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In using this catalogue in the Gallery, reference should be 
made from the painter's name on the frame of the picture 
to the corresponding name at the head of the page in the 
catalogue, where the order is alphabetical -^When more 
than one designation occurs, as for example, Sebastiano del 
Piombo, the name to be looked for in the catalogue may 
be found by referring to the number in the Index list, 
page 8, corresponding with the number of the picture. The 
same list may be consulted, if the name of the master on 
the picture-frame should not be easily legible. 

The plan of the catalogue is historical, as well as descrip- 
tive. Biographical notices of the several painters precede, 
in most cases, the descriptions of their works : the history, 
as far as known, of each picture is also given ; together 
with its dimensions, the material on which it is executed, 
and other details which may sometimes serve to identify 
it. Among the sources of information which have reference 
to the history of the art, the opinions of eminent critics 
on the merits of particular masters, and of remarkable 
works, have not been overlooked. 

A certain degree of historical knowledge, as regards both 
the art itself and its criticism, is perhaps indispensable 
for the due appreciation of some works ; the merit of which, 
depending on the time and circumstances of their produc- 
tion, is in a great measure relative. The information thus 
oflfered, without superseding individual predilections, may 
sometimes assist in the formation of a correct judgment, 
which is the basis of a correct taste. 

25904. ^ 2 
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The present catalogue is thus designed, not merely as a 
book of reference for visitors in the Grallery, but also as a 
guide to the history of painting, as represented by the 
examples in the collection: it may be used likewise, so 
far as it extends, as a Biographical Dictionary of Painters. 
The first edition, printed in 1846, was published in the 
beginning of 1847. To the thirty-seventh edition were first 
added the painters' monograms and signatures, engraved in 
wood, firom copies in &c-simile made by me in October 1862. 
I have omitted some few, which are too obscure for reliable 
reproduction ; most of them are of the size of the originals, 
the very large only have been reduced. 

The Gallery is open to the public on Mondays, Tuesdayis, 
Wednesdays, and Saturdays ; and on Thursdays and Fridays 
to students only. It is open from Tea to Five from Octo- 
ber until April 30, inclusive ; and from Ten to Six from 
April until the middle of September. It is wholly closed 
during the month of October. 

The Vernon Ck)llection and other pictures of the British 
School are for the present exhibited at South Kensington. 
Of these a separate catalogue is published, wliich comprises 
also an account of the Turner Collection now exhibited in 
the Gallery, Trafalgar Square. 
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The British National Gallery of Pictures was founded in 
1824, during the administration of the Earl of Liverpool, 
by the purchase of the collection of the late John Julius 
Angerstein, Esq., which thus formed the nucleus of the 
present national collection. 

The establishment of a National Gallery had long been 
desired, and His Majesty (Jeorge I^ is said to have been 
the first* to suggest the propriety of purchasing the 
Angerstein collection. Sir George Beaumont, also, and 
the late Lord Dover, then the Hon. George Agar Ellis, 
took an active part towards the accomplishment of this 
object. Lord Dover first brought the subject before Par- 
liament in 1823 ;f and Sir George Beaumont was so 
desirous to see a National Gallery established, that he 
offered to give his own pictures to the nation as soon as 
the Government should allot a proper place for their 
rec^tion. 

The Angerstein collection, consisting of thirty-eight 
pictures, J was accordingly secured to the nation, and a 
grant of Parliament of 60,000?., proposed by Government, 
was voted April 2, 1824, to dejfray the charge of purchase 
and the expense incidental to the preservation and public 
exhibition of the collection for that year — 57,000?. for the 
pictures, and 3,000?. for the incidental expenses.§ 



* Hansard, Parliamentary Debates, speech of Sir C. Long, April 2, 1824. 

f Hansard, Parliamentary Debates, July 1, 1823; Cunningiiam, Lives 
of the most Eminent British Painters, ^c, ; Sir George Beaumont, voL vi 

^ The entire collection -was not included in the GovemmeDt purchase: a few 
pictures were excepted. See the Catalogue of the Pictures of J, J, Angerstein, 
Esq,, with Historical and Biograj^hical Notices, by John Young, foL 1823, 
which contains etchings of all the pictures. 

§ Hansard, Parliamentary Debates, April 2, 1824 ; and the Report from 
the Select Committee on National Monuments and Works of Art, trith the 
Minutes of Evidence and Appendix, 1841/ Appendix. 
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A National (Jallery was thus established It was opened 
to the public, in the house of Mr. Angerstein, in Pall Mall, 
May 10, 1824. In 1826 the collection was increased by the 
munificent donation to the Trustees of the British Museum 
for the National GaUery, of sixteen pictures from Sir George 
Beaumont, as well as by further purchases on the part of 
the Government. In 1831 it was enriched by the valuable 
collection (consisting of thirty-five pictures) which was 
bequeathed to the Trustees of the British Museum, to be 
placed in the same building with the Angerstein pictures, by 
the Rev. William HolweU Carr;* and from that time to this, 
works have been constantly added to it, by donation, by 
bequest, and by Government purchase. 

The principal donations and bequests, besides those 
already mentioned, are : six pictures presented in 1836 
by William IV. ; fifteen bequeathed, in 1838, by Lord 
Famborough ; eleven* bequeathed, in 1846, by Richard 
Simmons, Esq. ; eight bequeathed, in 1854, by Lord Col- 
bome ; twenty bequeathed, in 1859, by Jacob Bell, Esq. ; 
twenty-two presented, in 1863, by Her Majesty the Queen ; 
and six presented at different times by the Governors of the 
British Institution. The "Com Field,'' by John Constable, 
RA., " Serena rescued by Sir Calepine,'' by William Hilton, 
R A., and " Jerusalem,'^ by Thomas Seddon, were purchased, 
by subscription, by the respective Mends of the painters, 
from their executors, and presented by them to the National 
GaUery. 

Of the 548 pictures which now constitute the national 
collection, exclusive of the Veruon and Turner collections, 
262 have been presented or bequeathed,t the remaining 286 
have been purchased by Government, by grants of Parlia- 
ment :§ the number of pictures in the National Gallery, 
including all the works of the British School, is now 810. J 

* The Famborough bequest was also made to the Trustees of the British 
Museum for the National Gallery. 

-)- Complete lists of the pictures purchased, as well as of donations and bequests, 
are given at the end of the Catalogue. The pictures of the British School are 
separately catalogued, and are, the greater part, exhibited at South Kensington. 

§ The total amount expended in the purchase of pictures, from the founda- 
tion of the gallery in 1824 to the close of the year 1868, is 250,805/. U. lOd. 

X Of these, '38 are for the present removed from the walls owing to want of 
space. It may not be uninteresting to the reader to compare the number of 
pictures in the National Gallery, wit£ the number, according to the published 
catalogues, in the several principal national collections in Europe. In Borneo 
in the gallery of the Vatican, there are only 37 pctures ; in that of the Ca- 
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The building in which the Collection — Foreign Schools — 
is at present deposited was erected at the national expense, 
expressly for the purpose, after a design by William WiUdns, 
RA., architect. It was commenced in 1832, and was opened 
to the public Apiil 9, 1838. It was considerably altered 
and enlarged by Mr. Pennethorne in 1860, and in 1869 
five other rooms were added by the surrender to the 
Trustees of those hitherto appropriated by the Royal 
Academy.* 

pitol there are 225; at the academy of Bologna there are about 280; 
the Brera of Milan has 503; at Turin there are 569; at Venice 688; at 
Naples, there are 700, exclusiye of the ancient paintings irom Pompeii and 
Herculan^um; in the Berlin GlaUery, recently established, there are about 
1,250 pictures; in the Pinacothek, at Munich, there are about 1,280, and 
200 modem pictures in the new Pinacothek ; in the gallery of the Belvedere, 
at Vienna there are upwards of 1,550, exclusive of the modem pictures ; in 
the Imperial Hermitage at St. Petersburg there are 1,631, of which 327 are 
Italian ; in the Royal Gallery of Florence (Degl* Uffizj), there are upwards of 
1,200; and about 500 in the Pitti Palace. At Amsterdam, there are 386 ; at the 
Hague, in the Museum, there are 304. The collection of Antwerp contains 
606 pictures ; and at Brussels there are upwards of 550. There are upwards 
of 1,800 in the Louvre (exclusive of the Campana Collection), 543 of which 
are Italian; and there are 207 at the Luxembourg ; in the Museo of the Prado, 
at Madrid, there are 1,833 ; and the celebrated gallery of Dresden contains 
about 2,200 pictures, exclusive of the pastel collection. At Versailles, there 
are above 4,000 works of art, chiefly paintings, and almost exclusively illus- 
trative of French history. The Borghese Gallery at Rome, which is the best 
private collection in Europe, contains 526 pictures. The Liechtenstein Gallery 
at Vienna has 713 ; and the Eszterhazy Gallery, 625. In the Grosvenor 
Gallery there are 192 ; in the collection of the Di^e of Sutherland, 323 ; in 
the Bridgewater Gallery, belongmg to the Earl of Ellesmere, there are 318; 
and in £at of Burghley House, Northamptonshire, belonging to the Marquis 
of Exeter, there are upwards of 600 pictures. 

♦ The number of visitors to the National Gallery has, with one or two 
exceptions, annually increased from the date of its opening up to the present 
time. It has already been visited in a single year by upwards of 1,000,000 
persons. — See the National Gallery Beports, 
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TO THE NAMES OF TILEJ MASTERS OF THE PICTURES IN THE 
NATIONAL GALLERY, FOREIGN SCHOOLa 



ARRANOBD ACCORDING TO THE NUMBERS OF THE PICTURES. 



No. 

1 Sebastiano del Piombo 

2 Claude 
^ I Titian 

/J y Clavde 

7 Correggio 

8 Michelangelo 

9 CarraccijAn, 

10 Correggio 

11 Guido 

12 Claude 

13 MuHllo 
U Claude 

15 Correggio 

16 Tintoretto 

17 Sarto, Andrea del 

18 Vinci, Leonardo da 

19 Claude 

20 Sebastiano del Piombo 

21 Bronzino 

22 GWrctno 

23 Correggio 

24 Sebastiano del Piombo 

25 Carracci, An, 

26 Ferofwsc, Paofo 

27 lU^hael 

28 Carracci, hod, 

29 Barocci 

30 aaii(2e 

31 Poussin, G, 

32 TOian 

33 Parmigiano 

36 PottMtfi, 6. 

37 Correggio 

38 Atf^OM 



5J}PouMin, AT. 

41 Giorgione 

42 Poussin, N. 

^^\ Rembrandt 

46 12tf6eft« 

47 Rem^ane?/ 



No. 

48 Domenichino 

50 r ^^^^y^^ 

51 Rembrandt 

52 Vandyck 

53 Cuyjp 

54 Rembrandt 

55 Claude 

56 Carracci, An, 

57 i^ttdtffi^ 

58 CZaucfe 

59 i2ti567i9 

61 CZatM^ 

62 Poussin, N, 

63 Carracci, An. 

64 Bourdon, Sebastien 

65 Po««5m, AT. 



661 

67/ 



68 Poussin, G. 

69 Moto, P. F. 

70 Paddvanino 

71 J3oM 

72 Rembrandt 

73 Ercole da Ferrara 

74 Murillo 

75 Domenichino 

76 Correggio 

77 Domenichino 

81 Garofalo 

82 Mazzolini 

84 l{o«a, Salvator 

85 Domenichino 
88 Carracci, An, 
91 Pottsstn, N. 

Q^ >• Carracci, An, 

95 Poussin, 6. 

97 Veronese, Paolo 

98 PotMstfi, G. 

ion 

104 J 

127 Canaletto 

138 Panmnt 
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No. 

40 Vander Heist 

AQ > Carracci, Agostino 

"^^Xvandevelde, W. 

52 Vaiider Neer, A , 

53 Maas, Nicolas 

56 Vandyck 

57 Rubens 

58 Tenters 

59 Maas, Nicolas 

60 Mola,P, F. 

61 Poussin, G. 
63 Canaletto 

65 Poussin, N, 

66 Rembrandt 

67 Peruzzi, Baldassare 

68 Raphael 

69 Mazzolini 

70 Garofalo 

72 Caravaggio, M, da 

73 JSa^^ano, Jacopo 

74 Maratti, Carlo 

76 i»fttnKo 

77 Gfttuio 

^/x V Francia 

81 Perugino, Pietro 
84 Moro, Antony 

86 %cAr, J. Fan 

87 Bi«J«w 

89 Bellini, Giovanni 

90 JR6m&ran(2i^ 

91 Gtmlo 

92 Dow, Gerarrf 

93 Gtfufo 

94 E«6en5 

95 Unknown, p. 262 

96 Gttte^o 

97 Fe/or^ftitfj? 

98 Carracci, An, 

99 Schalcken 
200 Sassoferrato 
202 Hondecoeter, M, 

204 JBaA:^tti2ren 

205 Dietrich 

206 GrcM^e 

207 Mflflw, Nicolas 

209 J3of A an(i Poelenburg 

210 Gtfarc^i 

211 Huchtenburg 

212 JKey^cr, T. Dc 

213 Raphael 

214 Guufo 



No. 

218 Peruzzi, B. 

221 Rembrandt 

222 VanEyck,J. 

223 Bakhuizen 

224 Olfftan 

225 Romano Giulio 

226 Botticelli, Sandro 

227 RosseUi, Cosimo 

228 Bassano, J. 
230 Zurbaran 
232 Fek^rgwej? 

234 JBeWini, 5cAooZ q/" 

235 Spagnoletto 

236 Fcrwef, C. J. 

237 Rembrandt 

238 FFcenw?,J. 

239 Vander Neer 

240 Berchem 

242 Tewier^ 

243 Rembrandt 

244 Spagnoletto 

245 Durer, Albert 

246 Pacchiarotto 

247 -4Zttn»o, Niccolo 

248 Lippi, Fra Filippo 

249 iSan Severino, 1*. cit 

261 f ^^ -^^^^^ ^'^'^ ^^*^or» 

264 Fancfer Mcirc 
266 Lombard, Lambert 

268 Ferowwe, Pao/o 

269 Giorgione 

270 Titian 

271 G««(2o 

272 Pordcnowtf 

274 Mantegna, Andrea 

275 Botticelli, Sandro 

276 Gio«o 
1 

279/ 



^ 



277 JBas5a«o, /. 



278 



iltfienf 



280 Bellini, Giovanni 

281 Basaiti, Marco 

282 Spagna, Lo 

283 Gozzoli, Benozzo 

284 Vivarini, Bartolommeo 

285 Morone, Fr. 

286 Tacconi, Francesco 

287 Fen62«ano, Bartolommeo 

288 Perugino, Pietro 

289 Rembrandt 

290 Eye*, J. Fan 

291 Cranach, Lucas 

292 Pollajuolo, Antonio 

293 Lippi, Filippino 

294 Feroncse, Paofo 

295 Matsys, QuinHn 

296 Pollajuolo, A, 
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297 Romanino 

298 Borgognone, Amb, 

299 Moretlo 

300 Cima da Coneoftm 
479- 



^|7Vraer, J.M. 



499 



fV. 



5G4 Sfargaritoae 

56a Cimabve 

566 Duccio 

567 Seyna 

568 GWto, School of 



570 



677 

578 

579 Gaddi, Taddeo 

580 Cmen^o, Jaeopo di 

681 Spinello, Jrt(i«o 

682 /njeiico. Fin GinDrani 
583 Uccelh, Paolo 

685 fVancesca, Pif/ro deBa 

590 TVra, Cosimo 

591 Gotzoli, Benozzo 

592 I^;>pi, Filippmo 

593 O-afi, Lorenzo di 



597 Zoppo 

598 I/ippi, Jliiipoino 

599 Basaiti 

600 Dycibnans 
602 CHoeiii 

623 Treoiso, Girolamo da 

624 Romaao. Oialio 

625 3fore»o 

626 Masaccio 

629 Costa, Loremo 

630 SeAuwoMC, Or^orio 

631 BtMofo, F. 

^\ Santacroce. G.da 
634 Ciffid, 0. fi. 

637 BorrfwM, ParM 

638 Francia 

639 JUiiHfqma, JVa«ce*n) 



640 Dossi, Doito 

641 Mazzolini 

642 Garq/iito 

gj, l-Bomano, Gtuito 
646 AlbertmeUi 

648 Credl, Lorenzo di 

649 PonformOj Jaeopo da 

652 Sulmati, F. del 
g-^ ^ Vanrfer fTrijiien 
655 Orlet), Bernard vrM 
666 j;«6«if, J,ra (fe 
657 CiirBeligsen, Jacob 



I ic/w 



, A/nrf, 



660 Clo«et, Prmifois 

661 Raphael 

663 AngeHco, i-Va Gwwa 

664 Kanrfer tfewden 

665 FraBcesca, Pietro deUa 
^l^yyiAppiFraFilippo 

668 CrireiZi 

669 L'Oioiano 

670 Bronzino, Angela 

671 Garofalo 

672 ifamSraitrfi 

673 Mesnno, ^nf onef /o da 

674 Bordone, Port* 
6/9 Boi 

680 Vandych 

685 Hobbema 

686 Mnnliny " 

687 H'tWiam Q^ Co&irtM 

690 Sarfo, Andrea del 

691 Spac/aa 

692 PnraiH, L. rio 

693 PiHdiricp/ito 

694 Birllim, Giocmmi 

695 PrcrZ/rtZi 

696 Vn'ider Meire 

697 Moroni. G. B. 

698 Fiero <U Cotimo 

699 Lutli), Loreiizn 

700 Lanini 

701 Jtalta of Padua 

702 L'Ingegno 

703 PinfuriccUo 

704 Jronsiiio, ^H</eio 

705 Lochicr, Stephan 

706 jlfn*(rr q/" /*e Irt/wrsferj 

P(«siwt 

707 Master of the Cologne 

Crucifixion 

708 Ei/ck, Margaret Van 
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No. 

709 Memling 

710 Vander Goes 

711 1 

*jYo\ Vf^nder Weyden 

713 MostertyJan 

714 Engelbertsz, C. 
7151 

716 yPatinir 

717. 

719 \^^^^> Henrik de 

721 f'^^^oo''^^ 

722 Holbein Sigismond 
724 Crivelli 

726 Bellini, Giovanni 

727 Pesellino 

728 Beltraffio 

729 Bramantino 
732 Vander Neer, A. 
473 Solario, A. da 

735 Morando, Paolo 

736 Bonsignori 

737 Ruysdael 

739 Criije/Zi 

740 Sassoferrato 

741 FeZairqfMe^r 

742 Moroni 

744 Raphael 

745 Velazquez 

746 Ruysdael 

747 Memling 

748 lAbri, Girolamo dai 

749 GioZ/no 
760 Carpaccio 

751 Santi, Giovanni 

752 Dalmasio, Idppo 



No. 
753 Melons, Altobello 

ipif r Forli, Melozzo da 

757 Rembrandt 

758 Francesca, Piero della 

7f?7 I ^^'^^^^^^f Domenico 

768 Vivarini, Antonio 

769 Carnovale, Fra 

770 OrioZo 

771 Bono of Ferrara 
772 1 

tyo [-TlMrtt, Cosimo 

774 Vander Goes 

775 Rembrandt 

776 Plsano of Verona 

777 Morando, Paolo 

778 /Saw Daniele, P. da 

779 1 

7ft I ^o^909''^o^^> Amb, 

781 Pollajuolo, Ant. 

782 Botticelli 

783 Bouts, LHerick 
788 Crivelli 

790 Michelangelo 

794 Hoo^e, P. (fc ' 

796 Huysum, J. Fa» 

797 Cwy/? 

798 Champaigne, P. De 

g^^ j- Marziale, Marco 

805 Tewicrs 

806 Boccaccino 

807 CriweZZi 

808 Bellini, Giovanni 

809 Michelangelo 
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The word *' school" has various significations with writers 
on art: in its general and widest sense it denotes all the 
painters of a given country, without special reference to time 
or sub-divisions of style ; as, the Italian School. In a more 
restricted sense, it refers to the characteristic style which may 
distinguish the painters of a particular locality or period ; 
as, the Bolognese School. In its most limited sense, it signifies 
the distinctive style of a particular master; as the School 
of Eaphael: whence it is also applied to the scholars or 
imit^ftors of an individual, who are said to be of the school 
of such master. 

In the following table, the word is used in its wider senses. 
With regard to the chronology there observed, it must be 
apparent that it is impossible to fix with precision the com* 
mencement of any school. There are isolated facts of very 
remote dates, connected with the history of painting in 
many countries ; but such facts cannot be assumed to in- 
dicate the existence of a class of painters having a more or 
less common and definite style. It is only when such a class 
exists that a school can be said to be established ; and when 
there is evidence of the practice of painting in a more limited 
degree, yet tending to such development, the school may be 
said to have commenced. 
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Tahvlar View of the Schools of Pamtvag, as represented by 
the Pictures i/n the National Gallery, 
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TUSCAN OR FLORENTINE SCHOOL. 

Commencement in the thirteenth century, in Florence iu 
Pisa, and in Siena.* Distinguished chiefly for form. 



Thirteenth Century. 

Margaritone D'Arezzo, 1236—1313. Cimabue, 1240, living 1302. 
Duccio di 'BvLoninsegnB^ painted 1282 — 1339. 



Fourteenth Century, 

Segna di Buonaventura, painted 1305 — 1319. 
Giotto, 1276—1336. Taddeo Gaddi, 1300—1366. 

Andrea Orcagna, 1315 — 1376. 

Jacopo di Casentino, about 1310 — 1390. 

Spinello Aretino, about 1330, living 1408. 



Fifteenth Century. 
Fra Giovanni Angelico, 1387—1455. Paolo Uccello, 1396—1479. 
Ma6accio,1402— 1428-9. FraFilippoLippi, 1412—1469. PeseUino, 
1422 — 1457. Benozzo Gozzoli, 1424, living 1485. Antonio 
Pollajuolo, 1430—1498. Domenico Ghirlandajo, 1449—1498. 
Cosimo Eosselli, 1439—1506. Sandro Botticelli, 1447—1515. 
Leonardo Da Vinci, 1452—1519. FiHppino Lippi, 1460—1505. 
Lorenzo di Credi, 1459—1537. Piero di Cosuno, 1460—1521. 



Sixteenth Centu/ry, 

Albertinelli, 1475—1520, Michelangelo, 1475—1564. Baldassare 
Peruzzi, 1481 — 1536. Andrea del Sarto, 1488—1530. Jacopo 
Pacchiarotto, 1474 — 1540. Jacopo da Pontormo, 1494 — 1556. 
Angelo Bronzino, 1 502— 1 572. Salviati, 1 5 10—1 563. 



Seventeenth Century, 
Cristoforo Allori, 1577—1621. 
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UMBEIAN SCHOOL. 

Commencement in the thirteenth century, in Assisi, 
Perugia, Gubbio, and other cities of XJmbria. Distin- 
guished for colour and sentiment. 

* The Sienese school may be coosidered to have a character of its own, but 
as it is represented, as yet, in the National Gallery, b^ unimportant specimens 
only, it is for the present comprehended in the Slorentme school 
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Fiftemvbh Centv/ry. 
Lorenzo di San Severino, pwmted 1416 — 
Pietro della Francesca, about 1415 — 1494. 

Fra Camovale, livi/ng 1488. 

Niccolo Aliinno, pairded from 1468 to 1499. 

Pietro Perugino, 1446 — 1624. L*Ingegno, painted liiBi. 

Qiovaimi Santi, about 1440 — 1494. 

Pinturicchio, 1464 — 1513. 

Sixteervth Cmtury. 
Lo Spagna, pamted 1603 — 1530. 

SCHOOL OF THE ROMAGNA. 

Melozzo da ForK, 1438—94. 
Marco Palmezzano, about 1456 — 1637. 

RoiLiFsCHO^ 
Established in the sixteenth century. Distinguished for 

form and expression. 

Siocteenth O&rUv/ry, 

Raphael, 1483—1620. 

Giulio Romano, 1492—1646. Barocci, 1528—1612. 

Seventeenth Gentv/ry, 

Michelangelo da Caravaggio, 1569 — 1609.* 

II Sassoferrato, 1606—1685. Carlo Maratti, 1626—1713. 

Eighteenth Gentmry. 
Paolo Pannini, 1691—1764. 

VENimAN'sCHobL. 

Commencement in the thirteenth century. Distinguished 

chiefly for colour. 

Fifteenth Gentury, 

Domenico Veneziano, jpam^ecZ 1439-61. 

Antonio YivBiim^paMited 1444-51. 

Antonello da Messina, about 1414 — 1496. 

Giovanni Bellini, 1426—1616. 

Carlo Crivelli, pamvted 1468—1493. 

Bartolommeo Vivarini, painted 1469 — 1498. 

Marco Basaiti, painted 1470 — 1520. 

Vittore Carpaccio, painted 1479 — 1522. 

Marco Marziale, painted 1492 — 1507. 

Giambattista Cima, painted 1489 — 1517. 

Sixte&rdh G&rdury. 

Pellegrino da San Daniele, pa/i/nted 1496 — 1529. 

Giorgione, 1477—1511. Titian, 1477—1676. 

* Aceordmg to the sense, before explained, in which the word school is here . 
used, it must be apparent that indiTidnal painters may sometimes hare but 
slender claims to the characteristic attributes of those chiefly constitating tiie 
sdiool. 
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Andrea Previtali, — 1628. Biasolo, pomded 1500— 1528r 

Bomanino, about 14B0 — 1560. 

Pordenone, 1483—1539. 

Sebastiano del Piombo, 1486 — 1647. 

Bartolommeo Veneziano, pa/i/nted 1506 — 1530. 

Lorenzo Lotto, pai/rvted 1608 — 1554. 

Girolamo da Santacroee, painted 1520 — 48. 

II Moretto, about 1490—1660. G. B. Moroni, 1610—1578. 

Paris Bordone, 1500—1571. 

Girolamo da Treviso, 1497 — 1544. 

Jacopo Bassano, 1610—1692. Tintoretto, 1512—1694. 



Seventeenth Century. 
Padovanino, 1590—1660. 



Eighteenth Ceniv/ry. 
Canaletto, 1697—1768. Guardi, 1712—1793. 



VERONESE SCHOOL. 

Established in the fifteenth century. 



Fifteenth Centfury. 

Pisano of Verona, living 1451. 

Francesco Bonsignori, 1455 — 1519. 

Niccolo Giolfino, pavnted 1486 — 1518. 

Sixteenth Century. 

Girolamo dai Libri, 1472 — 1555. 

Fancesco Morone, 1474 — 1529. 

Paolo Morando, 1484—1522. 

Paolo Veronese, 1528— 1588. Battista Zelotti, 1532—1592. 
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SCHOOL OF PADUA. 

Commenced with Giotto. Established in the fifteenth 
ceniury. 

Fourteenth Centu/ry. 
Justus of Padua, pavnted 1367. 

Fifteenth CerUury. 

Andrea Mantegna, 1431 — 1506. 

Gregorio Schiavone, pcmUed 1470. 

Francesco Mantegna, livimg 1517. 
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BOLOGNESE SCHOOL. 

Commencement in the fourteenth century. Diatinguished, 
in its later and chief period, for execution, or general tech- 
nical excellence. 

Fourteenth Century. 
lippo DalmasiOy painted 1376 — 1410. 

FifieeTvth CeTvtwry. 

Marco Zoppo, poArvted 1471 — 98. Franda, about 1450— 

1517. Lorenzo Costa, 1460—1535. 



Siodeenth Gentv/ry, 

Lodovico Carracci, 1555 — 1619. 

Agostino Carracci, 1558 — 1601. Annibale Carracci, 1560 

—1609. 



Seventeenth Oentwi^y, 
Domenichino, 1581—1641. Guido, 1575—1642. 
Guercino, 1592—1666. Pier Francesco Mola, 1612—1 668.* 

FERRARESE SCHOOL. 
FiStablished in the fifteenth century. 

Fifteenth Century, 
Cosimo Tura, living 1481. Bono Ferrarese, painting 1461. 

Giovanni Oriolo, about 1 450. 



Sixteenth Century, 

Mazzolini da Ferrara, 1481 — 1530. 

Garofalo, 1481—1559. Ercole da Ferrara, 1462—1531. 

Dosso Dossi, 1480—1560. 

PARMESE (LOMBARD) SCHOOL. 

Commencement in the fifteenth century. The Parmese is 
one of several subdivisions ~|* of the Lombard School, which 
is distinguished chiefly for chiaroscuro.J 

* For a concise history and account of the above Italian schools of paint- 
ing, see tiie articles '* Bdognese," **Bomim," ** Tuscan," and << Venetian" 
Schools of Fainting, in the Penny CyclopcBdia, 

f Lanzi, in his History of Painting in Italy, treats of five several schools 
of Lombardy — the Mantoan, the Modenese, the Farmese, the Cremonese, and 
the Milanese. — Storia Pittorica deW Italia, voL iv. 

X Ohiaroscnro (literally Ught'dark) means the mntoal relation of bright and 
obscure masses ; it is therefore not limited to light and shade, bot comprehends 
also light and dark colours. 
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Siideenth Cmbwry. 

Lodovico da Parma^ painted 1600. 

Correggio, 1494 — 1534. Parmigiano, 1503 — 1540. 
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CBEMONESE (LOMBAED) SCHOOL. 
Established in the fifteenth centuiy. 

Fifteenth Century. 
Francesco Tacconi, painted 1464 — 1490. 
Altobello MeIone> pamted 1517. 
Boccaccio Boccaccino, painted 1496 — 1618. 
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MILANESE (LOMBARD) SCHOOL. 
Established in the fifteenth centniy. 

Sixteenth Century. 

Andrea da Solario, living 1615. 

Ambrogro Borgognone, pai/rUed 1490 — 1522. 

Bramantino, livvng 1529. 

Beltraffio, 1467—1516. Bernardino Lanini, 1678. 



«M/««W«A/«A«^^^MAAAMMMMAAM/«MMMM« 



NEAPOLITAN SCHOOL. 
Commencement in the fifteenth century. 



Seven4;eenth Century. 

Spagnoletto, 1588—1656. 
Salvator Rosa^ 1615—1673. 

GREEK OR BYZANTINE SCHOOL. 

Established in the fifth century. Distinguished for its 
strict adherence to traditionary forms and practice. 

Seventeenth Century. 
Emmanuel the Priest, living 1660. 
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FLEMISH SCHOOL. 
Commencement in the fourteenth century. 



Fiftemvth Oeniury. 

MargaretVanEyck,— 1430. JanVanEyck, about 1390—1440. 
G. Vander Meire, pavnted 1447-74. 
Roger Vander Weyden, the elder, 1400-64. . 
F. B 
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Hugo Yander Ooes^ — 1479. Memling^ deeeased 1495. 

Boger Vander Wey den, the younger, 1450 — 1529. 

Quintin Mateys, 1466—1530. 

Siateenih Ceniwry. 

Jan deMabiise,1470— 1532. BemardYanOrley,! 470—1541. 

J. de TsitimT, pairUed 1515 — 48. 

Henri de Bles, about 1480—1550. 

Lambert Lombard, 1506 — living 1566. 

Antony Moro, 1525—1581. 

Seventeenth Gentu/ry. 

Bnbens, 1577—1640. Vandydc, 1599 — 1641. 

P. De Champaigne, 1602—1674. 
Teniers, 1610—1694. Hnysman, 1656—1696. 

Nineteenth Oentwry. . 
J. Lb Dydbnans, 1811 — Charles F. Tschaggeny. 



DUTCH SCHOOL. 
Commencement in the fifteenth century. 

FifteeTith Century. 
Dieiick Bouts, 1391—1475. 

Sixteenth Centwry. 

Comelis Engelbertsz, 1468 — 1533. 

Jan Mostert^ 1474—1556. 

Jacob Comelissen, 1480 — 1560. 

Jan Schoorel, 1495—1662. 



Seventeenth Century. 

C. Poelenburg, 1586 — 1666. 
T. De Eeyser, between 1595 and 1660. 
Eembrandt, 1607—1669. 
Both, 1610—1656. Cuyp, 1605— 169L 
Gerard Dou, 1613—1675. Vander Heist, 1613—1670. 

Ferdinand Bol, 1611—81. 

A. Vander Neer, about 1613 — 1691. 

Nicholas Berchem, 1624—1683. Nicolas Maas, 1632—1693. 

M. Hondecoeter, 1636 — 1696. 
W. Vandevelde, 1633—1707. 
P. De Hooge, painting 1665. 



BCfiooi^ 07 PAi2n?iNa. . 19 

Jacob Ruysdael, about 1625—1681. 
Hobbema, 1638—1709. Jan Weenix, 1644— 1719. 
Schalcken, 1643—1706. Huchtenburg, 1646—1733. 
Bakhuizen, 1631—1709. Vander Plaas, 1647—1704. 

Van Huysum, 1682—1749. 
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GERMAN SCHOOL. 
Established in the fifteenth century. 



Fourteenth Centv/ry. 
William of Cologne, died jJid7S* 



Fifteenth Century. 

Meister Stephan, — 1461. 
The Meister Von Liesbom, painted about 1446 — 1466. 

Martin Schoen, 1420—1488. 
Master of the '* Lyyersberg Passion/' painted 1463—90. 



Sixteervth OeTUv/ry. 

Albrecht Durer, 1471—1628. 

Lucas Cranach, 1472 — 1663. 

Master of the Cologne Crucifixion, painted 1501. 

Sigmund Holbein^ about 1465 — 1540. 

Seventeenth Cervtwry. 

J. Bottenhammer, 1664 — 1623. 
Sir Godfrey KneUer, 1646—1723. 

EighteeTvth Centv/ry. 

0. W. K Dietrich, 1712—1774. 
Angelica Kaufmann, 1741 — 1807. 
P. J. Loutherbourg, 1740—1812. 
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SPANISH SCHOOL 
Commencement in the fourteenth century. 



Sevent&BTith CerUury. 

Velazquez de Silva, 1599—1660 
EstebanMurillo, 1618— 1682. Zurbaran 1598—1062. 

b2 
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FRENCH SCHOOL. 
Commenoement in the fifteenth century. 



Sixteenth Century, 
Francois Clouet, 1510—1574. 



Seventeenth OBntury. 

N. Poussin, 1694—1666. Claude Lorrain, 1600—1682. 

G. Poussin, 1613—1676. 
Sebastien Bourdon, 1616—1671. 



Eighteenth Century. 

Nicolas Lancret, 1690—1743. 
Claude Joseph Vemet, 1714—1789. 
Jean Baptiste Qreuze, 1726 — 1806. 



Nineteenth Century. 
Gaude Marie Dubufe, 1789—1864. 
Mdlle. Eosa Bonheur, 1822— 



ALBERTINELLI. 
Maeiotto Albebtinelli, a pupil of Coaimo Roaselli, 
became the intimate friend and assistant of Fra Bartolom- 
meo ; he was bom at Florence about the year 1475. When 
Tra Bartolommeo, under the influence of Savonarola, gave 
up painting and took to a monastic life, AJbertinelli com- 
pleted some of bia unfinished pictures, and acquired much 
of the style of II Frate, especially hia taste for tone or 
chiaroscuro. Albertinelli was of an impatient character, 
and being offended with the criticisms which were paaaed 
on his works, for a time gave up painting, says VaBari, and 
turned publican. He died at Florence about 1 o20, having 
shortened his life by dissipation.* 

No. 645. The Vihgin and Child, seated ; entire small 
figures. 

On wood, 6 in. h. by 4 in. w. 

Purchased from M. Edmond Eeaacousin at Paris, in 1860. 



ALLOEI. 
Cristofoso Allobi, the son of Alessandro, was born 
at Florence in 1677, and was sometimes called Bronzino, 
after his great uncle. He left his father to study under 
Gregorio Pagani, one of the reformers of the Florentine 
school, and a good colourist. Criatoforo had a dislike to the 
anatomical school of Michelangelo, to which hia father be- 

I longed. He was fastidious in hia execution, and exceed- 
ingly elaborate ; his style was weU suited to portraits, in 
■which he was excellent ; he was also a skilful landscape 
painter, and he is said to have made some copies, with 
alight alterations in the back-grounda, of Correggio's Mag- 
dalen, which have passed as duplicates by Correg^o. His 
pictures are not numerous ; among his masterpiocea is the 
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"Judith ■with the Head of Holophemes," in the Pitti 
Palace, ia which the Judith is said to have been painted 
from his own miatresa, and the head of Holophemes from 
himself; the picture was in the Louvre in 1814i, and was 
engraved by Gandolfi for the " Musfe NapoMon." Cristoforo 
died at Florence in 1621 * 

No. 21. POHTRATT OF A Ladt, in a white bodice with 
red sleeves, and a head-dresa richly ornamented with gold ; 
the red sleeves are relieved by a green curtain, which con- 
stitutes the back-ground. 

Engraved by M. A. Boutier ; and by J. Jenkins, for Jones's 
National Gallery. On panel, 1 ft. 1 1 in. A. by 1 ft. 6| in. w. 

From the coUeotion of the Duke of San Vitale, at Parmit, 
whence it was procured by the Rev. W. H. Carr, who bequeathed 
it, in 1831, to the National Gallery. 



ALUNNO. 

NrccoLO Alttnko (Nicolaus Alumnus) of Foligno, painted 
from 14-58 to 1499. There are several pictures bearing the 
signature " Nicolai Fulginatis opus," but as there was 
apparently another Niccolo of Foligno called Deliberatore 
living at the saire time, it is not always possible to dis- 
tinguish their works with certainty. Niccolo was one of 
the principal Umbrian painters of his time ; the pictures 
attributed to him are in tempera, (he did not paint in oil,) 
and are bright and pure in colour: he painted directly from 
nature, then an imusual practice, and the few works that 
remain have great merit for their period. There are atLU some 
remnants of the PietS, in the Cathedral of Assisi, in which 
were the weeping angels admired by Vasari in the life of 
Pinturicchio. One of his best remaining pictures is a Madonna 
and child with a choir of angels, in the gallery of the Brera 
at Milan, and engraved in Bosini's History of Italian Painting 
with the datell65: another is still in San Niccolo di Foligno, 
the predella of whicli is in the Louvre at Paris. Kumohr 
attributes all pictures signed " Nicolai Fulginatis opus," 
or similar signature, to Alunno ; who ia (urther, by Mariotti, 
assumed to have been the master of Pietro Perugino. 



IANGELICO. 
Hatnricchio and Andrea di Lrngi are alao auppoaed to have 
been the scliolars of Niccolo Alunno* 
No. 247. " ECCE Homo." Christ crowned -with thorns; 
the hands crosaed on his breast: biist on a blue grotind. 
In the glory around the head are the letters— THS. SPS. 
NAZ.— Jesus Christ of Nazareth : and on the outer edge of 
the ground, the words of the Vulgate from Paul's Epiatla 
to the Philippians, In nomine J£o omne genu iXECT, : 
Celestium Terresteium et Infeno. : — In nomine Jeau omne 
genu flectatur, ccelestium, terrestrium, et infemomm.f 
In tempera on wood, 8j in. h. by 8i in. w. Purchaaed in 1854 
at the sale of M. Jolj De BEUumeTille e Collection. 
ANGELICO, FRA GIOTANNI. 
FaA Giovanni da Fiesole, commonly called from liia 
great piety, L'Angelico, and H Beato Angelico.t was bom 
near the Castello di Viechio, in the Mugello, in 1387 ; 
his family name was Guido. He joined the Order of the 
Predicants at Fieaole in. 1407, and began his career in 
art, as an illuminator of manuscripts. 

Fra Giovanni left Fiesole in 1409, in the pontificate of 
Alexander V., and practised as a fresco painter for several 
years at Foligno, and at Cortona, where several of his best 
pictures are still preserved. In 1418 he returned to Fiesole, 
where he resided until 1436, when he was invited to Florence 
.to decorate the new Convent of St. Mark, then assigned to 
the Predicants as their abode. For thia convent Fra 
Giovanni executed his most important works, which occu- 
pied hiin about nine years. His brother, Fra Benedetto, 
is aaid to have assisted him in some portions. 

In 1445 he was invited to Borne by Pope Eugeuio IV., 
who employed him in the Vatican, where he also painted a 
chapel for that pope's auccessor, Nicolas V. "Wliile engaged 
for Nicolas V,, he was invited to Orvieto to paint the 
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• Mariotti, Zeitere Fitbiriclte Perugine, &c 8va Perngia, I THS. Bnmohr, 
Ibdiaamhe Firrsclitnigai,a roU, 8»o., Berlin, 1S27-31. 

i " At the nsme of Jesus every knee shdiold bov, of things in heaven, and ibings 
in earth, and things under Ihn earth." PhiL ii. 10. See note, p. 68, on the title, 
" Eece Homo." 

X The beatification of a deceased person eminent for piety is & solema dis- 
tinotiou conferred by the ohnroh, and is second only to ct ^ — ■-' 
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chapel of tbe Madonna di San Brizio, in the cathedral, 
which he undertook, and commenced in 1447, but left it 
incomplete. He did not return to Orvieto after the autumn 
of that yeai". The chapel was completed many years after- 
wards by Luca Signorelli. 

Vra, Giovanni returned to Kome in September 1447, and 
remained there until his death in 1455. He was buried in 
the Church of Santa Maria Sopra Minerva ; and the follow- 
ing inscription wan placed on his tomb. 

Hic JACET Ven. Pictor Fr. Io. de Flor. Ord. p. 

MCCCCLV* 
Fra Giovanni Angelico, says Vasari, wan a man of such 
fervent piety, that he never commenced painting without 
prayer. He is still well represented in the Convent of 
St, Mark, at Florence, and the Florentine academy possesses 
a fine collection of liis smallei- works. Engravings also 
from his paintings are numerous. 

No. 582. The Adoration of the Maqi ; oh, the 
Wise MEif's Offering. 

" Nuw wben Jesna was bora in Bethlehein of Jodea, there came wise men 
from the East," "And when they ivere come into the hoose they saw th« 
fonng child wltli M1U7 his mother, and fell down and woretiipped him: uid 



when they had opened their treasures, they presented unto him gifts ; gold, 
and frankincense, and myrrh." — MaiikeiviL 1,11. 

A rocky landscape with a small building on the spectator's 
right, near which the Vir^n is seated holding the child on 
her knees. Composition of many small figures. 

In tempera, on wood, 7^ in. h, by 1 ft. 6J in. te. 

Formerly in the Collection of Professor RosinJ, at Piaa. 
Purchased from the Lombardi-Baldi Collection, at Florence, 
in 1857. 

No. 663. Christ with the Banner of the Eeanrrection 
in his left hand, in the midst of a choir of Angels, some 
blowing trumpets, others playing various musi^ instru- 
ments. On the two sides are kneeling a great crowd of 
the Blessed: — the Patriai'chs; the Prophets; the Madonna.; 
the Apostles ; and the sainta and martyrs of both sexes : 
at the extreme ends are the "Blessed" or Beati of the 



" YaMaritVile ile' Pitleri, j[c. Ed. I* Monnier, FloT. 1816, et seq. Uarohese, 
Mtmorie dd pii insigni Pillari, ^c. Domenkani. Florence, 1845; and ^on 
Marco CoihkrUi dei Padri Frtdieatta-i in Firaae, ilhutralo e incao principal- 

atntt lut dipmii M B. Giwami Angeiieo, ^. Folio, Ftor., 18S3. 
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Order of the DoroinicanB, in their black robes. Altogether 
two hundred and sixty-six figures or portiom of figures ; 
many with their names attached ; " so beautiful," says 
Tasari, " that they appear to be truly beings of Paradise."* 

In tempera, on wood, in five corapartments — each ]2^ in, h. by 
8^ in. 2 ft. 1 in. w. (he sides reapectively, and 2 ft, 4^ in to. the 
centre picture. 

Formerly the Predella of an altai--piece in San Domenico at 
Fiesole, and sold by the monks about 50 years since to Sign or 
Valentini, the PruBsian Consul at Kome. Purchased irom his 
nephew. Signer Gioacchino Valentini, at Rome in I860.| 



EAKHUIZEN. 

LuDOLF Bakhuizen was bom at Emden, Dec. 18, 1631. 
His father was a government secretary at Emden, and 
Ludolf acted as bis clerk until 1650, when he was placed 
with a merchant at Amsterdam, to leam commercial busi- 
ness. While thus engaged, Bakhuizen commenced making 
drawings of ships from nature, for which he soon found 
willing purchasers. He eventually studied painting under 
Albert van Everdingen, and he received also some instruc- 
tion in the style ■which he had chosen from the marine- 
painter Hendrik Dubbels. 

Bakhuizen's favourite subjects were wrecks and stormy 
seas, which he frequently sketched from nature in an open 
boat, at the great peril of himself and the boatmen. He 
engraved a few pieces ; there are some etchings of the 
■ T, j and other marine views, executed by him when old. 
He made also many constructive drawings of shipa for the 
Czar Peter the Great, who took lessons of the painter, and 
frequently visited his painting-room. Among liis other 
avocations, Bakhuizen also gave lessons in writing, in which 
he had introduced a new and approved method. He died 
at Amsterdam, in 1709. Ludolf Bakhuizen, called the 
younger, a battle-painter, was the nephew of the subject of 
this notice.§ 

• Vaeari, EiL Le Monniaf, vol. iv. p. S9, 

f Btunohr in bis IlalieaUche FuTsdiuagen, u. 253-4, notices the admirable 
■tote of preeervation, and Itie beautiiul surjace of these tempera picturea. 

t Tbat part of the Zoider Zee on wliich Amsterdam it situated. 

§ Houbrektn, Groole Sckauburg dtr JVederlanlsche KuTalschildera, ^c. Aoi- 
«lcrdiim, 1718-31. Immerreel, De Levtni en Wtrhn der Hollandtclit en 
yiaamtche KimtttchUdtrB, &G. Amsterdain, 1842-3. 
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No. 204> Dutch Shipping. A Dutch ship of war, 
firing a salute ; with fishing-boats, and other vessels, in a 
fresh breeze, off the Dutch coast. 

On canvaa, 3 ft. 4| in. k, by 4 ft. 6J in. w. 

Bequeathed to the National Gallery, in 1846, by Mr. Eichard 



Signed and dated— 
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No. 223. Dutch Shipping. A frigate, with a yacht 
saluting, a boat, and many small vessels ; in a freah breeze, 
off the Dutch coast. 

On canvas, 2 ft 5^ in. A. by 3 ft. &\ in. u>. 

Bequentbed to the National Grallery by Mr. Charles L. Bredel, 
in 1851. 



BAKO'CCI.* 

Fedehigo Bahocci, called also BaroCCIO, was bom at 
TJrbino, in the Papal State, in 1528. His father Ambrogio 
Baroctn, a sculptor, originally of a Milanese family, gave 
bini his first instruction in design ; he was afterwards 
placed with the distinguished painter Battista Franco, who 
spoit aome time at Drbino in the service of the Duke 
Guidubaldo II After the departure of Franco, Baroeci also 
left TJrbiuo, and accompanied his uncle Bartolomeo Genga, 
the duke's architect, who taught him perspective, to Pesaro, 
then undei- the dominion of the Dukes of Urbino ; Ma 
□nde procured him permission to copy some pictures by 

^^^ Titian in the ducal gallery there. 

^^L In 154S, in his twentieth year, Baroeci visited Gome, and 

^^1 remained there a few years, devoting his time chiefly to the 

^^H study of the works of Raphael. 

^V After his return to Urbino, he painted several pictures 

^H which gained bim great reputation. 

^H In 1560, he rettuned to Rome, and was employed in 

L 
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* Th? mark here insCTted agniiist tbe second vowel is not an Booeut, bat 
merely a fruide to the emphasis in pronnDciatioD of Ihe name, a« on all other 
occasiocg where it bo occurs in this catalogue. It may not be superfloous to 
ftdd, for the beQe6t of the reader anacquainted with Italian pronnooiation, that 
in all Italian words c before c or i is pro□o^□(^ed eK, and i as the letter t In 
Eogllib, Bi a-chei cA on the contrary in Italiaa is prononaced as A, and e U * 
in Eogliih, u che-^ 



BAHOCcr. 27: 

the following year by Plus TV., with Federigo Zuccaro, in 
the Vaticajj- While engaged in this work he "w&s nearly 
poisoned, by some rival, aa supposed. Though the attempt 
failed, it wholly incapacitated Barocci for painting for four 
years, and afflicted him for the remainder of his life, fifty- 
two years, with a disease of the stomach which rendered it 
impossible for him to work for more than two hours in the 
day. From the period of this misfortune, with the exception 
of three yeara passed at Ferula, and during which he paid 
a short visit to Florence, Barocci spent the remainder of 
his long life at Urbino, where he died of apoplexy on the 
last day of September, 1612, aged 84 : he was buried there 
in the church of San Francesco, with all the ceremony due 
to his great merits and reputation. 

Barocci painted almost exclusively religious subjects; he 
executed several large and excellent altar-pieces, some of 
n^iieh he etched himself — as the Pardon of San Francesco 
d'Assisi, at Urbino, in 1581 ; and The Annunciation, at 
Loreto, a few years later ; two of his masterpieces. 

Barocci is generally said to have founded his style upon 
the works of Raphael and Correggio : his works have con- 
siderable resemblajiee to those of Correggio in delicacy of 
light and shade. In colouring he was peculiar ; Mengs * 
has observed, that his works are deficient in yellow tints. 
Bellori has also pointed out the defects of his colouring, 
remarking that he used too much vermilion and too much 
ulti-a-raariae.+ Keynold^ observes that he " falls under the 
criticism that was made on an ancient painter, 'that hia 
figures looked as if they fed upon roses.' "J His style had 
considerable infiuence upon the painters of his time, both 
at Rome and Florence. Of aU his followers, the most 
distinguished was Lodovico Cardi, commonly called Cigoli, 
who, partly through the example of Barocci's works, 
became a reformer of the then degenerate Florentine schooL 

No. £9. A " Holt FAinLT," known as " La Madonna 
del Gatto," from the circumstance of a cat being introduced 



• MengB, HiaUrlassne Werkf, Tol. i. p. 252. 

t Bellori, Vile de Pittori, Scultori, ed Anhilelti modrmi, ^. Borne, 1672. 
Baidinocoi, Nolaie di Ftofasari del Disegno da Cimabve in gua. Florence, 
16SI-SS. 

I Sir J, Bernoldi, Nota m Du Fnmi^a Art <!f Painting, nole Iv. 
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into the picture. Though the subject is ostensibly holy, it 
is here treated merely aa an ordinary domestic scena The 
little St, John, leaning with hia left arm upon the lap of the 
Virgin, is playfully teasing a cat, by holding up a little bird 
beyond its reach. The Madonna is pointing with her right 
hand to the cat, as if to direct the attention of her inf^it 
son, who has just turned from the breast, to the incident. 
Behind is Joseph, who, with his left hand resting upon a 
table, is leaning forward, and appears to be equally engrossed 
by the trivial circumstance. 

Engraved by C. Corf, in 1577 ; and by A. Cardoo, and others. 
On canvas, 3 ft. 9 in. k. by 3 ft. w. 

A "Madonna del Gstto" is noticed by Bellori, and be appears 
to allude to this picture, thougli he calls the little bird a swallow, 
and mentions that it is tied with a piece of string, which is not 
evident at present, and the bird is a goldfincb. Bellori terms the 
oompoaitioQ a icherto {a playful piece), and adds that it was 
painted for the Count Antonio Brancaleoni. The picture above 
described waslong in the Cesarei Palace at Perugia, whence it was 
procured by Mr. Irvine for Mr. Buchanan in 1805, of whom it 
was purchased by the Rev. W. H, Carr, who bequeathed it, in 
1831, to the National Gallery. There are several old copies of it. 



EASAI'TL 
Marco Basaiti, a Venetian painter, was bom in Friuli 
according to some writers, of Greek parents. He was 
the contemporary, and in some respects the rival, of 
Giovanni Bellini ; the circumstances of his life are unknown. 
His pictures, several of which are preserved, are signed 
M. Baxit, Marcus Baxtuti, and Marcus BaaaitL He 
jMunted from about 1470 until 1520: Moschini mentions 
a picture with the latter date. An altar-piece, representing 
the "Callingof St. Peter and St. Andrew," paintedin 1511, 
formerly in the Certosa, and now in the Academy of the 
Tine Arts at Venice, was once considered his masterpiece ; 
but another specimen in the same gallery — " Christ in the 
Garden with hia Disciples" — is now justly preferred to it. 
Eaeaiti's works, when well preserved, are brilhant in colour, 
and display great ability in the general management of the 
accessories, especially in the landscape back-grounds, which, 
according to Zanetti, he contrived to unite with his figures 
more skTlfiiHy than his contemporaries. Aa one of the 
early Venetian oil-painters he may be regarded as having 
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»nccessfiilly adopted the delicacy and brilliancy of the 
JPlemish maatera of the fifteenth century.* 

No. 281. St. Jerome Keadino. The saint is seated, 
reading a folio volume which rests npon his knee. &. small 
figure in a rocky landscape, with a distant view of a fortified 
town. 

On wood, 18^ in. A. by 13 in. w. 

PuTchasod from M. Marcovicb, in Venice, in 18S5, 

No. S99. The Infant Christ asleep on the Lap of 
THE Virgin, who is seated on the ground in a meadow and 
adoring the child. Behind are some goats and cattle pas- 
turing ; in the back-ground is a convent on a hill, with 
mountains in the distance. On the left is an eagle perched 
on a dead or leafless tree, watching a contest between a 
Btork and a snake at the foot of the tree. 

On wood, 2 ft. 2 in. A. by 2 ft. 9 in. w. 

Purchased in Florence from Signer Achille Farina in 1858. 



BASSATSTO, JA'COPO. 

JACOPO DA PONTB, Commonly called II Bassano, or 
Jacopo da Eassano, from his native pla^e, in the Venetian 
State, was bom in 1510. His father Francesco da Ponte, 
who was a painter of the school of the Bellini, was his first 
instmctor in letters and in the arts ; he studied afterwards 
under Bonifazio at Venice After a short stay in Venice, 
which he spent chiefly in copying the drawings of Par- 
migiano, and the pictures of Bonifazio and of Titian, 
Jacopo returned, in consequence of the death of his father, 
to Basaano, where he established himself for the remainder 
of his life, visiting neighbouring places only as his engage- 
ments required. He died at Eassano, Feb. IS, 1592.t 

The works of Eassano are conspicoious for Venetian ex- 
cellence of colour, and for masterly chiaroscuro ; and some 
of his best pictures are not unworthy of Titian. In a few 
years, however, he forsook what may be tenned the gi-and 
style, for one more in unison with untutored apprehensions, 

• Zanelti, Delia Pittara Vme2iaita, p. 73. Moachini, Guida ptr la 
dlta di Vencia, vol. I. p. 11. 

t Kidolfi, if Maraviglie deH" ArU, owero la Vitt degli ilhatri FiUori Vemti, 
t dtHo Stala, Venice, 1648; Vcrei, Ifotizi'e wtorno at!a Vita c alle Opere de 
PilCori, SetJiori, ed [ntagliatari dtUa citta di Bamano, Venice, 1775 ; Lam!, 
SUtria PiOurica dtlT Ibtlia. Florence, 1832, 
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aud characteriBed by the introduction of all sorts of faini1i»T 
objecta, whatever may be the subject of the picture. He 
was perhaps the earliest Italian g'e7tre*-painter. Even 
when he painted religious subjects from the Old or New 
Testament, which he frequently did, he treated them as 
familiar scenes of his own time. He excelled in land- 
scape and animals, particularly the latter, in which ha took 
great delight, introducing them on all occasions when ad- 
missible with, or even without, propriety. His works are 
very numerous in the Venetian State, and they are not 
uncommon in pictuce^alleries generally : his masterpieces 
are considered the Nativity, at San Giuseppe, and the 
Baptism of Santa LuciUa, at Santa Maria delle Grazie, in 
Baasano. Portraits by Jafiopo Bassano are comparatively 
rare. Of his four sons — Francesco, Giambattista, Leandro 
and Girolamo, all of whom he brought up as painters, 
Francesco, the eldest, was the most distinguished. 

No. 173. Portrait of i Gentleman, standing, dressed 
in a bla«k robe trimmed with fur ; his right hand rests on 
. a table placed before an open window, and on which is a 
silver vase containing a sprig of myrtle ; in his left hand 
he holds a black cap. Three-quarter length. 

On canvaa, 3 ft. llin. A. by 3 ft. 2 in. w. 

Presented, in 1839, by Mr. Henry Gaily Kaight. 

No. 226. Chbist driving the Money Changers out 
.OP THE Temple. A crowded composition of men and 
animals, representing the expulsion of " all them that sold 
and bought" — money-changers, dealers in cattle, sheep, 
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* Genre U a term borrowed ftojn the French, for -whicli we have no equi- 
valent in English. Ae it is a lerm of frequent occurrence in works wMch treat 
of painting, tm explanation of it maj not be out of phice here. Strictly speaking 
A peuUre dt gwrt, or ffenre-paiuler, aigoifieB a pSJnter of any particuliir class 
of subject ; and, acconQng to some explanations, any painter except tax his- 
torical painter — but thia is a meaning too vague for any critical purpose. Com- 
mon DSBge baa now limited the BigoULcatioa of the term gcnre-painthig to a less 
elevated cltisa of painting. The full expreadon is apparcQIIy peintre du gain 
hat, pelnter of a tow class of subjects, which occasiouallj occurs (Milliu, i>ti;- 
Iwnnao-e dca Beaax-Arls, vol. iiL p. 160). It does not however Ibllow that a 
genrt-picbiTt is low in its subject i yet, it must be a picture of some ianjiliar 
' olgect, or ordinary custom or mcident ; and every such picture which does oof 
belong to any other recogniBcd class of paintingi as history, portrait, animal, 
landscape, marine, fruit aud flower, or stUl-life, but which may nerenheless be 
something of all, is a genre-picture. 

The Dutch have hitherto been the great ffmr* -painters ; indeed, their pictorial 
taaie is so closely associated with this doss of painting, that genre and Oic DttUh 
^^fe are nearly ^^nonymoas. 
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goats, birds, && — &oia the interior of the " Temple," a 
spacious building, of ordinary Italian architecture. Small 
figures on a dark ground. 

Oq canvas, 5 ft. 3 in. A, by 8 ft. 9 In. w. 

Brought to England by Mr. A. Wilson ia 1806. Presented, in 
1853, by Mr. P. L. Hinds, 

No. 277. The Good Samaeitan, in a crimson dress, 
raising the wounded Jew to place him on his mule ; by his 
aide is a silver flask ; two dogs are in the foreground ; the 
Levite ia seen in prayer behind. 

On canvaa, 3 ft. 4i in. k. by 2 ft. 7^ in. w. 

Formerly in the Pisani Palace, Venice ; subsequently in the 
collection of Sir Joshua Bejmolds, who is said to have kept it 
always in hia studio. Purchased for the N^ational Gallery, at the 
sale of Mr. Rogers's pictures, in 1856. 



I 



EELLI'NI, GIOVA'NNI. 

Giovanni Bellini, the moat distinguished of the quattro- 
CfffUisti, or painters of the fifteenth century, at Venice, was 
bom in that city about 1426. He was the eon and pupil of 
Jacopo, and the younger brother of Gentile, Bellini, both 
distinguished painters in their time, but inferior to GiovannL 
Ridolfi observes, that the style of Giovanni was an aggregate 
of oil that was beautiM in painting in hia time ; and Lanzi 
remarks, that had his outline been leas hard, he would have 
been a just representative of even the modem or dnqiiecento 
style — that of the great masters of the sixteenth century. 
His style is individual, and rather full than meagre in 
form ; it is positive in colour, and is distinguished for much 
detail of costume and ornament. His works, which are still 
very numerous, though probably many have perished, range 
in their dates from 1464 to 1516. The celebrated pictures 
described by Vasari, which he painted with hia brother 
Gentile and with Luigi Vivarini, in the Sala del Gran Con- 
siglio, in the ducal palace of Venice, were destroyed by fire 
in 1577. They were, however, replaced by others painted 
by the great Venetian masters of the sixteenth century, 

Giovanni Bellini's earlier works were executed in tem- 
fera ; but upon seeing some of the oil pictures of Antonello 
da Messina, who settled in Venice about 1470, he perceived 
the great advantage of the new method, and, according 
to a atory told by Hidolfi, he disguised himself as a Vene- 
tian cavaliere, sat to Antonello for his portrait, and by 
watching the painter's proceedings during the sittings, eon- 



32 



BELIINI, G. 




trived to discover hie secret.* Bellini's best works are in oil, 
and consist chiefly of Madonnaa and portraits. The last 
picture painted by Joannes Belllnus, as he wrote his name, 
is the Madonna of Santa Giustina at Padua, mentioned by 
Erandolese and others, which bears the date 1516. Ridolfi 
erroneously states that his last picture was the Bacchanalian 
piece, pajnted in 151i for Alfonso I. of Ferrara, long pre- 
served subsequently in the Aldobrandini Villa at Rome, and 
now in the collection of the Duke of Northumberland. 
Giovanni died without finishing it, and it was completed 
by Titian, who painted the landscape back-ground to it. 
Giovanni Bellini died at the advanced age of 90, November 
29, 1516.t Albert Durer, who was in Venice in 1506, 
deacribes liim in a letter to Pirkheimer, though very old, 
as the best of all the Venetian painters, Giorgione and 
Titian were two of his majiy eminent scholars.} 

No. 1S9. EtrsT PoRTEArr of the Doge Leonardo 
LoREDANO, IN HIS STATE E.OBES. He died in 1521, having 
filled the office of Doge nearly 20 years from lo01.§ Joannes 
Bellinus is written on an unfolded scrip of paper, orcartellino : 




* It must haye been after 1473 tbal Giovanm practised the new method ; 
&T according to Zaniitti, the first oil pictare kiunra to have been executed ni 
Venice by a Venetim niaiterwns painted in that year, bj Bartolcmimeo ViTarini, 
for the church of SS. Giovaoni e Paolo. It does not appear that ABtonello 
executed many picturcB in Venice during his firal visit there on hiE return from 
Flanders, about 1 44S ; and Domenico Veneiiauo, to -wboin he communicated 
hia secret about 1451, vtas soon invited to Florence, where he nas allerurards 
emplojed. Lanzi (vol. L) appears to think that Domenico painted several 
pictures in Venice aJler his acquaintance with Antonello. Had this been the 
case, or bad Antonello made known bi^ secret at once to others besides 
Domenico (as Vasari in one place seems to say), oil pauiting must have been 
practised in Venice much earlier than 1473. The first oil pictures knovn to 
have been executed in Italy by Italian artists, in consequence of AntoacUo'a 
commnnication, were those (now na longer eiifiting) by Domenico Veneziano 
and Andrea del Castagno on the nails of tbe Fortiaari chapel in Santa Maria 
Nnova, at Florence. The execution of those works must have taken a mm- 
sidemble time, the middle period of which may have been about 1460. 

t Cadorin, Delia Ainare ai Vcnttiani di Tiiiano Veccllio, Venice, 1833. 

^ Vosari, Vilt, &c, and Schom't translslion — Leben der aafgeieichntlileii 
Staler, &e., Notes i RidolE, Le MaravidU delP Arte, he. ; Zanetti, Delia Piltura 
Vateiiana, e deltc opere piiiUiche di Vimeziaiii jtfoeirri, Venice, 177 1 ; Lanzi, 
Sitiria PUIoriea delT Italia ; Von Murr, Journal dtr Ksnatgesckicltte, ToL x. p, 7. 

§ Dt Vila, Moribua, et Eehan Gettis Omaiain Ducmn Veaelarum, j^., 
Biitoria. rnjicoforti ftd Maennm, 1974. 
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On wood, 2 ft. h. by 1 ft. 5| in, w. 

This picture was formerly in the Grimani Palace at Venice, 
whence it was brought- to England by the late Lord Cawdor. It 
passed subsequently into the possession of Mr. Beckford, from 
whom it was purchased for the National Gallery, in 1844. 

No.'^ZSO. Madonna and Child. The Virgin with the 
Child on her knee. In her left hand she holds an apple, on 
which the right hand of the Child rests ; her right hand 
supports the Child. Behind is suspended a green curtain 
with a red border. Landscape back-ground. Inscribed on 
an unfolded scrip of paper, on a coloured marble screen 
below, Joannes Bellinus, P. 




On wood^ 2ft. 1 If in. k, by 2 ft. 1^ in. w» Engraved by L. Boscolo. 
Purchased from the Baron Galvagna, in Venice, in 1855. 

No. 726« Christ's Agony in the Garden. A rocky 
landscape in a wami^ twiUght. In the fore-ground are the 
three disciples sleeping^ while the Lord is praying on a 
hill a little way from them ; above, an angel appears 
holding a cup as the emblem of the Passion. In the dis- 
tance beyond the brook, Cedron, is seen Judas approaching 
with a crowd of Jews. (See Luke, ch. xxii., and John, 
ch. xviii.) 

On wood, 2 ft. 8 in. h, by 4 ft. 10 in. w. 

Purchased in London at the Davenport-Bromley sale in 1 863, 

No. 808. St. Peter Martyr. Portrait of a Dominican 
Monk, holding a palm branch, with a knife in his head and 
a dagger in his breast. Signed in a cartellino, Joannes 
BelHnnus. 

On wood, 1 ft. 10^ in. k. by 1 ft. 6^ in. w. 

From the collection of the Marquis Picenardi. Purchased in 
1870 at Milan, from Signer Giuseppe Baslini. 



F. 



34 bellini, school of. — ^beltraffio. 

Ascribed to Giovanni Bellinl 

No. 694. St. Jerome in his Study. The saint, dressed 
in crimson and blue, is seated on a bench, reading at a desk. 
On his right, in the back-ground, are two open cupboards 
containing books, a flask, a candlestick, and other objects ; 
in the fore-ground are a sleeping lion, a partridge, a pair of 
slippers, and a cardinal's hat, blue. Through an open 
window are seen the sea, some distant hills, and a convent. 

On canvas, 2 ft. 4^ in. A. by 3 ft. 2J in. w. 
Formerly in the Manfrini Gallery at Venice, purchased from 
the proprietors of that collection in 1862. 
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OF THE SCHOOL OF GIOVANNI BELLINI. 

No. 234- A Warrior adoring the Infant Christ. 
On the left is the Virgin seated, with the Infiint Christ 
on her knees ; St. Joseph leans on a low wall behind. In 
the centre of the picture a knight in armoiu', with a turban 
on his head, is represented kneeling on a carpet in the act 
of adoring the divine infant : in the back ground to the 
right, behind a parapet wall, is a servant holding the horse 
of the ILnight, in the distance a hilly landscape, with a 
church and probably a convent. Six figures, small life- 
size. 

On canyas, 5 ft. 1 in. A, by 8 ft. 7 in. w. 

Formerly in the collection of Mr. Samuel Woodbum, by whom, 
as well as by many others, it was attributed to Giorgione. Con- 
noisseurs are of opinion that it is of the School of Bellini, and 
it is therefore for the present, so classed. It was purchased for 
the National Gallery at the sale of Mr. Woodburn's collection 
in 1853. 
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BELTRAFFIO. 
Giovanni Antonio Beltraffio, was born at Milan in 
1467, and studied painting under Leonardo da Vinci, but 
practised only as an amateur ; and his works are accord- 
ingly rare. He died at Milan on the 16th of June in 1616, 
aged forty-nine ; his epitaph, formerly in the crypt of 
San Paolo in Compito, is now preserved in the Brera at 
Milan.* Amoretti has assumed that Beltraffio was the 
** Giovanni " who accompanied Leonardo da Vinci to Rome 
on the 24th of September 1514 ; but Beltraffio was known 
as Giovannantonio. f 

* See Bofisi, Del Cenacoh, ffc, where the epitaph is printed, 
t Amoretti, Memorie storiche, ffc, p. 112. 
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No. 728. The Madonna and Child, the latter lying 
on its mother's lap, has just turned away from her breast 
and is looking out of the picture. In the back-ground is a 
landscape almost wholly screened from view by a green 
and gold hanging. Figures life-size. 

On chesnut, 3 ft. h, by 2 ft. 2 in. w. 

Formerly in the Northwiek Collection. Purchased in London 
at the Davenport-Bromley sale in 1863. 

BERCHEM. 
Nicolas Bebghem, or rather Berchem as the Dutch 
write it, was bom at Haarlem in 1624 ; where he also died, 
Feb. 18, 1683. He had many masters, among whom were 
his father Pieter Elaasze, Jan Van Goyen, J. B. Weenix, 
and Jan Wils, whose daughter he married. Berchem 
painted in several styles — portrait, figure (large ajid small), 
battles, and landscape with cattle and small figures, in 
which last class he is chiefly distinguished. His pictures are 
remarkable for their composition, their careful finish, and 
at the same time freedom of handling ; and for their 
warm tone of colour and brilliant lighting. He is sup- 
posed by some, from the nature of his scenes, to have studied 
in Italy. At the height of his reputation, in 1665, Berchem 
sold his labour, from early morning until four in the after- 
noon, for 10 florins a day : his wife is said to have suflfered 
him to keep very little money ; he appears to have been 
prone to spend it too freely on Italian drawings. At the 
sale of his eflTects after his death his pictures produced 
12,000 florins, and his sketches 800. Berchem also etched ; 
there are in all 56 plates attributed to him, chiefly of 
animals, and which are very scarce. Berchem was a nick- 
name or surname that originated with himself: it is 
variously accounted for.* 

No. 240. Crossing the Ford, a hilly scene with clump 
of trees ; figures and cattle, sheep, &c. crossing a stream in 
the fore-ground : sunset. 

On wood, 11| in. A. by 1 ft. 5^ in. w. 

Bequeathed to the National Gallery by Lord Colborne, in 1854. 



Signed — 



Jjercmm^ , Pirup 



♦ Houbraken, Groote Schouburg der Nederlantsche KonstschUders, &c., 
S vols., 8vo., Amsterdam, 1719. Van Eynden and Vander Willigen, Ge- 
schiedmis der Vaderlandsche SchUderkunst, sedert de helft der X VIIL eeuw, 
4 vols., 8vo., Amsterdam, 1842. Immerzeel, JDe Levens en Werken der 
Hollandsche en Vkumuche KunatschUderSf &c, 3 yels., 8vo., Amsterdam, 
1842-3. Bartsch, Peintre'Graveur, 21 vols., 8to., Yiexma and Leipzig, 
1803-21, vol T. 



36 BTSSO^LO. — DE BLES. 

BISSO'LO. 

Francesco Bisso'lo, of the school of Giovanni Bellini, 
painted at Venice in the early part of the sixteenth century, 
about 1500 — 1528. Very few of his pictures are known, 
but these are distinguished for a delicacy of execution and 
a fine feeling for colour. The Venetian Academy possesses 
a fine picture of " Chiist exchanging the crown of thorns 
of St. Catherine of Siena for a crown of gold f it is signed 
Franciscus Biasolo, and was formerly in the church of San 
Pietro Martire at Murano. In San Floriano, near Castel- 
Franco, is a picture by him, signed and dated MDXXViil.* 



No. 631. Portrait of a Lady, with blond hair con- 
fined in a net, and in a rich dress of embroidered Byzantine 
stuff. Bu^t. 

On wood, 14^ in. h, by 12 in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 



DE BLES. 

Henri de Bles, the scholar of Patinir, was bom at 
Bouvignes in 1480; he lived also at Mechlin; he was 
residing there in 1521, and he is supposed to have died at 
Li^ge about 1550. De Bles (or Henrik met De Bles with 
the forelock) was called also CrvETTA by the Italians, fi'oni 
his habit of placing an owl in liis pictures ; his works are 
generally a combination of figures with landscapes, similar 
to those of his master Patinir. 



No. 718. Mount Calvary. Christ on the Cross, 
three angels receiving in chalices the blood which pours 
from his wounds ; below are St. John, the Virgin Mary, 
the Magdalen, Longinus the Centurion, and another Roman 
soldier. In the back-ground is a view of Jerusalem, to 
which the Jews are seen returning. 

On oak, upper angles cut away, 3 ft. 1 in. h, by 2 ft. 2^m. w. 

No. 719. The Magdalen, richly dressed, holding a vase 
of ointment in her left hand, and lifting the lid with her 
right ; before her lies an illuminated manuscript. Through 



* Zanetti, BeUa Pittura Veneziana, ^. ; Moschini, Guida di Venezia, In 
some accounts Bimolo's ChriBtian name \b giyen as Fier Francetco. 
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an ornamented archway is seen a distant landscape with a 
view of the sea. Half-length figure. 

On oak 20^ in. h. by 13| in. to. 

Both formerly in the Wallerstein Collection, in Kensington 
Palace. Presented in 1863 by Her Majesty the Queen, in fulfil- 
ment of the wishes of H. R. H. the Prince Consort. 



BOCCACCINO. 

Boccaccio Boccaccino was a native of Cremona, where 
several of his works are still preserved ; but of the circum- 
stances of his life little is known. His works bear dates 
from 1496 to 1518. They have been compared with those 
of Pietro Perugino. Garofalo studied with Boccaccino 
before the latter visited Rome, in 1500. He has signed his 
name Boc, Boccacinus^^ 



No. 806. The Procession to Calvary. 

** And they took Jesus and led him away. And he bearing his cross went 
forth into a place called the place of a skull, which is callS in the Hebrew 
Golgotha :t where they crucified him, and two other with him, on either side 
one, and Jesus in the midst.'' John xix., 16-18. 

A composition of many small figures, some on horseback, in a 
rocky landscape with a sea in the distance ; the two thieves are 
seen led on in advance to the Calvary ; in the centre of the fore- 
ground is Christ hearing his cross, preceded hy John. On the 
spectator's right, the Virgin, fallen in a swoon, is being attended 
to by the two Maries and Salome. 

On wood, 4 ft. 4 in. A. by 4 ft. 3J in. lo. 

Formerly in the church of San Domenico De* Frati Osservanti 
in Cremona, where it was seen, and was described by the 
Anonimo of Morelli about 1537 as a work by Boccaccino § ; 
subsequently in the collection of the Marquis Picenardi, near 
Piadena. Purchased in Milan from Signer Giuseppe Baslini in 
1870. 

BOL. 

Ferdinand Bol was born at Dort in 1611, and became 
the pupil of Rembrandt at Amsterdam, where he acquired 



♦ Pamii, Cremona, p. 137. Zaist, Pittori Cremofiesi, &c., 4to. Cremona, 
1774. Vol. I. p. 63. 

t In the Latin Vulgate Calvariae. 

§ I.'altra Palletta del Cristo tirato alia Croce, dalP altro lato, fii de inano 
del detto Boccacino. Morelli, Notizia D*opere di Diaegno, ffc. Scritta da un 
Ammimo di quel tempo. Bassano, 1800. 
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the rights of a burgess on the 24th of January 1652. He 
is distinguished chiefly as a portrait painter, and hid 
pictures are remarkable for a prevailing yeUow tone. He 
died rich at Amsterdam, in 1681.* He generally signed Bol 
or Bol fedt, the B being composed of an F and a B combined. 

No. 679. The Portrait of an Astronomer? half- 
length, seated before a table, on which are an open book 
and two globes. Signed, and dated 1652. 

On canvas, 4 ft. 1^ in. h. by 4 ft. 4J in. w. 
Presented in 1862 by Miss E. A. Benett. 

Signed — 




\^^^^^^J^^\0^^^0^^f^0^^^f^0^f^^^^^^^^^^'^^^i^*^*' 



BONO. 

Bono of Ferrara or Bono Ferrarese was an excellent 
painter of the fifteenth century, of whom little is known ; 
he has been described as a scholar of Squarcione at Padua, 
and even of Mantegna, his contemporaiy. We learn from 
the inscription in the example of his work in this collection 
that he was the pupil of Pisano, the painter and medallist 
of Verona, commonly called Vittore Pisanello. His style 
is precise in execution and effective in colour, similar to 
that of his very able master. We have but one date fixing 
his time : a Master Bono, painter, of Ferrara, was in 1461 
engaged on work in the Cathedral of Siena-f 



No. 771- St. Jerome in the Desert, seated on a rock, 
holding in his left hand a rosary ; by his side reposes his 
lion. A small church is seen in the background, and in an 
upper part of the rocky landscape behind, a deer is feeding. 
A bright sunset : the warm evening light is cast upon the 

* Honbraken, Groote Schouburg, &c. Scheltema, Bembrand, Redevoering^ &c., 
p. 69 ; French TranBlation of Burger, p. 53. 

f Ckmnt Laderchi, La FiUura Ferrarese, Ferrara, 1856, p. 83. 
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rocks by means of gold hatchings. Signed Bonus Fera- 

RIENSIS PiSANI DiSIPULUS. 




In tempera^ on wood, 1 ft. 8 in. h. by ] ft. ^in.w. 

Formerly in the Costabili Gallery, Ferrara. Purchased from 
the collection of Sir Charles Eastlake, in 1867, 



BONSIGNOEI. . 

Francesco Bonsignori was bom at Verona in 1455, 
and became the scholar of Mantegna at Mantua, where he 
settled. He died at Caldiero, near Verona, where he went 
to drink the waters, on the 2nd of July, le519. Hjb was 
an excellent historical and portrait painter ; and was dis- 
tinguished also for architectural perspective ; and for his 
pictures of animals, which were so accurately represented 
by his careful execution as to occasionally deceive other 
animals, whence he acquired the name of the " Modem 
Zeuxis." This painter is erroneously called Monsignori, by 
Vasari, who notices several admirable works by him, some 
of which are still preserved at or near Mantua, at Verona, 
and in the Brera at Milan.* 



No. 736- Portrait of a Venetian Senator, in red 
dress, and stole : head. Signed on a cartellino — Francisous 
Bansignorius Veronensia P. 1487. 




In tempera, on wood, 16^ in. h. by 11| in. w. 
Formerly in the Cappello Museum in Venice. 
Verona, from Dr. Cesare Bernasconi, in 1864. 



Purchased at 



* Vasari, Fite, §-c., vol ix., p. 187, ed. Le Monnier, 1853; Maffei, Verma iUuS" 
/rato, iii. c. vi.; Da Persico, JDescrizione di Verona^ &c., 1820; Carlo D'Arco, 
DetteArti e degli Artefici diMantova, 1857, voL i. pi. 42 & 43, p. 55, where he is 
also incorrectly called Monsignori: and a communication froro Dr. Bernasconi. 
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BORDONE. 

Paris Bordone, Cavaliere, of a noble family of Treviso, 
was bom in 1600, and learnt painting for a short while in 
the school of Titian at Venice. He became an imitator of 
Giorgione, and obtained great distinction for his female 
portraits, and about 1559 was invited by Francis II. to 
France, where he painted many of the ladies of the French 
court ;* and he had the art, says Ridolfi, of making such 
works appear more like fancy pictures than portraits 
Bordone painted also liistorical pictures as well as portraits; 
his masterpiece is the large picture in the Venetian Aca- 
demy, of " The Fisherman presenting the Ring of St. Mark 
to the Doge." He died at Venice on the 19th of January, 
1571, and was buiied in the church of San Mai'ziale. He 
was knighted by Francis II. 

No. 637. Daphnis and Chloe, a Greek shepherd and 
shepherdess, seated on a bank among some trees ; Chloe, 
who holds the pipes of Daphnis in her hand, is about to be 
crowned by Cupid with a wreath of myrtle. From the 
Greek of Loiigus. 

On canvas, 4 ft. 5^ in. h. by 3 ft. 11 in. u\ Engraved by 
P. Lisebetius, in Teniers* Gallery of Archduke Leopold, 
Purchased from M. Edmond Beaucousin, at Pans, in 1860. 

No. 674. Portrait of a Lady, of the Brignole family 
of Genoa ; she has yellow hair, is dressed in a crimson 
gown with a low body and long sleeves, and has on a pearl 
necklace ; her right hand rests on her side, in her left she 
holds a chain ; in the back-ground is seen a portion of a 
hospital at Genoa. Inscribed ^Etatis. sUiE . ANN. xviiii. ; 
and lower down Paris . B. O. Front view, half length 
life size. 

On canvas, 3 ft. 5^ in. h, by 2 ft. 9 in. w. 

Purchased from the Duca di Cardinale, at Naples, in 1861. 

PARIS'B 

o- 

BOEGOGNONE. 

Ambrogio Borgognone, called also Ambrogio da Fos- 
sano, from his birthplace in Piedmont, was bom probably 
about 1455. He was distinguished as architect and painter, 
and was employed on the facade of the Certosa or Carthu- 

♦ Federici, Memorie Trevigiane, vol. ii. p. 42. 
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aian convent ne-ai' Pavia very early iii his cat'eer, but 
scarcely before 1475." The eai-liest known date on any of 
his paintings ia 1490; he appeai-s to have been enga^d 
many years at Pavia, li-om about 1175 to 1493. 

Lanzi, and othei's, have assumed ^mbrogio da Foasauo, 
the architect, and Anibrogio Borgognone, the painter, to 
have been distinct persona, but existing signatures on pic- 
tures show that they are designations of the same artist; 
the altarpiece of the " Crucifixion," in the Certosa of Pavia, 
by this painter, in aignad Amhfoaiws Foaanus, piTixit 1490, 
Maij 14 ; a picture of the " Baptism of Clirist," in the 
sacristy of the church of Melegnano, is signed Ambrogio da 
Fosano Bi't/ogiione ; and an "AsMinnptiou of the Virgin," 
in the Brera at Milan, ia signed and dated AmWosio 
Bgogoj, 1522. In the Berlin Gallery is a "Madonna and 
Child enthroned," which was foi'merly in the Solly collec- 
tion, signed Amhroaij Bergognoni, op. 

Borgognone's works, scarce out of the Milanese, are in 
fresco and in tempera ; they are very refined in theii- 
forma, and delicate and pallid in then- colouring. There is 
no Batkfactory account of him by any eai'ly writer ; Lo- 
mazzo merely mentiona him sus a Milanese painter worthy 
of being celebrated, though ho executed aeveraJ considerable 
works at Milan, some of which are still preaei'ved, as in 
San Simpliciano, Sant' Ambrosio, San Satiro, Sant' Agos- 
tino, and other churches.t 

No- Z9B. The Makhuge of St. Catherine of Alex- 
andria. The Virgin ia taking the hand of and presenting 
St. Catherine of Siena to the Infant Christ, who, standing 
on his mother's knee, holds a ring in each hand. While 
placing one ring on the finger of St. Catherine of Alex- 
andria, standing on liis right, he extends the other towards 
St. Catherine of Siena, habited as a nun, on his left. The 
virgin ia seated between the two saints, entljroned under a 
marble cMiopy of rich cinquecento architecture. Four 
figures small life-aize, 

In tempera, on wood, 6 ft. 7 in. Ii. by 4 ft. 3 io, w. 

Originally in the chapel of Eebecchino, ueur Pavia, aud for- 
merly under ihu rule of the CerUisa : purchased out of that 
chapel from Signer Carlo Taddeo of Pavia, iu 1857. 

• MalMpina, Gaidadi Pavia. 1819, p. 113, aajs about 1473, but comldering 
thai Borgognone vaa paindng in I5S2, ihja date, which is not fixed by doon- 
jnfiita, appears to be too earlj. 

t Loraniio, 2Vu«alD della Piilaia, &c., ai. lS-14, toI, iii. p. BU: ; Torre, /; 
Rilralta di MHano, 1714, pp. 48, 173 ; Vitovzao, MUano NuovamfHie deicritta, 
1824; Rio, ieoBorrf rf« Viwi et ion Eeole, lSb5, nh. 3. 
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No. 779-780. Family Portraits. On the spectator's 
left, a group of nine men, on the right a more numerous group 
of women, in adoration, kneeling by the side of a tomb ? 
Busts, in profile, half the scale of life. Above the men is 
seen a hand, probably of some patron saint. 

On silk, attached to wood, each 2ft lin. h, by 1ft. 4in. w. 
Two fragments of a standard, formerly prescKved in the Certosa 
of Pavid ; a third fragment representing God the Father is in the 
possession of the Cavaliere Bertini at Milan. All three portions 
were formerly in the collection of the late Cavaliere Molteni of 
Milan. Purchased at Milan from Signer Giuseppe Baslini, in 
1867. 



•VA/VA^«/>M/W»^t>%/\A^«^V«W^MM^SM/>/«« 



BOTH. 

Jan or John Both was bom at Utrecht about 610. He 
and his younger brother Andries, or Andrew, both learnt 
the fii-st rudiments of their art under their fitther, a painter on 
glass, who placed them afterwards with Abraham Bloemart. 
The two brothers visited France and Italy together, and 
spent some time in Rome. Jan was an excellent landscape 
painter, and Andries embellished his landscapes with figures 
and cattle, which his brother had little skill in painting. 
Andries Both fell into a canal at Venice, and wa« drowned, 
in 1650; Jan returned to Utrecht, and died there in 1656.* 



No. 71- Landscape, a Party of Mui.eteers, with 
Laden Mules: Morning. Moimtain scenery ; a dark 
picturesque rocky fore-ground, with a lake in the middle- 
ground, and blue mountains in the distance, contrasting 
forcibly with the fore-gro\md. 

Engraved by W. Byrne; and by J. C. Bentley, for Jones's 
National Gallery^ On canvas, 3 ft. 9 in. h, by 5 ft. 3 in. w. 
Signed, J, Bothy f. 

Presented to the nation, in 1826, by Sir George Beaumont. 

No. 209. Landscape, with Figures. A rocky and 
woody landscape, with figures by Cornelis Poelenburg,t 
representing the Judgment of Paris. 

On canvas, 3 ft. 3 in . ^. by 4 ft. 3^ in. w. Signed, J. Both, 
Exhibited in 1829 at the British Institution when in the 
collection of Mr. Alexander Baring, M.P. 



* Sandrart, TeutscJie Academie, 1675. Hoabraken has corrected the mistakes 
of some writers respecting these painters, in his Groote Schouburg der Neder- 
kaUache KonstschUders, &c., Amsterdam, 1718-21 ; Descamps,^ La Vie des 
Peinires Flamands^ AUemands et HoUandois, Paris, 1758-63. 

f Poelenbiirgiri^ bom at Utrecht in 1586, and studied first mider Abraham 
Bloemart, and afterwards in Italy. He died at Utrecht in 1666. 
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Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

Signed — 




* rS/X/\,^^/\/Ny%'\'X/X'*'V/» /X/N/S/N/N.'V/N/" 



BOTTICELLI. 

Sandro or Alessandro Filipepi, commonly called 
Botticelli, after his first master, who was a jeweller, was 
bom at Florence in 1447. He studied painting under Fra 
Filippo Lippi, and became one of the most celebrated 
painters of the fifteenth century, though all his works are 
characterized by that hardness of maimer common to most 
of the painters of this time, and known among the Italians 
by the term quattrocentismo. He was one of those employed 
at Rome about 1480-84, to decorate the Vatican Chapel, 
then recently completed by Pope Sixtus IV., and which was 
afterwards known by the name of the " Sistine ChapeL" 
Botticelli's competitors on this occasion were Cosimo Rosselli, 
Domenico Ghirlandajo, Luca Signorelli, and Pietro Perugino. 
The three frescoes of Botticelli, illustrating the life of Moses 
and the temptation of Christ, are still in a good state of 
preservation. 

The pictures of this painter, in tempera, and nearly all on 
wood, are generally distiQguished for the appropriate ex- 
pression and the fine drawing of the faces. Many of his best 
works are still preserved in the public galleries of Florence. 

He died poor at Florence in 1516, and was buried in the 
church of Ognissanti.* 

No. 226. The Virgin and Child, St. John the 
Baptist and Angels. The Virgin is seated in a garden, 
with the Child on her knees; two Angels are holding a 
crown over her head. St, John, kneeling by her side, is 
adoring the Divine Infant. Five figures, small Kfe-size. 

In tempera, on wood, circular ; 3 ft. 8^ in. in diameter. 

Formerly in the possession of the PoUi family, at Florence, 
where it was purchased for the National Collection of Mr. 
J. H. Brown, in 1855. 

* Vasari, VUe de Pittori, ffc, Ed. ilor. 1846 et seq. 
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No, 275. The Virgin and Child, St. John the 
Baptist and an Angel. The Virgin richly dressed in 
gold brocades, is holding the Child to her bosom. St. 
John and the Angel are standing one on each side, a little 
behind the Virgin, in. the act of adoring the Divine Infant. 
Half-figures, small life-size. 

In tempera, on wood ; circular, 2 ft. 9 in. in diameter. 

This picture appears to have originally belonged to the cele- 
brated architect Giuliano da San Gallo ; his name, in the manner 
and orthography of the 16th century, is written on the back — 
M. Giuliano da San Ghallo.* In the last century it was the 
property of the Abate Carlo Bianconi, Secretary of the Academy 
of the Arts at Milan, who died in 1802 ; when the picture passed 
into the possession of Professor Gio. Giuseppe Bianconi of Bologna, 
from whom it was purchased for the National Collection in 
October 1855. It is mentioned in Bassani's Guida per Bologna^ 
1816, as a work of Ghirlandajo. 

No. 782. The Madonna and Child. 

In tempera, on wood ; 2 ft. 9 in. h. by 2 ft. 1^ in. w. 

Formerly in the collection of Count Galli Tassi, at Florence. 
Purchased with the Pollajuolo, No. 781, fi'om Signer Giuseppe 
Baslini, Florence, in 1867. 



#^>»»»Vi#»<»<»»»»<^>W»»<^»<*^»^»<»^#»^»^*»»^^»/»>»*^ 



BOURDON. 

Sebastien Bourdon was bom at Montpellier in 1616. 
He was instructed by his fitther, and exhibited great ability 
at a very early age ; he painted a ceiling in fresco in a chS,teau 
near Bordeaux, in his fourteenth year. He studied afterwards 
at Paris, and subsequently three years at Rome ; and obtained 
great reputation, in 1643, by his celebrated pictme of the 
Crucifixion of St. Peter, which was originally placed in the 
Cathedral of Notr Dame, at Paris, but is now in the Louvre. 
Bourdon was a Protestant, and being anxious to avoid the 
troubles of the civil wars of the time, he went in 1652 to 
Sweden, where he was appointed by Christina her principal 
painter. On the abdication of Christina he returned to France, 
and in 1663 again settled in Paris, where he executed many 
works in different styles, history, landscape, and grenre, by 
which he added greatly to his reputation. He was one of 
the original twelve a/adena of the old academy of painting 
established at Paris in 1 648 : he died rector of the academy 
May 8, 1671. 

The landscapes of Bourdon somewhat resemble those of 
Salvator Rosa, and have a. wild melancholy character. In his 

* Vasari, Vite, ffc,^ notices San Gallo as a possessor of works of Art in two 
instances ; in the life of the hrofhen San Gallo, and (in the first edition) in the 
life of Masaccio. 
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historical works colour and effect appear to have engrossed 
more of his attention than form ; his less finished works, says 
D'Argenville, are his best. Bourdon has also executed many 
masterly etchings, the most celebrated of which are the 
" Seven Acts of Mercy/'* 

No. 64. The Return of the Ark from Captivity. 

The Philistines " took two milch kine, and tied them to the cart . . ., and they 
laid the ark of the Lord upon the cart, and the coffer with the mice of gold, and 
the images of their emerods. And the kine took the straight way to the way of 
Beth-shemesh, and went along the highway, lowing as they went, and tamed not 
aside to the right hand, or to the left ; and the lords of the Philistines went after 
them unto the border of Beth-shemesh. And they of Beth-shemesh were 
reaping their wheat harvest in the valley : and they lifted up their eyes, and 
saw the ark, and rejoiced to see it. And the cart came into the field of Joshua, 
a Beth-shemite, and stood there, where there was a great stone." — 1 Samuel, 
vi. 10-14. 

A dark rocky landscape, intersected by a large river: in 
the middle-ground is the " great stone of Abel/' and by the 
side of it is the city Beth-shemesh. The ark is represented in 
the fore-ground as having crossed the river ; the car having 
stopped near the " great stone "" : the five lords of the Phi- 
listines are on the bridge over which the ark has passed : 
the Beth-shemites are rejoicing, and returning thanks for its 
restoration. 

Engraved by J. €• Varrall, for Jones's National GaUery, On 
canvas, 3 ft. 5 in. A. by 4 ft, 5 in. w. 

This picture was long in the possession of Sir Joshua Reynolds, 
and was much admired by him. He instanced it, and a picture of 
"Jacob's Dream" by Salvator Rosa, as happy examples of the 
poetical style of landscape, in his discourse on the character of 
Gainsborough to the students of the Royal Academy in 1788. 
It was bequeathed by Sir Joshua to Sir George Beaumont, by 
whom it was presented to the nation in 1826. 



BOUTS. 

DiERiCK Bouts, recently but incorrectly called Stuer- 
BOUT, was a native of Haarlem ; his father, a landscape 
painter, was a native of Louvain ; Guicciardini notices the 
latter as Dirick da Lovano ; he is said to have died on the 
6th of May 1400. Guicciardini and Van Mander speak of 
Bouts as Dirck Van Haarlem. The date of his birth is not 
known, but has been assumed to be 1391 : he appears 
however to have been established at Louvain, where, 

* D'Argenville, Ahrigi de la Vie dex plus fameux Peintres, Paris, 1745-52 ; 
Gault de SaJntrGermain, Les Trots Siecles de la Peinture en France, Paris, 
1808. Robert Dumesnil, Le Peintre- Graveur Fran^ais, vol. i. 1835, describes 
forty-four etchings by Bourdon. 
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about 1450, he married Catherine Van der Bruggen, by 
whom he had two sons and two daughters ; she was still 
living in 1462 : after her decease he married again. Bouts 
lived in a house of his own in the Eue des R^coUets at 
Louvain, to which city he was oflScial painter, and his name 
appears in the Public Acts as late as April 1475. On the 
25th of August of that year he was already dead. In the 
month of June 1476 his property was divided between his 
two sons Dierick and Albert his heirs, and both painters ; the 
two daughters, Catherine and Gertrude, had become nuns. 

Bouts is distinguished for his elaborate execution and 
rich colouring ; but his figures are occasionally somewhat 
elongated. The galleries of Munich and Berlin have some 
fine examples ascribed to him, but the most celebrated of 
his works are the two large pictures now in the Royal 
Gallery of Brussels, illustrating the so-called "Golden 
Legend," and known as the First and Second pictm'es of the 
Emperor Otho and the Empress Mary.* They were painted 
for the Council-hall of Louvain in 1468, and Dierick 
received 230 crowns for them.t 



The following picture is ascribed to this painter : — 

No. 783. The Exhumation of St. Hubert, Bishop of 
Liege. The scene takes place in the choii' of a handsome 
Gothic church ; over the altar is a statue of St. Peter, and 
on the altar is the shrine of St. Hubert. The body of the 
saint in his robes, and with the mitre on his head, is sup- 
ported by two monks just above the opening of the grave ; 
at his head kneels a bishop, and another bishop is incensing 
the body, at his feet. On this side is also standing a sove- 
reign prince, holding his crown in his hand. On either 
side and behind the rails of the choir are many spectators. 

On wood, 2ft. 11 Jin. h. by 2ft. Sin, w. 

Formerly in the collection of Mr. Beckford at Fonthill, where 
it was described as the burial of a bishop, by John Van Eyek. 
Purchased from the collection of the late Sir Charles Eastlake 
in 1868. 



* 1. "La Sentence inique de PEmpereur Othon." 
2. *' L'EmpereuT Othon reparant I'injustice qu'il a commise." 
t The authorities for the history of this painter, whose circumstances have 
been but lately discovered, are a history of Louvain by Jan Vander Molen, 
who died in 1585 — *^ Histories Lovaniensium, lihri XIV., auctore Joanne 
Mdano^' quoted by M. Van Even in the ** Dietsche Warande," 1858 pt. I, 
and in the Revue beige et Etrangere. voL xi. 1861; a further account of this 
painter was published by M. Wauters in 1863 in the Transactions of the 
" Aead^mie Boyale de Bdgique." See also the '* Annotations " by M. Finchart 
(1866) added to tiie French translation of Crowe and Cavalcaselle's "Eariy 
Flemish Painters'* ; Cramm's Levens en Werken der HoUandache m Vhanuche 
KunstschiUerSy jfc; and Wornum, Epochs of Painting, 1864^ 
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BRAMANTINO. 
Bartolommeo Suardi, called Bramantino fipom his 
master Bramante, the architect and painter, was the son of 
Alberto Suardi, a man of property in Milan. Bartolommeo 
accompanied Bramante about 1495 to Rome, and was 
employed by Julius II. in making a series of portraits 
highly praised by Vasari. In 1513 the monks of Clair- 
vaux (monaci Clare vallenses) undertook to pay Bramantino 
80 ducats for a Fietd and some figures of saints which he 
had then executed for. their sacristy. In 1525 the Duke 
Francesco II. appointed him his architect and painter, on 
account of distinguished services as an engineer ; he was 
entrusted with the repair of the fortifications of Milan, 
threatened in that year by the troops of the Emperor 
Charles V. under the Marquis of Pescara.* As a painter 
Bramantino was distinguished for his knowliedge of per- 
spective and skiU in foreshortening. The dates of his birth 
and death are both unknown; but though living in 1529, 
he was already dead in 1536. 



No. 729. The Adoration of the Kings ; the Virgin 
is seated on the left by the side of a ruined stable ; in the 
centre are the three kings, with their attendants, ofiering 
presents. In the back-ground are seen the star and the 
city of Bethlehem, with horsemen and other travellers pro- 
ceeding from one of the gates. Whole figures, small life- 
size ; some of the gold ornaments and stones are in relief. 

On poplar, 7 ft. 10 in. k, by 6 ft. 11 in. w. 

Formerly in the Fesch Collection. Purchased in London at 
the Davenport-Bromley sale in 1863. 

BEONZI'NO, ANGELO. 
Angelo Bronzi'no was born at Monticelli, in the neigh- 
bourhood of Florence, in 1502. Having acquired the rudi- 
ments of his art from an obscure painter, he became the 
scholar, first of Raffaellino del Garbo, and subsequently of 
Jacopo da Pontormo, some of whose works, left unfinished, 
Bronzino completed. He executed several works, in fresco 
and in oil, in the public buildings of Florence and its 
vicinity ; but is now, though not a good colorist, most 
appreciated as a portrait painter, in which capacity he was 
much employed by the Grand Duke Cosmo I. Many of 

* The above facts are chiefly from a MS. still preserved in the Casa Melzi, 
Via Monte Napoleone, in Milan, an extract from which has been kindly 
communicated by Sigr. Gio. Morelli, of Bergamo. See also Vasari, 
Ed. Le Monnier. 
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Bronidiio's portraits of the Medici family are still preserved 
at Florence. Of his more important works now remaining, 
the picture of " Limbo," or " The Descent of Christ into 
Hell," in the Gallery of the XJffizj at Florence, is the most 
celehrated. He was a devoted admirer of Michelangelo, 
and was also the intimate friend of Vasari. Bronzino died 
at Florence, towards the close of the year 1572, aged sixty- 
nine. He was both poet and painter, and was a member of 
tlie Florentine academy,* 

No. C50. Portrait of a Lady, in the rich costume of 
the sixteenth century, holding up her hand before her ; she 
is ilressed in a gold-quilted white satin bodice, with a blue 
velvet gown, the body and sleeves of which are embroid- 
ered with gold ; on her neck is a pearl necklace supporting 
a cross. Three-qaarter length, hfe-aize. 

On canva.s 3 ft. 8 in. A. by 2 ft. 7 in. ,r. 
No. 651. Venus, Cupro, Folly, and Time. An 
Allegory. Venus with the apple of Discord in her hand 
is reclining on a piece of blue drapery on the ground, and 
turning her head to kiss Cupid, kneeling behind her ; Folly 
unconsciously treading on a thorn is preparing to throw a 
handful of roses at them ; a Harpy offering a piece of 
honeycomb in one hand is holding her ating behind her in 
the other : behind is Time about to cover all with a veil. In 
one lower comer ai-e some doves, in the other human masks. 
Seven figures, life-size. 

On wood, 4ft. 9 in. k. by 3 ft. 9^ in. w. 

Both purchased from M. Edmond Beaucousin at PnriK, in 
1860. The latter was originally painted for Francis I. of 
France sj it waa anbsequently in the collection at Althorp. 

No. 670. A Knight of Saint Stephen, or San 
Stefano, in his robes, and with the red cross edged with 
yellow on bis breast. Full length life-size, standing; his right 
hand holding a book and resting on a table, richly carved 
in the taste of the sixteenth century iu Italy (cinqiiecento). 

Ou wood, 6 ft. S^ in. h. by 3 ft. lOJ in. w. 

Presented in 1861 liy Mr. George Frederick Watts. 

No. 704. Portrait of Cosmo I., Duke of Tusciany 
Bust. 

On beech, 8f in. A. by 6^ in. w. 

* See Vasari, Vitr, ^c, among tbc notices of ihe Academiaiacs; and Borghlni, 
11 liipomi, vol. iii. p. 79. Borghini mectionB that some of Bronzino'« burlesigue 
pieces -were published vlth the works of Berni in 1723, at Naples, but witli 
Florence od the title pnge. 

t See Ta«ari, Vi'e, 8rc. Ed. I« Monnier. vol. Jiii. p. 1114, wUctp h 
ilenmbes il as u picture of singular beiiiily, ijufiHro •/;' 'ingoliiie btllfiin. 
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Formerly in tte Wallerstein Collection. Preeented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of HiB-H. 
tiie Prince Consort. 

CANALE'TTO. 
Antonio Canal, commonly called Canaletto, was bom 



r 

^^M in Venice, ui 1697. His fe,llier, Bernardo Canal, was a 
^H scene-painter, and Antonio practised the same art for several 
^V years : he, however, gave it up while stili young, and went 
to Rome, where he devoted the whole of his time to the 
study of architectural views and ancient ruins. He was 
accompanied while at Rome by his nephew and pupil, 
Bernardo Bellotto, who painted similar pictures to those of 
hia unde, and is known by the same name ; whence the 
works of the two are often confounded together. After his 
return to Venice, Canaletto painted pictures of that city, 
one of the most remarkable of which, is a view on the 
Grand Canal, in which he has substituted a design by 
Palladio for the Eialto instead of the actual scene ; he took 
also other liberties with the disposition of the buildings. 
Tiepolo occasionally painted the figures in his pictures. 
In 17iQ he came to England, and remained here two 
years. Walpole possessed an interior of King's College 
Chapel, Cambridge, by him. His nephew was in the same 
year made a member of the Academy of Dresden, where 
he was known by the title of Count Belotto. He painted 
many pictures there : twenty-five of them are still pre- 
served under the name of Canaletto, in a distinct collection 
at Dresden. He died at Warsaw in 1780. Canaletto, the 
uncle, died at Venice in 1768, aged 71-* Many of his 
works have been engraved, especially his Venetian views, of 
which there are three sets, one by himself, another by 
Vicentino, and a third by Fletcher and Boitaxd. 

The two Canaletti painted so much alike that it is very 
difficult to diatiuguish their works. Bellotto being long 
the pupil of his uncle, completely acquired his manner of 

I execution. Canaletto's style is architectural portraiture, 
distinct in forms, individual in colour, and effective in light 
and shade ; it displays so much or so little of contrivance, 
that, as Lanzi has remarked, the common obseiTer pereeives 
nature, and the artist art in his works. He nsed the camera 
lucida, which, says Lanzi, he was the first to apply to its 
proper use, to the linear perspective only ; aerial effects he 
commonly painted from nature, 
n 
; 



• ZaoGtti, Ddia Pittura Veneiiana, &c. ; Lanzi, Sloria Pittorica. &c, ; 
MatthSy, BeschTribiag der neu trriehuten Sammhng VatertSndischcT Prospecte 
— B Akiandtr Tliiele nnd Canaletto, Dresden, 1834. 
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No. 127. A View in Venice. In the fore-groimd are 
the sheda and yard of a stone mason ; in the middle distance 
are a quay and a portion of the grand canal, with gon- 
dolas upon it ; beyond these are various buildings, the most 
conapicuoua is a tall campanile, next to wliich are the old 
bnildinga of the Scuola della Caritd. erected in 13+9, now 
much altered, and known as the Accademia delle Belle ArtL 
Engraved by H. Le Keux, in the series of prints publiBhed for 
the ' Associated JCugraverSi' and liy E. Challia, for Jones's JVa(ici«af 
Galle.Ty. On canvas, 4 ft. h. by 5 ft. 4 in. in. 
Presented to the nation, in 1826, by Sir George Beaumont, Bart- 
No. 163. A View on the Grand Canal, Venice. The 
ohurch, which ia a principal feature in this picture, was 
built in the early psut of the last century, (171S-3S,) from 
the designs of Giovanni Scalfarotto ; it is dedicated to Sainta 
Simon and Jude, Apostles, and ia known by the name of 
San Simeone Piccolo. 

On canvas, 4 ft. I in. h. by 6 ft. 8^ in. w. 

Bequeatlied to the National Gallery, in 1838, by Lord Farn- 
borough. 

CAEAVA'GGIO, M. DA. 

MiCHELAltOELO Meri'gi waa bom at Caravaggio in the 
Milanese, in 1569, and on this account b generally known 
as Miclielangelo da Caravaggio. His father was a mason. 

He maintained himself for about five years painting 
portraits at Milan ; he then went to Venice, From 
Venice he proceeded to Roma ; but there, owing to his 
poverty, he could not procure the requisite materials to 
produce a picture ; he therefore entered the service of the 
CavaUere Cesare d'Arpino, who employed him in painting 
fruit and flowers and other ornamental parts of his own 
works. Caravaggio at length produced the celebrated pic- 
ture of " n Giuoco di Carte," or the Card-players, which 
was purchased by the Cardinal del itfonte. He also painted 
about this time several oil pictures for the Contarelli Chapel, 
in the Church of San Luigi de' FrancesL His first altar- 
piece in this chapel, " St. Matthew writing the Gospel," was 
removed by the priests as too vulgar for such a subject: 
Caravaggio painted a second, whidi gave satisfaction, and 
the first was purchased by the Marehese Vincenzio 
GinstinianL His masterpiece at Rome is "The PieUl," or 
Deposition of Christ, formerly in the Chiesa Nuova de' 
Padri dell' Oratorio, or Santa Maria in Vallicella, now in 
the gallery of the Vatican ; a copy was substituted in the 
chnrch for the original, and there ia a mosaic of it in the 
Chapel of the Sacrament in St. Peter's. 
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Caravaggio was now fully established ; but his disposi- 
tion was violent and bis habits pecubar. He was playing 
at tennis with an acquaintance, and he became so violent 
in a dispute that he killed his companion. He imme- 
diately fled to Naples, whence, after executing a few pic- 
tures, be proceeded to Malta, where he obtained the favour 
of the Grand-master Vignacourt, who sat to Caravaggio 
for two poi-traits, and made him a knight of the Cross of 
Malta. Here again his temper was bis enemy ; be quar- 
relled with ooe of the knights, and was cast into prison ; 
he contrived, however, to escape, and fled to Syracusa 
He afterwards visited Messina and Palermo : having exe- 
cuted a few pictures in those catiea, be returned to Naples, 
where, after a bttle time, be hired a felucca and set out for 
Rome, having by means of his friends at length procured 
the pope's pardon for the oflence which caused his flight from 
that city. On his way, however, he fell in with a Spanish 
coast-guard, who arrested him, mistaking him for another 
person, and when he was at length Uberated he foimd that 
the people of the felucca had gone off with all his property. 
He wandered despondingly along the coast until be came to 
Porto Ercole, where, partly from his disappointment and 
partly from the extreme heat of the weather, be was seized 
with a fever and died in a few days, in 1609, aged only 
forty.* 

The followers of Caravaggio have been called naturoMsts: 
their style, which was founded on a Kteral imitation of 
the model, was thus opposed to that more ideal view of 
nature which is founded on selection. He had a host of 
imitators among the younger painters of the age ; even 
Guido and Domenichino were not exempt from the influ- 
ence. Guercino in part adopted his style, but Bartolo- 
meo Manfredi, Spagnoletto, Carlo Saracino, Valentin, and 
Gei'ard Honthorst (Gherardo della Notte) became his de- 
cided imitators. 

No. 172. Chhist and the two Disciples at Emmaus. 

As he tat nt meat -with them, — " He took bread and blessed it, ani brake and 
gaTe to Ihem. And their eyes were opened, and they knew him."— iw^e xxi». 
30, 31, 

A composition of four half-length figures. Christ break- 
ing bread is seated between the two disciples at a table, on 
which is spread an Italian meal ; the fourth figure beliind 
is the cook or host, Ramdohr, in his account of the pic- 
tures and statues in Rome in I784-, notices the masterly 

• Bellori, Vile de' Filtori, ScuUori, ed ArchiMti Moderni, &c, Rome, 1672. 
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maimer in which the accessory objects in this picti 
executed.* 

On canvas, 4 ft. 7 in. h. by 6 ft. 5§ in. w. 

Beltori mentioDs tbree pictures of this subject, which were painted 
by Caravaggio, all slightly different. The first, containing five 
figures, was painted at Borne, for the ^larchese Patrizj ; the second 
was painted likewise at Rome, for the Cardinal Scipione Borghese ; 
and the third at Zagarolo, near Palestrinn, after Caravaggio's flight 
from Home, for the DuiteMarzioCoIoiina. The picture in this col- 
lection is tlie second mentioned ; it constituted part of the Borghese 
Gallery at Rome, until the great dispersion of pictures which took 
place in Italy in consequence of the French occupation of that 
country. It came eyentually into the possession of Lord Vernon, 
who presented it, ia 1839, to the National Gallery. 

FRA CARNOVALE. 
We have little information concerning Fba CahnovALe 
as a pointer : he ia otherwise known as Baktolommeo 
CORRADINI. He was a Dominican Friar, and was curate 
of San Caasiano di Cavallino, near Urbino, in liGl ; and 
appears to have been still living there in 1488. According 
to Vasari, Bramante studied under Fra Camovale. Umbrian 
SchooLf The following picture is ascribed to him. 

No. 769. St. Michael and the Dragon. The Arch- 
angel is standing full-length and nearly life-size, clothed in 
a coat of blue and gold armour, and he baa large white 
wings ; on his feet are red socks, open in front. He stands 
on the slain beaat or serpent, the detached head of which he 
holds in his left hand ; in his right he has his bloody aword. 
Inscribed Angelds Potentia Dei Lucha. 

On wood, 4 ft. 4^ in. A. by 1 ft. U iu. w. 

Formerly in the possession of Signer Fidanza at Milan. Fur- 
cliased from the collection of Sir Charles Easdake, in 1867. 

CARPACCIO. 

VlTTOHE Carpaccio, the confcemporaiy and rival of John 
Bellini, and one of the princes of the Venetian quattrocento 
naasters, was bom apparently at Venice, about 1450, and 
was probably the scholar of Luigi Vivaiini ; we know, how- 
ever, scarcely anything of his history. He was a very 
forcible colourist, excellent in drawing, and also very skilful 
in painting landscape, and in perspective generally. Car- 
paccio was one of the earliest Venetian oil painters, and he 
appears to have been freer and bolder in the execution of 

• EnmtUibT, Vtber Maieni viui Bildhaaerarbeil in Earn, Jur UtbliaJer df 
SehBnen at der Kuiut. Seeoad EdiUon. Lsipeig, 1798. 

f PangilMiii, Elvgiti Slorieodi Giatavni Santi. Urbino, 1623, pp. S3'6, 
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hia earlier works than in his later, some of which are ex- 
tremely delicate in execution. He was what is called a 
naturahat, he adhered to a close imitation of what he repre- 
sented ; his most celebrated works, if not the best, are the 
series of eight pictures on canvas, illustrating the story of 
St. Ursula and her companions in martyrdom, painted for 
the chapel or oratory of the saint in Venice, in 1493-95, 
and now in the gallery of the Venetian academy, where is 
also his " Presentation in the Temple," formerly in the 
church of San Giobbe, one of the painter's best workB, 
executed in 1510, The Venetian academy possesses twelve 
pictui-ea by Oarpaccio, who was atUl hving in 1.t22* He 
signed himself commonly Yictoi- Carpatius, or more fre- 
quently Caiyatkius, Venettce. The Belvedere gallery at 
Vienna possesses a beautiful work by him of " Christ 
adored by angele," signed Victoria Carpatio VenetJ opiis, 
1496. He, his scholar Lazzaro Sebastian!, and Vittore di 
Mattio, were the three jjainters consulted in 1508 as to the 
value of the works of Giorgione on the fa5ade of the Fondaco 
dei Tedeschi, in Venice, He is called Scarpaccia by Vasari. 
Some accounts make him a native of Capo d'latria, but as 
he has so commonly added the word Venehis to his signa- 
tures we must assume that he was a native of Venice, or its 
neighbourhood. 

No. 750. The Madosna & Child enthroned, with 
Saints ; and the Dooe Giovanni MocENiaof in adora- 
tion. A votive picture in which the Doge, with banner in 
hand, kneels before the Virgin supplicating her protection 
on the occasion of the plague of 1478. The gold vaae on 
the small altar before the throne of the Virgin is supposed 
to contain farviacki or medicaments, for which a blessing 
is invoked in favour of the city and Republic of Venice, 
according to the words of the inscription below, — TJrbem 
Rem ; Venetam serva. Venetumq. Senatcjm. Et Mihi 
Si Mereor, Virgo Superna AvE-J Behind the kneeling 
Doge is his patron saint, John the Baptist : on the opposite 
side of the picture, by the throne of the Virgin, is St, 



L 



* Lanzi mention! Caroaccio'B portrait, by liimself, bearing this date, in the 
possession of the fiuuiljr GiusliniDiii allc ZfttOire. 

+ GiOTttnni Moeenigo wis the serenty-first Doge, he reigned seven years, 
1*77-85, and died of the flame in 14S5, aged 76. Be Vila Aloribas at 
A<6iu gealU Oianiuiii Ducum Veaetorunt, Sia., 12 mo. Fraukf., 1574, a contia- 
otttton of the original work of Pietro Marcello, with woodoals of the armorial 
shi«U« of the Dogea. 

t " Hail Celeatiiil Virgin, preserve the City and Republic of Venice, and the 

Venetian SenUe, and extend your protection to me if I deserve it," For 
Avs probably shoold be read Pave. 
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Christopher with his staff hearing the Infant Christ on his 
shoulders. Landscape back-ground, figures nearly life size." 

On canvas, 6 ft. h. by 9 ft. 8 in. w. 

Purchased in Venice in 1865, from the Doge's descendant 
Aloiee Count Mocenigo di Sant' Eustachio, 



CARKA'CCI, AQOSTI'NO. 

Agostino Cakracci was horn at Bologna of an old family 
of that place, in ISSS.f His father Antonio was a tailor. 
He was placed first with a jeweller, then, by the advice of his 
cousin Lodovico, with Prospero Fontana, the master of 
Lodovico, and afterwards with Domenico Tibaldi and Cor- 
nelius Cort, under ■whom he advanced greatly in engraving, 
an art with which he was always more oecnpied than with 
painting. He studied also some time at Parma and at Venice, 
and after his return to Bologna, in 1589, waa the most active 
teacher in the celebrated school of the Carracci, then first 
established there. When Annibale was engaged on his 
frescoes in the Famese Palace at Rome, Agostino joined 
him, and, for a time, assisted him : he executed the Triumph 
of Galatea, and the Cephalus and Aurora of that series. 
According to Malvasia, he was not only the painter but the 
designer of those compositions, and their success appears 
to have caused the separation of the two brothers ; it was 
reported that the engraver (for as such Agostino was 
chiefly known) had surpassed the painter in the Famese. 
This is said to have excited the jealousy of Annibale ; 
diffei-ences arose between them, and Agostino left Borne 

• Ste Vneari, Vite dei Piltori, &,c. Ed. Le Monnier, toI. vi. The editora 
appear Ui have be€n anacqnamted with this picture, as Ihcj give 1493 as llie 
earliest date, Ghowing the aelirHy of Carpacdo. According lo the rtaords cpf 
the tamily of Miweuigo di SanC EostBcluo this picture tf u coimniseioned in 
Jljg, after Ihe plague of the previous year, bat wni not conipleled till after the 
death <if the Doge in liSS. U vbs commissioned to be prcseiiied, according to 
the eastom vitb reigning Bogea, to the Dncal Palace, but after the Doge'a 
death vas redeemt-d or purchased by the ftmily, id -whose possession it has 
remained erer since. I4T9 cannot be considered an early date for Carpaccio, 
since ve have a picture by bis seholar, Sebastiani, uf ihe year 1484, In the 
cbnrcb of Santa Maria e Doiialo in Murano, is a Lnnett* repreeendag the 
Madonna and Child, St, John the Baptist, &c., inscribed Opus Lazzaki 
■Bbbastiani, MCCCCLXXXIIII. 

t Agoatino's age and the date of bis death are thas intieribcd on n motin- 
menlal tablet in the cathedral of Farma :— ■' OR V. ID. MART. M.DCI. JRT. 
aVM AN. XLm,," Bellori, who gives Ihe whole inscription, -"rritea by 
nistake 1602. His transcript, which profe.'tseH to be fiiilbfiit to the marble 
tablet^ is inaccnrale in other respects. If the dal«l in that tnonnmental 
iccord are to be regarded as infallible, the year of Agostino's birth, ostensibly 
qnoted by Malvaaia from ilie baptismal register at Bologna, Anpist 16, 1567, 
mnst l>e a misprint for August Ifi, ISS8. Lanzi, Gioriani, and others hare 
fbltowed Malvaiia in this particular. Bellori, Le Vi'lt de' PiUori, &C., Boma, 
ISTS, p. 113; Mai vasia. /'ctiiNQ Pi ffrtce. Bologna, 167S, p. 455, 
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for PaiTtta, where Le entered the service of the Dute 
RamiociOj brother of the Cardinal Odoardo Fameae ; after 
painting a few pictures, he died there on the Hth of Mai-ch, 
1601, in his forty-third year only He was buried in the 
Cathedral of Parma ; his funeral was, however, celebrated with 
great pomp at Bologna, by tlie artists of that school, and a 
description of it was published by Vittorio Eenacci, in 1 603." 

Agostino was painter, engraver, poet, and musician, and 
well versed in the arts and sciences generally. He was also 
fond of the society of the great, and this disposition waa, 
according to Malvasia, the piincipal cause of his separation 
from Aniubale while engaged in the Farneae Gallery ; the 
immediate ground of offence heing a caricature of their 
father and mother engaged in their tailor's work, which 
Annibale put into the hands of Agostino while surrounded 
by some of his distinguished acquaintances. 

Agostino is allowed to have been the most learned of the 
Carracci, in the principles of art ; he is said by Malvasia to 
have been at all times more correct than Annibale, and 
sometimes more correct than Lodovico. Hk masterpiece 
is the communion of St. Jerome, formerly in the cliurch of 
the Certosa, now in -the gallery of the Academy at Bologna ; 
it is said to be the only picture on which he wrote his 
name-t He left an unfinished engraving of it, which was 
completed by Francesco Brizzio. Agostino's prints are very 
numerous ; one of the earliest, largest, and best of them is 
the "Crucifixion," painted by Tintoretto for the Scuola of 
San Boceo in Venice. Tliat engraving, completed in Venice 
in 1589, received the highest encomiums from Tintoretto 
himselC The piint after the St. Jerome of Vanni is also 
one of Agostino's earliest and best works-J 

No. 147. Cephalus and Auhora. Cephalua, while on a 
hunting expedition on Mount Hymettus, is forcibly carried 
off by Aurora, who was enamoured of him. The aged 
Tithonus, her husband, is represented in the foreground 
sleeping. § Figures larger than life. 

A cartoon, 13 ft. * in. w. by 6 ft. 8 in. A. 

No 148. Galatea. The sear-nymph Galatea is borne on 
the ocean by Glaucus, or some other marine deity, preceded 

• Reprinted, irhliout the outs, in the FeUiaa Pillricc of Malvasia. 

t Giordani, Catalogo dtt Quadri nrlla Piaacotecu della PoTilificia Accademia 
it Belie Arii ia Bohgna. 1885, 

X See, besides the works of Bellori and Malvwia already quoted, the ("oTlowing 
wmIu on engravings : — Gundellini, JVotixie liloriche dtyT tnlugliuluri, Siena, 
1T71| reprinled in ISOB; Heincken, Dictionriaire dt> ArlitltM danl noiur avons 
des Eilampa : avee vie nalict ililiiilUe de leuni ouvraget gravdi, 4 vols. Svo, to 
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by a Triton blowing lus horn, and surrovmded by Nereides 
and Cupids on dolphins. Some of the Cupitls, bearing 
torches and bow and arrow, are sporting in the air ; one of 
them, as if stunned by the noise made by the marine horn 
of the Triton, holds hia hands to his ears. 

A cartoon, 13 ft. 7^ in. w. by 6 ft. 8J in. h. 

These cartoons, which formed part of the celebrated collectioc 
of drawings belonging to Sir Thomas Lawrence, are the original 
designs made by Agostino Carracci, for the frescoes of the two 
principal lateral compartments of the vanlt of the Carracci Gallery, 
in the Farnese Palace at Kome. This Gallery has been engraved 
in whole and in part, several times. The first set of prints exe- 
cuted from it was by Carlo Cesio, published at Borne in 1657, in 
thirty sheets, and with the descriptions of Bellori, Galleria nel 
Palazzo Farnese im Roma, &c. It was subsequently engraved by 
Fietro Aquila, Galerite Famesianm leones, &c., and by others. 
In the esplonations accompanjing Cesio's prints,* the principal 
figure is named GTalatea or Venns, but iu the life of Annibale 
Carracci, published fifteen years later, Bellori describes the sub- 
ject definitely as the Triumph of Galatea. Both cartoons were 
presented to the National Gallery, in 1837, by the Earl of EUea- 
mere, by whom they were purchased from Messrs. Woodbum. 




CAREA'CCI, ANNI'BALE. 
AjraiBALE Cabhacci, the yonnger brother of Agostino, 
was bom at Bologna in 1560. His father intended to bring 
him up to bis own business, and employed bim in his shop ; 
but his decided ability and taste for painting, led him, with 
the aid of bis cousin Lodovico Carracci, to adopt that art as 
his profession ; and Lodovicoj who was five yeai-s his senior, 
was bis first and only master in the art. In 1580 be visited 
Parma, and studied the works of Correggio there for about 
three years. It seems that he was joined at Parma by hia 
brother Agostino, who, however, left Annibale to go to 
Venice, where they t^ain met, and dwelt a considerable 
time. Agostino did not return to Bologna until 1589 ; 
Annibale returned somewhat earlier. The three Carracci 
opened their academy in 1589. After executing, together 
■with Lodovico and Agostino, several public and private 
works in Bologna, Annibale was invited, about 1600, to 
Rome, by tlie Cardinal Odoavdo Fanie.se, who, says Bellori, 
received and treated him as a gentleman — granting the 
usual table allowance of a courtier, for himself and two 
attendants, and a monthly salary. He waa aasisted in the 

■ Argomcnto dello Galleria Farnese dipinia da Anniiate Carracci, di'segnata 
ed inlagliata da Carlo CeiHo. JVei quale spiegaitii et tiduconsi allegoricamaile 
aUa mwalita, le Favole Pocliche in etaa rappreientate. It is reprinted by Mal- 
vusliL in Lu Ftdsinii Vittrice^ 
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&eBcoes of tlie Famese Palace, as already stated, by his bro- 
ther Agastino, wlio arrived shortly after Annibale at Ronie, 
by Lanfranco, and by Domenichino, then a veiy young man. 
The whole works of the Famese must have been completed 
before or about 160-t ; for, according to a letter of Annibale's 
intimate friend, Monaignore Agucclii, in whose arma he died, 
he painted scarcely anything (quasi niente) during the la-st 
five years of hia life. He died July 15tL, 1609, and was 
buried near Kaphael, in the Pantheon. Malvasia says that 
Annibale was assisted also by Lodovico in the Famese ; but, 
as Lodovico was only a fortnight in Rome, from May Slst 
to June I3th, 1602, he could scarcely have afforded any 
great assistance beyond his advice. The altar-piece and 
frescoes of the chapel of San Diego, in the church of San 
Giacomo degli Spagnuoli, were probably also completed in 
1601 ; they were all designed by Annibale, but he painted 
the altar-piece only ; the frescoes were executed by Albam.* 
Annibale Carracci engraved a few plates. 

The FaJnese gallery was preferred by Pousain to all the 
works in Rome after those of RaphaeL It is superior in 
form to those executed previously by the Carracci, but is 
inferior in colour to the works of the Sala of the Signori 
Magnani at Bologna. Annibale's portrait, by himself, from 
the Orleans gallery, is m the collection of the Earl of 
Carlisle, at Castle Howard, where there are also several 
other excellent pictures by him, from the same gallery.f 

Na 9. Christ appearinq to Simon Peter after his 
Restjreection. St. Peter, according to a legend of the 
Eoman church, when flying from Rome to avoid persecution, 
was surprised on the Appian Way by a vision of Christ 
bearing his cross ; and on asking " Lord, whither goest 
thou ?" was answered, " To Rome, to be crucified again." 
Feeling thus rebuked for his own pusillanimity, he returned 

* Annibale contracted to paint these works for 2,000 scudi, J.OOO of which 
he gave to Alhani, though it was his wish that Albaui nhould receive 1,8(H^ 
merving only 300 for bimgclf, which, lie nmintained, was as much as liis 
deeignivere worth. Albani, honever, would not accept more than the >i»lf ; 
The account of the reninnenition which Anuibale received for the Famese 
gallery is unsatis&ctory. lie is Baid to have been paid only SCO scodi, through 
the interference of Don Jnan de Caatro, a courtier of the cardinal's. BagJione, 
however (VUe de' Pittori, &c Home, 1642), mentions this sum as a present 
(regala), and, thewfore, as over aJid above his salary (10 scudi a month), which 
it donbdess was. 

t The Orleans collection was brought to England in 1792, and was disposed 
of by private and public Bales, in 1798, 179B, and 1800. The urineipal works 
contained in it are engraved in La Cakrie du Paiaii Sojfal, Parie, 2 vols, 
fol. 178S. Bcc the list of the Italian and French pictores m Mr. Buchauan's 
McTimn of Faialing, Jc; and in Passai'ont'B Kvnslrtiae durch EHgland, Ac, 
Dr. Waagen ohio has ^ven a nearly complete catologne of tie eofleclion in 
his KvnttKerkt uiid Kinitla- in Eni/land, vol. L AppendLt B, 
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■to the city, and was shortly afterwards cnici6ed, about the 
year 64 or 60, during the reign of the Emperor Nero* 
The keys are attached to the ^dle of St, Peter. Small 
full-length figures. 

Engraved by G. Chasteau ; in a lai^e size by G, T. Doo, R, A., for 
the series of prints pablisbed for the Associated Engraven ; 
and, small, by J. W. Shaw, in Jones's National GaUery, &c. On 
wood, 2 ft. 6 in. A. by 1 ft. 9 in. w. 

A picture of this subject, which was often tiented by the early 
Italian painterB, ia generally described under its Latin title aa a 
" Domine, quo vadU ,*" the words of the question of St. Peter to 
the Lord. Before the French Revolution, this picture was in the 
apartments of Prince Aldobrandiui in the Borghese Palace at 
Rome, and is described by Kamdobr in bis account of the Paintings 
and Sculptures of Rome, in 1784.+ It was brought to England 
by Mr. Day in 1800, and pnssed subsequently into the posseasion 
of Lord Northwick and of Mr. Hamle^ and was purchased from 
the latter for the National Gallery in 1826. 

No. 25. St. John in the "Wnj)EENESS. 

" And the child grew, and waxed strong in spirit, and wos in the deserts till the 
da; of his showing unto IsmeV'—Luke i SO. 

A rocky picturesque landscape ; St. John ia reclining upon 
a skin, and holds in his left hand the standard of the Lamb, 
the symbol of hia misfdon ; ^hile with Ms right he is catching 
water in a cup from a stream which flows from the rocks, 
Whole figure, less than life .size, 

Engraved by Le Cerf in llie Galerie du Palais Royal; also 
in Young's Catalogue of the Avgerstein Collection; and in Jones's 
National Gallery. On canvas, 5 ft. 5 in. h. by 3 ft. 1 in. tc, 

Formerlyin the Orleans collection, from which it pnssed, in 1799, 
into tiic possession of Mr. Angeratein, from whose son it was 
purchased for the nation, in 1824. 

No. 56. Landscape, with Figures. A lake or river 
flcene, with much foliage, and mountains in the distance. On 
the water are parties of pleasiu'e ; in the fore-ground are an 
angler and another figure conversing. 

Engraved by H. Wallis, for Jones's National Gallery. On 
canvas, 3 ft. 1^ in. h. by 4 ft. 4^ in. w. 

Formerly in the collection of Prince Cellamare, at Naples, whence 
it came into the poBseBsion of the Rev. W. H. Carr, who bequeathed 
it, in 1S3I, to the National Gallery. 

No. 63. Landscape, WITH FlGURfiS. A rocky and woody 
landscape, with mountains in the distance, and a party of 
figures on foot and on horseback ; supposed to represent Pi-ince 
Qiustiniani and attendiintw retuming irom the chase : in the 
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middle distaxtee, to the right, is a -villa ratuated upon a rocliy 
eminence. 

Engraved in Jones's Natiojial Gallery. On caDvas, 3 ft, 5 in. h. 
by 4 ft. 5 in. v>. 

Formerly in the Giuatiniani Palace at Kome, whence it was 
procured by the Rev. "W. H, Carr, who bequeathed it, in 1831) to 
to the National Gallery. 

No. 88. Ehminia takes refuge ■with the Shepherds. 
From tlie story of Erminia, in Tasso's Jsmsahnx Delivered. 

Erminia, daughter of tbeKiDg of Antiocli^ having disguised 
herself in the armour of the heroic Clorinda, leaves Jerusalem, 
and attempts to gain the tent of the wounded Tanered, but 
being discorered by some OhriBtian soldiers, she is pursued, 
and escapes -with d^culty, eventually taking refiige among 
some shepherds. The picture represents that part of the story 
when Erminia, startled by the sound of pastoi'al music from 
the first repose which she had taken after her flight, rises, and 
attracted by the rustic strains, discovers an old shepherd, 
whilst tending his flock, busy making curd-basketa, and 
listening the while to the music of three children ; — 

" RIsoi^, eU 8*01611x13 a. pBSsi iGnli, 
E vede nil uom canulo all' ombre amene 
Tesser fiscelle alia sua greggia accacto, 
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I Collection, 
On canrae, 



Engraved in Young's Catalogut of the Angerstei: 
and by G. Presbury, for Jones's NatioJuil Gallerff. 
4 ft. 10 in. A. by 7 ft. w. 

This picture was formerly in the Caraaccini Collection at Rome, 
from which it was purchased by Mr. Irvine in 1804 as a work by 
Annibale Carracci, but while in the possession of Mr. Angeratein, 
it was attributed to Domenichino ; upon the removal, however, of 
the collection into the present building, it was again assigned to 
Annibale Carracci. As Annibale occasionally employed Domeni- 
chino to execute some of his deaigna, both masters may have had 
a share in the painting of this picture.* It was purchased with 
the other works of the Angerstein collection in 1824. 

No. 93. SiLKtros gathering Grapes, Two fauna are 
raising SQenua on a akin to enable him to pluck some grapes 
from a vine above his head : on each side is a stripling boy 
or young feun climbing the supports of the vine with a similar 

I object. The autunmal colour of the leaves is assisted with 
gold leaf. 
Engraved by W. Bromley, for the series of prints published 
for the Associated Engravers; and, on a small scale by J. 
Mitchell, for Jones's National Gallery, On wood, 1 ft. 9^ in. h. 
by 2 ft. a in. w. 



* Passeri, Vile de' Pittori, &c p. 18. 
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No, 94. Pan teaching Apollo to plat on the PiPEg. 
Such is tlie title Lanzi gives to this picture, Ramdolir 
describes it as BACCHUS playino to Silekus. Both figures 
are musicians, for the pipes of SiJenus are hanging on the 
stem of a tree behind him ; and a double flute is suspended 
to the tree by the side of the younger musician, who has the 
pipes in his hands, and appears to be watching the effects of 
his notes upon his companion.* 

Engraved by D, Cunego for Hamilton's Schola Italica ; and by 
J. Itolla, for Jones's National Gallery. On wood, 1 ft. 2 in. h, 
by 2 ft. 8 in. w. 

These two pictures, pnrchased at Rome by Mr. Irvine for 
Mr. Buchanan in 1804, used to hang ii» ""^ Lancellotti Palace 
there, together with the " Lot " and the " Susannah " of Guido, in 
this collection. No. 94 is described both by Kamdohr and Lanzi 
as a painting a coUa, or in distemper, but it is now saturated with 
oil. Eaiudohr says, that the "Silenus" decorated the top of a 
harpsichord, and be supposed that the " Apollo " or " Bacchus " 
decorated the front of the same instrument. Lanzi speaks highly of 
the second picture,!' which formed part of the Angerstein collection, 
and was purchased by Parliament in 1824. The"Silenus" was in 
the collection of theEev.W, H. Carr, and was added to the National 
Gallery, with the rest of that gentleman's bequest, in 1831. 

No, 198. The Temptation of St, Anthony in the 
Desert. The Saint, tempted on eaoh side by demons, is 
reclining on his back, and appears engrossed at the moment 
hy a vision above of the Saviour supported by angels. At his 
feet is a crouching lion. 

Engraved by G, Audran and by B, Faijat, On copper, 1 ft. 7| 
in. h. by 1 ft. 1^ in. w. 

This picture was formerly in the Boi^hese Gallery at Borne, 
where it was much admired by Mengg, who said of it, that with 
Italian composition and drawing, it combined the execution of the 
Netherlands school.j It was some time in the collection of Lord 
Radstock, and was purchased for the nation in 1846 of the Earl 
of Dartmouth. 

CARRA'CCI, LODOVrCO. 

LODOVico Caebacci, the founder of the eclectic school of 
Bologna, was bom at JBologna, April 21st, 1555. He was 
placed with Prospero Fontana ; and while in his school his 
apprehension appeared to be so slow, that like Domenichino 
afterwards he was called by his companions the ox, U hue. 

• Pan is repreBcnled liy Greek writers as hoTing the tegs of a goat, and horns. 
Compare Luciao's Diahgiut of Ihe Gcnlg, xxiL, and Lord Bacon's exposition of 
thii feble of Pan. Worht, vol. i. 

t Raindohr, UeherMaUrei und BiUliaveraTbeil in Jfom, &(% (1784), voLiiJ. 
p. T3 ; Lanii, Sloria Piltorica delT Italia, toI, v, p. 76. The Marchtse Mel- 
rhisrri, m his Gulda Metodica di Rama of 1S36, appalVDlly copfiug earlier 
ncooimtB, speaks of the Silenus lU still in the Lancelloiii Pulace. 

X Baiadohr, Utbtr Mahierei und Biidkitatrarbeil in Horn, SiC vol, L p, 394. 
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He afterwards entered the school of Pa.93ignano at Morence, 
and studied the works of Correggio and Farmigiauo at 
Parma, those of Giulio Romano at Mantua, and those of 
Titian at Venice. The works of these and other masters 
afforded the elements of the eclectic style of the Carracci, as 
expressed in the well-known sonnet of Agostino,* 

The school of the Carracci was opened in 1589, and car- 
ried on by the cousins conjointly up to 1600, from which 
time it was conducted by Lodovico alone, until his death 
(Decemher 13th, 1619), which is said to have been consi- 
derably hastened by some errors in the fresco of the Annun- 
ciation, in the Cathedral of Bologna, hia last work. The 
frescoes of the Convent of San Michele in Bosco, from the 
life of St. Benedict, commenced in 1602, after Lodovico's 
short visit to Rome, and which were generally considered 
his masterpieces, have long since perished, though the 
designs are preserved in'the prints of G. M. Giovannini, Tl 
claustro di San Michele vn Bosco di Bologna, &&, published 
in 169i, with descriptions by Malvasia, There are thirteen 
pictures by Lodovico Carracci in the gallery of the Academy at 
Bologna, including some of hia most celebrated works in oiLf 
In the opinion of Sir Joshua Reynolds, no p£unter knew 
how to harinonize the treatment of a picture with its sub- 
ject better than Lodovico Can-acci. " Style in painting," 
says Sir Joshua, " is the same oa in writing, a power over 
materials, whether words or colours, by which conceptions 
or sentiments are conveyed. And in this Lodovico Car- 
racci, I mean in his best works, appears to me to approach 
the nearest to perfection. His unaffected breadth of light 
and shadow, the simphcity of colouring, which, holding its 
proper rank, does not draw aside the least part of the atten- 
tion from the subject, and the solemn effect of that twilight 
which seems diffused over his pictures, appear to me to 
correspond with grave Mid dignified subjects better than 
the more artificial brilliancy of sunshine which enlightens 
the pictures of Titian." J 

• " Let him who wishes 1o be a good painler acquire (he design of Rome, 
Venetian action, and Venetian management of sliodc, the dignified colour of 
Lombard; ; the terrible manner of Michelangelo, Titian'E truth aod nature, the 
Boverdgn purity of Correggio's Btyle, and the jost symmetry of a Raphaelj 
the decorum and well-grounded study of Tibaldi, the invention of the learned 
Primaticcio, and a Kfffe of Parmigiano's grace; but, without so much study 
and toil, let him only apply himself to imitate the works which our Nicoo- 
lino has left a» here." Tbe last sentence, which is a mere compliment, 
refers to Niccolo del Abbate. This ■omiet enfflciently exptaina the principles of 
the eclectic school, and, at the same time, shows their mere technical tendency. 

f Malvaua, Felstna Piltrice ; Lanzi, Stariii Fittorica, ^c. Belvisi, Ehgio 
SUyrico del Piftore Lodovico Caracci. Svo. Bologna, 1825, Giordani, Catahgo 
die Qaadri nclfa Piitacoteca di Bologna. 

(DiBcooise n. 
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The Bcliolara of the Carracci produced a change in all 
the schools of Italy ; but the qualities of their wOTka, in con- 
tra,distmction to those of the great masters of the preceding 
century, use strictly technical or material. They remained 
as much below the great masters of Kome and Florence 
in expreasion, composition, and character, as they surpassed 
them in general execution. The most distinguished masters ot 
this school were DomenJchino, Guido, Albani, and Lanfranco. 

No. Z8. Susannah and the two Eldees, in the Gar- 
den of Joachim, at Babylon. Susannah, an entire figure, ia 
kneeling in the fore-ground, and ia holding back her gar- 
ment from the rough touch of one of the elders. — Apo- 
crypiial Book of Susannah. 

EngraTcd by J. H. Walt for the Associated Engravers ; also 
by i L. Eomaoet in the Galerie du Palais Royal ; ia Toung'a 
Catalogue of the Angerstein Collection; and in Jones's National 
GaUery. On canvas, 4 ft. 8 in. A. by 3 ft. 7 in. lo. 

Formerly in the Orleans collection, from which it passed in 1799 
into the possession of Mr. Angeratein, from whose heir it was pur- 
chased for the nation, in 1824. 

CASENTINO, JACOPO DI. 

Jacopo Landini, of Prato Vecchio, in the Casentino, 
where he was bom about 1310, was a pupil of Taddeo 
Gaddi, and painted in a very similar style. He was an 
established painter at Florence in 1350, when he assisted iu 
the formation of the Florentine Academy of St. Luke ; he 
was enrolled one of the Company of Painters in 1351. He 
was also an architect. 

Jacopo was distinguished chiefly as a fresco ^minter ; * he 
executed many fi-escoes in various places in Tuscany, some 
of which are highly spoken of by Vasari ; but few traces of 
them now remain. He was the master of Spinello Aretino, 
who when yonng assisted him in some of the many works 
he executed in Arezzo. Jacopo di Casentino died at an 
advanced age, in his native place, towards the close of the 
fourteenth century, about 1390. Vasari states that he 
attained the age of eighty .f 

No. 980. St. John the Evangelist, lifted op into 
Heaven ; with various saints, and other scenes from the 
life of the Evangelist In the centre is St. John lifted up 
by the Lord among the patriarchs and apostles of the 

* The l£rm fresco ia used by Yaiari and others, i^ descrfbing tbe wkll 
punting of ihe early Italian masters, but the method of buon fresco wai not 
ID use 111] the close of the Uth cenlorj. See Dole p. 106. 

t Vasari, Vile d^ Pitlori, ire. Ed. Lc Monaier, Flor. 1846, « wq. 
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churcli ; • on the left are, Sunts Bernard, Soholastica, 
Benedict, and Joliu the Baptist ; on the right, Sainte Peter, 
Romualdo, Catherine, and Jerome.t Immediately over the 
centre pictui'e, ia Christ risen from the Dead, the gates of 
hell cast down on one side, and on the other the donor 
and his fanuly presented to him by St. John the Evangelist 
and St. John the Baptist ; over the left picture is the arch- 
angel Michael, and over the right, the archangel Raphael 
with Tobiaa. In the three upper pictures are represented, 
in the middle the Trinity, and the Virgin and the Angel of 
the Annunciation, at the sides. 

In the predella below, are St. John the Evangelist, 
distributing alms, and baptizing catechumwiB ; the vision 
in the Island of Patmoa, in which four angels are binding 
four beasts, and the woman ]5iiraued by the serpent is flying 
into the wilderness ; St. John liberated from the cauldron 
of boiling oil, in which he was placed by the orders of the 
Emperor Doraitian ; andjat the extreme ends, St. Apollonia,} 
and St. Verdiana. 

In the pilasters — on the left, are Saint Francis, St. 
Coamas, and another aaint above ; on the right, St. Margaret, 
St. Damianua, and St. Nicholas of Bari. In all, twenty-two 
pictures. 

In tempera., on wood. Principal pictures, centre 4 ft, k. by 2 ft. 
1 in. w,, aides 3 ft. 9 in. h. by 2 ft. w. ; cuspidi, or upper pictures, 
centre 1 ft. 4^ in. A, by 1 1 in. w., aides 1 ft. 4^ in. A. by 10 in. w. ; 
predella pictures 1 ft. A., centre 1 ft. 10|in. to., sides 1ft. 9^ in. w. 
Outside measure of the altar piece, 9 ft. 5 in. A. by 8 ft. 5 in. w. 
In ita original frame, restored. 

Formerly in the church of San Giovanni Evangelista, at 
Prato Vecchio, in the Caaendno. Purchased at Florence, from the 
Loiabardi-Baldi collection, in 1857. 



CHAMPAIGNE. 

Phiuppe de ChAMPAIGNe was born at Brussels in 1602. 

In 1621 he visited Paris, and became the assistant of 

Nicholas Duchesne, whose daughter he afterwards married. 

On Duchesne's death, De Champaigne continued the decora- 

• '■ Fost h»c juMa eltwe foveam fiuodrBtom fieri jueflit et lerram c-itra 
ecclesiam jactari. In quam teatos Evangelisia deseendeoB eipansis mimibaa 
gratias Deo egit, et oratiooam devotisBimam fudit Qua finita tonla lux inper 
enm emicuit qnod a nemine rideri poMiit. Eeiadenteqne luniine, ftwearcperta 
en Manna rapleta," &c. Seethe Golden Legend. St. John Eran. p. 27; and 
Petal de Natalibus, Calalogia Sanclarun, ii. 7. 

t In iLe open book liyld by St. Jerome ia written PenUtnciam agere, est ptr- 
pttrata maia pei-agere, etperagendo nim perpetrare ,■ to do peniuice h lo work. 
out iins, uid in working Ibeni oat (o sin no more. 

^ Inscribed St. Apolloma, bat tbe emblem, a female breast held by a pair 

-"""-ra, is generallj that of St. Agatha. The common emblem of St. 
la i» the tooth held in s pair of pincers. 
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tion of tlie Luxemboui'g PaJace for the Queen Marie de 
M^dicis. He became one of the original members of the 
French Academy of Painting, fotmded by Louis 14th in 
1648, of which he was a professor and rector. He died at 
Paris August 12th, 1674- Several of his best works are 
preserved in the Louvre ; among them a full-length picture 
of the Cardinal de Richelieu his patron, and a very cele- 
brated portrait of his own daughter, a nun of Port-Royal. 
He was the best portrait painter of his time in Paris. 

No. 798. Three portraits of Cardinal de Richelieu, 
a full face and two prafilea ; painted for the Roman eculptor 
Mocchi to make a bust from, according to the following 
inscription on the back of the picture : — Ritratto del Car- 
dinale di Richelieu, di Monsu Sciampagua da BrusseUes. 
Lo fece in Parigi per Roma, al Statuario Mocchi, quale poi 
fece la statua e la niando a Parigi. Over the profile on the 
spectator's right are the words, De cea deux profiles ce cy 
cai le meilleur. 

Armand Jean De Plessis, Cardinal De Richelieu, was 
First Minister to Louis XIII. of France, and died at Paris 
in December 1642, aged fifty-eight. 

On canvas, 1 ft. 1 1 in. k. by 2 ft. 4^ in. w . 

Presented by Mr. A. W. Franks in 1869. 



CIMA DA CONEGLIANO. 
GiAMBATTISTa da ConegliAHO commonly called Cima 
was the contemporary, and one of the principal rivals, of 
Giovanni Bellini at Venice ; but while equally as brilliant 
in colouring, he was more skilful, more vigorous, and more 
various in his drawing and composition than Bellini. The 
editors of the "Le Monnier" Vasari teim Giambattista 
the Masaccio of the Venetian schooL He was bom at Coneg- 
liano, near Treviso, but his exact time is uncertain. There 
is no evidence that his name was Cima; he has never written 
it on any of his pictures. His pictures bear dates from 
1489 to 1517. Hesigned his name Joannes Baptista and 
JOANXES Baptista Coneolianensis. He was, aecording to 
some accounts, the scholar of Giovanni Eellinl* The Castello 
di Conegliano, Giambattista's native pIa<M, is ofteji repre- 
sented in the back-grounds of his pictures, the landscapes of 
which he treated with unusual skill for the period. His 
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son, Carlo, imitated his works gentdne examples of which 
are rare out of Venice. 




No. 300. The Infant Chbist standing on the Knees 
OF THE ViBGiN, who is sitting on a marble seat, and holding 
the child with her right hand, while she supports one of 
his feet with her left. A hilly landscape, with a town in 
the back-ground. Inscribed Joannes Baptista, p. in the 
lower comer to the spectator's right. 

'^ JOANNES BAPTISTA P? 

On wood, 2 ft. 3 in. A. by 1 ft. 10^ in. tv. 
Purchased from M. Roussel in Paris, in 1858. 

No. 634s. Madonna, with the Infant Christ stand- 
ing ON HER Knees, who holds a goldfinch in his hand ; a 
hilly landscape, with the view of a town in the background. 
Signed Joanes. Baptista. CoNEGLA^ p. 

•^lOANfES-BAPTISTA'CONEGLA -P-^ 

On wood, 1 ft. 8^ in. h, by 1 ft 5 in. w. 

Purchased at Paris, from the collection of M. Edmond Beau, 
cousin, in 1860. Formerly at Powerscourt Castle, where it was 
known as the Madonna del Cardellino ; subsequently in the col- 
lection of Mr. William Coningham, M.P. 



CIMABUE. 

Giovanni Gualtieri, or Cimabue, regarded by Vasari 
as the father of modem painting, was bom at Florence 
in 1240. Though not the first of the Italians to forsake 
the conventional habits of the Byzantine School, he was 
the most successful of the painters of the thirteenth cen- 
tury in combining the study of nature with the traditionaiy 
art of his time. His reputed master was Giunta of Pisa, 
a crucifix by whom, painted in 1236, is still preserved in 
Santa Maria Degli Angeli at Assisi.* Whether, as Vasari 
states, Cimabue executed any of the frescoes in the upper 
church of San Francesco at Assisi, is doubtful. 

Two well-authenticated pictures by him are — the Madonna 
with Angels, in the Academy at Florence, (formerly in the 
church of the SS. Trinita,) and the colossal Madonna still 
in the Rucellai chapel, in the church of Santa Maria 

* Traced in Kamboux's Outlines from old Christian Paintings in Italy, 
Umrisse zur VeranschauUchung alt Christlicher Kunst in Italien, vom Jahre 
1200 bis 1600, ^c, folio. 

F. I 
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Novella at Florence. The last named ia not only the 
of tlie remaining works ascribed to him, but, compared 
contempoi-ary and even some later productions, has roerifa 
sufficient to entitle him to the distinguished place which 
Vasari assigns to him. The tradition, preserved by the 
biographer, that the Rucellai Madonna was carried in a 
procession with great festivity from the painter's house to 
the church, is supposed to have been embellished as i-egarda 
some of the incidents ; but there seems no reason to 
doubt that such a work, intended for a_ religious purpose,- 
should, at the time, have excited general enthusiasm. 

Cimabue's additional claim to distinction is that of having 
discovered and trained the superior abilities of Giotto. 

In 1302 it appears that he was occupied on a mosaic 
in the Duorao at Pisa, and aa the work was left unfinished, 
that date may, with probabiUty, be assigned as the yeai- of 
his death.* 

No. 565i The Madosna ajxd Child enthroned. 
Angels adoring. The Virgin is seated, and holds the cliild 
sitting on her left knee : on each side, behind tlie thi-one, 
are three angels in adoration. Half-figures, larger than life. 

In tempera, on wood, with a gable top, 6 ft. 3 in. h. hy 5 ft. 
6 ia. io. 

This picture is described by Vasari as liaviog been attached to 
a pilaster in the choir in the church of Santa Croce at Florence. 
It was still in ita place in 1591 ;t but in 1677 it had been 
deposited elsewhere in the convent of Santa Croce, in conse- 
quence of alterations in the church jj it remained in the con- 
vent until it came into the possession of the Signori Lombardi 
and Ealdi, from whose collection, at Florence, it was purchnsed 
for the National Gallery in IS57. 
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CLAUDE. 
Claude Gele'e or Qille'e, called Claude de Lorraine, 
or le Lorrain, and aJso Claude Lorrain, was born in Lorraine 
at Chateau de Chamagne, near Charmes, department des 
Vosges, in the year 1600, His parents were very poor, and 
as Claude showed no disposition to leara to read or write 
he was placed with a baker and pastry-cook. The cooka 
of Lorraine were celebrated in the time of Claude's youth, 

• T&sari, Vile, Sen. Bd. Le Monnier, Flor. 1846, i;( sej, 

JBocchi, Le BtUezzt deOa Cilta di FioreniO, p. 1S3. 
Cindli, Le BeBaze delta Cilia di Firaize, ffc., ampliali ed 
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and according to his friend and biographer, Sandrart, Claude 
travelled to Rome in the company of some of these cooks 
like them, to seek employment there. He found it with 
A^ostino Tassi, and the circumstance of his master being a 
painter appears to have first inspired Claude with a fond- 
ness for art. Tassi was a good landscape-painter (he had 
been the pupil of Paul Bril), and with this painter Claude 
engaged himself as an ordinary domestic servant. He both 
prepared his master's meals and groimd his colours for 
him ; but he acquired at the same time the rudiments of 
his art.* 

How long Claude was engaged in this menial capacity is un- 
certain, but probably some years after his repeated eflfbrts in 
art. Tassi's principal works were those of the Lancellotti and 
Quiriual palaces, executed during the pontificate of Paul V. 
(1605-21), and it must have been during their progress that 
Claude was Tassi's servant. In the pontificate of Urban VIII. 
(1623-44), he was already known at Rome as a great land- 
scape-painter. The intervening pontificate of Gregory XV., 
therefore, was about the period that he was struggling for 
the obscure independence noticed by Sandrart, and he ap- 
pears at this time to have visited his native country. He 
visited also Venice and Naples, and in the latter place he 
is said to have received some instruction from a landscape- 



* Sandrart, from whose Teutsche Aeademie, &c., or Accademia Todesca, the 
aboye aecount is taken, was the mtimate companion of Claude, and his work 
was published during Claude's lifetime (1675); it is therefore most probably 
correct, or at least must be of more authority than the account in the post- 
humous volume of Baldinucci, who lived at Florence, and was probably not 
even acquainted with Claude. This subject is noticed here, as Baldinucci 
(Notizie dei Prqfessori del Disegno, &c.) is represented in the Biographic 
UniverseUej and elsewhere, as contradicting Sandrart's account of Claude's 
origin. Baldinucci does not contradict Sandrart; he merely gives a different 
account of Claude's journey to Borne. He states that Claude, after the death 
of his parents, who died when he was twelve years of age, joined an elder 
brother in Alsace, who was a wood-engraver, and subsequently accompanied 
a lace-merchant, his relation, to Eome. This may have taken place after 
Claude had been some years with the pastry-cook with whom he was placed 
by his parents, according to Sandrart But Claude's history was too remarkable 
for Sandrart not to have heard it from his own mouth during their repeated inter- 
course and sketching excursions together when in Home (JLebenslauf Joachims 
von Sandrart^ &;c., p. 12, and in the second volume of the Academia Todesca 
p. 832). In the Latin translation of Sandrart, which was published in 1684, 
nine years after the original work, there is a mis-print in the text of pictori for 
pistori, by which Sandrart is made to say that Claude's master was & painter of 
pies instead of a baker of pies (pictori cuidam artocreatum) ; the same mistake 
occurs in the marginal note, and in the indexj and a few recent writers have been 
led into error by it The misprint, however, is quite evident merely from the 
context 

£2 
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painter of the name of Gottfried Vals. Sandrart first taught 
Claude to paint from nature. In 1630 he appeared as an 
engraver : of the several etchings ascribed to Lim, about 
one-lialf hear dates from 1630 to 1663,* the rest are with- 
oat dates. His earliest pictures of note may have been 
painted from about 1630 ; the best, fifteen or twenty years 
later. He was in the habit of preserving sketches of his 
pictures in a portfolio or book, which he called Libra di 
Veritd, or Book of Truth ; and on the backs of some of 
these drawings are written tlie dates of the completion of the 
pictures, and the names of the purchasers. This remarkable 
collection of drawings is now in the possession of the 
Duke of Devonshire.t 

Claude was extremely slow and careftil in his execution. 
Sandrart says that he often painted for a week or a fort- 
night on one part of a picture, without showing any pro- 
gress. He always had a great difficulty in painting or 
drawing the human figure or anhnals, though he drew 
much from the life, and attended the Academy of Borne 
many years. He generally procured the assistance of 
F. Lauri, J. Courtois, A. Both, and others, in executing this 
part of his pictures. 

Claude's chief excellence is in aerial perspective, and in 
the management of light generally. He died at Rome in 
1682, and was buried in the church of La Trinity de' Monti. 
The two Poussins and Salvator Rosa were contemporary 
with him at Rome.J There is a good collection of Claude's 
drawings in the British Museum, 



* Eobert DnniesQUi in Ze Peintfe-Cravevr Franpaui, describes farty-lwo 
etchings by Claude, and givts fac-similca of eighteen of liis signaturts, co two 
of which are alike. He wrote his christian name generally in the Italian form^ 
Clandio, and aometinies in the Latin form — Claudius. His aorname is written in 
a Toriety of ways -, Gillee Beems to be the moat constant. 

+ It was engraved by Richard Earlom, for John Boydell, nnder tha (hlloning 
title:— "iifer Verilatw; or. a CalieeClun of Too Handred Prinla afiar liie 
original detigns afChudele lortaiH, in tlie CiMection of his Grace (he Duk <i/' 
DtotmahiTe, London, 1J77." Copied by Ludovico Cjiracclolo, Koma, 1815. 
Caracciolo, in a Life of Claude prefixed to his work, preteuds to mhtccE pre- 
TJouB writers by referring to the (imBprinted) Latin passage in Sandrart abore 
quoted. 

1 Sandrart. L' Accadeiaia Todesca; or, TeuHche Academic der edien Bau- 
Bud-iind MaUrey-KUnsU, A vols, fblio, Niirnberg, 1675-79; Pascoli, Vite d^ 
PiUori, Scullori, ed ArchiietU Modemi, Home, 1736 1 D'Arfteneille, AbrSgtdc 
la Fie dapliaJamtHx Peintrei,PaiiB,i7*S, 
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No. Z. Pastoral Landscape, with Fiqxibes, illustrating 
the reconciUation of Cephalua and Procris. The principal 
feature of this picture is a hirge cluster of trees in the centre ; 
at the left is a etream, with cattle wading through it ; a 
bridge through which the stream flows and forma a small 
cascade, and a castellated height behind it, constitute the 
back-ground on this side ; on the other is a distant view 
of a champaign country, bordered by mountains. To the 
right, Cephalns is receiving from Procris the presents of 
Diana, the hound Lelaps, and the fatal dart with which 
she was subsequently killed. 

Engraved by R. Earlom, in the Liber Veritatis, No. 91 ; by 
J. Browne, forBoydell, in 1779; by J.Pye, for the aeries of prints 
publiahed for the Aafociated Engravers; and Bmall, in Jones's 
National Gallery. On canyns, 3 fi. 4 in. h. hy 4 i"t. 5 in. w. 

Painted, according to the date upon it, in 1645, for some person 
residing in Paris. It was brought to England by Mr. Dolalianto, 
and formed subsequently part of the Angerstein Gallery, and 
was purchased, with that collection, in 1824. Signed — 



8: 






No. 5. A Seaport at Sunset. A composition. On the 
left are masses of Italian architecture in perspective ; on 
the extreme right a few ships are lying at anchor ; in the 
fore-ground are several figures, variously occupied. To- 
wards the middle of the picture, the declining stm is already 
nearly level with the horizon. 

Engraved in the Liber Veritatis, No. 28 ; in Jones's National 
GaUery ; and by E. Goodall, for the aeries of prints published 
for the Associated Engravers. On canvas, 3 ft. 3 in. A. by 4 fit. 

This picture is dated 1644 : it was painted for the Cardinal de' 
Medici. It was imported into this country by Mr. Delahante, 
and formed part of the Angerstein collection, with which it was 
purchased for the nation in 1624. Signed — 

CLA/Dio. G>l-v. ROf^ 1644 
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No, 9w JjAST/scajpi^ with Figures, supposed to repicsent 
David at the Care of AduTlam. Also called Sinon bron^t 
before PrianL 

'^ Afid Darid loagtd, and said. Oh, that one -voald grre me drink of tEie 
irater of Eeth-lehcm, whidi is bj die ^tfe ! 

** And the three miffatj men brake throng die hoct of the Ffailistmei, and 
drew water out of the weD of Beth-Iebem, that wai bj the gaoe, and took it, 
and brought it to David." — XL Samtiely xxiiL 16. 

On the right, behind the piincipal figures, is a broken 
rocky height, thinly covered with small trees and bnshes; 
opposite this, towards the left, is a very prominent group 
of trees, constituting with its fore-ground the principal dark 
mass of the picture, and giving distance to the woody cas- 
tellated eminence in the middle-ground behind Imme- 
diately before the trees two warriors are hastening to join 
the assemblage around David. The distance is an exten- 
sive and varied country. Several groups of small figures 
are interspersed about the picture. Signed Claudio 

OiLLEE LV. E03L£, 1658. 

Engraved in the Liber VeritctHsy No. 145 ; and by J. C. Yarrall, 
for Jones's National Gallery, On canvas, 3 ft. 9 in. h, by 6 ft. 
2iin. 

This picture, called the Chigi Clande, was painted in 1658 for 
Agostino Chigi, and was, up to the time of the French revolution, 
in the Chigi Palace at Rome, from which it passed into the pos- 
session of Mr. Sloane, an English banker there ; after his death 
it was sent by his family to England. It came subsequently into 
the possession of the Rev. W. H, Carr, who bequeathed it in 1831 
to the National Gallery. 

No. 12- Landscape, with Figures, representing the mar- 
riage festival of Isaac and Rebecca. A broad river, with a 
picturesque water-mill on the left hand, and a more distant 
bridge leading to a town on the opposite side, constitute 
the centre oi the picture : the scene is bounded by moun- 
tains. On each side are lofty spreading trees, and behind 
those on the left is seen a water&U : in the fore-ground is a 
bridge of a single arch, with cattle drinking fi-om the stream 
which flows under it ; to the right are the figures celebrating 
the marriage festival of Isaac and Rebecca, according to the 
inscription on the picture itself — ^^ Mariage d' Isaac avec 
Rebecca" 
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Engraved in tlie LiherVerikitis, No. 113; by J. Mason, in 1748; 
by E. Groodall, for the series of prints published for the Atsoeiafed 
Engravers; and small, in Jones's National GallcTy. On canvas, 
4 ft. 11 in. h. by 6 ft. 7 in. w. 

This picture, which, with the following, was painted in 1648, 
for the Duke de Bouillon, at Paris, is a repetition, with considerable 
variations in the details, of the celebrated Doria or Panfili Claude, 
known as "It Molino," or Claude's Mill, and is of the same 
dimensions. There is a print of the Doria picture, by P. Vivarea, 
engraved in 1766, and another by F. "W". Gmelin, engraved in 
1804. The picture above described was subsequently in the 
Angerstein collection, with which it was purchased in 1824.* 

No. 14. Seaport, with Figures, representing the em- 
barkBtion of the Queen of Sheba, on the occasion of her visit 
to Solomon, The time appeal's to be the eai-ly morning, as 
the Bun is represented only a little above the horizon ; on 
the left, in the fore-ground, and occupying the whole height 
of the picture, is a Corinthian min, behind which is seen 
some shipping ; on the right, extending back towards the 
centre of^the picture, is a pile of Italian architecture, partly 
relieved by foliage : the queen and her attendants are de- 
scending a broad flight of steps on this side, to enter a boat, 
which is waiting to receive them. A ship is lying at anchor 
near the entrance of the port. Several figures to the right, 
and a boat in the centre, occupy part of the fore-ground. 
The words La Reirie de Saba va trover Salomon, nearly 
obliteraited, are written in the right comer of the picture. 

La- Rhine -de -Saba va- 
TRov E K> ^Salomon- 



proaonnced this picture a oopj of the Doria Claude, 
ml a comparison of the alio ve-mentioned prints will ehow that there are con- 
iderable variadonB in all pans of the two pictures. The figures arcvery different. 
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Engraved in the Liber Verilatis, No.n4; by J.C.Varrall, for 
Jonee'd National Gallery ; and hj J. Fye. Oa canvas, 4 il. 1 1 in. 
A. by 6 ft. 7 in. w. 

This picture ta known as the Bouillon Claude, from the Duke de 
Jiouillou, with whose name it is inscribed in the left corner, and 
for whom it was painted, together with No. 12, in 1648. Both 
pictures remained in the possession of the Bouillon family until 
the French revolution, when they were brought to Kngland, and 
were bought by Mr. Angerstein, with whose cotleetion they n 
purchased for the nation, in 1824. The inscription referred to 
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No. 19. Landscape, with FlGUitES, representing the 
«tory of Narcdssua and Echo. This picture ia almost equally 
divided into two prindpal masses : dark shadj foliage, occu- 
pying the whole left, is sepajated from the bright sky of 
the rest of the picture by a castellated eminence and more 
distant foliage in the middle-ground. The distance to the 
right represents a bay of the sea, with a small town on 
either side, and is bounded by mountains. There is also 
.a small cluster of trees to the right of the picture. The 
foreground is occupied by a transparent shady pool, on the 
farther side of which Narcissus is admiring his image in 
the water ; above him, to the left, are two nymphs, fdmost 
hidden by the ti-ees, watching him. The nymph, lying at 
the extreme left on this side of the pool, is apparently the 
disconsolate Echo, pining for the love of Nareissiza, 

Engraved in the Liber Veritatis, No. 77 ; by F. Vivares, in 
1743; and by W. B. Cooke, in Jones's National Gallery. On 
canvas, 3 ft- 1 in, A. by 3 ft. 1 1 in. w. There is an obscure in- 
scription in the left comer. 

According to the Liber Veritatis, this picture was painted for 
England in 1644. It was formerly in the poasession of Mr. P. 
Delm4, fi'om whose eoUeclion it was purchased by Sir George 
Beaumont, who presented it, with other pictures, in 1826, to the 
National Gallery. 

No 30> Seaport, with the Embaekatios of St. Ue- 
SOLA- The water in this picture is a small basin or hai'bourj 
on the left side is a perspective view of a rich pile of archi- 
tecture, on the other are harbour works and foliage, and the 
ships about to conduct St. Ursula and her followers on 
their pilgi-image. The saint, with a long train of virgins, 
ia descending a flight of steps to the boats, which ai'e ready 
to convey them on board the shipa In the fore-groimd 
are various figures busily occupied, some with merchandise, 
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otters with their boats. " The effect of the breeze upon 
the water and upon the trees, and the freshnesa of the 
ihere, in tliis picture," aaya Mr. Ottley,* 
*' are expressed with a cloaeness of imitation bordering on 
illusion.' f 

Engraved in the Liber Ven'talis, No, 54 ; alao bj Dominique 
Ban-iere, atRome,in 1665 ; by J.Fitler. in 1787 ; by H.LeKeui, 
for tbe series of prints published for the Associated Engravers; 
and small, in Jones's National Gallery. On canvas, 3 il. 8 is. h, 
by 4 ft. 11 in. w. Signed, but the signature ia not legible. 

This picture was painted for Cardinal Barberioi, in 1646, and 
remained in the possession of the Barherini family until 1760, 
when it was purchased by Mr. Lock, of Norbury Park. It formed 
subsequently part of the Angerstein Gallery, and was purchased 
with the other works of that collection, in 1824. 

No. 55. Landscape, with Figukes, representing the 
death of Procris. The scene ia in a forest ; the sun is still 
high. In the middle-ground, among the trees, may be dis- 
cerned a town on the border of a small lake ; a deer is 
also very prominently introduced descending a Iiill which 
leads towards the lake. In the fore-ground Procris lies 
pierced by the fiital arrow from the hand of lier huahand 
Cephalus, who, followed by liis hound, is hastening to her 
assistance. 

Engraved in the Liber Verilatis, No. 100; of the full size, by 
J. Browne; and small, in Jones's National Gallery. On canvaa, 
1 ft. 3 in. A. by 1 ft. 7 in. to. 

Presented to the nation in 1826 by Sir George Beaumont, Bart. 

No. 58. Landscape, with Goatherd a2ji> Goats ; 
sometimes called a study of trees. A large open cluster of 
trees constitutes nearly the whole picture : in the fore- 
ground is a goatherd, playing the pipes while tending bia 
goats. 

Engraved by p. A. Chocarne for Jones's National Gallery. 
On canvas, 1 ft. 8^ in. A. by 1 ft. 4 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart. 
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* Veteriplive Catalogue of llie Picturet in the National OaUtn/, fitc, London, 
1832. 

■f The pUgrimaBe of St. Ursula and her attendant Tirgins is the subject of 
the beautiful painluigB by Memliog, on tbc celebrated t^hrine or Cbasse de 
St. Unule, preBened is the Hospital of St. John, at Bruges. St. Ursula, 
according In the legend, was an Englieh princess; she and her foUowera 
inR<^red martyrdom at Cologne, in the third century. In some accounts the 
number of virgins is not specified, in others 11,000 are mentioned, but the 
fignrea xi.u.v. might be expliuned al Undecun Mnrljruia Vir^um, eleven 
martyr virgins, with much more probobiUty than aa Undecim MilHa Virginom, 
thonsund virgins. See Nolice des Tableaux de FHCpilal Civil de 



*. Jem i Bruga, 1843 ; also Bnron Kevereberg, Ursule, Pru 
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No. 61. Landscape, with Figuees, supposed to re- 
present either the Aimiinciation or the Angel appearing to 
Hagar. The %ures are in the fore-ground to the left ; on 
each side of the picture is foliage, that to the right covering 
a great portion of the picture. The middle-ground is 
occupied by a broad winding river, over which a single 
arch conducts to a high rock, occupying the centre of the 
middle distance, and which is surmounted by a castle or 
town. The view is bounded by low mountains. 

Engraved in the Liber Veritatis No. 106 ; by J. Pye, for the 
series of prints published for the Associated Engravers ; and by 
J. C. Varrall, in Jones's National Gallery, On canvas, 1 ft. 8 in. 
^. by 1 ft. 5 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart., 
vdth whom, however, this picture was so great a favourite, that he 
requested permission to have it returned to him for his life-time ; 
it was restored to the National Gallery, upon Sir George's death, 
by his widow, Lady Beaumont, in 1828. 
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Francois Clouet, bom in France, probably at Tours, 
about 1510, was the son of Jean Clouet, a Fleming settled 
in France, commonly called Jeannet, and his wife, Jeanne 
Boucault, a native of Tours : Jeannet was painter and varlet 
de chambre ordiTiaire to Francis I. as early as lolS, but 
as he had never been naturalized, when he died, in 1541, 
his property was forfeited to the king. This property was 
restored to Fran§ois Clouet, his heir, who had then the same 
rank as his father, in the month of November of 1541. 
Fran5ois was the fomiih painter of this family ; his grand- 
fother Jean had also settled in France, at Tours, and an 
'uncle (a brother of John) was painter to Margaret and 
Henry of Navarre, at a salary of 200 francs the year. 
They appear to have been all employed and distinguished 
as portrait painters. Fran9ois was still living January 1st, 
1671, but was already dead in 1574.* 



No. 662. A Man's Pobtrait, in the costume of the 
sixteenth century. Small figure, bust. Dated 1543. 

On wood, 12 in. A. by 9 in. w. 

Purchased from M. Edmond Bean cousin, at Paris, in 1860. 

* Le C^ De Laborde, La Renaissance des Arts d la Cour de France^ — 
Feintiiie^ 1850-5. 
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CORNELISSEN. 

Jacob Cornelissen, or Cornelisz, was bom at East 
Zaandam, in North Holland, about 1475 — 1480, and died, 
very old, afc Amsterdam, about 1555 — 1560 ; he was still 
painting in 1553. Van Mander speaks of him as a great 
painter, and mentions some altar-pieces by him ; he was the 
master of Jan Schoorel, and he had a son Dirk, who was 
likewise a good painter, especially of portraits ; he died in 
1 567. Jacob Comelissen was also an engraver. There are 
stiU some prints preserved by him, the " Life of Christ " 
and others, dated 1517 and 1618.* 



No. 657. Portraits of a Dutch Gentleman and 
Lady, kneeling, with their patron saints, Peter and Paul, 
standing behind them. Small full-length figures. 

On wood, each panel 2 ft. 8 in. h,hj 10^ in. w. 

Formerly the doors of a small altar-piece. Purchased from 
M. Edmond Beaucousin, at Paris, in 1860. 



CORREGGIO. 

Antonio Allegri, commonly called Correggio from his 
birth-place, a small town now constituting part of the 
duchy of Modena, was bom probably in the winter of 1493-4; 
the exact date is not known. His father, Pellegrino Allegri, 
was a merchant in good circumstances. The whole youth 
of Antonio is involved in obscurity; but he is supposed to 
have been first instructed in painting by Antonio Bartolotti, 
a painter of Correggio. He executed several good pictures 
in his native place. In 1519 we find him a master of 
established reputation at Parma. The celebrated cupola of 
San Giovanni was commenced in the following year; and 
two years later, 1522, he contracted for the great works of 
the dome of the cathedral of that place. The works of these 
two churches are painted in fresco. In the church of San 
Giovanni he has represented the Ascension of Christ ; and 
in the cathedral, the Assxmiption of the Virgin, the apostles 
being witnesses of both events.t 

The frescoes of the cathedral were left unfinished by 
Correggio. He contracted to paint the whole dome and 

* Van Mander, Het Leven der Schilders, &c., vol. i. ed. 1764. 

t EngKived by G. B. Vanni A new series of admirable prints from these 
and from the fr^coes of San Giovanni were in the coarse of being engraved by 
the late Cav. Toschi ; it is to be hoped that the undertaking will be continued 
by his numerous and able scholars. 
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choir for 1000 ducats,* but he did not complete even the 
dome ; it was &iished by hia pupil, Giorgio GandinL He 
died of a fever at Correggio, on March the 5th, 1534, in 
hia forty-first year, being sui-vived by liis father, his wife, 
his son Pomponio, and one of three daughters. 

Correggio "was married, in 1520, to Girolama Merlini, a 
yovmg lady of Mantua, with whom he received a con- 
siderable dowry. She is supposed to have been the 
original of the Madonna in the Holy Family, known as 
La Zimgarella.^ Oorreggio's great reputation rests chiefly 
upon the frescoes mentioned above, but he is the master 
likewise of many of the most celebrated productions of 
oil-painting extant; and some of these were painted at 
Correggio before his visit to Parma in 1519, when he was 
then only in his twenty-sixth year ; as the St. George and 
the St. Sebastian, now two of the principal ornaments of 
the magnificent gallery of Dresden. The celebrated pictures 
of the " Notte," and the " Magdalen Reading," ai'e also in 
that collection. 

Correggio's frescoes, and even some of his oil pictures, ai-e 
remarkable for violent, hut ski 1 fill foreahorteninga. His 
proverbial gi'oce — apparent, not only in his undulating 
forma and soft transitions, but in the action and expression 
of his figures, — is a distinctive characteristic of his works ; 
and he is still unrivalled in a ceitain harmony which results 
from deUcate gradations of light and shade. 

The pictures of Correggio were so exclusively conspicuous 
for tliese quahtiea before the rise of the modem school of 
Bologna, that the first sight of some of his works forced 
Annibale Carraeci, in a letter to his cousin Lodovico, to 
declare that in comparison with them the St. Cecilia of 
Raphael appeared to be wooden. He says, in a letter to hia 
cousin, dated Parma, April 18th, 1580, "Tibaldi, Niceolino, 
I would almost say Raphael liimself, are not to be compared 
[with Correggio]. — The St. Jerome, the St. Catherine, the 
Madonna deEa ScodeUa, I would rather have any one of 

* This niiil other circumstances, shown bj documents published by Pnnpleoni 
in his Memoir of Correggio, prove that ihe conunou report, circDlsted by 
Vasari nboui Correggio'a poverty, is tuore than doubtfuL He ftppcars on all 
occasions to have been well piud for his works. One thousund ducats are equal to 
about one Lundrec! and fifty pounds sterling, and must, at that period, hare been 
equivalent to the value of at least three thouBend pounds at Ihe present day. 
See flie author's Ejmclu a/Painling, 1864, p. S40, on Correggio's prices. 

t PungiJeoni, JWenuirie letoricht di Antonio Allegri delto il Comgaio, Parmm, 
lS17-21i Skelchao/lheLiveto/Qirrcsgioand Parmigiano. London, 1823. 
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them than the ' Saint Cecilia,' How much grander, and 
at the same time more delicate is St, Jerome, than 
that St. Paul,* whicli at first appeared to me to be a 
miracle ; but now I feel as if it were made of wood, it is 
so hard !"-f- 

No. 7i Group of Heads. Ten various views of heads, 
J apparently part of a choir of angels. These 
are marked as being "after Correggio." 

Eograved in Jones'ii National Gallery. On canyaB, a ft. A. by 
3 ft. 6 in. w. 

This picture and its companion, No, 37, were formerly in the 
possession of Christina, Queen of Sweden : ttey subsequently 
passed into the Orleans collection, with which they were bi'ought 
to this country, and were purchased by Mr. Angerstein. They 
were probably taken to Sweden as part of the plunder of Prague, 
when that city was captured by the Swedes under Count Kijnigs- 
mark, July 15, 1648, and the pictures collected by the Emperor 
KudolpJi ll. were carried to Stockholm. Among these pictures 
were several by Correggio, which had been presented to the 
Emperor by Fcderlgo Gonzaga, Duke of Mantua, for whom they 
had been originally painted.} 

No. 10. Mercury ikstructino Cupid in the presence 
OF Venus. Mercury, dressed only in his winged cap 
(Petasus) and sandals (Talaria), is seated on the ground, 
and is endeavouring to teach Cupid his letters, of which, 
according to a Greek myth, he was the inventor. The Httle 
god, standing by his side, appears to be paying due attention 
to his lesson. Venus, here represented as winged, has taken 
temporary charge of Cupid's bow, which she holds in her 
left hand, and appears to be entertained with the novel 
spectacle. The back-ground of dai'k foliage contrasts finely 
with the well-rounded nude of the figures. Entire figures 
nearly of the natural size. 

Engraved on a large scale by Arnold deJode, in 1667, and in 
Bmali, in 1786, by Le Villain, for the GaJerie du Palais Royal, 
in which there was a duplicate of this composition. On canvas, 
5 ft. 1 in. h. by 3 ft. m. 

Tliis picture, one of Correggio's masterpieces, was formerly in the 
possession of Charles I., who purchased it of the Duke of Mantua 
with the rest of that prince's collection in 1630. It was bought, 
after the dispersion of the King's effects (it brought 800/, at the 

• Tlie figure of Pwi! in the picture of St. Cecilia. 

t MalvaBia, Fehina Pittrice, -voLi, p. 365. The St Jerome is now io the 
GoUeiy of the Academ}' of Farma. "fhete are prinlt of il bj Ag. Carracci, 
C. Cort, and Sir H. Strange. Anuibale iras only twenty years of age wheo he 
wrote Haa letter ; he would probably not hire used suc^h expresaioas aDcr his 
acquaintance with the works of Raphael in Home. They, howerer, explain ihe 
tea<lency of Iha risioD; school of Rolopia; it was sensunus and lechnical. 

% Wmckehnaiui, Werhe, voL i. p. TO. 
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sale), by the Duke of Aiva i it was subsequently the property t)f 
the Prince of the Peace, in whose colleetioti it wa3 at the time 
of Hie occupation of Madrid by the French, when in 1808 it fell 
into the poBseasion of Murat, afterwards King of Naples, and it 
was thus, after a Ifipae of two centuries, restored to Italy. Its 
next possessor was tlie Marquis of Londonderry, who obtained 
it, together with the "Ecce Homo," No. 15 in this collection, of 
the ex-Queen of Naples, at Vienna; and both pictures were 
purchased from the Marquis of Londonderry, in 1834, for the 
National Gallery. 

No. 15. Christ prb^bnted bt Piute to the People, 

called the " Ecce Homo." 

n of thorns, and the purple robe. 
*—Jokn xix. 5. 

The greater part of the picture ia occupied hy the figure 
of our Savioui', behind whom, to the left, is Pilate, pointing 
with bis right hand to Christ, and uttering the words 
which conatitute the title of the subject. On the right ia 
seen the head of a Roman soldier, and in the fore-ground, 
to the left, the Vii^in Mary is represented in a swoon, 
supported in the arms of St. Jolm. Half-length figures, of 
the natural size. 

Engraved in 1587 by Agostino Carracci, of which print there 
are several copies ; more recently by P. Bettelini, and by G. T. 
Doo, B.A. J and in small, in Jonea'a National Gallery. On wood, 
aft.2iin.A. by 2 ft. 7iin. w. 

Thia picture, formerly in the possession of the Counts Prati 
of Parma, was subsequently long in the Colonna Palace in RomE^ 
and it was, according to Ramdohrf the beat picture by Correggio 
in that city (in 1784). It ia noticed also byMengs, who supposed 
it to be one of the painter's earlier works.J It was purchased 
of the Coloana family by Sir Simon Clarice, who, being unable to 
remoTe it from Italy, sold it to Murat, tiien King of Naples, and, 
as already mentioned, it was purchased, with No. 10, fixim tha 
Marquis of Londonderry, in 1834. 

No. 23. The Holy Family. The infant Saviour ia 
seated on the lap of the Virgin. In the back-ground ia 
St, Joseph occupied as a carpenter planing a hoard. In the 
fore-ground, to the left, ia a small toilet-basket whence this 
picture ia known on the continent as " La Vierge au 
Panier." " This picture," says Mengs, "shows that Correggio 
vras the greatest master of aerial perspective of his timQ."§ 

Engraved by Diana Ghisi in 1577 ; by F, F. Aquila in 1691 ; and 
recently by G. Faccioli ; by G. T, Doo, R.A., for the Atsoctated 

* El dicil cis : Ec(^e Homo ! in the words of Jihe T-ntiu Vulgale, whence the 
common tUle of "Ei!ce Uomo " ton picture of this suhject. 

t Vebir Afalerei muf BitdkautraTbeit in Ram, &c., VoU ii. p. 86, 
j HintBrloMimt Werie, Toi iil. p. 157. 
§ Werke, voLiiLp. 156. 
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Engravers; and in Jones's National GaUery, On wood, 1 ft, 
1-^ in. A. by 10 in. w. 

Formerly in the royal collection at Madrid, from which it passed, 
by the gift of Charles IV., to Emanuel Godoy, Prince of the Peace. 
After falling into various hands during the French invasion of 
Spain, it was brought to England by Mr. Buchanan in 1813, 
and was purchased from Mr. G. J. Nieuwenhuys in 1825, for the 
National Gallery. 

No. 37. Group of Heads and Figures. Nine various 
views of heads and figures, constituting probably a pari) of 
the same composition as its companion piece, No. 7, described 
at page 81. In the lower part of the picture, to the left, is 
the head of a lamb. 

On canvas, 5 ft. 1 in. h. by 3 ft. 6 in. w. 

No. 76. Christ's Agony in the Garden. 

" And he was withdrawn from them about a stone's cast, and kneeled down 
and prayed, saying, Father, if thou be willing, remove this cup from me; never* 
theless not my will, but thine, be done. 

''And there appeared an angel unto him from heaven, strengthening him.** 
— LiJie xxii. 41-43. 

The effect of light in this picture is peculiar. The time 
is in the night, and our Saviour is lighted directly from 
heaven, while the angel is illuminated by the light reflected 
from the Lord.* The angel points vrith his right hand to 
a cross and crown of , thorns lying upon the ground, as 
emblems of the approaching consummation of the passion of 
Christ ; with the left he points to heaven, intimatiog the 
will of the Father. In the background, to the right, the three 
disciples are seen asleep, and beyond them is the Jewish 
crowd, led on by Judas. 

Engraved by B. Corti in 1640; by Volpato; by S. Cousins; and 
others. On wood, 1 ft. 2 in. ^. by 1 ft. 4 in. w. 

This picture is a repetition or copy of the original, now in« the 
possession of his Grace the Duke of Wellington, which is said to 
have been painted by Correggio for an apothecary to whom he was 
indebted four scudi ; it was sold shortly afterwards for 500 scudi.f 
It was subsequently in the royal collection at Madrid, and was pre- 
sented by Ferdinand VII. to the Duke of Wellington. The picture 
in this gallery formed part of the Angerstein collection, with which 
it was purchased for the National Gallery in 1824. 

COSTA. 
LoKENZO CosTA was bom at Ferrara in 1460, where he 
is supposed to have been the pupil of Francesco Cossa ; and 
he is said, by Vasari, to have studied painting with Benozzo 
Gozzoli, in Florence. He afterwards became the friend and 
assistant of Francia, in Bologna. Costa resided in Bologna 
many years, and subsequently settled in Mantua, where he 

* See Mengs, Werke, iiL 156. 

t GandeJHni, iVbftzi>, Jr., degt* IntagUatori, article — ^GQitV.v,"^» 



entered the service of Francesco Gonzaga, from whom lie 
received an estate, and an annual pension from 1510 until 
hia deatli, He died of a fever in liis house in the Contrada 
Unicomo, at Mantua, on the 5th of March, 1-535* 

Coata was an imitator of Perugiuo and of Francia, and 
was fond of introducing landscapes as the back-grounds of 
his pictures, Hia principal works remaining are at Bo- 
logna, — the frescoes of the Bentivoglio Oiapel, in San 
Giacomo Maggiore, painted in 1488; and the St. Sebastian, 
in San Petronio, painted in 1492. Costa left two sons, 
painters, Ippolito and Girolamo. Lorenzo Costa, the 
younger, was the son of Girolamo ; he dicdinl583,aged 46,t 

No. 6Z9. The AL^donxa and Child Enthroned 
WITH Angels : on the spectator's left, St. John the Baptist 
and St. Peter ; on the right, St. John the Evangelist and 
St. Philip. Small figures. 

Transferred from wood to canva5,t in five compartments, 
• centre picture 5 ft. 5^ in. h. \>y 2 ft. 5 in. w. Side picturea 1 ft. 
9i in. ami 3 ft. 7 in. h. by 1 ft. 104; in. le. Sigued— 

LAVRENliVS • COSTA • F ■ 1^05. 

This picture was formerly over the principal altar of the 
Oratorio delle Graaie, at Faenza (now a post house). In 1780 it 
formed part of the Hercolani collection in Bologna,§ from which 
it passed, in 1837, into the possession of Mr. Wigram, at Rome. 
In 1848 it became the property of M. Van Cuyck, who sold it in 
the following year to M. Heiset, from whom it was purchased for 
the I^ational Gallery in 1859. 



CRANACH. 

Lucas Sunder, commonly called Lucas Cranach, from 
his birthplace, was born in 1 iTS at Cronacb, near Bamberg, 



• This U ascertained from an entry in the Necrologio, or Register of Deaflw 
of Hantua, published in the Memorie of Gualnndi, Bene iii. p. B, 1842. Bat 
as t)ie Italians at that lime commenced the year vitb the SSlh of March, the 
correct year 19 1536. 

t Baniffaldi, ViU dc' Pillori, &c„ Ferraresi i Goalandi, Meuwric OriginaU, 
ftc. Berie iii. ; Vnsnri, Vile, &o,, Ed. Le Monniet, toI. iv. ; Loderchi, 
Pitlura Ferrarese, p. 39, 1856. , 

J It is painted on fine linen, rento, ■which was attached to 
is now lined with canyaB in the place of the original tavola ; 
at Antwerp in 184S. 

§ It is descrihed in the Ilercolani Catalogne bj Calvi, Versi e Prose, &c. 
Bologna, 1780, p. IQ, as Ihe best of Costa's piclures on wood (in Tavola) ; 
CaWlenns it vno tlHpcre. This picture is ooliced also as an admirnhle example 
of the master, by Rio, in his life of Leonardo Da Yinci, Arl Chritien, 
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in Bavaria. la 1495 he was appointed court painter to 
the Elector of Saxony, and then took up his residence in 
the Electoral palace of Frederick the Wise at Witfcembepg j 
Cranach had accompanied that prince on his pilgrimage to 
the Holy Land two years previously. He served three 
Sason Electors in the capacity of court painter, and lie was 
so much attached to John Frederick, the Magnanimous, 
that when that prince was taken prisoner by the Emperor 
Charles V. after the battle of Miihlberg in 154:7, Cranach 
preferred sharing with him his five years' captivity at Inns- 
bruck to accompanying the Emperor to the Netherlands. 

They returned to Wittembei^ in 1-552, when Cranach 
retired to Weimar, where he died on the 16th of October 
in the following year, aged 80. 

Ci-anach lived at an eventful period ; his principal works 
were painted between 1506 and 1540 ; he was the intimate 
friend of Luther and painted his portrait several times ; 
he ia said to have brought about the marriage of Luther 
and Catherine Bora, of which he was one of the witnesses. 
Cranach was twice burgomaster of Wittenberg. After his 
death a medal was struck to his honour, with his portrait 
on one side, and on the other the arms granted to him by 
the Elector Frederick the Wise in 1508, consisting in a 
crowned winged serpent on a gold ground. This crest was 
the ordinaiy mark Cranach used on his pictures and prints. 
He was not only a painter, but also an engraver in copper 
and wood, and an Uluminator of manuscripts. His bio- 
grapher. Heller, enumerates, as bis accredited worlis, upwards 
of 800 prints, chiefly woodcuts.* 

No. 291. Portrait of a Young Lady in a red dress 
with slashed and puffed sleeves, gold chain, and necklace ; 
her gloves slashed for rings. Small figure, half-length. 

On wood, 14 in. h. by 10 in. w. 

The painter's mark, the crowned aerpent or dragon, ia Been 
in the lower corner to the spectator's left. Purchased at the 
sale at Alton Towers in 1857. 
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_... Cranach's Leien und Werie. 2nd ed. NurnTierg, is: 
Lucas Cranach det AeUcren Leben und Werie, by ChtiBlian 
9 vols. Email Sto, Leipsig, 18S1. 
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CEEDI. 

Lorenzo di Credi was born at Florence in 1459, and 
waa the fellow pupil of Leonardo da Vinci and Pietro 
Perugino, in the School of Verrocchio. He owes Ms 
celebrity to hia works in painting ; it appears, however, 
that he was not unskilled in sculptvire also, since his 
master, Verrocchio, expressed a desire in hia will (in 
1488) that Lorenzo might be employed to finish the 
coloasal equestrian statue of Bartolomnieo CoUeoni at 
Venice, which Verrocchio had left incomplete. 

Lorenzo is distinguished for the careful execution and 
elaborate finish of his works. The "Adoration of the 
Shepherds," formerly in Santa Ohiara at Florence, now in 
the Academy there, is an admirable example of his style. 
The " Madonna and Child, with Saints Julian and Nicolas," 
noticed by Vasari as hia masterpiece, is now in the Louvre, 
He died at Florence, on the 12th of January, 1637." 

No. 593. The Virgin and Child, seated under a 
portico in a garden ; the Vii^;in holding the Child to her 
breast. 

On wood, 2 ft. 3i in. A. by 1 ft. 7* in. w. 

Formerly in the possession of the Cavaliere Mancini of 
Florence. Purchased at Florence from the Lombardi-Baldi 
Collection, in 1857. 

No, 648. The Virgin adoring the Infant Christ. 
The child is resting on a pillow on the ground ; the Virgin 
is kneeling before him in adoration. Landscape back- 
ground, with a ruin, and the angel appearing to the shep- 
herds in the di.stance, 

On wood, 2 ft. 10 in. h. by 1 ft. 1^ in. ro. 

Formerly in the Northwick collection, at Thirlatane House, 
Cheltenham. Purchased from M. Edmond Beaucousin, at Paris, 
in 1860. 



CRIVELLL 

Caklo Crivelli, Cavaliere, was born at Venice in the " 
early part of the fifteenth century, and is said to have 
stuied under Jacobello del Fiore, who was still painting as 
late as 1436, when, however, Crivelli was most probably 
only a hoy. 

Though of a Venetian family, Crivelli appears to have 

) Gaje, Carttggio 




lived and worked chiefly at Ascoli and its neighbourhood ; 
his pictures are invariably signed Garolus Grivdius Venehis, 
but he rarely added the date ; the earliest year yet known 
is 1468, which is inscribed on an altar-piece in the church 
of San Silvestro at Maasa, between Macerata and Fermo ; 
the latest date yet discovered is 1493, on a specimen in 
the Oggioni collection at Milan — Cakolds Crivellus 
Venetus Miles pinxit M.CCCC.L,XXXXIIJ. Milea ia a 
title he added to his signature in 1490, when he was 
ennobled (knighted) by Ferdinand II. of Naples. The 
original document conferrirg the title is still preseiTcd by 
the municipality of Aacxjli. Crivelli was a good colourist, 
but one of the hardest in his forms of the quattrocento 
painters ; he is also distinguished for his introduction of 
fruit and flowers in the accessaries of his compositions. He 
painted only in tempera.* 
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No. 602. The Dead Cheist, a PietI. Two infant 
angels supporting the body of Christ, seated on the edge of 
the tomb. Half-figure. 

In tempora, on wood, 2 ft. 4^ in. A. by 1 ft. 10 in, w. 

Part of iin altar-piece, formerly in the church of the Frati 
Conventual! Riformati at Monte Flore, near Fermo. Purchased 
at Rome, froiu Cavaliers VaUati in 1859. Signed — 

CAROLVS- CRtVELLVS-VENETVS-PtNSfT«fr 

No. 668i The Beato FERHETTi.t kneeling in a rocky 
landscape, in adoration ; a vision of the Virgin and Child, 
surrounded by the Mandorla or Vesica glory, is seen above ; 
on the ground before him is an open book. The back-ground 
to the right is a village street, and in the fore-ground to the 
left are two ducks on a piece of water, near which are 
lying a pair of clogs ; in the upper part of the picture is a 
festoon of fruit. 

On wood, in tempera, 4 ft. 74 in. k. by 2 ft. 10^ ia. -w. 
Purchased from Mr. Alexander Barker iu 1861, Signed — 

•\tHt-TV -'■:--- 

■ Bidolfi, Le Maram^Se, Sfc-i Ocaini, Oaida D'Aicoli, Peragia, 1780; 
CKrtxwi, Memorie inlorno i Lctleratie gli Artiili Aaeoiani, AscoIi, 1830, p. 1 19 j 
Victa, MetHorie Storiche delle Arti, g-c. ilella Jtfiireo di /(ncona, jiacerala, 1834, 

t The preBent Fontift Pius ES., Giovanni Maria Mattai Ftrretli, is of lie 
fiuoil; of the BeUo Ftnretti. 
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No. 724. The Maboxna and Child enthboked, with 

St. Jerome and St. Sebastian : Enriched with featoons of 
&uit and flowers. Eaiown from the swallow introduced as 
the " Madonna della Rondine." In a predella below are 
St. Catherine ; St. Jerome in the wilderness ; the Nativity 
of our Lord ; the Martyrdom of St. Sebastian ; and St. 
George and the Dragon. 

In tempera, on wooiJ ; altar-piece 4ft. 11 io. A, by 3ft. 6^ in. 
W.J predella pictures 11^ in. A, by 8^ in., 13 in., 14^ in., 13 
in., and 8^ in. lo. It ia in 'its origmal frame. 

Formerly in the church of the Franciscans at Mat«Hca. Pur- 
chased from the Conte Luigi de Sanctis, of that town, in 1862. 
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No. 739. The Annunciation. An elegant house and 
interior court ; the Virgin is seen below, in her chrunber, 
kneeling in prayer, on the spectator's right. A golden ray 
fmm a gloiy above, piercing the house wall, has struck her 
head, over which is hovering a dove, the symbol of the 
Holy Spirit. The Angel of the Annunciation is kneeling 
opposite the Virgin in the open court, and at liis side is, 
also kneeling, St. Emidius, the patron of Aacoli, with a model 
of the city in his hand. The picture is rich in accessaries, 
comprising several small figures, a peacock, and other birds, 
firuit, vases of flowers, tapestry, fcc. The arcliitecture is 
rich, many of the ornamental portions being gilt. 

At the bottom of the picture are written in large letters, 
between three coats of arms, the words Libertas Eccle- 
siASTiCA ; the arms are those of the then bishop of Ascoli, 
Prospero Caffarelli, of the reigning Pope Innocent VIII,, 
and of the city of Ascoli. The painter has also inserted 
his signatiu-e, and the year of the painting : OPUS Karoli 
Chivelli Veneti. liSG. 

In tempera on poplar, (3 ft. l{)i in. /<. by 4 ft. IQl in. w. 

It was originally painted for the convent of the Santissima 
Annunziata at Aacoli, where it was etiU preserved in 1790.* It 
formed more recently one of the Solly Collection, from which 
it passed in 1847 into the possession of Lord Taunton (then 
Mr. Labouchere), by whom it was presented in 1864 to the 
National Gallery. 

No. 788. The Madonna and Child knthboned, sur- 
rounded by Saints, 
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An altar-piece in three stages, and thirteen compartments, 
painted in tempera, on wood. 

Lower Stags (five picturea). In the centre is the 
Madonna, with a jewelled crown, and seated on a marble 
throne, with the Infant Christ sleeping in her lap. In- 
scribed below the throne Opus Kaeoli Crivelli Veneti 
1476. 

4 ft. 31 in. A. by 2 ft. 1 in. 10., circular top. 

On the Vii-gin'fl right, next to her, is " St. Peter," in 
pontifical rohea, with the triple tiara on his head, his cos- 
tume being enriched with portiona in reHef, and studded 
with imitation pearls and other jewels : in hi3 left hand he 
holds his pastoml staff, and in his right a book and the 
two keys. 

Beyond St. Peter is " St. John the Baptist, in the Wil- 
derness," with cross and scroll bearing the motto Eccs 
Agnus Dei. 

On ihd left of the Virgin is " St. Ciitberine of Alexandria," 
her right hand resting on a wheel, in her left she holds tlie 
palm of martyrdom. 

Beyond St. Catherine is " St. Domenick," seen in profile, 
who holds in his left band a book and a lily. 

Whole-length figures ; each of the four panels 4 ft. h. by I ft. 
4 in. JO,, with circular tops. 

Second Stage (four pictures). Over the Baptist is " St. 
Francis with the Stigmata ;" over St. Peter, " St. Andrew 
the Apostle," with cross and book ; over St. Catherine, 
" St. Stephen," the protomartyr, with a book, and stones 
the emblems of his martyrdom ; and over St. Domenick is 
" St. Thomas Aquinas," with book and the model of a church. 

Half-length figures, stoall life Bize ; each panel 1 ft. 11 iu, ^, 
by 1 ft. 4 in. tp., with circular top. 

Tliird Stage, or Cuapidi (four pictures). Over the canopy 
of the Virgin, in the centre, are " The Archangel Michael," 
trampling on the Dragon, with a sword in his right hand 
and a pair of scales in the left, weighing a man and woman 
who are of light weight ; and St. Lucy with the palm of 
martyrdom in her right hand, and carrying her eyes in a 
plate, in her left. On the right of this centre group is 
" St. Jerome," in his cardinal robes, and carrying the model 
of a church ; on the left hand " St. Peter, Martyr," with 
the aword of bis martyrdom on his head. 

Small full-length figures, each panel 2 ft. 11 in. h. by lOJin, w.; 
with drcnlBT top. 

The more important portions of this altar-piece were 
formerly in the old church of San Domenico, at Ascoli. 
They are noticed by a traveller of the last century, who 
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records their date, 1476.* The church of San Domenico 
was rebuilt in 1776, and Orsinif mentions some of the 
subjects aa being in the sacristy in 1790. They afterwards 
came into the pos,session of the Cardinal Zelada, at Home, 
who seems to have added the upper pictures, by the same 
master, and thus formed the present large altar-piece. It 
was seen by Serous D'Aginconrt, while in the collection of 
Cardinal Zelada, at Rome ; and he has engraved the com- 
partment of the Madonna and Child-f It was subsequently 
in the Rinuccini Collection, in Florence ; ii-om which it 
passed, in 1852, to that of Prince Auatole de Demidoff, and 
was placed in the private chajiel in his villa of San Donato, 
near Florence, where it was put into its present magnificent 
frame. 

Purchased at Paris, in 1868, from Mr. G. H. PliiUipa. The 
height of tLe whole altar-piece is 16 ft., the width 10 ft. 6 in. 

No, 607. The Madonna, and Child Enthroned. On 

her right. St. Francis; on the left St. Sebastian, pierced 
with aiTows and tied to a pillar; near the foot of St. 
Francis is a snail. The Donatrix, a small figure of a 
Dominican nun, ia kneeling at the foot of the thronaS 
Signed on a blue label, OPus. Caholi. Chivelli, Venetl 
Miles. U91. 

In tempera, on wood, 5 ft. 9 in. h. l>y 4 ft. 10 in. w. 

Purchased by the first Mnrquis of Westminster in 1841, at Rome. 
Presented in 1870 by Elizabeth Mary, widow of Richard, 
second Marquis of WeBtmioBter. 

CUYR 
Albeet Cuyp was bom at Dort, as statedby Houbraken, 
in 1 605 The date of his death is not known, but he was still 
living in the beginning of 1 683.|| He was taught painting by 
Mb fiither Jacob Gerritz Cuyp, hut his true instructor was 
nature. The report that he was by trade a brewer seems to 
beaneiTor; he had a son-in-law who was a brewer. Though 
known uhiefly as a lajidscape-painter, he executed also 
some good portraits. The management of light was Cuyp'a 
great power, and he has been called the Dutch Claude. 

* See Hicci, " Memorie Sloriche deUa Art!, &c., delle Marca di Ancona." 
1S34. VDl.L,p.ltll. 

t " Deacriiiinie, &c,, della GtU di AiJCoH, 1760," p. 45. 

i jyA^aeQia\,,HitloiTedcPAn}iatiieaM(mu«it«8,&.c.,f\. 138. Pbits, 

§ The fullowing dedicatloD lo the Yirgin, recording the ooniiderabto coat of 
the pictuje, is on a plinlb belo<* : — Aijd,x CoseoLATioiiiB M&tki, MAiti 

PsiOIUiS, I'OBTEnuSq'E SltSBRATA 8i:09. OrADE*. JOIMKIB ; 



U An Albert Cu;p vax buried in the Aagiutine churdi at Dort on the 
Tth Not. 1631 i discoTered in a "Reeisler der doodeo van iCSii tot I69J." 
Ch. Krimm Gesckiedmij run de BtelOeudt Xiauten in de Naledanden, 186*, 
p. 308. 
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DALMASIO. ST 

Though among the best of cattle-painters, Ms highest 
excellence ia his treatment of atmospheres, whether that of 
the misty morning, of the glowing noon, or of the golden 
evening. He painted likewise birds, fish, fruit, flowers, 
Btill life, and executed also a few etchings.* 

No. 53. Landscape, with Cattle and Figitres ; 
Evening. A man dressed in a red coat, seated on a gray 
horse, conversing with a female standing near him, and 
pointing to the opposite side of the picture, is a very pro- 
minent feature in this composition; some cattle and sheep 
add to the beauty of the group. The figures are finely 
relieved by foliage, and a sloping hill behind, which is 
made to retire by the branches of a wide-spreading tree 
overhanging this part of the pictui'e. On the opposite side 
is a picturesque sheet of watei', at the further bank of 
which three horsemen are refreshing their steeds : the dis- 
tance is bounded by low hills ; two dogs, a goat, and the 
stump of a tre^ occupy the fore-ground on this side. A 
Bunny atmosphere pervades the whole picture. 

Engraved by J. C. BenUy, for Jones's Ifational Gallery ; and 
by E. Goodnll, for the series of prints published by the Associated 
Engravers. On canvas, 4 ft. 4 in. k. by 6 ft. 6 in. w. Signed— 

Formerly in the collection of Sir Lawrence Dundas, and subse- 
quently in tliat of Wr. Angerstein, with which it was purchased 
by Parliament in 1824. 

No, 797. A Man's Portrait Bust, life size ; a small skull- 
cap on his head. Signed jEtatis 56, 1G49. A. Cuypfedi. 

• Hoabraken, Croote Sr-btmb\irg dcr NednrlawUdu KotalachiMers, Sic. ; Van 
Eyndan and Vander Willigea, GtsehiedeHta da VaiJiriandscke Schilder- 
iuntf ,\. 3Si ; Immerieel, De Levena en Wcrhen Bollanthche en Vlaam»eht 
nitschilders, &c., Anulerdam, 1642. Enunm, IJ., BappL 



SS DALSIASIO. — DIETRICH. 

On wood, octagon, 2 ft. 3 in. A. by 1 ft. UJ in. w. 

Formerij in the colleclioa of Mr. Bryan, who described it in 
bis catalogue, 1 80 ] , as a portrait of Cuyp himself. It then passed 
to Mr. Biilkeley Owen, Purchased from Mr, C. J. JTienwenhuys 



DALMASIO. 
LiPPO DAI.AIASIO, called also LiPPO dalle Madonnf, 
from the many pictures lie painted of the Virgin and Child, 
was one of the earliest painters of the Bolognese School ; 
he was the scholar of Vitale da Bologna. Lippo painted 
from the year 137C to 1410, both inclusive. Such was the 
popularity of his Madonnas, that, says Malvasia, a family 
was not considered rich in Bologna that did not possess 
one of his pictures of this class. His pictures are now xery 
scarce. 

No. 752. Madonna and Child, in a circular glory, angels 

hovering above ; a flowery meadow below. Signed — 

In tempera, on canvas, 3 ft. 7 in. A. by 2 ft, 10 in, w. 
Formerly in the Ere olani Palace, Bologna; purchased atBologaa 
from Signer Michelangelo GualanJi, in 1865, 



DIETRICH. 

JOHASN WlLHELM EliNST DlETitiCH waa born at Weimar 
in 1712, where hia father, Johan Georg Dietrich, was 
court-painter. After acquii'ing the rudiments of hia art 
from his father, he was sent to Dresden to pursue his 
studies under the celebrated landscape-painter AlexMidei" 
Thiele. Dietrich was of such precocious talent, that he 
was ap])ointed, when only in his eighteenth year, oourt- 
painttr to Augustus II. King of Poland and Elector of 
Saxony. In 1711 he received a similar appointment from 
Augustus III., who, in 17'i3, sent him to Rome, in order 
that he might become acquainted with the great productions 
of Italian art. 

In 1746 he waa appointed keeper of the celebrated Dreader 
gallery of pictures ; he waa likewise one of the professors 
of the Academy of the Arts at Dresden, and director of the 
school of painting attached to the porcelain manufactory of 
Meissen. Htj died at Dresden, April 2i, 177*. 

Dietrich painted almost all subjects, and was remarkable 
for the facility and fidelity with which he imitated any 
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style or any manner. Hia pictures are very numerous, and 
there are likewise many etchings by his hand* 

No. Z05. The Itinerant Musicians. An old man playing 
the fiddle, and a hoy accompanj-ing liim on the bagpipes, 
are standing under a doorway, and entertaining a small 
rustic audience ; some rich foliage in the back-gi-ound. 

Elched by Dietrich himeelf; admirably engraved by J. G. Wille 
in 1764; also by J, F.Bauae and others. On wood, 1 ft. 5^ in. A. 
by 1 ft, 1 in. w. Signed and dated — 



jyii/ncj'-^cit: /,/fj: 
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DOMENICHI'NO. 

Dome'nico Zampie'ki, commonly called DomenichinO, 
was bom at Bologna in 1581. Having studied some time in 
the school of Denis Calvart, he entered that of the Carracci 
He waa invited in the beginning of the seventeenth centuiy 
by Albani, to Rome, where he lived for some time in hia 
fnend'a house, and he soon earned a reputation equal to 
that of any of his competitors for fame. He acquired great 
honour for a fresco of the " Flagellation of St. Andrew," 
painted opposite to a fresco by Guido, representing the same 
saint going to martyrdom, in the church of San Gregorio 
at Rome, It was at first a question ■which was the superior 
production, but DomenicUno appears to have finally secured 
the general voice on hia side. When Annibale Carracci was 
asked his opinion of the two works, ho answered, " That 
Guido appeared to be the master, and Domenichino the 
scholar, but that the scholar was more able than the master." 

The moat celebrated picture by Domenichino is "The Com- 
munion of St. Jerome in the Church at Bethlehem," painted 
about 1614i, now in the Vatican, han^ng opposite to the pic- 
ture of " The Transfiguration," by Raphael. The "Martyrdom 
of St. Sebaatian," a fresco formerly in the chapel of that 
saint in St. Peter's, is likewise one of thia painter's master- 
pieces ; it is now in the church of Santa Maria degli Angeli, 
and a mosaic has been substituted for it in St. Peter's. 

The " Communion of St. Jerome,"t considered by Saechi 
and Poussin the best altai^piece in Rome, with the single 

* Ueniel, Miscillaneen Artatischea JnAnIte, ErilirC, 1779) HeiDelieii, Ntm 
Nachrickttn van KSxstlent vnd Kanttsachen, Dresden, 1786 j and hia Diction- 
Hatre, lUt Artitleii do/il luiua avons dei Eslampca, vol. iv. Dietrich, is said, alwut 
1733 after bis viiit lo Italy, lo bave vriUen Mb name Dietricij. 
t Engraved by Ceure Testa, J. Frey, B. Faijat, and A. Tardieu, 
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exception of Raphael's " Transfiguration," was painted by 
Domenicliino ioT Jifty scudi, about ten gm^neas. He adopted 
in this picture, says Bellori, .Agoatino Carracci'e treatment 
of the same subject. DomenicMno was engaged from 1630 
chiefly in the Cappella del Tesoro at Naples ; but the works 
there were not completed : lie was raueh persecuted by his 
rivals both at Kome and at Naples, and especially by the 
notorious triumvirate* known as the " Cabal of Naples." 
He died at Naples, April 15, 16il, not without suspicion oi 
having been poisoned by the agent's of this Cabal. Do- 
:iefnicliino is. generally accounted the ablest of all the 
sc^ol^rs of the Carracci :, he excelled in design, in compo- 
sition, arid in expression.t 

No. 48. Landscape, with Figubes, representing the story 
of Tobias and the angel, from the apocryphal book of ' Tobit.' 
Tobias, directed by the angel, is drawing out of the water the 
fish that had attacked him. The landscape is intended to 
represent a view on the banks of the Tigris. — Tobit vi. 4, 5. 

Engraved in Jones's National Gallery. On copper, 1 ft. 5i in. A 
by 1 ft. li in. w. 

Foi'merly in the Colonna Palace at Rome. Bequeatlied to the 
National Gallery by the Rev. W. H. Carr, in 1831. 

No. 75. Landscape, with Figuees, representing the story 
of St. Gieorgo and the Dragon-J The saint, mounted on 
bis charger, b on the point of spearing the dragon ; the 
princess is running from the spot. The landscape, to which 
the figures are merely accessory, is a picturesque country ; 
on the right is the view of a fortified town, before which is 
a. sheet of water. The inhabitants are watching the result 
of the combat fr-om the walls. 

Engraved by A. W. Graham in Jones's National Gallery. On 
wood, 1 ft. 8^ in. A. by 2 ft. 1 in. w. 

Formerly in the Collection of Prince Locien Bonaparte. Be- 
queathed to the National Gallery, in 183I,by the Rev. W-H. Carr. 

•BeliBatio Corenzio, Gioseppe Kitera (Spagnoletto), and Giambattieta 
Canncciolo, See Dominici, Vite de' Pittorl, g-c, and my Epuvhs of Fainting, 
1864, p. 336, on tlie Calial of Naples. 

tBeUori, Vite de' Pitlori, jc. ; Passeri, Vite de' PiUori, ffc. 
Thii wu a drsgoa which dwelt in the time of Diocletian, in a mu^h near 
the dty of Ljsia, in the prorioce of Lybia, and was ajipensed only by two sheep 
daily ; when idl tbe sheep were eihauBled, humui victimg were offered to him, 
their tale being decided bj lot Al length it ciune to the lotofthe Kiog'sdaughter 
to be given to the dragoo, and after mach useless reeislance, the King finally 
delivered her, clad in her royal robes, to the people, who exposed her to the 
dragon and looked on from the walls. Si. George pnssingnl the tiiDe,andlearning 
from the lady the cause of her distress, immediately resolved to become her 
ehuupiou. Accordingly, when the monster made luB appearance, St, George 
mounted hie ateed, and concblng his lance, attacked him vigorously, and having 
given him a &tal wound, he dismomited and cot off the drngoo'E bead vilh bis 
■word. See the aoconnt, from Peter de Hatalibns, in lord Lindsay's Sietcha 
of the Hielory <^ CSkrfttiao j^ voL L 
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■ No. 77. The Stoning of St. Stephen. 

" Then they cried out iiiiili a lond Toice, and stopped Ibeir ears, and ran upon 
him with one accord, and cast him ont of the city, and stoned him ; and the 
witneGatB laid down their clothes at a joungniim'sfeet, whose name was SauL" — 
AcU viL 57, 5S. 

The scene is taking place immediately outside tlie walla, 
which occupy a large portion of the picture ; above them are 
seen the upper parts of some buildings, and a few figures are 
distributed on the ramparts, witne.'isijig the tragedy enacting 
beneath. Seven small figures. 

Engraved in Jones's National Gallery. On canvas, 2 ft. 1 in, A. 
by 1 ft. 7 in. w. 

Formerly in the Collection of Prince Lucien Bonaparte. Be- 
qneathed to the National GaUery, inlSSl, by the Rev. W. H. Carr. 

No. 85. St. Jerome and the Ahgel. The saint is repre- 
sented seated in a cave, occupied in the study of his hooka 
and manuscripts ; his attendajit lion is crouchmg at his feet ; 
the apparition of the angel seems to implythe special mission 
of St. Jerome as the interpreter of the Scriptures : his version 
of the Old and New Teatamenta into Latia is the first 
translation that was made into that language; it is known 
as the Vulgate of the Roman church. St. Jerome died 
about the year 420, at an -advanced age, in the monastery 
of Bethlehem, near Jerusalem. The red robe, and the 
Cardinal's hat, placed against a skull, upon the piece of 
rock which serves him as a table, indicate his rank as a 
Cardinal of the ChuTch, 

Engraved in Jones's National GaUery. On canvas, 1 ft. 8 in. h. 
by 1 ft. 3i !n. w. 

Formerly in the Aldobrandini Collection at Bome. Imported 
into this country by Mr. Day. Bequeathed to the National 
G^allery, in 1831, by the Rev. W. H. Carr. 



DOSSI. 
Dosso Dossi was bom about 1180, at Ferrara, or at 
Dosso, near Cento ; his father was in the service of the 
Duke Ercole I., of Ferrara. Dosso and his brother, Giam- 
battista, who generally worked together, were pupils of 
Lorenzo Costa ; they studied also some years at Some and 
Venice. Dosso excelled in figures, and especially portraits ; 
Giambattista was excellent in landscape. Dosso died about 
1560, having survived his brother some years. Giambat- 
tlBta had an attack of apoplexy, Nov. let, 1545, but 
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he sarvived, without working, until 1549. Both are men- 
tioned by Ariosto (Canto xxxiiL St. 2). 
" E qaei die fhro iL Dostri di, e ion ora 
Leonardo, Andrea Slantegna e Giao BeUino, 
Dao Do£Bi, e qael clie a par scnlpe e colors 
Uichel pi& che mortale angel divino." 
Several of Doaao'a frescoes are still preaerved in the 
Castello di Ferrara : his master-pieces are said to be the 
" Madonila and Child enthroned, with varions Saints," in 
the Gallery at Ferrai-a, formerly in the Church of Sant* 
Andrea there ; and the " Four Doctors of the Chnrch, with 
San Bernardino," in the Dresden Gallery.' 

No. 640. The Adoratios of the ilAOl, A hilly land- 
scape, with trees in the background, the star of the 
Epiphany above. One of the kings appears to be attacked 
by a robber. 

On wood, arched at the top, 17 in. h, by 13^ in. v>. 

Purchaeed from M. Edmond Bcaucousin, at Paris, in 1860. 



DOU. 

GebABd Dow or rather Don, one of the most celebrated 
of the Dutch getire-painters, was bom at Leyden, in 1613.t 
HiH parents were married in November 1609, and he had 
an elder brother, named John. His father was a glazier, 
and Gerard was at first brought up to be a painter on 
glass, but afterwards entered the school of Eembrandt at 
Amsterdam, and remained with that painter three years. 
He attained wonderful mastery in delicate execution ; his 
works are remarkable at once for high finish and for 
lightness of handling. He died at Leyden, and was 
buried iu the church of St. Peter there, February 9th, 
1675 ; not, however, before he had reaped ample fruits from 
his great reputation. An amatem- of the name of Spiering 
paid the painter annually a thousand florins, alone a good 
income, for the mere privilege of having the first offer of his 
pictores, which have steadily increased in value up to the 
present time, Dou was twice absent for some years from 
Leyden, between 1651 and 1658, and between 1668 and 

• BamfiaUi, Vile de' Pitlori Ferraresi, &c Laderchi, Fittura Ferrarese. 

t As this ilati' appears to be certain, the inscr^tion on the "Fenune 
Hydniplone " in the I^nvre ahonld be read " 1668 G. BOV, OVT 6fi JAEB," 
icitcad of 1GC3 and G6, aa printed in the French catalogue. 




1673. Schalcken, Mieria, and Metsu, were pupils of Gerai'd 
Don.* 

No. 192. The Painter's own Portrait. He holds a 
pipe in Ms hand. Signed G. DOV, that is DOU. 
On wood; an oval, 7Jin. k, by 5|in. w. Signed — 
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Formerly in the Collection of M, Paignon Dljonval, at Paris. 
Purchased for tlie National Gallery, at the sale of Mr. J. Har- 
mon's Collection, in 1844. 



DUCCIO. 
DUCCIO Di BuONiNSEGNAof Siena was bom alwut 1260; 
the earliest accounts of him are from 1 282,f the latest are 
said to extend down to 13394 He is the first of the 
Sienese painters who forsook the Byzantine manner and 
strove to imitate nature. Hia earliest works were illumi- 
nations of manuscripts, but already in 1285 Duecio must 
liave been a painter of reputation, as in that year he 
entered into a contract at Florence to paint, for 150 florins, 
an altar-piece for the chapel of the Virgin, in the church 
of Santa Maria Novella. His masterpiece, however, the 
high altar-piece of the Cathedral of Siena, which is still 
in existence, was painted many years later. It occupied 
him between the 9th of October 1308, and the 9th of 
June 1310, when it was carried with great pomp to the 
cathedral.5 Duecio executed it for the small pay of sixteen 
soldi or eight pence the working day, paid to him in 
monthly instalments of ten lire or fr-ancs ; but he was at 
no expense for the materials, which, owing to the quantity 
of gold and ultramarine used, raised the cost of the altar- 
piece altogether to upwards of 3,000 gold florins.]] 



" Hoobraken, Ordott Sdionburg, j-c. ; Immerzeel, Levaa tn Weriai iler 
HoUandsche Kanslschiidera,-. ^. ; Ch. Kroinni, De Ltrena en Werken da- 
Eollandsclie en Vliiamseke Kinttttchildert, ^r., AmBterdsm, 1838. 

i Delln VaUe, Lettere Seneii, p. 277. 

I Vaaari, Vile -lei Pittari, ^c. Ed. L« Monnier Flor. 1846, et seq. 
^ Milaneii, Docvmenli per la Slaria ddV Arte Seneae, toI. i. p. 169. 

II Tura del UtoKso, the nriler of an old Sicneee Chronicle, says, " fa la piQ 
bella tavoln che ntai si vedeece et facesEC cC eliosto piu di Ircmlla fiorini 
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Daocio is mentioned by Yasari as the artdst of th6 
Sgraffiti or Chiaroscuri of the pavement in the Cathedral 
at Siena^ but Bmnohr has shown that those designs were 
not commenced until a centoiy after the deatti of Dncdo.^ 



Na 56C The ICadonxa and Child wtth Anoels ; 
and Dayid with six Prophets above. St. Dominic and 
St. Catherine of Alexandria^ on the doors. A Triptych. 

In tempera^ on wood, 2 ft. A. by 2 ft. 7 in. ir. 

Formerly in a gallery at Pisa. Purchased at Florence from the 
Lombardi-Baldi Colleciion in 1857. 



DURER 



Albert or Alhrecht Durer was bom at Nurembeig, 
May 21, 1471. His &ther was a Hungarian goldsmith, 
who had settled in that city in 1455, and had married 
Barbara the dan^ter of the Nuremberg goldsmith, Jerome 
Haller. Albert was the third of eighteen diildr»i by this 
marriage, three only howe\^er attained to maturity; his 
mother snrrived till 1514. Though brought np to be a 
goldsmith, he, at an early age, adopted painting as his 
profession, and was first i^prentioed in 1486, with llariin 
Sdioen or Hnpsh (Sdionganer), at Ck>Imar, but as tins 
master died shoiify afterwards, he became the sdbolar of 
Michael Wolgemnth, apainter of Nuremberg; with whom he 
remained tiiree years ; he then travelled for foor yeaia. 
These seven years were Albert's Ldtr- and Wander'jakrtjf 

Albert DSbrer distingaished himself equally as painter 
and as engraver on copper and on wood ; as an engraver 



It ms fiBBkr m pin t» dtt akar-fieee hf Jmofo di 
dik GoUiKMi; wnittfJB g of eentie, vpper piecma^ pih«>Pfi» sod preddh. 
TW eentre vas doohle or puaied on bolk tUta, fnat and \mtkz on the 
front wai RfKBenied dtt^ligiin and dild cntkroned, vidi Angds; on 
titt bnek, the life oT Cbiist in nmsj auU ^ednoK. it k ttOl in dtt 
CMkednl at SScna. Vrt was lunund fkam the Wf^ allBr in 1506^ and the 
prine^al pknore has Won aepaiated imo two; the fiont and the Imckhe^g 
diacinct pKcinNs: ther vcfe ezwotied at dilfarent times, and apasdi ag aa 
separate contracts. Wlhitii are atiO f ucncd . Tbe Life of Clnat beiaf ia 
th lni s e^gl it ttories. fer wUeh Dntoo was to iccciTe two and a half §all 
florins cse^ — IJihnfsi^ Dmwmtmti, ffr^ tqL L p. 17S. 
* Ramohr, ISaHmnAt Fmtkmmfnu iL p. 33. 

t It has t«eai staled* on lui o>wn sathocitT. hj Gcnaan aiitiiii^ that ADb«rt 
Maran SckKB, as the latter dUfbetee AlhertTs aoiial at Odawr ; 
MMed ty PiBM^ant in the FMallilBH Ihr Ifrtf^ p>l€S^ 
died\a 14Sa^ tv^ jtan later Aan was coanMinJIi^ icpMed, as « 

iemnan Aan MHtiM 4bA te .AlhiiA a 

la USB. 
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he was, perhaps, superior to all men. of Ms time in the 
practical execution of his work ; in painting also, apparently 
a secondary study with him, hia execution was extreinely 
elaborate, but at the same time very hard, and his foraia 
are inelegant j lie had, however, great powers of invention, 

On July 7, 1194, he married Agnes Frey, the pretty 
daughter of a Nuremberg singer and player on the harp, and 
with her he received a dowry of 200 florins ; but for which, 
aays an old writer quoted by Arend, he had afterwards at 
least 2,000 unhappy days. She is said to have been 
imperious, avaricious, and fretfiil, constantly urging him to 
work, to mate provision for her after hia death. 

In January 1506, Diirer visited the north of Italy: in 
Venice he painted a picture of the Martyrdom of St. Bar- 
tholomew, or, according to some, the Coronation of the 
Virgin ; and he remarks in a letter to his friend Pirkheimer : 
"The Venetian painters abuse my style, and say that it is 
not after the antique, and therefore that it is not good — 
Noch echdtem, ey es wnd sagen, es sey nit a/atigisch art, dozu 
aey es nit gut ;" but they praised his beautifiil colouring. 
He admired the works of Giovanni Bellini, who was then 
very old, and speaks of him as the best Venetian painter. 
Albert outlived the taste of his earlier years, under the 
influence of which he had sometimes painted in a crude 
and florid manner. He himself confessed to Melanethon 
that he did not admire his own early pictures as at first, and 
that they often made him sigh when he looked upon them.* 

He was well pleased with his visit to Venice ; he executed 
several pictures there, and writes to his friend Pirkheimer 
with satisfaction, that there he ^as a gentleman, while at 
home he was but a parasite. Afterwards, in 1525, writing 
to the town council of Nuremberg, he complained that 
during the thii'ty years he had worked in that city he had 
not received 500 florins of Nuremberg money, that his 
commissions -were from princes and strangers, and that he 
spent strange money in the town, — while he might have 
remained at Venice with an annual grant of 200 ducats 
from the Signory, and that he had received a similar offer 
of 300 florins and free lodging from Antwerp, all of which 
he bad declined out of love to his native place. The 

* Epistola D, Enumi Roter. T.t Ph. Mclant^htlioiiU, &C., folio, London, 1 643 i 
qnoled by Fiissli, Attgrmeiitea KHimller Lerkon, 
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Emperor Masimilian appointed Mm court-painter, and tlie 
same dignity was continued to him in 1520 by Charles V. ; 
the emolument was, however, only 100 florins a year. In 
1509 he had bought himself a house in the Zisselgasae, in 
Nuremberg. 

Albert was certainly the most distinguished artist of his 
time north of the Alps, and in 1515 an interesting exchange 
of drawings took place between him and Raphael. One of 
the great Roman painter's drawings is still preserved at 
Vienna in the collection of the Archduke Charles ; it 
represents two figures drawn in red chalk from the life, 
and on the paper is wi-itten by Albert: "1515, Raphael 
of Urbino, who has been so liighly esteemed by the JPope, 
drew these naked figures, and sent them to Albrecht Diirer 
in Nuremberg, to show him his hand." 

In Whitsun-week, 1520, he set out with his wife and 
her maid for a visit to the Netherlands, where he remained 
during a considerable portion of 1521, His diary of this 
jomTiey is preserved, and contains many interesting details.* 
He was eliiefly occupied in visits, and negotiating the sale 
of his prints ; he also drew several pencil portraits, for 
which he appears to have been commonly paid a florin, or 
twenty pence English ; but two or three pence a day were 
the ordinary wages even of a skilled workman at that time 
in the north of Europe : the price was therefore not a 
contemptible one. 

Diirer's pictures are not numerous, though there are some 
works of note in most of the German galleries, as at Vienna, 
Munich, Prague, and Nuremberg. The most celebrated 
perhaps of his paintings ate the two panels in the Munich 
gallery, containing respectively St. John and St Peter, 
St. Paul and St. Mark, painted in 1526, and presented by 
Albert to the council of Nuremberg : but tlie best are the two 
remai-kable pictures in the Gallery at Vienna, — " Christian 
Martyrs in Persia," painted in 1508, and the "Adoration 
of the Holy Trinity," painted in 1511. In portrait he 
was ofl«n very successful ; his most celebrated picture of 

* It is remarkalile tliat Arend, Alliert's lotrnsinmi, snd tbe aathor of tbe 
earliest monograph on Diirer, should huve asitrled that be made Ihis jouravj 
[0 esGApe Axiiii bis -wife. Id the very first sentence or tbe Diaiy he menllone 
that she BCCompaniodliini,and be notices her frequently afterwards. See Jfeue- 
joumat Albrecht Biircrt, con seiner NiederlSndurhen lUine, 1530 und ISSl. JS. 
BiUioditca Ebatriana. In Ton Murr's Journal inr Kunstgeacliickte, vol. lii. 
Niirnberg, 1779 i and also in the Heliqiuen tob Albrecht Diirer, Niirnberg, IB2B. 
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tliia olasa is that of Jerome Holtzschuer* at Nuremberg, also 
painted in 1526; there are likewise good portraits of 
Frederick der Weise, Melanchthon, Erasmus, and his own 
intimate friend Pirkhei'mer. His series of woodcuts have, 
however, a more extended European reputation; namely, 
the " Apocalypae," sixteen cuts, 1498; the "Life of the 
Virgin," twenty cuts, 1511 ; and about the same time the 
" History of Christ's Passiou," twelve large cuts. The last 
is known as tlie " Grosse Passion." There is another series 
in thirty-seven small cuts, known as the " Kleine Passion," 
Of his copper-plate engravings, which are exquisitely finished, 
may be mentioned, — " St. Hubert," " St, Jerome," " Adam 
and Eve," the "Christian Knight," "Melancholy," and 
" Fortune." All his works are generally marked with the 
same monogram, a large A with a small D in the middle 
of it, below the bar of the A. 

Albert was also sculptor as well as painter and engraver, 
and, according to the inscription on his tomb, without a 
rival in either art — Artiv/m lumen, sol artijicum; pictor, 
chalcographus, sculptor, sine ex&mplo. He was the author 
of several woi'ks, on Humcm Proportion, on Geometry, 
(&c., on Fortification; and was unquestionably a man of 
remarkable attainments ; even Melancthon had said, that 
painting was the least of his accomplishments. 

This celebrated German artist died at Nuremberg, April 6, 
1528, leaving to liis wife, notwithstanding Lis general 
poverty, a little fortune of 6,000 florina He had joined 
the Reformers under Luther, but he appears to have died, 
according to Pirkheimer, a member of the Roman church.| 

No. 2145. Bust Portrait of a Senator. An old man 
with a grey beard, in a purple robe with a fur collar, and 
a cap on hia head, and on his neck a chain and order 
decoration; a plain blue back-ground, with the date 1514, 
and the paintei-'s usual monogram, a D within an A. 



♦ Engraved by Fr. Wspier. 

t Sandriut, Aicndaiiia Tadaca, &c Aread, Das Gededitaias der ehren eina 
dver volUumnrslen Kiiii'llertdn^und oiler nachfilgendeR Zeilen, Albrecht DSra-s 
&0., 12nio., Oosslur. 1798. Von Murr, Jounicd zm- Kajuigachichle, TOls.Tii. 
snd X. containing tl^c k'lters of Diirer and Pirfcbehner, llmo.. NUmberg, 
1779-81. Heller, Das L<:licn tind die Werhe .lllirtcht Direra, Svo., Leipzig, 
1831, voLil. the works only. Von Kenberg, liiimbtr^i KunsHeben in seineit 
J),«kirudai Jargttt^U Svo., Stuttgart, 1854. 

F. .0- 
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On wood, 1 ft. llj in. h, by 1 ft. 7 in w* 
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Purchased for the National Gallery, in 1854, at the sale of 
M. Joly De Bammeville's collection. 

DYCKMANS. 

Joseph Laurens Dyckmans was born at Antwerp in 
1811, and is still Uving. 

No. 600. The Blind Beggar. A blind old man is 
standing in the sunshine by a church door ; before him, 
holding out her hand, is a young girl asking alms of the 
passers by ; and coming out from the church is an old lady 
feeling in her pocket for a sou : some other figures are seen 
in the porch, at their devotions before a crucifix. 'Small 
three-quarter figures. Modem Flemish school. 

On wood, 1 ft. 7^ in. h, by 1 ft. 6 in. w. Engraved by 
W. H. Simmons. 

Painted at Antwerp. Signed J, Dyckmans^ 1853. Bequeathed 
by Miss Jane Clarke in 1859.* 

EMMANUEL. 

Emmanuel, a Greek priest and painter. He signs 
himself in the example of his work in this collection 
Emmanouel, priest of Tzane, Lanzi refers to a picture, 
dated 1660, by Emmanuel, a priest, who lived at Venice, 
in the 17th century, and who is apparently the same 
painter.f 

* Exhibited for the present at South Eenedngton. 

j- The period of a Byzantine picture cannot always be ascertained from its 
style, ^is the Greek Christian Art is purely eonyentional, and has been practised 
without material alteration from about the tenth century to the present time. 
This singular constancy in the practice of an art is thoroughly explained in the 
Guide or Manual of Painting, ipfirivtla rris (arypatpiKiiSy printed by M. Didron, 
from a MS. of the eleventh centiuy, procured by him from Mount Athos, and 
published at Paris in 1845, under the title, Manuel d^Iconographie Ckreiiemne, 
Grecque et Latine, avec une Introduction et dea notes, Iradmt du MS. 
Byzantin, " Le Guide de la Peiniure" par le Dr, Paul Jhtramd, 

There is also a German translation by Dr. Schafer. Daa Handbuch der 
Malerei vom Berge Atkos, &c., 8yo., Trier, 1855. In this remarkable guide are 
siren, not only the subjects to be represented, and their orthodox treatment, 
Dot even the costume, age, and lineaments of the characters introduced ; and 
it is as ^indispensable to the Greek painter as his palette and brushes. 
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No. 594. Saints Cosjus and Damiand9, receiving 
the Divine blessing, according to the Greek rite." The 
Lord Burroimded by the Vesica Piscis or Ichthua,^ is repre- 
sented above. Inscribed 0' A' KoT^aj, O' A' Aufinnrni, and 
^gned %ifg 'EfifiavcvtiK 'lepiuif tou r^ave. — The hand of 
Emmanuel, priest of Tzane.J 

In tempera, on wood, 2 ft. 2 in. h. by 1 ft. 9 in. w. 

Formerly in the posaeasion of Sig. Nardi, of Florence. Pur- 
chRsed in Florence from the Lombardi-Baldi Collection, in 1857, 

Xe)p GlYTriaNOVHA 

iepecoc Tov -i^oNe- 



ENGELBERTSZ. 

CoRNELis Enoelbertsz, was bom at Leyden in 1468. 
He was one of the first who practised oil-painting in that 
city, and is said to have been the master of Lucaa of 
Leyden, where Engelbertsz died in 1533. Few of the 
circumstances of Lis life ai-e known, and most of bis more 
impoiiant religious works were destroyed by the Dutch 
iconoclasts of the sixteenth century.§ 

No. 714i Mother and Child, in a landscape ; the 
mothei', dressed in pale blue, is seated under a tree ; the 
child in its mother's arms, naked, has just turned from her 
breast. 

On oak, ISiin. A. by lO^in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of II.R.H. 
the Prince Consort. 

* In the Greek mode of blessing the hand nltempU !□ faroi the monograni 
of Chrisl IC. XC, or the first and last letters of the name of Christ, 'IijooSC 
XpiariC ; the Qrat finger is Etrsight, the second slight! j curved, the thumb 
holding down the third, forming the X, and the fourth slightly curved. See 
the Greek "Guide," GermHn translatioD, p. 416. 

f See page 133, note, for the eipianation of the IchOaia. 

i The Saints Cosmu nod DsinianiiB, martjTS of the fourth century, are ciJled 
ftcin their practising mei^cine gratoitonsly, ii oyiol ivipyt/pm — Ih holy money 
dapUere. Thej are represented rinrajs together and in three different modes, 
in Greek an_one mode being pecQliar to two saintc of Rome. July 1st, 
another lo two of Asia (Minor?). November Ist, and a third to tvo of Arabia, 
October Tth. The saints of this picture are the Komnn pair. See the Gennan 
translation of ^e Greek " Guide " before mentioned, p. 320. 

g Catalogw At MuUe iAnwre. 1S61. 



100 ERCOLE DA FERRARA — EYCE, J. TAN. 

ER'COLE DA FERRA'RA. 
Ercole GRAiTDl, commonly called Ercole da Ferrai'a, was 
bom in Ferrara, aljout 1462. He was, according to Vasari, 
the pupil of Lorenzo Costa, at Bologna, where lie chiefly 
resided and executed his best works. Costa and Ercole 
were contemporaries and friends ; but it is more probable 
that Francesco Cossa was hia master. He died at Feirara, 
in 1531. His pictures are very rare;* his greatest works, 
the frescoes of the Garganelli Chapel in San Pietro in 
Bologna, were destroyed with the Chapel in 1605. There 
are a few specimens ia the Costabili Gallery of Ferrara. 

No. 73. The Conversion of Saint Paul. Confused 
groups of men and horses, vnih the Saviour in the clouds, 
and a view of Jerusalem in the back-ground. 

Engraved in Jonee'a National Gallery. Oa wood, 1ft. 11 in. h . 
by 2 ft. 3in. «7. 

Formerly in the Aldobrandini Collection at Rome. Bequeathed 
to tlie National Galleiy, in 1831, by the Rev. W. H. Carr. 



VAJJ EYCK. 
Jan or Je.\n Van Eyck was bom probably at Alden 
Eyck, or ilaas Eyek, on the Maas, about 1390, the 
exact date being doubtfiil. His elder brother, Hubert, was 
bora, accotding to Van Mander, in 1366 : this leaves a long 
interval between the births of the two brothers, though 
longer intervals occasionally occur, eapeciallj- in cases of first 
and second marriages. There is sufficient historical evidence 
to show that John was many years younger than Hubert : 
in their portraits in the Gallery of Eei^lin, on one of the 
wings originally belonging to the altar-piece of the Adora- 
tion of the Lamb, in St. Bavon's, at Ghent, Hubert looks 
at least old enough to have been John's father; and accord- 
ing to Markua Van Vaemewyck, in hia 'History of Belgium,' 
published in 1565, John Van Eyck was still young when 
he died. Making due allowance for the diversity of opinions 
as to when a man ceases to be young, it may be assumed 
that he was not much more than fifty at bis death ; and as 
it is now established that he died at Bioiges on tlie i)th of 
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July, 1440,* he may have beenlioi-n sboi-tly before 1390, 
but hardly later. His brother Hubert died at Ghent 
September 18, 1426, and was buried in the vault of 
Judocus Vydt in St. Bavon's. Tlie third brother Lamheit 
survived John some years. 

The Van Eycks resided cliiefly at Ghent and Bruges, 
where they founded a great school. Both Hubert and John 
were granted the freedom of the profession by the Corporation 
of Painters of Ghent, in the year 1421. t They are particularly 
distinguished as the inventors(orimprover8)of OiiPamting; 
general repute gives the credit of thia discovery to John, 
but from all the circumstances, Hubert appears to have a 
better claim to the invention. The whole of the upper part 
of the interior of the " Adoration of the Lamb," their master- 
piece, except perhaps the wing containing the " Singing 
Angels," was painted by Hubert, who was thus evidently 
complete master of the method ; and at the date at which 
Van Mander fixes the discovery, 1410, Hubert was already 
forty-four years of age, while John was still but a youth. 

This celebrated picture, painted for Judocus Vydt, was 
finished by John in 1432, six years after the death of his 
brother, and in the inscription on the work the chief merit 
is given to Hubert, who is called the greatest in art, while 
John is styled the second.J The external pictures ve] 



* See the docamenlfi published by W. H. Jamea Wcale in his Notts lur 
Jean Van Et/ck. &c., Loniires. Bartti^ and Lowell, 1961 ; rectilVing some 
mifllakeg in the Abbe Carton'B work, Lcf Trois Freree Van Eyci, (fc, Bruges, 
IS48. The tbIloviDg publications (anterior to the discovery of facts now 
eBtnblishedJ may be consalted for other patiicubxTs. Dr. Waagen, Kuasiblatt, 
ie59. No. S5. Be Bast, Messagtr dts ScitnuM et dcsArls, Qand, 1S24. The 
KumlblatL, 182G, No. 78, &c. FassaTaiil, Kunslreige durch England mid 
Bctgitn, Frankfort, A.M. 1833. Rathgeber, Annalen der Niederlaadigcltea 
Mata-ei, ^c, Gotha, 1642. Michiebi, Peintres Brugeolt. 1816 ; Eastlake's 
MateriaU for a Halorj/ of Oil Pamli/ig, 1847 j and the Author's Epochs of 
l^inlmg, 1864, ch. ziv, 

t Bnweher, JVdtice aur L'Anciennt Corporalion des Peintrci el SculpUars a 
Gand. Bmssels, 1853. 

J T!ie inscription is as follows, the last line containing what isttrmcda chrono- 
gnun, theBoniBQ capitals making together, according to their value as numerals, 
the date 1432, on the sixth of May of wbieh year the picture -was fixed in its 
place:- 

PictoT Hnbertoi eEyck, major quo nemo rcpcrlus 

IncepiC ; pondnsqae Johannes arte secundus 

Frater periecit, Judoci Vyd prece fretua 

VersV seXlB Mol Vos CoLLoCat aCta tUeri. 

The two central divisions of this picture are all that now remain in the church 

at Ghent. The right ■wings, with the exception of the figures of Adam and Eve, 

are in the Gallery of Berlin. The figures of Adam and Eve (the latter not 

the most fortunate of the upper scries, though extolled by Albert Diirer) were, 
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ing the Ammnciation, St. John the Baptist, St. John the 
Evangelist, and the donors, are by John. 

Vasari's general statement that John Van Eyck was the 
inventor of oil pavrvbmg or literally varnish painting, was 
formerly much impugned, as it was known that the mere 
immixture of oil with colours was practised in Germany and 
elsewhere long before the time of Van Eyck. Vasari, how- 
ever, in his Life of Agnolo (laddi, intimates that oil painting, 
though sometimes adopted by the earlier masters, was not 
employed by them for figures, but for decorative purposes 
only.* 

No. 186. PoRTBAirs of Jean Arnolfini and Jeanne 
DE Chenany his wiFEf, standing in the middle of an 
apartment with their hands joined. In the back-ground 
are a bed, a mirror, and a window partly open; the objects 
in the room, and even beyond that portion of it represented 
in the picture, — for a door and two additional figures may 
be distinguished, — are distinctly reflected in the mirror. A 
branch brass chandelier hangs from the ceiling, with a 
candle still burning in it; in the fore-ground is a smaU 
poodle. In the frame of the mirror are ten minute circular 
compartments, in which are painted subjects relating to 
the Passion of Christ; immediately above the mirror is 
written "Johannes de Eyck fiiit hie,'' with the date 1434 
below.J 




* \^pi * 



On wood, 2 ft. 9 in. h. by 2 ft. \ in. w. 



in I860, placed in the Gallery at Bmssels. The altar-piece is engraved in out- 
line in Passavant's Kutiatreise^ &c, in Crowe and Cavalcaselle's Early Flemish 
Painters, London, 1857, and in Waagen's Handbuch der Deutacken and Nieder- 
Idndischen Malerschiden, Stuttgart, 1862. It was copied by Michael Coxcien for 
Philip n. of Spain, in 1559 ; it occupied him two years, and he received 4,000 
florins for his labour. 

* Compare .the Life of Antonello da Messina in this Catalogue. 

t Weale, Notes^ &c. p. 27. 

X John Van Eyck was here. 
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This picture belonged in 1516 to Margaret of Austria, to whom 
it was presented by Don Diego de Guevara ; it was also in her 
possession in 1524 : the picture originally had shutters on the out- 
side of which the arms of Don Diego were painted.* Afterwards, 
according to Van Mander, it passed into the possession of a 
barber-surgeon at Bruges, who presented it to the then Regent 
of the Netherlands, Mary, the sister of Charles V., and Queen 
Dowager of Hungary. This princess valued the picture so highly, 
that she granted the barber-surgeon in return, a pension, or office 
worth 100 florins per annum.f The picture belonged to her in 
1556 ; ' it is even included in the list of valuables which she 
carried with her to Spain. Its subsequent history, however, 
shows that it either did not go to Spain or returned again to 
Flanders : there it must have passed into obscure hands ; it was 
discovered by Major-Gen. Hay, in the apartments to which he 
was taken, in 1.815, at Brussels, to recover from wounds he 
had received in the battle of Waterloo.} He pui*'chased the picture 
after his recovery, and disposed of it to the British Government 
in 1842, when it was placed in the National Gallery. 

No. 222. A Man's Portrait, in a cloak and for collar, 
with a red handkerchief twisted round the head as a turban. 
In small. 

On wood, 10 J in. A. by y^in. w. 

This picture was apparently, from the inscription on the back, 
— '* Ex CoUectione Arundeliana," formerly in the Arundel Collec- 
tion: it was lately in that of Viscount Midleton, at Pepper-harrow. 
It was painted, according to an inscription on the lower part of 
the frame, Oct. 21, 1433.§ Purchased for the National Gallery, 
from Mr. H. Farrer, in 1851. 

No. 290. A Man's Portrait, in a dark red dress with 
a green head-covering, the ends of which hang down on 
the sides; in his hand he holds a paper with writing 
upon it. The lower part of the picture represents a stone 
parapet, on which is inscribed in Greek characters what 
appears to be meant for T/jxofleo^, Timothy; below is 



♦ Weale, Notes, 8cc., p. 27. 

t Van Mander, Het Schilder Boeck, 1618, p. 126. 

X C. I. Nieuw^ihujs, Description de la Gcuerie des Tableaux deS,M,Le Roi 
des Pays-Bos, Bmxelles, 1843, p. 4> note. Kugler's Hand-book, &c., revised 
by Waagen, London, Murray, 1860, vol. l p. 70. 

§ The original inscription, given in fac simile at p. 103, is Joh'es + de + Eyck 
+ me + fecit + anno + MCCCC + 33 + 21 Octobris. On the upper part of the 
frame are the three words ALS TXH XAN (als ich kan), signifying, as well 
as I can, — ^which appear from several examples stiU extant to have l^n often 
written by Van Eyck on the frames of his pictures ; they are the first words of 
an old Flemish proverb, — As I can, but not as I will. — See I'Abbe C. Carton, 
Les trois Frh-es Van Eyck, p. 73, Bruges, 1848. 
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written Leal Souvenir, and under this the painter's sig- 
nature as follows : — fact-it aiio. Dm. H32. 10. die Octobrw. 
a Jok. de Eych. 

On wood, 13^ in. h. by 7^ in. to. 

Purchafled from Herr Carl Ross at Munich in 1857." 



EYCK. 

Margaret Van Etck, native of Maas-Eyck on the 
Maas, was the sister of Hubert and John, and probably 
older than Jolin ; but few facts are known lespecting her. 
Eoth Lucas de Heere and Van Jlander speak of her as an 
excellent painter, and we learn from the former that she 
died at Ghent, and was bui-ied in the Vydt vault with 
Hubert in the chui'ch of St. Bavon there. Whether she 
died before or after Hubert in, from the expression of 
De Heei-e, doubtful ; she was, however, pretty certainly 
dead in 1431, when John purchased liis house in Brugeaf 
She painted in miniature. In 1418 she was inscribed in 
the register of the society of Notre-D am e-aux -Rayons, of 
the church of St Bavon at Ghent. The following picture 
is ascribed to her, but there is no work known to be cer- 
tainly by her hand. 

No. 708. The Madonna and Child, half-Bgures ; in 
the back-ground a richly-brocaded damask curtain. 

Onoak, 7^!n. A. by 6iin. w. 

Formerly in the Waflerslcin Collection, Presented in 1863 
by Her Mnjesty the Queen, in fulfilment of the wiahea of H. K. H. 
the Prince Consort. 

• The brolhers Van E^ck appear to have resided in Ghent while they -were 
employed on the altar-pieee of St. Bavon, After the dralh of Hubert, John 
Van Ejct remained in that city till May 1432, when the work was completed. 
In Angnat of Ihe same year (as ia proved by a document) he had returned to 
Brugei, A picture by him in the poEseseion orjtfr. Weld Blundell, of Ince 
Hall nenr Liverpool, ia lupposed to have been the first work painted by the 
master after his return : it has the date 1432, with the addition Brugis. The 
portrait above described, dated October M32, ranks next or poBsibly before it 
in chronoloEicsl order. Woalc, NoUs, tec, p, 9, note. In the Knmtblall, 
October 1 3, 1 BS4, there is a careful description of this picture by Dr. E. Forster. 
More than one copy of the portrait exists, Mhenee it may be inferred that the 
personage represented wag of some note. 

t The following lines by De Hecre were hung up in the Vydl chapel 
opposite the picture of the " Lamb " :— 

" Hy rust begraven hier, de suster hem omtrent. 
Die met haer schilderye oock menich heed verwonden." 
Be rests buried here, by his side the lister, 
Who by her painting has also many astonished, 

Mictiels. Hiiieirt de (a Peinlure Flamande el Hollandaue, vol, iL p, 66, 
Bee also Laborde, Lea Buei de Boitrgetjiti. Preuves, vol, i,, p. criii,, &c. 
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Melozzo da FoRii, a3 he is commonly caDed from the 
city of his birth, was bom at Forii, in Bomagna, in Jraie, 
1438. Of his career scarcely anything is known ; in 1472 
he was in Rome, and painted at that time, for the Cardinal 
Riario, nephew of Sixtns IV., the tribnne of the church of 
the Santi Apostoli ; bat the church was rebuilt in 171 1, and 
Melozzo's frescoes, with the exception of a few fragments, 
perished A figure of our Saviour from this work is still 
preserved in the Palazzo Quirinala In the Yatican galleiy 
is a remarkable fresco by him, now transferred to canvas, 
representing the installation of Platina (Bartolomeo Sacchi) 
as prefect of the Vatican Library by Sixtus IV. The 
picture painted after 1475 contains also portraits of the 
Cardinal Ketro Riario, Giuliano della Rovere, afterwards 
Pope Julius n, Girolamo Riario, and Giovanni della Rovere; 
all four nephews of Pope Sixtus. The Count Girolamo 
Riario, Lord of Forli, brought Melozzo to Rome and 
created him his gentleman and esquire. 

Melozzo is supposed to have been patronized also by 
Federigo of Montefeltro, Duke of TJrbino, and to have 
executed some of the series of portraits formerly in the 
Palace of Urbiuo, of which several are now in the Louvre, 
having recently formed part of the Campana Collection. 
Giovanni Santi, of Urbino, the father of Raphael, in his 
Chronicle, speaks of Melozzo as his friend, and lauds his 
skill in perspective : — 

" Melozzo a me si caro, 

Che in prospetiva ha stesso tanto il passo." * 

Melozzo was distinguished for his skill in foreshortening, 
having displayed remarkable powers in this respect in the 
already noticed frescoes of the cupola of the SS. Apostoli. 
He was one of the original members of the Roman academy 
of St. Luke, which was founded by Sixtus IV. He has 
inscribed his name in the book of the Academy, Melotius 
Pi. Pa., which is interpreted as Melotius Pictor Papalis, 
Melozzo, Painter to the Pope. 

We learn from his epitaph, formerly in the church of the 
Trinity at Forli, that he lived fifty-six years and five 
months, and as the date of his death is given in a manu- 



* PasMTant, Rafael von Urbino und sein vater Giovanni Santif yoL i. 
p. 472. 
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script chronicle of the time* as the 8th Novemberj llSi, 
hia birthday has been assumed to have been the 8th of 
June, li38. 

The two following pictures are ascribed to this paintei-, 
and are supposed to be two of a series executed for the 
Dube Federigo of Urbino, about the year 1480. 

No. 755. Rhetoric 1 A female enthroned and richly 
dressed, seated under a massive marble conopy ; before the 
throne are some steps, covered with a figured green carpet ; on 
one of these steps, on her right, is kneeling a man in red and 
black with hia red cap hanging on hia shoulders behind him ; 
he holds befoi'e the enthroned female an open book, to the 
contents of which she poiDta with her right hand. On a 
frieze above ia the inscription, (1))VX VRBINI MONTIS 
FERITRI AC— Duke of Urbino and Montefeltro. 

On wood, 5 ft. 14 in. A. hy 3 ft. 4^ in. w. 

No, 756. Music ? A female enthi'oned and richly 
dressed, w presenting with her right hand a closed clasped 
volume, to a young man alao richly dressed who ia kneeling 
on the steps before her, on her right hand, and with her 
left she ia pointing to a small regal or portable organ which 
is standing on the steps on the other side of her. On the 
frieze over this group are the words lECLESIE CONFA- 
LONERIVS— Gonfaloniereof the Church. 

On wood, 5 ft. IJ in. A. by 3 ft. SJ in. w. 

Thpse companion pictures are said to be two of aeven which 
were originally in the palace of Urbiuo. They passed subee- 
quently into the possession of the Principe dei Conti, who sold 
them to Mr. William' Spence, from whom they were purchased 
at Florence, in June, 1866, The words inscribed on the picturea 
are portions of an inficription which the Duke Federigo had put 
up on the walls of the court yard of the palace of Urbino. — 
Fredericug Urbint Dux, Montisferetri ae Durantis Comes, 
SaneftB Bo. ecclesiis Gonfaloneritis, atque Italicee Conftederationis 
Imperator, Sfc, 

Federigo of Montefeltro was created gonfatoniere of the 
Church by Piua II., in 1465, and Duke of Urbino in 1474, by 
SistuH IV. Tlie words of hia titles wanting between tbose of the 
insfriplioii of tlieae two pictures, are on a companion picture now 

• By^ Leone Cobulli, quoted in the Coraraentnry on the Life of Uenozio 
Gi'ixoli in Ihe fourth volume of the Le Monnier edition of Vaaari, p. !98. See 
alao Beggiani, " AUune Memoru atlorno at Pittorc Marco Melozxo da Ferli," 
Fori!, 1334. The asme Marco here given to Melozzo, seems to be an errot 
ftvm confounding the DBme of the msMer with that of hia pupil Marco 
Polmenano, n-ha from ufieclion to Mdo»o has signed his name Marc/ius de 
MelotiuK. Cohflli in the MS, cited speaks of M«toazo as Milocio degli 
Amliroii, indicating Ambrogi to hare been the painter's surname, but it was 
not used bj MelotKo himself, or by any other eont<anporaries when Bpeaking 
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in ibe gallery at Berlin ; anodier of the s 
possession of Her Majes^ the Queen,* 
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PIETRO DELLA FRANOESCA. 

PiETBO, called Della Fbancesca after Iiia mother,| 
and also Pietro Boi^heae, was bom at Bor^ San Sepolcro 
about 1415.* He received at first a scientific edacatioD 
whicli appears to have iufiuenced his subsequent tendencies 
in art. At the age of fifteen he turned liis attention to 
painting, and uJtimately became one of the most difl- 
tinguished of the Umbrian masters. He pi-actised the new 
method of oil painting which he probably acquired from 
Domenico Veneziano, 

His earliest productions are no longer to be traced. In 
1439 he assisted Domenico Veneziano in some wall paintings 
in the church of Santa Maria Nuova in Florence.§ In 
1450, and probably for some time previously, he was 
occupied with the same master at Loreto,| and in 1451, 



• S«e Dennifltoun, Mtmoirt of Oie Duha of Urbiito, 1851, Tol. i. ; and 
Crow and Cavnlcasdle, A Tffoi Hatorg ofPamtiitg Ja Italy, 18G4, toI. ii. 

f Vosori, Vile, &c. (MplaioB this \>y infiwiniDg ui that Ficiro vaa bom sfWr 
tbe death of tiis father. The name nf the latter is supposed to have been 
Benedetlo. The meaiJon of '■ Pietro di Benedetto dal Borgho a San 
Sepolchro," vhich occurs in a dociunent her^aflfr to be noticed, i% the 
plsusibte ground for this conclnaion, bat a dniltar expression sometiines 
implies a different relation, goeh, for eiample. as that of master and scholar. It 
U not to tie overlooked tha.t Fra Luca ParioJi, the eonteiDpomrj and scholar 
of Pielro, invariably calls him Fietro de' Francescbi and Petnia de Fianciseis. 
The present descendants of the painter are called Marin i-Franceschi. 

% The annotatorg of the Le Monnier edition of Vasari, (rol. iv., p. 13) place 
the birth of Pietro deila Francesca in the " fint yeara" of the fifteenth 
century. Hitherto no evidence has come to light which can stiffice toestablifih 
tt precise date, but vnrious circomgionces seem to render it necessary to 
asmme a period later than 1410. E. Harzen, in an essay in the Arehiv 
fSr die xekhneaden Kinile, Leipzig, 1856, afler concluding that Vasari's 
italemetitl must, by inference, place Pietru's birth in 1398, selects 1426 as 
a more convenient date. For this considerable alteration there seems to be 
no safficieat reason ; indeed, according to the assumption Pietro must have 
beta a recognised painter at the age of thirteen. A document in the 
archive* of ^nta Maria Nuova in Piorenee, quoted by Horien, shows that 
in I4S9 Fielm was employed, apparently ax the assistant of nonienico Vene- 
siauo, when that mailer was painting in the chapel of Sant E^dio in the 
ohunji referred to. It is in this record that I'ietro is called " di Benedetto." 
The birth of Domenico Veoeiiiano is placed by the annotaton of Vasari 
after 1410; and Pietro, as Ihi? scholar, can hardly be supposed to be the elder 
of the two. Compare the life of Antonello da Messina in ^s Calalogoe. 

§ &ce the preceding note. 

f Compare Varari's life of Domenico Veneiiano with that of Pittro deiJa 
FnnecBca. The ceiling of the laciisty at Loreto, though not completed by 
tbcm, gained Domenico, as the principal painter, considerable repntalioD, 
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independently, at Kimini, where a fresco by him with that 
date still exists. His maturer works in his native city of 
Borgo San Sepolcro, appear to have been executed during 
a period comprehending the years 1460-8.* Among those 
workSj a fresco of the Besuri-ection, still preserved in good 
state in the Palazzo de' Conservatori, is justly extolled by 
Vasai-i. Pietro was subsequently i(L Urbino : the portraite 
of Federigo da Montefeltro and Eattisfca Sforza, now in 
the Gallery of the Uffizj in Plorence, must have been 
painted after li60, in which year tlic marriage of those 
personages took place. Tlie age of the lady in that pictui-e 
indicates a later period as its datef ; and the presence of 
Pietro in Urbino in 1469, when he appears to have been 
the guest of Giovanni Santi.J may possibly coincide witli 
the time when that work and another, still preserved in 
the saci'isty of tlie Duorao at Urbiao,§ were executed. The 
period when he waa employed hy Duke Borso oi Ferrara in 
the palace of Schifanoia in that city, and the date of his visit 
to Home, wlien he painted for Pope Nicholas V. two frescoes 
in the Vatican, which were afterwards destroyed to make 

whence it may be inferred that t!ie work must have occupied some time. The 
reaemblonoe between the two remaining worka of Domenico Vencziano in 
Florence (especially in the character of the Msdoanae' beads), and the stj-Ic 
of Pietro della Franceaca, faai been noticed by many oheervers, and may 
perhaps be accounted for bf the ciccnnutances above detailed. 

• A ft«sco of San LodoTJeo, ascribed to Pietro, in a hall of the Tribunale 
in Borgo San Sepolcro, has the date 14fi0. Dragomanni, Vila di Pietro tfella 
Praacesca, ITirenze, I83S, p. 32. In 1467 he painted in this city a "gontk- 
lone " in oil ooloufB (lavorato a oglio) for the Nuniiata of Arezio, for which 
he received the balance of 23 fiorini d'oco on the 7th Norember 146S, having 
been paid 10 florins, in adrnllce, December 3 1 St, 1466. SecMtlanesi, Gioniau 
Slorico, &c., 1862, toI. vi., p. la. 

■f Bottialfl Sforza was only tliirtecn at the time of her marriage, she died 
at the age of twenty-five in 1472. Denniatoun, Memairs of l/ie Dukes of 
Urbino, London, 1S51, vol. L, pp. 86, 114, 204. At p. 207 will be found 
an BMnratc engraving of the portraits. 

tPnaBBvant, Raphael irUrbiR, Parid, 1880, tome I. p. 392; Pongileoni, 
Eloglo Slarieo di Giovanni San«, Urbino, 1822, pp. 12, 75. In the extract 
jrom a document dated April 8, 1469, with an account of disbaTsemeDts fer 
Pietro by Giovanni Santi, it appeora that the former waa to have painted an 
altar-piece tor the Uonfratemity of Corpus Domini ; Pnngileoni adda that the 
picture vraa, for some unknown reaaon.not executed] thus the pointer'ij visit to 
Urbino in 1469 would have had no apparent result unless we siippone thai the 
portraits and the small picture in the Duomo were painted about that time. 

g The Bubject of the laat-named picture ia parti; allegorical. On the left 
of the apectator. in the middle distance under a portico, is represented the 
FligeUation of Christ In the fbreground, on the other aide, stand three 
pewonagea of difitinction ; the motto "convenemnt in nnnui " ia inscribed 
near them. Passavant (liaphael, SiC l, p.3B9) concludes that they represent 
three princes or leaders who were hostile to Fcderigo. The picture bears the 
inscription Oevs Fbtri de Bcroo Set Sefdlcbri. 
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room for the works of Raphael, cannot be precisely defined.* 
His frescoes relating to the history of the Cross, in 
the church of San Francesco at Arezzo, are also of un- 
certain date, although the magnitude of the series supposes 
a residence of some years.t The partial or total blindness 
with which this painter was afflicted, as Yasari states, in 
his *' old age," J is quit^ recondleable with the ascertained 
or probable dates of the works above-mentioned as com- 
pared with the assumed year of his birth. Pietro was, 
beyond doubt, still living in 1494 ;§ the year of his death 
is as yet unknown. 

Among his scholars Vasari names Pietro Perugino and 
Luca SignorellL Luca Pacioli was his pupil in geometry 
and in scientific investigations generally. | 

The mathematical studies of this remarkable painter, which 
appear to have been occasionally prosecuted during his life, 
and to which his latter like his early years were exclusively 

♦ Borso succeeded to the sovereignty of Ferrara in 1453. In 1469 an 
alteration in the Schifanoia palace is supposed to hare involved the partial 
destruction of Pietro's frescoes which it seems were on the walls of the lower 
story. The two dates include the period of his residence in Ferrara. See 
Xaderchi, Sopra i dipinti del Palazzo di Schifanoia, Bologna, 1840. The years 
1447, 1455, &e limits of the pontificate of Nicholas V^ define the period within 
which Pietro's Homan labours must he placed. In the life of Raphael, Vasari 
speaks but of one fresco in the Vatican by Pietro ; in the life of Pietro himnplf^ 
be alludes to two, and informs us that they occupied the places where Baphael^ 
frescoes of the Deliverance of Peter and the Mass of Bolsena now are. 

f Luca Pacioli, in his " Divina Proporzione," speaking generally of Pietro's 
works in painting, adds " especially in the city of Arezzo." According to 
Vasari, the order of Pietro's principal works, as defined by that of the 
places where he successively resided would be Urbino, Ferrara, Rome, Borgo 
San Sepolcro, Loreto, Arezzo. The inconsistency of this, in point of chro- 
nology is apparent, more especially as the biographer supposes Pietro to 
have been employed in Urbino by Duke Guidobaldo, who succeeded his 
fiither Federigo in 1482 at the age often. It is, however, not impossible that 
the aged artist may have painted for Guidobaldo ; the date of Pietro's blindness 
being uncertain. 

% Elsewhere the biographer says that Pietro became blind in his sixtieth 
year. This, as various writers have shown, is hardly consistent with his 
own narrative taken in connexion with the known dates of some of the 
master's works. 

§ See Luca Pacioli Summa de AritMmetieaj published in 1494, p. 68. Hie 
passage is quoted in the Le Monnier Vasari, voL iv. p. 24, note 1. 

Q In a MS. catalogue of pictures, which is preserved in private hands in 
Urbino, a portrait is mentioned as the work of Luca del Borgo. This mi^ 
have been Luca Pacioli (called by Vasari, Luca del Borgo) who, as the 
scholar of Pietro della Francesca, probably acquired some knowledge of 
painting as well as much of scientific subjects. He became a Franciscan 
monk in 1487. On the question of his supposed plagiarism of Pietro's 
writings, an accusation rashly brought against him by Vasari, see the autho- 
rities quot^ by Dragomanni, Vita, &c., p. 19; Gaye, Kunstblatt, 1836, 
Ko. 69 ; and the Essay before referred to, by Harzen. Bossi, Del Cenacoh 
di Leonardo da Vinci, 1810, p. 17, states that he himself was in poBseauoD 
of an original MS. on perspe^ire by Pietro della Francesca. 
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devoted, led him to give his attention to some branches of 
art, such as the effects of perspective and light, which were 
imperfectly practised when he began his career, and in these 
respects he undoubtedly contributed to prepare the way 
for the more accomplished masters who succeeded him.* 



No. 585. Portrait, supposed to be that of Isotta 
DA EiMiNi, fourth wife of Sigismondo Malatesta.t Head 
in profile. 

In tempera, on wood, 1 ft. 4^ in h. by \\\ in w. 

As Pietro painted the portrait of Sigismondo Malatesta in 1451, 
this portrait of his wife may have been executed in the sameyear. 
It was formerly in the possession of the Marchese Carlo 6uic- 
ciardini of Florence. Purchased at Florence from the Lombardi- 
Baldi collection in 1857. 

No. 665. The Baptism of Chbist, in the River Jordan. 

** And it came to pass in those days, that Jesns came from Nazareth of 
Galilee, and was baptized of John in Jordan. And straightway coming out 
of the water, he saw the heavens opened, and the Spirit like a dove descending 
upon him." — Mark i., 9-10. 

Christ is standing in the river, under the shade of a 
pomegranate tree, receiving the water on his head from the 
cup of John ; the dove is descending upon him. On the 
spectator's left are three angels witnessing the ceremony \ 
other figures are on the banks of the river, in the back- 
ground. Composition of six principal figures. 

In tempera, on wood, 5 ft. 5^ in. A. by 3 ft. 9J in. w. 

Formerly the principal altar-piece of the Priory of St. John 
the Baptist at Borgo San Sepolcro. When the priory was sup- 
pressed in 1807 the picture was removed to the sacristy of the 
Cathedral, where it formed the centre portion of an altar deco- 
ration, the remainder of which was by another hand. It was 
bought by Mr. J. C. Robinson for Mr. UzieUi, at whose sale 
it was purchased for the National Collection in 1861. J 

No. 758. Portrait of a Lady, said to be a Contessa 
Palma, of Urbino. A bust in profile, life-size. 

In tempera on wood, 2 ft. h. by 1 ft. 4 in. w. 
Formerly belonging to the Counts Pancrazi, in Ascoli. Pur- 
chased from Signor Egidi, in Florence, in 1866. 

♦ A drawing by Pietro for one of the frescoes at Arezzo (once in the 
Xiamrence collection) in which the angel descends bj night to Constantine, 
is so powerfal and original in its light and shade, that it was published by 
Ottley as the work of Giorgione. Compare Yasari's description of the 
fresco. 

Dennistonn, Memoirs of the Dukes of Urbino, yoL i., pp. 181, 185 note. 

Dragomanni, Vita di Pietro della Francesca, &c., Florence. 1835. 
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FRANCIA. 

Fbance'sco KilBOia'Ni, commonly called Fkascia, was 
bom at Bologna about the year lloO : liis father, Mai'co di 
Giacomo Raibolini, waa a carpenter. He assamed the name 
of Francia from his master, the goldsmith to whom he was 
apprenticed ; he was originally a goldsmith, and die and 
niello engraver, in which profession he was very eminent, ,] 
He must, however, have attained also some distinction as 
a painter before the year 1490, as he was then employed 
(■a several important works, both in oil and in fresco, espe- 
cially for the Eentivogli family. He frequently signed his 
pictxires -4 urf/e.r, jeweller ; and on his jewellery he inscribed 
himself Picto)", painter. 

Francia died, according to a document discovered by 
J. A. Calvi, on the 6th of January, 1517-* This date agrees 
with the time assigned for hia death by Vasari, though the 
circumstance to which that writer imputes the cause of Ids 
death may be doubted. Tasari states, that Francia died of 
grief, at seeing himself so much surpassed in painting by 
hia young friend Baphael, who had consigned to the 
Boli^nese painter his picture of St. Cecilia, painted for the 
church of San Giovanni in Monte, requesting him to repair 
any damage that might have happened to it, or to correct it 
if necessary, and to superintend the placing of it in the 
churcli. 

Though Francia appears to have died soon after the an-ival 
of the St. Cecilia at Bologna, there is hardly a necessity for 
aceountiDg fur the coincidence in any extraordinary way, as 
he was then nearly seventy years of age. 

Francia is the gi'eatest painter of the earlier school of 
Bologna ; liis worlts are considered the most perfect specimens 
extant of that intermediate style of painting which the 
It^iana term the aJitico-modcrno, and which immediately 
preceded the more complete development of the aii, which 
distinguished the great raastere of the sixteenth century ; 

* Tbe date as in the docDment in question is 1 5 1 7. the old custom of begin- 
ning tbe ecclesiastical ani legal jear on llie S5lb of Klarth vas never esta- 
blishcd Bt Bologna. This eufltom prevniled Tory generally in £nmpe, not 
excepting England, at tbat time and until 1753. Muub conmnon occasionally 
resiilteil: in the year 1667 there were two Enstere. tbe first on the 25th of April. 
aail the second on ihe 22d of March following. Similar conjnsion occnrred 
in the dates of Slate documents. Si» Granger's Biographieal History iff 
Enghaid, Preface. Vasari, (o avoid mistake, h^ given die date according lo 
boU ^sterna, in hia notice ofthedeathof MishelaDgelo.— See L'Arldt Vinfia 
Us DaUr. 
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the latter is known as the cmgiiecento style, in contradis- 
tinction to the quattrocento, or the antico-itnodemo.* 

No. 179. The Viroin with the Infakt Chetst, and 
St. Anne enthroned, surrounded by Saints. Before the 
throne in the front is the little St. John with the standard 
of the Lamb, pointing to the infant Saviour above ; on the 
left are St. Sebastian and St. Paul ; on the right, St. Law- 
rence and St. Romualdo. The picture ia marked — Francia 
Aurifex Bononiensia P. Full-length figures, nearly of the 
natural size. 

On wood, 6 ft. 6iin. h. by 6 ft. w. 

FRANCIA'AVRJFEX-BOMONIESIS - p.-^to 

No, 180. The Virgin and two Angels weeping over 
the dead I30DY OF Christ. A Pietit ; formerly the lunette 
of the picture described above. 

On wood, 3 ft. 2 in. A. by 6 ft. w. 

These two pictures constituted formerly one altar-piece, and 
were originally placed in the Buonvist cbapel in tlie churcii of 
San Fcediano at Lucca, for which they were painled. They 
were subsequently purchased by the Duke of Lucca, and were 
placed in the palace. They were finally brought to England with 
the rest of the Duke of Lucca's Collection in 1840, and became 
the property of Mr. E. G. Flight, from whom they were purchased 
for the National Gallery in 1841. There is an ol(l copy or 
repetition of No. 180 in Uie Gallery of Berlin. 

No. 638. The ViRcnf and Child, with two Saints. 
The child standing on a atone parapet ia supported by his- 
mother beliind him ; his hand is in the attitude of bene- 
diction. On each side is a Saint ; the child entire, the 
others- half figures. Landscape back-ground. 

On wood, 2 ft. 8 in. A. by 2 ft. 1^ in. w. 

Purchased from M. Edinond Beaucousin, at Pai-is, in 1860, 
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SCHOOL OF TADDEO GADDL 
Taddeo, the son of Gaddo Gaddi, was bom at FlorencCj 
according to Vasari, in the year 1300. He was the godson 
and pupil of Giotto, with whom he lived twenty-fom- years; 
and he became the most eminent of that painter's numerous 
scholars. He enlai-ged somewhat upon the style of Giotto, 
thougli he preserved its general character ; but he suipassed 
hia master, says Va.sari, in colour, and, in sonie of his 
works, even in expression. Taddeo, however, adhered 

• Vasari; Malyaaia; Lanzi i and CaWi, Meiaorie ddia Vita e utSi: G/iti-e 
di Francesco Baihoiini dettu il Francia, Bologns, 1812; See also I'assayant, 
Itafad 'ion Urbino.ka. 
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strictly to the prevailing symmetrical disposition of tbe 
figures which, in altar-pieces at least, characterizes the 
compositions of the early Italian masters. 

He executed many works at Florence, both in fresco and 
in tempera, but few are now preserved. The best of those 
that remain are the frescoes of the Giugni (formerly 
Earoncelli) chapel, in the chm-ch of Santa Croce at 
Florence,* But his most extensive works were the fi-escoea 
of the Cappella degli Spagnuoli, in the church of Santa 
Maria Novdla, now much decayed. 

Taddeo was equally distinguished as painter and as 
architect ; he built the present Ponte Vecchio, and also the 
Pgnte della Tiiniti, wliich was destroyed by a ilood in 
1657 : he also constructed the famous Campanile of Florence, 
from the design of Giotto. 

The date of Taddeo's death is not known ; but he was 
still living in 1366, as shown by Rumohr, irom a document 
respecting a commission undertaken by him on the 20th of 
August of that year, connected with the building of the 
present cathedral of Florence.f 

Taddeo Gaddi amassed considerable wealth, and was the 
founder of the distinguished Florentine family of the name. 
He left two sons, Giovanni and Agnolo, who both followed 
the arts, but the former died young: Agnolo became an 
eminent painter, who was the master of Cennino Cenuini. 



No. 215. Vajwous Saints : apparently St. Ambrose, 
St, Stephen, St. Francis, St. Paul, St. Catherine ? St John 
the Baptist, St. Matthew, and St. Benedict I 

On wood, 5 ft. II in. A. by 3 ft. 4i in. w. 

No. 216. VAJrtiona Saints. St. Gregory, St. Philip ? 
St. Lawrence, St. Thomas? St. Dominick? St. John, St, Peter, 
Mid St. Romualdo. 

On wood, 5 ft. 10 in. h. by 3 ft. 4l in. w. 

Theae pictures, painted in tempera, appear, from the corre- 
sponding symmetrical disposition of the figurets, to have formed the 
wings of an altar-piece. They were presented to the National 
Gallery, in 1848, by Mr. "W, Coningham, by whom they were 
purchased at Rome ; one was formerly in the collection of Cardioal 
Fesch, the other had been taken from Florence to Kome on 
speculation. 

* They are engraved byCmrat Lasinio lu his AffretcM Cclebri del xiiv. e xt. 
5H0(e, rirenxe, 1841. 

f ArolLdetl'op. delDctomo diFir., 1363-139S, fo.71. 'Raiadia.IlaJieKiAthe 
Fortchungeii, a, p. 82. 
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No. 579- The Baptism of Chbist in the River 
Jordan. 

" And straightway coming up out of the water, he saw the heavens opened^ 
and the spirit like a dove descending upon him : and there came a voijce from 
Heaven, saying, Thou art my beloved Son, in whom I am well pleased.** — 
Marki. 10-11. 

In the centre picture is St. John baptising Christ ; above 
which subject is an angel ; on the spectator's left is St. Peter, 
on the right St. Paul. In the cuspidi or upper pictures 
above, is, in the centre, the Almighty; on the left, the 
Virgin ; on the right, Isaiah holding a scroll containing the 
words Ecce virgo concipiet 

In the predella pictures, — the angel announcing the birth 
of St. John the Baptist to Zaccharias ; the birth of St. John ; 
his death ; the feast of Herod ; Herodias receiving the head 
of the Saint from her daughter; and at the extreme ends, 
St. Benedict, and St. Romualdo ; in all, eleven pictures. 

Altar-piece in tempera, on wood, 1 1 ft. A. by 6 ft. 7 in. w. Of 
the principal pictures, the centre 5 ft 3 J in. A. by 2 ft. 6 in. w,y 
the sides 4 ft. ^ in. A. by 1 ft. 2^ in. w, ; of the upper pictures, the 
centre 2 ft. 1 in. A. by 10 in. w., the sides, 1 ft. 11 in. A. by 10 in. 
w. ; the predella pictures, 1 ft. 1 in. A. by 2 ft. 3 in. w. 

According to an inscription, now partly obliterated, on the 
principal picture, this work was painted for Filippo Neroni, in 1387. 
Formerly in the Abbey del Sasso di Camaldoli, in the Casentino. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 
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Benvenu'to Tisio, commonly called Garo'falo, from 
the monogram (the Gilliflower) with which he marked his 
pictures, was bom in the Ferrarese in 1481. He had many 
masters. He was at first the pupil of Domenico Panetti, 
at Ferrara, and studied afterwards under Boccaccino at 
Cremona. In 1500 he visited Rome, and remained there 
fifteen months with Giovanni Baldini; he studied sub- 
sequently under Lorenzo Costa at Mantua, and was finally, 
in 1515, engaged by Raphael at Rome, to assist him in the 
frescoes of the Vatican. 

Garofalo had remained some years with Raphael in Rome, 
when his family affairs called him to Ferrara, whither he 
went, with the intention, however, of returning to Rome as 
soon as his occupations might permit; but circumstances 
detained him in Ferrara, and he never afterwards quitted 

h2 
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it. He was employed by Alphonso I., with the two Dossi, 
at Eelrigaardo and elsewhere. He died at Feirara in 1559, 
having become quite blind nine years previously. 

parofalo is the chief of the Ferrarese painters. His small 
easel pictures are univexsally admired, la these works he 
was a close imitator of Kaphael's style, a Raphael in minia- 
ture ; and these small pictures aie sometimes attributed to 
his great master. 

Several of his fi-eacoes are still extant at Ferrara, the 
principal of which, painted about 1519-2i, are in the 
church of San Francesco ; among them is the Slaughter of 
the Innocents. Other frescoes by Garofalo are still pre- 
aerved in the Palazzo del Magiatrato at Ferrara.* 



No. 81, The Vision of St. Augustin. Augustinus, one 
of the four "Doctors" of the church, and bishop of Hjppo, 
in Africa,t relates, that while engaged on a work on the 
Trinity, he had a vision in which he saw a child endeavouring 
with a ladle to empty the ocean into a hole which he had 
made in the sand ; and upon the saint pointing out the 
futility of Ms labour, the child retorted by observing how 
nrnch more fiitUe must be his efforts to explain that which it 
had pleased the Deity to make an inscrutable mystery. The 
picture illustrates the moment of the dialogue ; St. Catherine 
is represented behind the saint, and in the clouds above is a 
vision of the Holy Family attended by a choir of angels : 

the back-ground is a varied rocky landscape, with a view 

of the sea. 

Engraved by P. W- Tomkins ; and by J. Rolls in Jones's National 

Gallery. On wood, 2 ft. l^in. h. by 2 ft. 8 in. w. 
Formerly in the Coraini palace at Rome ; subsequentiy in the 

Ottley collection : bequeathed to the National Gallery in 1631, 

by the Rct. W. H. Carr. 

No. 170, The Holy Family, with Elizabeth and the 
YOUNG St. John, and two other saints : above is a vision of 
God the Father feurrounded by a choir of angels. 

Oncanvas, 2 ft. 6^in. A. by I ft. 11^ in. ip. 
Formerly in tho collection of Mr. Beckfort!, from whora it was 
purchased for the National Gallery, in iS39, 

•Vosari, Vile dc' Pillori, &C.; Lonzi, Sloria PUtorica, &c ; Lnderchi, 
Piltura Ferrarese, 1856, 

t He vas bum at Tagasta, in Africa, in the year 351, and died at Hippo 
in *30, — Acta Sanelonm, toL vL, Ang. S8, 
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No. 64:2. Chbist's Agony in the Qaeden. Above 
is an angel bearing the cup and cross ; the three apostles 
are asleep in the fore-ground : a crowd with torches is 
approaching from behind. Luke xxii. 41-43. (See 
No. 76.) 

On canvas, from wood, 19 in. A. by 14 in. w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 

No. 671- The Madonna and Child enthroned, under 
a canopy ; on their left are standing Saints Francis and 
Anthony ; on their right, Saint Guglielmo in armour, with 
his right hand resting on a shield, and St. Clara holding 
a crucifix. The back-ground represents an architectural 
interior. Figures small life-size. 

On wood arched at the top, 7 ft. 11 in. A. by 6 ft. lOj- in. w. 
Engraved by G. Domenichini. 

Originally the principal altar-piece of the church of San 
Guglielmo at Perrara, but from which it was removed in 1832, 
when the convent was suppressed, to the cathedral, and thence to 
the residence of the archbishop. Purchased from the Count 
Antonio Mazza in 1861.* 
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GIOLFINO. 



NiCCOLO GiOLFiNO, born about 1465, a Veronese painter, 
of whom little is known, was the Mend of Mantegna, and 
probably one of the numerous scholars of Squarcione 
at Mantua. Da Persico, in his Description of Verona, 
notices paintings in fresco and in oil by Giolfino, executed 
in the churches of Verona in and between the years 1486 
and 1518.t He was the master of Paolo Farinati, a cele- 
brated fresco painter, also of Verona. He lived in his own 
house at Verona, near the Porta de' Borsari; the facade was 
painted with frescoes, the upper part by Mantegna, the 
lower part by Giolfino himself: those of Mantegna were 
still preserved in 1820 ; Giolfino's had perished.} 



* Baruffaldi, Vite, &c., toI. i. p. 362 ; Laderchi, Pittura Ferrarese, &c., 
p. 91. A copy of this picture by Alessandro Candi of Ferrara is now in the 
cirarch of San Giuseppe a* Cappucini in Bologna. 

t Descrizione di Verona e della sua Provincia, Verona, 8vo. 1820-21, 

pp. 23-211, part I. , ..« 

XDa Persico, p. 68 ; see also Dal Pozzo, Vite dei Pittori ffc, Veronesi. Verona, 

1718. 
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No. 749. Portraits of the Gitjsti Family of 
Verona. On one side are the males, on the other the females. 
Nearly half length, life sized figures. These pictures (now 
two, but formerly one) were originally the lower portion or 
predella of an altar-piece, in five compartments — hence the 
upward direction of some of the faces. 

On canvas 1 ft. 9| in. h. by 5 ft. 1§ in. w. 

Purchased in 1864 fi"om the Counts Monga, in Verona. 



GIORGIO'NE. 

Giorgio Barbarelli, commonly called, fi-om his large and 
handsome stature, Giorgione, was bom of parents in good 
circumstances, in the neighbourhood of Castelfranco, in 1477. 
He was the fellow-pupil of Titian with Giovanni Bellini at 
Venice, and early distinguished himself for his beautifiU 
colouring, and his effective treatment of light and shade. 
He was further distinguished for a general objective truth of 
representation, which he acquired by his practice of refenring 
to nature on all occasions. Afber having visited his native 
place, where he painted some pictures, Giorgione returned to 
Venice, and by way of exhibiting a specimen of his ability, 
he decorated the firont of his house with subjects in fi-esco: he 
was, in consequence, employed on other works of the kind. 
Like many artists of the period, he was also in the habit of 
painting panels for various articles of ornamental furniture ; 
for these he generally chose his subjects from Ovid, enriching 
them with appropriate landscape back-gi'ounds. Giorgione's 
frescoes have perished, and few even of his oil pictures are 
now in existence. The works by which he is at present 
most generally known are his portraits, in some of which 
he is still unsurpassed. Du Fresnoy observes of Giorgione's 
pictures of this class, " He dressed his figures wonderfully 
well : and it may be truly said, that, but for him, Titian 
would never have attained that perfection which was the 
consequence of the rivalship and jealousy which prevailed 
between them."'* 

This great painter died in 1511, before the completion of 
bis thirty-fourth year. Some of the greatest masters of the 
Venetian and neighbouring schools were the scholars or 
imitators of Giorgione : — Sebastiano del Piombo, Giovanni 
da Udine, Francesco Torbido, and others.t 

♦ Du Fresnoy'g Sentiments, printed with Sir Joshua Keynolds's Notes on 
his Poem, 
t Vasari, Vite d^ Pittort, jrc; Bidolfi, Le Maraviglie deW Arte, ^c. 
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No. 4:1. The Death of Peter Martyr or Martire. 
St. Peter the Dominican, a native of Verona, was an active 
agent of the Inquisition in the thirteenth century; and 
having, as such, made many enemies, he was at length 
assassinated by one of these, named Cavina, at the entrance 
of a wood on the road from Milan to Gomo. He was 
attended by a single brother of his order, who is seen 
attacked by another assassin in the middle-ground to the 
right. 

Engraved in Jones's National Gallery, On canvas, 3 ft. 4^ in. 
h, by 4 ft. 9^ in. w. 

Formerly in the possession of Christina, queen of Sweden, and 
subsequently in the Orleans collection. Bequeathed to the National 
Gallery, in 1831, by the Rev. W. H. Carr. 

(^See No. 234^ Bellini, School op.) 

No. 269. A Knight in Armour. A small figure com- 
pletely armed with the exception of the head ; in his left 
hand he holds his lance. A dark background. 

On wood, 1 ft. 3^ in. A. by 10| in. w. 

This appears to be a study for the figure of San Liberate in the 
altar-piece by Giorgione at Castel Franco. The only difference 
is, that in the altar-piece the warrior wears his helmet, while in 
this picture he is bare-headed. From a MS. memorandum on 
the back of the picture, it appears that Mariotte had also noticed 
the resemblance of this figure to the warrior in the Castel Franco 
altar-piece, which, he observes, was said to represent Gaston de 
Foix. Formerly in the collection of Benjamin West, P.R.A. 
Bequeathed to the National Gallery by Mr. Samuel Rogers, in 
1855. 



GIOTTO. 

Giotto, or Magister Joctus, called also Giotto di Bondone, 
from his father's name, was born in 1276, in the commune 
of Yespignano in the Val del Mugello, fifteen miles north- 
east of Florence; his occupation as a boy was to tend 
sheep. 

About the year 1286 the celebrated painter Cimabue, 
being in that neighbourhood, surprised the young Giotto, 
while keeping his father's sheep, in the act of sketching one 
of his flock upon a stone. Astonished at the ability of the 
effort, he took the boy, with the father's consent, back 
with him to Florence and instructed him in the art of 
painting. 
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Few of Giotto's works remaiu ; his earliest were executed 
in the Badia or Abbey of Florence. The fresco of the Last 
Supper in the refectory* of the church of Santa Croce at 
Florence, is now admitted to be the work of a later hand, 
and probably by hia scholar Taddeo Gaddi. But a Corona- 
tion of the Vii^;in by Giotto, in the Baroncelli chapel in 
the same church, and some smaller works removed from 
thence to the academy, with a large Crucifix in the church 
of Santa Maria Novella, are still preserved. 

Giotto also decorated the walls of the chapel of St. John 
the Baptist, in the church of Santa Maria del Carmine, at 
Florence; the chapel was destroyed by fire in 1771- Por- 
tions of the paintings, such, for instance, a^ the two half 
figures below mentioned, were, however, saved- 

At the close of the 13th century, Giotto appears to have 
been in the service of Pope Boniface the 8th, for whom, in 
1298,f he executed the mosaic of the Disciples in the Storm 
known as the "Navicella" of Giotto, which, much altered 
and modernized, is now in the portico of St. Peter's at 
Eome. 

Early in the 14tli century he executed extensive works 
in the church of San Francesco at Aasisi In 1306, we find 
him engaged at Padua, where he painted a comprehensdve 
series of subjects from the Life of the Virgin and the Passion 
of Christ, with other repjesentations, in the Scrovegni 
chapel in the chm"ch of the Madonna dell' Arena. The greater 
part of these still exist-l 

From Padua Giotto proceeded to Avignon, whence he 
returned to Florence in 1316 ; and from this time he appears 
to have devoted his attention to architecture and sculpture 
as much as to painting. In 1322 ho visited Lucca, and in 
1327 painted a chajml for King Robert in the Castel Nuovo 
at Naples, which has been destroyed. He died at Florence 
in 1336, and was buried with gi'eat pomp in the cathe- 
dral.§ 

" Now (1S56) a carpet fdannfuctory. 

t Sea BsldinocM. iVbtinfl dei Frojeamri del Diaegno. Decena. IV., we. 1, 
i Thesv watl-puntingB are now lieing engraved and publiiiLi.'d b; the Amndcl 
S'ck'bj. Dante visited GioHovhiteengB^S CD theae works {the poelmenCioDB 
Iho painter in the following lenns in his Ptirgator;/ :— 
'■ In painling Cimabue once believed 

He held the field : novr Giotio baa the cry, 
So tbal he dims the repulation of the first" 

Pollock's Dante, Purgalorio, Canto SI. 
I Vttsari, VUe, J-c, Ed. Le Monnier, Florence, 1846. e( it<i. 
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Giotto waa a. gi-eat innovator in the practice of art. He 
wholly forsook the traditionary i-emains of the Byzantine 
style, and studied nature. Some of the best BpecimeiK of 
decorative art, partaking of the same vigour wlucb charac- 
terizes this period, are also attributed to him. The Cam- 
panile of Florence was carried out, after the design of Giotto, 
by liis scholar Taddeo Gaddi, who lived twenty-four years 
with him and completed his unfinished works.* 

No. 276. Two Apostles, one with the hands clasped ; 
half figures, under life size ; a fragment. 

Engraved by Thomas Patch in 1772.f Painted in secco,^ on 
plaster; IS^io. square. 

This is a fragment from one of the wall paintings formerly in 
the chapel of San Giovanni Battista, in the church of Santa 
Maria del Carmine, at Florence. The subject of tho composition 
to vhich these figures belong was the burial of St. John the 
Baptist. This and two portions from other paintings of the 
scries, now in the institution at Liverpool, were saved from the 
fire which destroyed this chapel iu 1771, and became the property 
of Mr. Thomas Patch, the engraver. They were brought to 
England by Mr. Townley. This fragment was subsequently in 
the collection of the Right Hon. C, Greville, from whom it passed 
into tho possession of Mr, Rogers, and at the sale of hia pictures 
in 1856 was purchased for the National Gallery. Some other 
fragments are preserved in the Cappella dell' Ammannati, in the 
Campo Santo at Pisa. From some chronological evidoncea re- 
ferred to by Patch, it appears that the wall paintings in question 
must have been painted within the last five years of Giotto's life, 
and not, as Vasari states, at an earlier period. 
School of Giotto. 

No. 5S8. The Cokonation of the Viegin. — The Virgin 
i inclining her head to receive tlie crown from the hands 

• There is a saying, " connder than the O of Giotto." This, accordiug to 
VaEari, has reference lo a mechanical feat performed by the pointer before he 
■ent to Rome, Pope Bonifeee, wishmg to decorate SL Peler'e, sent an envoy 
. > Florence and . Vienna for artists of vhose ability he required specimens, 
Giotto lent a circle, dravn iritbout (he aid of compasses, vilh a brnsh, in red 
eolojir. This, it la said, appeared in the tjes of His Holiness more wonderfiil, 
thao any other specimenB of akill ; but it is probable lliat he was guided by the 
Kifer evidence of Giotto's fume. 

t Selections from the works of the Florentine painters Jlasaceio, Fra Bar- 
tolommeo, and Giotio, Part in,, pi. 7. Plorence, 17"0, 1772. 

j For a description of the melhod called aecco, or fresco secco,aa opposed to 
buon/roco, me EsBtlake's " Materials for a History of Gil Painting," 1G47, 
p. 142. Secco U thiu described by Theophilns: — "When figures or other 
objects are drawn on a dry wall the surface should be first satnnited with 
Kster IJll it is quite moist. While the wall ia in this state the colours are to be 
applied, all the tints being mixed wifli lime, and drying as &c wall dries, in 

■ ■! tfiat ihey ir.ay adhere." Dir. Art. Sclieduta, L 1, c. 15. llyon /retco 

lot be eaecnted on a large sarface without joinings in tbe plaster. Sccco 

be executed -without joinings, but the colours bave not tlie brilliancy 

■etco. The earliest example of hum fruco is supposea lo be a work by 

Pietro D'Orvieto, painted in 13D0, in the Campo Santo Btrisa. 
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of Christ : four angels are kneeling below, in front of the 
throne, two of them hold golden vessels in their hands. 
The principal figures are small life-size. 

In tempera, on wood, 5 ft. 1 1 in. A. by 3 ft. 1 in w. 

Painted about 1330. Formerly in the Convent of the Minori 
Osservanti of San Miniato, near Florence. Purchased at Florence 
from the Lombardi-Baldi collection in 1857. 
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GO'ZZOLL 

Benozzo Go'zzoli was bom at Florence in 1424; he was 
the son of Lese di Sandro, and the scholar of Fra Angelico 
da Fiesole, whom he assisted in some works in the Cathedral 
of Orvieto. His style, for some time, nearly resembled 
that of his master ; but in his later works, fis in the Campo 
Santo at Pisa, his own natural talent displayed itself, wjjich 
was as decidedly objective as Fra Angelico's was subjective. 
His known works extend over a period of thirty-eight 
years, from 1447 to 1485, after which date we have no 
accounts of him. 

His last are his greatest works, — the extensive series of 
frescoes in the Campo Santo, commenced in 1469, repre- 
senting twenty-four scenes from the Old Testament, from 
the time of Noah to the visit of the Queen of Sheba 
to Solomon. These frescoes he contracted to paint, three 
a year, for the moderate remuneration of 66 fire o]> about 
ten ducats each; at that time, however, worth perhaps 
about £^ 00 of our present money. Benozzo displays the 
most varied resources in these works, in the rich landscape 
backgrounds, in the architectural accessories, and in the 
introduction of all kinds of birds and animals, especially 
dogs. The Drunkenness of Noah, the Marriage of Ke- 
becca, and Moses in the Wilderness, are perhaps the best 
of all the Campo Santo frescoes.* The works of Masaccio 
in the Brancacci Chapel seem to have been his models 
in the style of his figures, which are often graceful and 
natural, though inferior in dignity to the earlier works 
of the Brancacci Chapel. Benozzo evidently delighted 
in the beauty of the material world ; his landscapes 
are more varied and cii'cumstantial than any previous 
representations of their class, and his scenes are filled 
with charming and natural incidents. The painter gave 
so much satisfaction to the authorities during the progress 
of these frescoes, that they presented him in 1478 with a 
tomb, that his body might repose amidst the glorious 

* See the engravings in Count Lasinio*s Pitture a fresco del Campo Santo di 
Pisa, large oblong folio, Elorence, 1812. 
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achievements of his life ; and the commemorating inscription 
led to the error that Benozzo died in that year: — Hie 
tumulus est Benotii Florenti/ni, qui proxime has pinadt 
historias. Huno sibi PisanoruTn doTiavit huma/nitaa. 
MCCCCLXXVIII. 

The tomb was a personal gift to the painter in that year * 

No. 283. The Vikgin and Child, enthroned. Behind 
the throne, above the screen forming the background, are 
five angels with extended wings. On the right of the 
Virgin are St. John the Baptist, and St. Zenobius dressed in 
an embroidered chasuble ; on the left St. Peter and 
St. Dominic ; in front St. Jerome and St. Francis kneeling; 
all the saints with their names inscribed. Two small birds, 
goldfinches, are represented on the step of the throne. 
Composition of thirteen figures, small life size.f 

In tempera, on wood, 5 ft. 2^ in. h. by 5 ft. 7^ in. w. 

The original contract for this picture, dated 23d Oct. 1461, is 
still preserved; it was published in Florence in 1855. J The 
figure of the Virgin is in this contract specially directed to be 
made similar in mode, form, and ornaments to the Virgin En- 
throned, in the picture over the high altar of San Marco, Florence^ 
by Fra Giovanni da Fiesole, and now in the Academy there. 
It is also directed, " that the said Benozzo shall at his own cost 
prepare with gesso, and diligently gild the said panel throughout, 
both as regards figures and ornaments ; and that no other painter 
shall be allowed to take part in the execution of the said picture, 
neither in the Predella§ nor in any portion of the same." Then 
follows the description of the picture. 

The painter engages to complete the work within a year from 
the date of the contract. 

This picture was originally the altar-piece of the Compagnia 
di San Marco, Florence. It is mentioned by Vasari, 1550 ; and 
is noticed by Kicha || in 1757, as being in the refectory of the 
Spedale del Melani or de' Pellegrini, in Florence. It became 
eventually the property of the Kinuccini family, and was pur- 
chased in Florence for the National Gallery, from the agent of 
the heirs of the Rinuccini estate, in 1855. 

No. 591. The Rape of Helen. A rocky landscape 
with an inlet of the sea ; on the spectator s right is a small 
temple in which is seen a gilt statue of one of the Greek 

* Vasari, Vite d^Pittori, J-c., ed. Florence, 1846, et seq. ; Rumohr, Italienische 
Forschungen ; Gaye, Carteggio Inedito d' Artistic 

f On file hem of the Virgin's mantle is written, Ave Heoina Celorum, 

MATER Al^OELOBUM. SaNCTA ES QUA MITNDO LUX EST ORTA." 

X Alcuni documenti artistici non mat stampatif ^c. Florence, Le Monuier, 
1855, p. 12. 

§ Oniis portion of the altar piece, more particularly described in the contract 
afterwards, has disappeared. 

D NoUxie Jatoriche d^ Chiese FiorentinCy ^c, yoL T. p. 335. 
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deities. From tbis temple, Helen the beautiful wife of 
Menelaus, king of Lacedsemon, and tbe ladiea of her court, 
are being carried off to a sbip, by the Trojan Paria and 
his eorapanions. 

The panel on which this painting ia executed may not im- 
probably havB formed the cover or end of some box or cassetlone, 
such na were used for wedding gifts. Composition of many small 
figures in the costume of the fifteenth century. 

In tempera, on an octagonal panel, I ft. 7^ in. A. by 2 ft. ip. 
Formerly in tbe possession of tbe Marcliese Albergotti, of 
Arezzo. Purchased at Florence, in 1857, from tbe Lombardi- 
Baldi collection, in the catalogue of which it was called "The 
Bape of the Venetian Brides." 



GBEUZE. 

Jean Baptiste Gheuze was bom at Toui-nus, neai- Kacon, 
in Burgundj', 21st August 1725. He was at fii-at the pupil of 
Grandon or Gromdon, at Lyons ; he studied afterwards in 
the academy at Paris, and at Rome. He was elected an agree 
or associate of the Freucb Academy of Painting in 1755 ; 
but, as be was placed in the class of genre painters, when 
he was elected a member in 1769, he considered it a 
degradation, and retired altogether from tbe academy. He 
died in very poor circumstances March 21, 1805. 

Greuze was a portrait and genre painter ; he executed 
only one historical picture — Severus reprimanding his son 
CaraoaUa, which is now in tbe Louvre. His favoui'ite sub- 
jects were illustrations of the affections or domestic duties, 
their observance or violation. He is unique in the French 
school, and is sometimes teimed tbe Lachaus^e of Painting, 
and sometimes, but very inappropriately, the French 
Hogarth. Among his most celebrated pieces are — The 
ViUage Bride (L'Accordee de Village); The Broken Pitcher 
(La Cruche Cassee) ; The Little Girl with the Dog (La 
Petite Fille au GJi-ien), and others : the two former are in 
the Louvre, and the last is considered by some the painter's 
best picture ; there is a print of it by Ch. Porporati. Greuze 
etched a few plates.* 

No. Z06. The Head of a Gihl. 
On wood, 1 ft. 6 in. A. by Ift. 3 ui. w. 
Bequeathed lo the National Gallery, in 1846, by Mr. Eiohai'd 



" Ganit de Saint-Germun, Lea troia Siirles de la Feinliire en France, 1808 ; 
VilSot, JVortce rfes Taldiaux erpoila dam tea Galerlet da Loavre, 1861 ; 
Baudicour, Le Peinlre-Graoevr Frait^ais cantinui, 1859, 



GTJARDI — GUERCINO. 



GUARD!. 



Francesco GuARDr, torn in Venice in 1712, was the 
scholar and imitator of Canaletto, but remained far behind 
him in the accuracy of his arcbitectiiral details, and was 
careless and sketchy in the execution of his figures ; his 
works are, however, rich and forcible in their coloming. 
He died at Venice in 1793. 



No. £10. View op the Church, Campanile, and 
Piazza, of San Marco, at Venice. The building of the 
church was commenced in the tenth and finished in the 
eleventh century ; the campanile, which was commenced 
in the ninth, was not completed until the fourteenth 
century. 

On canvas, 2 ft. 4 in. A. by 3 ft. 1 l-J in. w. 

Bequeathed to the National Gallery, in 1846, by Mr. Biclmrd 
Simmons. 

GUERCl'NO. 

Giova'nni Francesco Earbie'ri, CavaUere, commonly 
called, fi'om Ids squinting, Guercino, was bom of veiy 
humble pai'enta at Cento, near Eologna, Feb. 2. 1592; bis 
father carried supplies of wood and fii-ggots to the towns, 
and Guercino used to take care of his cart. He was self- 
taught : and after studying some time at Bologna and 
Venice, he repaired in the time of Paul V. to Rome ; he 
there made the acriuaintanee of Michelangelo da Cara- 
vaggio,* and became a decided imitator of bis style ; bat, in 
consequence of the impetuous temper of that painter, soon 
avoided bis society. Having executed several honourable 
commissions at Rome, he returned to his native place after 
the death of his patron, Gregory XV. (Ludovisi), in 1623. 

Guercino remained at Cento for a space of twenty years, 
when, after the death of Guido in 1642, be removed to Eo- 
logna, where he died in very affluent circumstances in 1666.f 
He is one of the piincipal ma-sters of the class called 
Tenehivsi; but in his later works, or those which be 
painted after he settled in Eologna, in which he appears 



* Be« tlie notice of Cnrovaggio iu this Catalogne. 

t Pmseri, Vite de' PUlari, kv. ; MHimsia, Fehina PUtrict. A Life of 
Guercino was publialied by J. A. Calvi at &>logna io 1808. Notizia deSa 
Vita, &c., di Gio. Francesco BarLUri, 
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to have endeavoured to approximate the style of Guido, he 
forsook the vigorous handling and treatment of his earlier 
pictures, and fell into an insipid manner. His masterpiece 
is the great picture of Santa PetroniU%* in the Capitol of 
Rome. It was painted for one of the chapels of St Peter's, 
where there is now a mosaic of it : the body of the saint is 
being deposited in the vault prepared for it in the Via 
Ardeatina outside the walls of Rome : above is a vision of 
the Saviour, with angels, receiving the soul of the saint. 

No.aZ- Angels weeping over the dead body of 
Christ. The head and shoulders are supported against a 
stone; the figure is slightly foreshortened: two angels 
kneeling complete the composition. 

Engraved by J. Cheesman ; by P. W. Tomkins ; and by 
S. Freeman in Jones's National Gallery, On copper, 1 ft. 
2^ in. A. by 1 ft. 5^ in. w. 

Formerly in the Borghese Gallery at Home. Bamdohr, in his 
account of that collection (1784), notices this picture as one of 
the productions of Guercino's best time-f It was bequeathed 
to the National Gallery, in 1831, by the Rev. W. H. Carr. 
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GUIDO. 
GuiDO Reni, commonly called Guido, was bom at Calven- 
zano, near Bologna Nov. 4, 1575. His father was a musician, 
and Guido was himself intended for the same calling ; but 
evincing at an early age a decided taste for painting, he was 
placed in the school of Denis Calvart, whence he removed, 
about the year 1595, to that of the Carracci, and became one 
of their most distinguished pupils. In the beginning of the 
seventeenth century he, with Albani, followed Annibale Car- 
racci to Rome, where he attracted universal notice, and he 
obtained great distinction there in the pontificate of Paul V. 
(Borghese). ' After a residence of about twenty years iu 
Rome, including a short visit to Naples, Guido returned to, 
and settled in, Bologna. He left Rome abruptly, during the 
pontificate of Urban VIII., in consequence of an offensive 
reprimand which he received from the Cardinal Spinola. 
Guido had been commissioned to paint one of the altar- 

* Santa Fetronilla, or Perma, was the reputed daughter of St Peter the 
•potUe. Q oercmo's picture has been engraved by XVey and by Dorigny. 
t MaUrei und BUahauerarbeit in Horn, &c. 
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pieces of St. Peter's, and had received 400 scudi in advance ; 
but having allowed a few years, to pass without even com- 
mencing the picture, he was rather harshly reminded by 
Cardinal Spinoia of the money that he had received, for 
which he had done nothing. Guido immediately restored 
the 400 scudi, and in a few days left Rome : all atteinpts 
to induce him to return were vain. He from this time 
settled in Bologna, where he lived in great splendour, and 
established a celebrated school.* He died at Bologna, 
August 18, 1642, and was buried with great pomp in the 
church of San Domenico. Notwithstanding the princely 
income of which Guido was in receipt for many years, he 
died in debt : his embarrassed circumstances are attributed 
to his habit of gaming, and a profuse and indiscriminate 
liberality. It was during the latter unhappy period of his 
career, according to his well-informed biographer, Malvasia, 
that he sold his time at a stipulated sum per hour, to 
certain dealers, one of whom tasked the painter so rigidly, 
as to stand by him, with watch in hand, while he worked. 
Thus were produced nimibers of heads and half figures 
which, though executed with the facility of a master, had 
little else to recommend them. Malvasia relates that such 
works were sometimes begun and finished in three hours, 
and even in less time, f 

Guido painted in various styles ; his earlier works were 
painted much in the forcible style of Caravaggio. This 
style he laid aside during his residence in Rome for one 
more gracefiil but of an ornamental character, of wliich the 
Aurora, J of the Rospigliosi Palace, is an excellent example; 
it is by some considered his masterpiece. Latterly he was 
engrossed by a species of ideal, of form rather than of 
character, of which the Niobe appears to have been a 
standard example with him : he was absorbed by this 
ideality, and at the same time he adopted a very slight mode 
of painting, and a cold silvery tone of colour. Of his 
nimierous scholars, Simone Cantaidni, called II Pesarese, is 



* Passcri mentions the following as Guidons cliarges when he settled in 
Bologna: for an entire figure, 100 scudi, about twenty guineas; for a half- 
leng^ 50 scudi ; and for a simple head, 25 scudi, or five guineas. He raised 
them afterwards to five times the amount, 

t FeUina Pittrice, torn. ii. p. 46. 

% Engraved by Frey and Morghen. 
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the most distinguished : there is an admirable head of Goido, 
by this painter, in the Gallery of Bologna. 

Guido painted very few portraits ; his pictnrea are chiefly 
Bcriptural or mythological : of these there are between two 
and three hundred in the various collections of Europe. 
Many etchings are attributed to tliis celebrated painter. * 




No. 11. St. Jerome kneeling before a crucifix, and 
beating liis breast with a stone. Large half-length figure. 

Engraved by B. Coriolano ; by D. Cunego, for Gaviu Hamilton's 
Sehola Italica Picturre, SjC, ; by "W, Sliarp ; by Schiavonetti ; 
and by J. Fussel!, in Jones's National Gallery. On canvas, 
Sft-lO^in.A.by 3 ft. IP. 

Formerly in the possession of Gavin Hamilton. Bequeathed to 
the National Gallery, in 1831, by the Bev. W. H. Carr. 

No. 177. The Magdalen. Half-length, of the natural size, 

Engraved by J. Bouillard, in the Galerie du Palais Rogal ; and 

by W. Sharp. This subject was often repeated by Guido, witb but 

sligbt variations ; and the prints after these pictures ai-e very 

numerous. On canvas, 2 ft. 7 in. h. by 2 ft. 3 in. ic 

Formerly in the Orleans Gallery. Purchased by Parliament 
for the National Gallery, at the sale of Sir Simon Clarke's pictures, 
in 1840. 

No. 191. The Youthful Cheist embracing St. John. 
Two heads. 

En^aveil by J. B. Cecchi. On canvas, 2 ft. 3 iu. A. by 1 ft, 7 in. w. 

Formerly in the Camuecini Collection at Rome ; it was bought 
by Mr. Irvine for Mr. Buchanan in 1805, and purchased for the 
National Gallery, at the sale of Mr. J. Harman's pictures, in 1844. 

No. 193. Lot and his Dattghters leaving Sodom. 

"And Lot went np out of Zosr, nnd dwelt in the mounlnin, and hislKo 
daDghters with him." — Got. xix. SO. 

Three half-length figures of the natural size. 

Engraved by D, Cunego for the Se/iola Italica, ^c. On canvas, 
3 ft. 9iin. A. by 4 ft. IQiin.w. 

No. 196. Sdsamitah assaulted by the Two Elders, 

in the garden of her husband Joachim, at Babylon, — 
Apocryplial Book of Sueannah. 

Three half-length figures of the natural size. 



• Passeri, Vile de' Pittori, ^e.; MalvasiB, Felsaa Patrice i Lanii, Sioria 
Filtoricat ^c, ; Landon, Vii* tt (Euvrei da Fcinfru, ffe. ; Borffch, Lt Peintrt' 
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Engraved by Corn. Vieselier ; and by P. Beljambe for the Galerie 
du PalaU Royal. On canvus, 3 ft. 10 in. h. by 4 ft. Ill in. ^. 

These two pictures, probably painted aa companions, were, until 
tlie Freneb Revolution, in tlie Lancellotti Falace at Rome : tbey 
&re both described by Ramdobr, in bis account of the pictures 
of Rome in 1784.* They were brought to England by Mr. Irvine 
for Mr, Champernowne, passed subsequently into the possession 
of Mr. Penrice of Norfolk, and were finally purchased for the 
National Gallery; Ihe "Lot," in 1844, and the "Susannah" in 
the following year. There was a duplicate of the " Susannah" 
in the Orleans Gallery. There are several repetitions of it. 

No. 214. The Coronation of the Virgin. The Virgin 
Mary, with a glory of stars aroumi her bead, and attended 
by dierubim, is borne upwards by angela ; a heavenly choir 
surrounds her, some singing, others performing on varioaa 
musical instruments. The heavens above are opened, and 
two cherubim descend from the midst of fclie divine glory, 
bearing the crown of the Virgin, the emblem of her glorifi- 
cation. The whole composition is symmetrically arranged. 

On copper, 2 ft. 1 1 in. A. by 1 ft. 6 J in. w. 

This picture appears to be an early worli of the master, and was 
painted probably before his visit to Rome. It was formerly in the 
Royal Collection at Madrid, and subsequently in the possession of Sir 
Thomas Lawrence, from whom it was purcliased by ttie late William 
Wells, Esq., who bequeathed it, in 1847, to the National Gallery. 

No. 271. The " Ecce Homo." The head of Chiiet 
crowned with thoma. 

" And FUatc saitb uato Iheia, Bebold the man I" — John xii. S. 

Engraved by WUliam Sharp, with the inscription, '' Behold 
and see if there be any sorrow like unto my sorrow." Copied 
for the Art Journal in 1846 by W. Lewis. An oval, on deaL 
1 ft. 9^ in. ft. by 1 ft. 4 in. w. 

Formerly in the collection of Benjamin "West, P.R.A Be- 
queathed to the National Gallery by IVIr. Samuel Rogers, in 1855. 



HOBBEMA. 



Meindert Hobbema appears to liave been bom at 
Amsterdam in 1G38, and to have been the scholar of 
Jacob Ruysdael in landscape painting. Ruyadael was the 
witness at Hobbema's marriage to Eeltie Vinck in the 
reformed church at Amsterdam on tbe 2d of October 1668, 
when Hobbema recorded his age as thirty. f 

• MaUrti mtd Biblhauerarbtit I'n Horn, »r., iiL 74. 

t DiBcoTered in ihe chxiroii registtr by Si. E. Klaevier, quoted by Siret, in hia 
'^'stiorniaire HitUrique des Peinlres, \St-2. 
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The city of Haarlem, tlie town of Koeverden, and the 
village of Middelharnia, in Holland, are each said to iiave 
been his birth-plaee; but he resided in Amsterdam, and. 
may from the marriage register be assumed to have been 
bom there * The eai-]iest date on his works in 1650 ; the 
year 1663 is inscribed on two of his finest pictures, one 
now in the Dudley Gallery, and the other in the collection 
of Mr. Holford, at Dorchester House. The latest acknow- 
ledged date is 1669, hut a fine work by the mnster in the 
collection of Sir Robert Peel is said to he inscribed with 
the year ICSS-f He died at Amsterdam, and was buried in 
the Weaterlcerklwf, Dec. 14, 1709. He died poor, his last 
lodging was in the Koosegrait, the street that Rembrandt 
died in, just as poor, thirtj" years before, Hobbema's wife 
Eeltie died in July I704.t 

The landseapea of Hobbema consist generally of simple 
wooded scenes, often sunny, with an occasional pool of 
water or a mill ; the figures in them are inserted sometimes 
by himself and sometimes by Berchem, A. Vandevelde, or 
lingelbach, and others. Tlie majority of his works are in 
this country ; they were little known or little appreciated in 
Holland till about a century after his death ; they are now 
moi-e generally valued, perhaps, than the works of any other 
landscape painter, and realize very large prices at auctions. 

No. 685. Laudscape, Showery Weather. Rain and 
sunshine are both represented, and everything seems wet ; 
but the chief feature of the picture is a duster of lai'ge 
trees in the centre, slightly moved by the wind ; on the one 
side is a shaded pool, with a man angling on the bank ; on 
the other is a road-side cottage with a woman looking out 
at a doorway ; on the road in front of it are a few figures. 



" See Vnn EjndcD en Vsnder Willigen, Gcschiedatin der Vadtrlandsche 
Schilder/amiit, Sec, 4 vols., 8to., 1810-1842. ThtHe wriwra give, in their 
mpplenieiit or fonrlh Toluiue, p. 101, a ststenieDt that Meindert Hobbema tbc 
the eon of a Seiieant Willem Hobhema, of (he company of Capfain Salama. 
in gBirison at Eoerecden, and that he vde baptized at Eoewrden on the 
6lh of August 1654, when lie -was erowa up therefore. They •Iso notice a 
drawing attributed to him, bearing the date 1 147, when he was nine jears old 
Wily, according to the marriage register. 

t See Smith, Catalogue lialsonii^, ^c. Ol the 142 pictures attributed to 
Eobbenu in thit iroric, 16 only are dated, andoflheae five liSTe the same year 
— IBSS. 

t Theae facts have been lately discovered by M, Sehellema of Amelerdam, 
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On wood, 1 ft. 11 J in. h. by 2 ft. 9\ in. w. 
Formerly in the collection of Count Perregaux ; imported into 
England by Mr.Farrer ; purchased from Mr. G. H. Phillips in 1862. 

HOLBEIN. 

SlGMUND or SiGiSMOND HoLBEiN, the younger brother of 
Hans Holbein, who was painting in Augsburg in 1494 — 
1507, and the uncle of the more distinguished Hans settled 
in this country, was bom in Augsburg about 1465, but 
became a citizen of Bern in Switzerland. Sigmund was 
still living in Bern in 1540, the date of his will, in which 
he bequeathed all his property in Bern to his celebrated 
nephew in England, but seems to have been already dead 
by the 18th of November of that year ; when Holbein's wife 
took possession of the property.* The following portrait is 
ascribed to him. 



No. 722. Portrait of a Lady, in a large white cap, 
on which a fly has settled. She holds in her right hand a 
sprig of forget-me-not. Her maiden name of Hofeiin is 
inscribed on the picture. Bust life size. 

On deal, 1 ft. 8 J in. h, by 1 ft. 3-^ in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Royal 
Highness the Prince Consort. 
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HONDECOETER. 

Melchiob de Hondecoeter, one of the most distin- 
guished of the Dutch painters of birds and animals, foreign 
and domestic, was bom at Utrecht in 1636. He was first 
instructed by his father, Gysbert de Hondecoeter, and after 
his death in 1653, by his uncle, J. B. Weenix. Melchior 
died at Utrecht, April 3, 1695.t 

No 202. Domestic Poultry; a beautiful brood of 
yoimg chickens in the fore-ground. The cock was Hon- 
decoeter's favourite bird, which he is said to have taught 
to stand to- him in a fixed position as a model. 

On canvas, 2 ft. 10 in. A. by 3 ft. 8 in. w. 
Bequeathed to the National Gallery by Richard Simmons, Esq. 
in 1846. 

♦Hegner, Hans Holbein der JUngere, Berlin, 1827. Passavant, Beitrage zur 
Kenntnias der Alten Malerschulen Deutschlands, Kunstblatt, No. 45, 1846. 
Woltmaim, Hans Holbein der Jungere^ Jtc, 4to., Berlin, 1865. Womum, 
Some Account of the Life and Works of Hans Holbein, ^c, Imp. 8vo„ 1867. 

t Hoabraken, Groote Schouburg der KunstschUders, &c.; Immerzeel, Levens 
Wenerken, &c. 

l2 



HOOOE — HnCHTESBUEG. 



HOOGE. 



PixrTEB DE HoooE, an excellent Dutcli piunter of 
middle of the seventeenth century, the circumstances of 
whose life are nnknowD. He painted interiors and por- 
traits ; and his works are distinguished for their brilliant 
eSects of light, and adniirable colour. The gallery at 
Amsterdam po3ses.^es his portrait by himself, inscribed 
aiUttia 19, with his monogram, but without the date. De 
Hooge is reputed to have been the scholur of Nicholas 
Bercliem. 

No. 794. The ComtTTAED of a Dutch Hocse, in 
which the honsewife standing in the foreground with her 
back to the spectator is speaking to her maid servant, who 
is biisy dishing a fish by the side of a picturesque pump ; 
the yard is pftved with brick. A gentleman is approaching 
through an enclosed garden, in the background. Signed 
and £ted p.d.h.1605. 

On wood, 2 ft. 5 in. A. by 2 ft. ^ in. ic. 

Formerly in the collection of Count Pen 
Paris at the Deleasert sale in 1869. 
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HUCHTENBURG. 

JoHAN VAN HucHTENEURG, or HnGTENBUBo, a distin- 
guished Dutch battle-], a inter, was born at Haarlem in 1646. 
He went to Rome in 1667, to join his brother Jacob, a 
landscape-painter, upon whose death, in 1669, he removed 
to Paris, and there studied a short time imder Vander 
Meulen. He returned to Holland in 1670, and died at 
Amsterdam in 1733, but he resided chiefly at the Hague. 

Huchtenburg was commissicmed, in 1 708, or the following 
year, by Prince Eugene, to paint pictures of the recent vic- 
tories which that prince, the Prince of Orange, and the Duke 
of Marlborough had obtained over the French. There are 
etching of these battles by Huchtenburg himself : * there 
are ako many other etchings by the hand of tliia painter, 
some after Vander Meulen. f 

No. Zll. A Battle ; in the fore-ground a cavalry fight, 
with a town burning in the distance. 

On wood, 1 ft. 4| in. A. by 1 ft. 11 in. w. 

Brought to England by Mr. Bryan in 1801. Bequeathed to 
the National Gallery by Mr. Eichard Simmons, in 1846. 

• Intj'' ik'c'ir'fmnpder Vddalagm van Priitt Eugniul van Savoiit, den 
Pr'au Mil Oranjt, en den Btrfai van Marliorough. '« Hlge, 1 727. 
i Vbh Gool. Nitvme Bchaulmg der JTimiEiMiUb*, &c. ; Bartich, Panlrr- 
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HUYSUM. 

Jan Van Hutsum was born at Amsterdam on the 15th 
of April 1682, and was the son, pupil, and assistant of 
Justus Van Huysum, a painter of general subjects. Jan has 
acquired the highest reputation as a painter of fruit and 
flowers, and he was likewise a landscape painter. After a 
very successful career he died in his native city on Feb. 8, 
1749. He had three brothers, also painters, Justus, Jacob, 
and Michael. Justus was a battle painter and died young ; 
Jacob and Michael painted flower pieces. Jacob was esta- 
blished in London, where he copied and imitated his brother's 
pictures, and died poor in 1740.^ 



No. 796. A Vase with Flowers. On the pedestal are 
other flowers, fruit, and a bird's nest with five eggs in it, 
like those of the greenfinch. Signed, Jan Van Huijsum 
fecit 1736 en 1737. 




^2^ 
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€/n. /737. 

On canvas, 4 ft. 4J in. A. by 3 ft. \ in. w. 
Formerly in the collection of Mr. Wells, of Redleaf. Purchased 
from Mr. C. J. Nieiiwenhuys in 1869. 

JUSTUS OF PADUA. 

Justus or Giusto di Giovanni, de'Menabuoi a Florentine 
family, commonly called Justus of Padua or Giusto 
Padovano, was born at Florence in the earlier half of the 
fourteenth century, and though not a scholar was one of 
the principal followers of Giotto, founding his style upon 
the works of that painter at Padua, where Justus had 
settled and obtained the rights of citizenship in 1375. He 
was, however, a finished master long before that time, as 
the date inscribed on the excellent example in this collec- 
tion shows. He has the credit of having executed extensive 

♦ Van Gool, Nieuwe Schouburg, J-c., 1751 5 D*Argenville, Abrig^y Sfc, 1752. 
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frescoes in Padua, but those formerly ascribed to him, and 
still preserved in the baptistery of the Cathedral, and in 
the chapel of St. Luke, in the diurch of Sant Antonio, are 
now allowed to be the works of Giovanni and Antonio, 
Di Padova, who were probably his scholars. Justus died 
on Michaelmas day in the year 1400, September the 29th ; 
and left two sons, Dominic and Daniel, but whether they 
were painters is not stated,* 

No. 701. The Coronation of the Virgin, with the 
principal incidents of her life, on a small Triptych., In the 
centre picture is our Saviour crowning her, with Saint 
Paul, John the Baptist, and Peter, Catherine, Barbara, and 
Margaret, standing at the foot of the throne : on the interior 
sides of the wings are, above — ^the Annunciation, below — the 
birth and the crucifixion of our Lord. On the exterior sides 
of the wings are^ above— the expulsion of Joachim from the 
Temple, and the angel appearing to him foretelling the birth 
of the Virgin : in the second line — the meeting of Joachim 
and Anna at the beautiful gate; and the birth of the 
Virgin : mu the third line — the presentation of the Virgin 
in the Temple ; and her marriage. Inscribed on the back 
Justus pinxit in arcka ? and dated in the front on the 
plinth below MCCCLXVII— 1367. 

In tempera, on wood, centre 1 ft. 5J in. h. by 8 J in. w. ; wings 
1 ft. 5^ in. h. by 4;^ in. to. 

Formerly in the Grerman collection of Prince Lndwig Von 
Gettingen Wallerstein, which was exhibited in 1848 at Kensington 
Palace,t and became subsequently the property of the Pnnce 
Consort. Presented in 1863 by Her M^jesty the Queen, in fulfil- 
ment of the wishes of His Royal Highness the Prince Consort. 

DE KEYSER 

Theodobs de Ketseb, son of the sculptor and architect 
Hendrick de Keyser, was bom about 1595, probably at 
Amsterdam. He is distinguished as a portrait-painter, both 
in large and small, but especially in his frdl-length portraits 
of a small size : his execution is very exact and elaborate 
There are several capital pictures by De Keyser in the 

* This appears from the following memorial, published bj G. A. Moschmi 
and others, but with some slight yariations in the orthography — ''Hie jaoent 
Dominions et Daniel fratres et filii quondam Magistri Justi pictcMris qui ftait de 
Florentia. Migravit ad Dominum die S. !&Iichaelis MJJJJ O die xxyiiii 
mensis Septembris/' DeUa Pittura in Padova, &c. p. 10., Padua, 1826. See 
further Brandolese, Pitturc, Sfc. di Padova, 12mo., Padua, 1795, p. 281. 

t See the Descriptive Catalogue of a Colketion of Byzantine, Early Italian, 
Qerma^i, and Flemish Pictures, belonging to H.S.H. Prince Louis D'Oettingen 
WaUenteiB, London 1848. Lk 1854 a second Catalogue of this Gc^toetkNi 
was pri^ared by Dr. Waagen. The National Gallery picturai ha^. been 
photographed by Oaldesi and Co. 
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museums of Amsterdam and the Hague. He died at 
Amsterdam about the year 1660.* 

No. 212. A Merchant wrrn his Clerk : a portrait. 
The " merchant/' dressed in riding costume, is seated at a 
table in a private apartment which bespeaks affluence in the 
owner : the back-ground is a costly piece of tapestry. On the 
table are a plan, books, a guitar, and other objects. 

The " clerk"' is standing with his hat in his hand behind 
the chair of the seated figure, to whom he is respectfally 
handing a packet. Small, full-length figures. 

On wood, 3 ft. ^ in. h. by 2 ft. 3 J in. w. Signed, on the mantel- 
piece, with the painter's monogram composed of T. D. K., and 
dated 1627. 



'^ m. 162/. 



Bequeathed to the National Gallery by Mr. Richard Simmons, 
in 1846. 
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LAJSrCKET. 

Nicolas Lancret was born at Paris 22d Jan. 1690. He 
was the pupil of Pierre d'Ulin, but he adopted Watteau as 
his model. He soon distinguished himself in this style, and 
became the rival of his model : he was elected a member of 
the French Academy of Painting in 1719, as a painter of 
Fitea Galantes, He died at Paris 14jth Sept. 1743. 

The pictures of Lancret have not the facility of those of 
Watteau, but they are more finished.! 



Nos. 101-4. The Four Ages of Man. 

No. 101. Infancy. Groups of gaily-dressed children, 
at play, under a stately arcade or portico. 

No. 102. Youth. An assemblage of young people of 
both sexes, who appear to be contemplating the adornment 
of the person : a group of seven figures in a garden pavilion. 

No. 103. Manhood. A party of pleasure, some reclining 
upon the green-sward: two archers are shooting sCt the 
popinjay. A composition of ten figures : the arrangement 
of the grouping indicates the age of courtship. 

No. 104. Age. An old woman spinning, with another 
asleep in a chair by her side : of the male portion of the 

* Van Eynden en Vander Willigen, Geschiedenis der Vaderlandsche Schil- 
derkunst, Sfc, 1842. 

t D'Argenville, Abrigi de la Vie des plus Fameux Peintres, &c, ; Villot, 
Notice des Tableaux, ffc, du Louvre, 1861. 
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group, one old man is caressing a dog, another is making 
advances to a young g^L Composition of six figures. 
EngravedJay Qesplaccs ; and by L'Armessin, fils. 



id Jay De 
1. by 1 ft. 



They are mentioned by D'Argenville among the principal worlds 
of Lancret. Ber[ueathed tothe Natiooal Gallery, in 1837, by Lieut, 
Col. Ollcey. 

LANINI. 
Bernardino Lanini of Vercelli, -wnci'a be was bom 
about 1503, was the best scholar and imitator of Gaudenzio 
Ferrari, though he did not equal his master. In later life 
he approached more to the manner of Leonardo da Vinci, 
and was one of the principal Milanese painters of his time. 
Lanini's works were chiefly in fresco. Tlie date of hia bii'th 
is not known, but he waa an established master in 1-539. 
At Borgo Sesia, near VaraJlo, there is an altar-piece inscribed 
" Bemardinua pausillum, hoc quod cemis effi,giabat 1S3&." 
His principal works are the Sibyls and other frescoes in the 
Cathedral of Novara. He died about 1 578. 

No. 700. The Holy Family, with the Magdalen, Pope 
Gregory the Great, and St. Paul presenting an apple to the 
infant Saviour. A rocky landscape in the distance, whole 

figures, life-size. Signed — 



>ernar 



>ia 



6af '^H 



On wood, circular at top, 6 ft. 7 in- A. by 4 ft, 3 u 
frame is a rich ciuquecento carving of the period. 
Purchased in London from Mr. G. H, Phillips in 18 



LIBRI. 
GiROLAMO DAI LiREl was bom at Tei-ona, in 1472. His 
only linown surname of Dai Inbri he inherited from the 
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occupation of his father, who was an illuminator of manu- 
Bcripts, and known as Francesco dai Libri. Girolamo was 
one of the moat distinguished masters of his time at Verona, 
not only as an ilinmiiiator or miniature painter, but for his 
altar-pieces also ; in style, however, he adhered closely to 
the precise manner of the qiiattrocentro masters, being 
little influenced by the freer execution of his immediate 
Venetian contemporaries. He died at Verona, July 2nd, 
1BS5. 

Several of Girolamo's principal works are still preserved 
at Verona : a miniature of the " Adoration of the Shep- 
herds," by him, ia in the Sambonifacio gallery tiiere ; and 
there are some pictures of saints in the church of SS. Nazaro 
and Celso. In San Giorgio Maggiore is the " Madonna 
enthroned with saints, and some angels playing musical 
instruments below," which is considered the painter's 
masterpiece ; it is signed " MDXXVl Men. Mar. xxviiii. 
HiERONTMCS A LiBRis PiNZiT." He left a son Francesco 
dai Libri the younger, who was also a distinguished illumi- 
nator ; aud he was the instructor of Giulio Clovio in 
miniature painting,* 

No. 748. The Madonna, Infant Christ, asd St. Anne. 
The mother ia seated in a garden under a lemon tree, holding 
the Virgin in her lap, the Virgin holds in her arms the 
naked Child who is standing, supported on her left hand by 
his mother ; at her feet is tiie slain dragon. On each side is 
seen a treliia of roses ; below are three angels playing 
musical insti'uments. In the middle ground are some trees 
and a liver, beyond which ia a town, with a rocky landscape 
in the distance. On a carteUino, of which tbe inscription 
is partly defaced, is the signature — Hieronymus a LiBRis. F. 

On canvas, 5 ft. 2 in. h. by 3 ft. 1 in. w. 

Formerly in the cbm-ch of Santa Maiia della Scala, in 
Verona. Purchased there in 1864, from the Counts Monga. 
Tlie pictui-e is noticed by Vasiui. 

THE MEISTEB VON LIESBORN. 
The Meister von Liesborn (Master of Liesbom) is tbe 
designation given by the Germans to an unknown painter 
of Westphalia who executed some considerable works, about 
the year 1465, for the Benedictine Abbey of Liesbom, near 
Miinster : he is the chief or caposcuokt of the Westphalian 



• Vasnri, Vile {Ir,, Ed, Le Monnier, vol. ii 
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school of German painting, and one of tlie principal German 
artJBta of tlie fifteenth century. The scliool ia evidently 
allied to that of the Van Eycks, and to the school of Cologne. 

The principal work of this niast-er was the Crucifixion, 
formerly the high altar-piece ot the second convent church 
of Liesborn; it was sold and cut in pieces in 1807, when 
the convent was suspended, and Napoleon estahliahed the 
modern kingdom of Westphalia, Some of the pieces were 
afterwards lost, others were obtained by diJferent col- 
lectors, and some portions which were acquii-ed by Herr 
Kriiger of Minden have now found a place in this gallery. 

This altar-piece was a picture in several compartments, 
of which the centre represented Christ on the cross, and 
four angels receiving the blood from the hands, side, and 
feet in golden vessels ; by the side of the cross, on a field 
of flowers, were standing St. John, St. Scholastica, St, Be- 
nedict, St. Cosmas, St. Damianus, and the Virgin Mary, 
On either side were represented, in four compart- 
ments,- — the Annunciation, the Nativity, tlie Adoration 
of the Kings, and the Presentation in the Temple; the 
Eesurrection, the Ascension, the Descent of the Holy Ghost, 
and the Last Judgment. Of these compartments there are 
in the Galleiy now only the upper portions of the six saints. 
These pictures are painted on canvas primed with chalk, 
and stretched on wood, and are executed partly in tempera 
and partly in oil colours.* 

No. Z60. Three Saints. — St. John the Evangelist, St. 
Scholastica, and St. Benedict. Busts, small-life size, gold 



No. 461. Three Saints. — St. Cosmaa and St. Damianus, 
martyrs, and the Virgin Mary ; the martyrs holding vessels 
of ointment. Busts, small-life size, gold ground. 

Companion pieces, in tempera and in oil, on caavas stretched on 
wood, 1 ft. 10 in. h. by 2 ft. 4 in. w. 

These two pictures are corresponding portions of the centra 
compartment of the high altar-piece of the Lieaborn convent, 
consecrated in 1465 ; representing the upper portions of the 
swnta standing on either side of the cross. Purchased by Govern- 
ment, with the other pictures by the same master, from Herr 
Kriiger, of Minden, in 1854. 



* PasBBvant, Kumtreae durch England uad Belgien, 8td., Frankfurt, 1H33; 
iriaul&7an, No.SO, 1843, No.6, 1847 ; the latter number containing a compre- 
beouTe notiuB of the WestpbaliaQ ecliooi by Dr. E. Forster. See also V«r- 
lUichnas der GemaelileSammluag des OeAeiTiitn Regierungs'Ralhcs KrUgar :u 
Jlfjilrf«n, SvD.. ph., Minden, 1848. 
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L'lNGEONO. 

Andrea di Luiai or Aloisi, called L'Ingeono on account 
of his ability, waa a native of Assisi, and is aoraetimes 
called Andi-ea di Aaaisi. He was the contemporary of 
Pietro Perugino, was painting at Ajssisi in 1484, and is 
supposed to have been the pupil of Niccol6 Alunno ; but 
fects both of his life and his works are equally obscure. 

No. 70Z. The Madonna and Child surrounded by a 
glory of Cherubim. 

In tempera, on wood, 17^ in, h, by 12j in, w. 

Formerly in ihe Wnlleratein Coiieution. Pi-esented in 1863 
by Her Miyesty the Queen, in fuMment of the wishes of H. li. H. 
the Prince CouBort. 



FRA FILIPPO LIPPI. 

FlLiPPO LiPPij or Fra FiLipro, as he is called, to dis- 
tinguish him more clearly from his son Filippino Lippi, 
died in 1469, about the age of fifty-seven. The date of Lis 
death is proved by documents,* that of his birth is uncer- 
tain. His life ia a romance. Born in Florence, probably 
in 1412, he lost Ida parents in childhood, and being left in 
indigence, was placed by an aunt in the Carmelite convent, 
where, at the age of eight, he began hia noviciate as a 
brother of the order. His aptitude for drawing soon mani- 
festing itaeli^ the prior afforded him the means of following 
what seemed to be Lis favouiite occupation, and at an early 
age he painted some figures in fresco in tlie precincts of the 
church and, convent. Of those first productions nothing 
now remains ; those in the cbui-ch were finally destroyed by 
fire with the building in 1771.t 

Fra Filippo left the convent about 1432, and dui'ing an 
excursion at sea near Ancona, he and his companions were 
taken by some Moorish pirates and carried as slaves to 
Barbary. After eighteen months' captivity in fetters, Fra 
Filippo found opportunity to draw a whole length portrait 
of his master, with charcoal, on a white wall. This display 
of a skill 30 unknown in those regions excited general 
wonder and procured the painter's release from chains ; 
and upon his subsequently executing some coloured worlcs 
for his Moorish patron he was set at liberty. Whether ha 

" VaaarF, Vite, ^c, EiL Le Monnier. 1846, el seq. yoU'n., p. laS, note. 

t Vasari nmy be qniie wrrcrt in aflinning that Filippo Lippi deriyed Itis 
fint inspimtioiii from Muaccio. The biographer Btates that the jbnner 
painted in terra vtrdf, in the cloisters of the con«ent, " The ConSrmatioii of 
the RoleE of tbe Carmelitea," next to the " ConaecnMion of the Chnrch," by 
Maaoecio. Ai ihe portrait of Lorenzo Ridolfi was inlruduccd into tbe lut- 
n am ed painting "at the time when Lorenzo was ambiuiHailor lo VcQice," that is, 
ia 1*25, the picture mnst have been painted la that year. The "Confirmation 
of the Rules" aboTe-roentioned was probably one of Filipj'o'gearlieflt worlifl. 
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vmted Naples immediately on hia retom to Italy, or after- 
-wardii, is tmcertain. He left a pictore in Naples, and ia 
I iSH w!U oceopieil on one of bis best works for tlie s^aisty 
of Santo Spirito, in Florence. 

In Prato, before undCTtaking the celebrated fnscoea (rf 
tlte choir of the cathedral, iie painted vaziotK pietnreaL 
While occupied on an altar-piece, re|HesentiDg tLe nativity, 
tor the nana vf Santa Mai^faerita, be became mamonred 
of Lncre^ia Bati, then residing in the convent, either in- 
tended for a nuD or aa a ward of the oims. He rei^nested 
to be allowed to introdace her portrait in the pictare, as 
the Madonna.* Eventually be carried her oflF from the con- 
vent in 145S, and by this desperate act exposed himself to 
endles.^ tronblt-H. His freacoea in Prato were begnn in 1+56, 
and after many interruptions were completed abont 1461 
His latest works were the frescoes in the choir of the 
catheflral at Spoleto. He died there, aa was supposed by 
poison, October the 8tb, 1+69. The nnfinisbed frescoes in 
Spoleto were completed by his scholar and assistant Fra 
Diamante, in l+7"-t 

No. Z48. The Vision of St. BEByAEO. The Saint, 
dressed in white, is represented wiiting bis homilies at a 
desk placed on a table formed of the solid rock. On the 
desk is some paper and a leathern ink bottle ; by bis aid© 
are some books. The Vu'gin, surrounded by angels, ap- 
penrs before him.J 

In tcnipcra, on a, hesagonat panel, the upper corners of a squni'e 
being cnt away, 3 ft. 2 In. /i. by 3 ft. 5^ in. w. 

Vniiiri Btfttcs tliat Fra Filippo painted (wo pietures to be 
plftCc^l (ivRr ilotirs in the Palazio dtlla Signoria at Floronee. The 
Buhject of one was the Annunciation ; of the other a St. Ber- 

* The picmre, <n nn injnrei] atate, is norw in the Louvre. Vasari etalei that 
FraFllippo thrcir luide the hnhll of a inmik at Iheage of (eventcen g but the 
pnteUr, la I*n nf hia letl«rg, ihe Inteit of vhich ia dated 1457, aigiis himself 
" Frstc." In the sltar-piece of Sant' Anibrogio, now in thv Gallcrj dclk Bcllt 
Arli In Florence, hii pnrtrait has iho frisr's tonsun? ; nnd in the record of his 
dntbi preMrrcd in llie tnnala of ihe Carmelite Convent in Florence, he ia 
uaiMl "Fr, Pbillppua." 

t ihSi* PittTt iN Fra FOippa Lippt net eoro dtlla Calledmle di Prato, by the 
OaMOtM Bridanii, Prato, 16116) DeVa diitsa CaUtdraU ili Prato, Deaeriaoae 
oemilala di JVoliiie Slaricht,^v„ Prulo IS4Gi ToEari, Vile, ^c.i BaWiantxi, 
JV'rf/f'«.Sv,( and Guye. Oartrgpo Intdiio^ArCiiii. 

X •• bt. tteninrd wrui rcnuirknble tor Mi deTOtinn to this B1i>ssed Virgia : one 
of hta nuMt eololimted works, the JUiisui tsl, was composed in her honour us 
Molhnr of the RedivniiT ; and in eighty lermona or lexU from the Song of 
fiolonion, he nor forth licr divine perfection. . . , Accordiugly. the Bletsed 
Virjtin ri'pnlcil liiT Totaiy witli peculiar favour. His health was extremely 
ffohUi anil imna, nheu hv was employed In writing ]ii« homilies, and was so ill 
lliU h« could ncurooly hold Uie pen, aho grucionaly appeared to him, and com- 
forwd and rcKtorod liim by her divine preaenae." — Mrs. Janiesou Liymdt qf 
Ihe MoiMttk Ordtr; p. ISS. 
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nard. The date of tho latter picture is fixed by a record quoteil 
by Baldinucci from the register of tlie l^rovveditoH di Camera, 
whence it appears that on the 16th of May, 1447, Fra Filippo 
received 40 /i>e, " for having painted the figure of the Virgi 
of St. Bernard, to be placed before [above] the door oi tne 
cancelleria of the Palazzo d^ Signori.' • Furchaaed at M. Da 
Bammeville's sale in 1854. Id the catalogue of that sale this 
picture was attributed to Masaccio. 

No. 586i The Madonna and Child estheoned, 
SUEROUNDED BY Angels AND Saints. The Virgin is 
Beated, with the infant Christ Gtanding on her knee. 
Two angels are at the foot of the throne playing on musical 
instruments, one on the lute, the other on the violin. On 
each side, in separate compartments, are standing two 
saints, a monk and a bishop on the left, St. Bai'tholomew 
and a nun on the right.f Figures nearly life size. 

In tempera, on wood, the centre pictui-e 5 ft. 4 in. A. by 2 ft, 
4 in. IT.; the two side pictures 4 ft. 8 in. h. by t ft. 10^ in. w. 

This is supposed to be the picture painted in or before 1438, 
when Fra Filippo was 25 years old, for Ghcrardo di Barto- 
lomnieo Barbadori, to be placed in the church of Santo Spirito, 
at Florence. Formerly iu the convent of Santo Spirito, where 
it was placed, when removed from the sacristy, in the latter part 
of the last centnry. It waa subsequently in the possession of 
the Primicerio Crociani, of Montepulciano, from whom it was 
obtained by the late proprietors. Purchased in Florence from 
the Lombardi-Baldi collection in 18q7.| 

* Baldinucci, vol. v., p. 353. As the painter recehed laoo lire for the 
altnr-piecc of ^ut Ambrogio before mentioned, it may be inferred that 40 liie 
was ihe price of one nndnot of both the works noticed by Vasari. The picture 
in question is about the iridth of a door, and the peculiar form of its upper 
pwIioQ is explained by its adaptalJon to the architecture. Fra Filippo appears 
to have frequently puoted subjectB relating to SL Beraiinl. The picture of lhf» 
Death of tlie Saint is EtiU preserved in the Culhcdral at Pralo. Id the church 
Oelle Mamie at Florence, nov suppressed, he painted incidents fram the lives 
of St. Benedict and St Bernard. At Arezzo he painted the altarpiccc for the 
Chapel of Si. Bernard ; ihe same Saint is introduced in one of the specimen* 
fn tbe Berlin Gallery, and to these innuDces ia to be added the pictore above 
daseiibed. 

f It is difficult to come to a decision respecting the three sainta here not 
namod; the; may be St. Dominic, St. Zcnobius, and Si. Scbolastica, or as 
the picture iras originally painted for an Augnstine convent, St. Nicholas of 
Tolentino, St. Auguitiije, and Si. Monica. St. Bartholomew is introduced 
apparently on account of the name of the donor, Gherardo di Bartolommeo 
Barbadori. 

J Vamri, Fife, flrc, Ed. Le Monnier, vol. iv. p. 119, note 4. The anaotators 
of Vasari here quoted, in afflrming the identity of this work with the Barba- 
dori altar-piece, deny the aimilar preteoBiona of a characteristic specimen of 
Fra Filippo now in the gallery of the Louvre. Notwilhstandiiig the high 
authority of the critics Marred to, it may reasonably be questioned not 
only whether the picture above described is the identical work referred 
to, but even whether it is lo any great extent Uy ihe hand of the master. 
The probability is that the Madonna and Child are partly by Fra Filippo, 
and that the angela below, as "cil as the side figures, are liy Alessio Baido-' 
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No. 589. The Virgin Mary seated, an Angel 
PRESENTING THE Infant Christ TO HER. Under an 
arch is seen a distant view of a lake. Three figures small 
life size. 

In tempera, on wood, 2 ft. 4 in. A. by 1 ft. 7 J in. w. 

Formerly in the possession of Sig. Zambrini of Jmola. Pur- 
chased at Florence from the Lombar^j-Baldi collection in 
1857. 

No. 666. The Annunciation. The Virgin Mary is 
seated in a richly furnished chamber, and in a garden oppo- 
site to her, on the spectator s left, is the angel Grabriel« 
announcing the birth of Christ. 

" The Holy Ghost shall come upon thee, and the power of the Highest shall 
overshadow thee, therefore also tiiat holy thing which shall he horn of thee 
shall be called the Son of God."— Luke, i. 35. 

In the centre of the picture a dove, proceeding in a ray 
of glories from a hand above, is approaching Mary. Small 
entire figures. 

On wood, in tempera^ a lunette, 2 ft. 2 in. k, by 4 ft. 1 1^ in. w. 

This and the following picture, No. 667, were painted for Cosmo 
de' Medici. This is marked with the crest of Cosmo, three feathers 
tied together in a ring. The pictures were both procured from 
the Riccardi (Medici) Palace at Florence by the brothers Metz- 
ger, about 15 years ago.* 

Presented to the National Gallery by Sir Charles Lock East- 
lake, P.R.A., in 1861. 

No. 667. St. John the Baptist with Six other 
Saints ; on his right are Saints Francis, Lawrence, and 
Cosmas ; on his left, Saints Damianus, Anthony, and Peter 
Martire : all seated on a marble bench in a garden. Small 
entire figures. 

On wood, in tempera, a lunette, 2 ft. 2 in. A. by 4 ft. 1 1-^ in. w. 

Companion picture to No. 666^ described aboye. Purchased 
from Mr. Alexander Barker, in 1861. 
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FILIPPINO LIPPL 

FiLiPPO, commonly called FiLiPPiNoLlPPl,the son of Fra 
Filippo and Lucrezia Buti, was bom at Florence in 1460. 
In consequence of the death of his father when Filippino was 
still a child, he became the scholar of Sandro Botticelli He 
soon acquired celebrity, and was employed about 1485 to 
complete the frescoes of the Brancacci CSiapel in theChurch 

* YaBari, Vite, j-c., Ed. Le Monnier, yoL iy., p. 118. 
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del Carmine in Florence, which had been left unfinished 
by Masolino da Panicale and Masaccio.* His works in 
this chapel exhibit great dramatic power in composition, 
and prove Filippino to have been one of the best masters 
of his time. His pictures are also distinguished for their 
rich architecture, their costume, and their ornamental ac- 
cessories. He subsequently painted some frescoes in the 
Strozzi Chapel, in the Church of Santa Maria Novella at 
Florence. 

In 1492 Filippino visited Eome, and executed some fres*- 
coes there for the CardiQal Caraffa, in the Church of Santa 
Maria Sopra Minerva. He also left some works at Prato. 
Filippino died, and was buried at Florence on the 13th of 
April 1505, aged only forty-five. He signed his name 
Philippinus Florentinus, PhiUppinus de Lippis, and also 
FUippus de Lipis.t 



No. 293. The Yirgin and Child ; St. Jerome and 
St. Dominic adoring the Infant Christ. The Virgin 
is seated in a landscape, with the infant at her breast ; the 
two saints are kneeling one on each side of the Virgin, 
St. Jerome on her right, St. Dominic on her left. Below, 
in a predella, are represented the dead Christ, supported by 
Joseph of Arimathea, with half figures of St. Francis and 
the Magdalen in separate compartments on each side. The 
arms of the RuceUai family are painted at the extreme 
ends. 

In tempera, on wood, 6 ft. 9 in, A. by 6 ft. 1 in. w. The predella 
8 in. A. by 7 ft. 9 in. w. 

We learn from Vasari that this picture was originally painted 
for the RuceUai Chapel in the church of San Pancrazio at 
Florence 4 after the suppression of this church it was re- 
moved to the Palazzo Rucellai, where it remained until it was 
purchased of the Cavaliere Giuseppe Rucellai, in 1857, for the 
National Gallery. 

♦ The works of Filippino in the Brancacci Chapel are : — ** The Restoring 
a Youth to Life,** part of which was painted hy Masaccio ; the " Crucifixion of 
St Peter," * St Peter and St Paul hefore Nero or the Proconsul," •* St. 
Peter liherated from Prison;" and according to some "St Paul visiting 
St. Peter in Prison," in which is the figure of St Paul that was adopted by 
Raphael in his cartoon of " Paul preaching at Athens." — See Kugler, Handbook 
of Painting, Italian Schools ; Rnmohr, Italienische Forschungen ; Gaye, Car' 
teggio IneditocT Artisti; and Ya8ari» Vite, ^c, Ed. Le Monnier, note, vol iii. 
p. 190. 

t Vasari, Vite, ^c, Ed. Le Monnier, vol v., p. 242. 

X Vile del Pittori, j-c, Ed. Le Monnier, vol v., p. 246. 
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No. 592. The Adoration of the Magi ; or, the 
Wise Mkn's Offering. — Matthew ii. 1, 11. The holy 
family is in front of a ruined building on the spectator's 
right, and the magi are prostrating themselves before the 
divine Infant ; on the left is an immense retinue of 
followei's, reatihing to the extreme hmita of the picfciire on 
that side. A rocky hack-ground. Small figures. 

In tempera, on wood, 1 ft. 8 in. h. by 4 ft, 7 in. %ii. 

Formerij in the possession of the Marchese Ippolito Orlandini 
of Florence. Purchased at Floroneo from the Lomhardi-Baldi 
collection in 1857. 

No. 598. St. Francis in glory, with the stigmata; 
standing, holding in his arms and contemplating a small 
crucifix ; above on each side five angels playing musical 
instraments, Inscribed below — HUNC sequantdr, btjic 
JUNGANTUR, QUI EX EOTPTO EXEUNT, IN QUO NOBIS CLARA 
LUCE VEXILLA Regis phodeukt, and dated A.D. MCCCCXCU.* 
Gold hack-ground. 

In tempera, on wood, I9Jin. h. by 12^ in. m. 

Formerly in the collection of tha Marchese Giovanni Coatabili, 
at Ferrara, from which it was purchased for the National Gallery 
inl85S. 



LOCHNEE. 



Stephan Lochneb, or LoETHENER, Commonly called 
Meister Stephak, was a native of Constanz, but settled in 
Cologne, where he purchased a house in 144'2, and served 
in the Town Council in the years 1448 and 1451, in which 
last yeai' he died, poor, it is said in a hospital, leaving his 
■widow unprovided for.f Meister Stephan was a very able 
master in his time; he painted, about 1430, the celebrated 



• "Let Itose who depart out of Egjpl follow him, Bad be united to him, in 
whom the standards of the king come forth, for ns, in clear light" This is, 
with a slight variation, one of the eight strophes of a hjniD to St Franais, 
which wiU be found io a "Breviarium sMundum riium Bomanum Venetiis 
imprusBum arte et impensis Andree de Torresaois de Asula utxiccxov.," Slo. 

Hnnc aeqaantur, 

Iluic jungnnlnr, 

Qui eic .aigypto exeunt, 

In qno dace 

Clara luce 

VexiUa Regis prodennt 
t J. J. Merio. Nachrkhkn von rfpm Lelan und den Werkm KUlaither 
Xlbuthr, 1850-52 j Schnaase, Geschichle der Btldendm Kinate, Tol. vi. 18S1 ; 
Miiller, Kalalvg dta Muteaoa WaHraf-Biehartt m Koln, 1862. 
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"Dom-Bild" still preserved in Cologne Cathedral, representing 
in the centre tlie Adoration of the Ejnga ; in the wing^ . 
St. Ursula and St. Gereon." The Cologne Museum a^ 

1 interesting small picture of the " Virgin seaCstl' . 
in a roae-bed," f by him. 

No, 705, Three Saints ; Matthew, Catherine of 
Alexandiia, and John the Evangelist. Small entii-e figures, 
with their attributes — the angel, the wheel, and the eagle^ 
&c. Gold back ground. 

In tempera, on linen attached to oak, 2 ft. 2^ id. h. by 1 ft. 
10| in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty tbe Queen, in fulfilment of the ■wishes of Hia Roynl 
Higlineaa the Prince Consort. 



LOMBARD. 

Lambert or Lamprecht Lombard, commonly called 
Lambert Lombardua, was bom at Li^ge, of humble parents, 
in 1506, and was the scholar of Jan de Mabuse and Arnold 
Beer. He married when very young, and travelled in 
Germany and France, and visited Italy in the suite of the 
Enghsh cardinal Pole, when he became acquainted with 
Vasari, who speaks highly of Ms general attainments, calling 
him, among other things, " an excellent architect." 

In Italy, though Lambert resided there for a very short 
time, he entirely acquired the Italian style of design. At 
the death of his patron, Cardinal Erhard de la Marcfc, 
Bishop of Li^ge, in 1538, he was compelled to return home, 
— where his example, however, says Van Mander, greatly 
advanced the school of his native place. Hubert Golzius 
and Frans Floris were both scholars of Lambert Lombard. 
He died poor, at Li^ge, but was still living in 156G: ho 
waa three times married and had children by each wife, 
which imposed burdens upon him that the art-pati'onage of 
Li^ge did not enable him to support. He is reported to 
have died in the Hospital of Mont Comillon. 

The pictures of this master are scarce ; they are generally 
remarkable for the correctness of their drawing, and they are 




IW- LOTTO, 

executed in a maimer Bomewhat peculiar to himself: the 
drawing is in the first instance elaborately and delicately 
defined, and the colours and shadows are only very 
slightly Bcumbled over the light ground. In 1565 a life of 
Lambert Lombard wa° pubhahed by Doroinicna Lamp- 
sonius, one of Ms scholars." Lambert's di-awings are 
numerous, in chalk and with the pen ; he also etched 
some plates; he was the best antiquary of his time and 
district. 

No. 206> The Deposition from the Cross. St. John 
and the Virgin are supporting the dead body of Christ ; 
above is the Holy Spirit in the form of the dove. Three 
figures half length, life size. 

On wood, jn oil, 3 ft. 6 in. h. by 2 ft. 3 in w. Porchased with 
the collection of Heir Kruger of Mindea, in 1854. 



LOTTO. 
LOHENZO Lotto was bom at Treviso about 1480, and 
studied under Giovanni Bellini and Oiorgione, He first 
established himself in Venice, then returned to Treviso, and 
in about 1513 settled in Bergamo, where he seems to 
have much resided, and hence probably Boschini called him 
Bergamasco, though in ISi-i he was living in Treviso. He 
often signed himself Fictor Venctus; Treviso is in the 
Venetian state. Lotto's known works date between 1508 
and lS5i : he is supposed to have died at Loreto about 
1558. At Hampton Court is a fine portrait of Andrea 
Odoni by Lotto, aigaei Laurentiua Lotus 1527; it has been 
long attributed to Correggio ; the signatm-e had been painted 
over. In the gallery at Munich is a magnificent portrait 
ascribed to Giorgione, which exactly corresponda with the 



• Loniberti Lombardi apnd Ebntone* Piotoris celeliCTriiiii Vitn, Sia, Brngen 
Hubert UokiuG, 1565. Eathgeher, Annalen der NiederlHtiiliscktn Malerei, ^c. 
folio, Gothu, 1R43. Tan Mander, Bel SMIdcr Both. MicMels, Hiitoire dt la 
Peinture Fhmande et HdHandaUf, toL iii., 8to., BrnsEels, 1846. Though we 
liave Eo early il life of Lombard by one of his own Echolara, there are fev Eicts 
fiupported by docmnents ; the dates both of his birth and death are found only 
on engraved ponrailB of bim . But (he year )SGO, comrooolr pven as thnt of 
his death, from an iancription on his portrait, engrsTed by Tn. Gslle,- — Floniil 
el ohiit apad Leudieiues, anaa 1S60, — is an error, sH he ■wrote a letter to Viisari, 
' • A^aL 27, t56S, and is noticed by Guicciordini among the living in 1566. 
■•gayB, Garuggio, ^c. m. 173 ; Guicciardini, Pticnzione, ^c, 3rd Ed., p. 130. 
The '-vOks of Battigeber and Uiohiels contain Usta of Lombert'g pictures. 
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desmiption of a lost portrait of Lotto by himself, noticed by 
Taaari." In the Berlin Gallery, also, is a portrait of himself, 
signed L. Lotus Fictor. 

No. 699, PoETRAiTs OF Agostino and Nicoolo 
DELIA Torre, -wifcli various books and papers around them, 
two of the papers bearing the names of the Bubjecta of the 
picture. Agostino, who holds " Galen " in hia hand, was 
professor of medicine in the University of Padua. Figures 
half length, life size. 

On canvas ; 2 ft. Sj in. h. by 2 ft. 3 in. w. 

Signed — O. 

Purchased in Bergamo from Sig' Giovanni MoreOi in 1362. 



I 
I 

L 



MAAS. 

Nicolas M*as or MAESj-f- a distinguished Dutch portrait 
and genre painter, was bom at Dort, in 1 632, He was the 
pupil of Rembrandt. In 1678 he settled at Amsterdam, 
where he died in 1693. He etched a few plateaj 

No. 153. The Cradle. A little girl is rocking a child 
to sleep in a cradle An open book and a jug are standing 
upon a table, covered with a rich Turkey mat. Signed 
■with the monogram of the painter. 

On wood, 151 in. k. by 12^ in. lo. 

No. 159. The Dutch Housewife. A girl scrapmg 
parsnips, with a child by her side watching her. On the 
other side is the Flemish kruik or beer-jug, so often intro- 
duced into the pictures of this master. Signed, and dated 
1655. 



.N.NPJS 



% 



On wood, 13Jin,/i.by ll^m. iH. 

Both pictures were bequeathed to the National GiaUery, in 1838, 
by Lord Farnborough. 

• Pedmci, Memorie Trewffiaiie, Jw. ; Tbmi, IVltori,§v. BerjaiiuueAf ) VaBari, 
T^, ^., Ed. Le Monnier, vol. IX. ; Bidolfl, Le Maraviglie, ^. 

t Both pronounced broad, like the a in Man ; tbe former is nov (he com- 
mon Dutch fann, though the palnler signed his niune T&ass. 

X Honbraken, Oroefe Schoabm-g, &c ; BatlMb, Le Feintn-Grai-etir. 

£2 
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No. 207. The Idle Servant. A kitchen-maid lias fallen 
asleep oyer her work ; before her on the floor are strewed 
various kitchen ntensils; and on a capboard behind her a 
cat is in the act of stealing a duckling ready trussed for 
cooking. Another servant standing by her side^ with a beer- 
jog in her hand, is laughing at the disorder around. In 
an inner apartment in the back-ground, the &mily is seen, 
at dinner. Signed, and dated 1655. 



1^ eT!K&/<5J. 



On wood, 2 ft. 3J in. h, by 1 ft. 9J in. tr. 
Bequeathed to the National Gallery, in 1846. by Mr. Richard 
Simmons. 



MABUSE. 

Jan Gossaert, commonly called Jan de Mabuse, from 
his birthplace, now Maubeuge, and within the French 
frontier, was bom about 1470 : he sometimes signed him* 
self Joannes Malbodius. Mabuse visited Italy, and he 
resided some time in this country, when he was employed 
by Hemy VII. At Castle Howard, the seat of the Earl of 
Carlisle, is one of the master-pieces of Mabuse, represent- 
ing the " Adoration of the Kings :*' it is one of the most 
elaborate and admirable works of the Flemish school He 
-died at Antwerp Oct. 1, 1532.* 



No. 6S6. Portrait op a Man Dressed in Black, 
with ftur over his shoulders. He has a rosary in his hand 
and appears to be standing in a church. Architectural 
background. Half-length, small life size. 

On wood, 2 ft. 3 in. h. by 1 ft. 7 in. w. 

Purchase »i Paris, from M. Edmond Beaucousin, in 1860. 



* Van Mander, HetLeven der schilderSf &c. 
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MANTEQNA, A. 

Andrea. Manteona, OavaUere, was bom of an obscure 
family, in the neighbourhood of Padua, in 1431 ; the exact 
locality is not known ; his father's Cliristian name was 
£iagio or Blaise.* The youth of Mantegna is said to have 
resembled that of Giotto ; according to Vasari he was a 
shepherd boy; and having early displayed great aptitude 
for drawing, he was placed with the celebrated Sc[uarcione 
of Padua, who was so struck with his abUity that he adopted 
him, and entered his name, in li-il, in the register of 
painters as follows: Andrea fiuolo de M. I'ranceaoo 
Squarson depeiiiore. It was Squarcione's intention to make 
him his heir; but Mantegna is said to have forfeited the 
friendahip of his patron, by marrying Nicolo3ia,the daughter 
of Jacopo Bellini, Squarcione's rival. This story is contra- 
dicted ; his wife appears to have been of the Mantua femily 
of the Nuvolosi.f 

In 1468, Mantegna entered the service of Lodovico 
Gonzaga, Marquis of Mantua, with an allowance of 75 Ure 
per month, about 3(il. a year, at that time a considerable 
salary. At a later period the Marquis presented liim with 
a small piece of land near the church of San SebastianOj 
upon which, in li76, Mantegna built himself a house. 
This house is said by E,idolfi to have been decorated with 
frescoes by Mantegna himself; but these and other of the 
painter's more important works in the Castle of Mantua 
greatly suffered in the pillage of the city by the Imperial 
troops in 1630, during the war of the disputed succession 
to the dukedom. The coUections of the earlier Gonzagas 
were dispersed on this occasion ; many works were carried 
to Pi-ague, and many passed into the possession of Christina, 
Queen of Sweden ; the latter eventually formed part of 
the Orleans collection. It was this dispersion of the art 
treasures of Mantua that enabled Charles I. of England to 
become the possessor of the celebrated series at Hampton 
Court, the nine tempera pictm^s on cloth of the " Tiiumph 

• The datt of Mantegna's birtli is ascerlouied from the following inscription 
on a picture now Ioit,fonnerlyui the church of Santa Sofia in Padua. — kiidreat 
Mantinea Patavinat ann. leptem et decern natustua manupiasil MCCCC ICLVIIL 
It ii preBcrved b Scardeone's dniigaitia ef Padua, Moecliini, Vrliu Origine, 
^■c. Delia Piitara in Padoca, p. 3S, Padua, 19S6. 

t Codd*, PitUri Manlooaiti, &t^, p. 96, MatHUfl, 1S37. 
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of Julius CBasar," completed in 1492, for the palace of San 
SebastiEino at Mantua. Vasari notices this " Triumph " as 
Mantegna'a beat work.* 

Mantegna was invited by Innocent VIII. to Rome, and 
in 1488-90-|" be esecuted some fi^escoes there in the cbapel 
of that Pope on the Belvedere of the Vatican ; this cbapel 
was afterwards destroyed by Pius VI. to enable hitn to 
oarry out certain alterations. Mantegna's works of every 
kind are now scarce, but be is fairly represented in tbifl 
country. The Marquis Selvatico baa enumerated, inde- 
pendently of freeeoea, only thirty-three certain pictures 
by tills painter, including the Hampton Court " Triumph." 
Several of them are in tempera and on cloth, 

Mantegna died at Mantua, September 13, 1506,^ and 
was buried in his own cliapel of St. John the Baptist, in 
the church of Sant' Andrea. He was painter, engraver, 
sculptor, poet, and architect. His engravings, among tbe 
earliest Italian examples of the ai't, resemble tboae of 
Mareantonio, Nearly sixty prints altogether are attributed 
to him, but not half that number with certainty. The 
works of this great master are imbued with tbe highest 
grandeur of feeling ; his manner is hard and severe, but his 
drawing is correct, hia modelling fine, and his execution oi 
the utmost vigour and flnisb. His colouring, in his best 
specimens, is also powerful and harmonious. Hia draperies 
are particularly well elaborated. Like his master Squarcione 
he was a diligent student of the antique ; and in his acces- 
sories be displays unusual care and power. 

He left by bis wife Nicolosia two sons and a daughter. 
He was aided in some of his works by his second son 
Francesco, by a favorite scholar known as Carlo del Man- 
tegna,§ and by Giovanni Francesco Carotto.|| 

• "Lamiglior cosa che lavoniBse mat" Fife, voL v. p. 170. Ed. Le Monnier, 
Florence, VB*6,claeq. It vas engraved in vood by Andrea Ajidreani in 15S9; 
in copper by R. Van Audenaerl in 1 692 ; and agaia by S. Clarke in 1712. 

I Mantegna lisited Borne in the sumnter of M8S. A letter from FracceECO 
Gonzage, introducing bim to the Pope, is dated June the lOlh of iluit year. 
See Oaje, Cartcggio Inedito, &c. III. p. 081. He returned to Mantna, Bepi 
tembar the eth, USD. Mosehinl, DeBa Origini, g-i7. p. 43. 

t Mantegna's dealb iras ancounced to the Marquis Francesco Gonzaga by 
his sou Frtkncesco on the IStb of that month as having taken place on the pre- 
oedingSnuday^lhis vii» the 13th. Tbe lelter yeas pa\>iMhed]ij Xmni, Maleriali 
ptr aereire aUa Storia delP Incisioiu, Slc, Fanaa, ISOS. 

§ Bee the Conntentarif ot the Marqoia Selvatico in the edition of Vasaii'i 
Lirrea published by Le Monnier, Florence, 184S tt «g. vol. v, 

i Vasui, Vita di Fra GioooDdo, &c. 
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No. £74. The Vibqin and Child entheoned ; St. 
John the Baptist and the Magdalen. The Virgm is 
seated, with the Child standing on her knee^ on a low 
throne surmounted by a canopy. On the right of the 
Vir^n IB St. John the Baptist, on her left the Magdalen, 
both standing. The hack-ground consists chiefly of orange 
and citron trees. On a scroll attached to the cross held by 
St. John is -written Ecce agnua Dei, ecce qui tollit peacaia 
mv/ndi;* and on the inner aide of the scroll above ia the 
painter's signature — Aiidreas Mantinia G.P.F. (Civia 
Patavinna fecit) 



1 
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Engraved in Aliprandi'a Private Gallerie M'danesi.^ In 
tempera, on canvas, 4 ft. 6^ in, A. by 3 ft. 9 J in. w. 

This picture is deacribed and extolled by various Italian ■writers 
on artj including the authors of several guide-books of Milan. J 
It is slated by Borroni to have formed part of the collection 
of the Cardinal Cesare Monti, who waa Archbishop of Milan 
from 1632 to 16o0. The principal part of that collection was 
bequeathed by him to his successors in office, and a consider- 
able portion is now deposited in the Brera Gallery ; but the 
picture in question remained with the Monti family, having 
been placed by the same prelate — as early, according to tradition, 
as 1610 — in the private cbapel of the Palazzo Monti. After the 
extinction of the Monti family, in the last century, the mansion, 
and the Mantegna with it, became the property of the A&dreanj 
family, when the picture was removed from the chapel to one 
of the apartments. The familiea of Mellerio and Somi^liK 
succeeded as proprietors. From the representative of the last- 
named house the picture, having been first bought by Signer 
Baslini, passed into the poascsaion of Signor KoverselU, from 
whom, in the autumn of 1855, it was purchased for the National 
Collection. 



* " Behold Ihe Lamb of God, wWch UkethHway the bjjui of the world." — 

t Raccolta dtSe Migliori DipmluTe die si amtervano neSe privaU Gallerie 
Milanesi. Milan, 1813. 

X Le Vite, ^c di Giorgio Vssari. Firenze, le Monnier, vol. v. 1849, 
f. ISa. The pBBsa^ referred to is in the commentarj, b; Selvatico, on the 
life of ManteguD, irilh a lin of his works. 

Sloria delta Pitbira Jlaliaiia, j-c, da Giovanni Eosini, Pisa, Tol. 3, 1841-, 

Stilano NunramenleDeterilta dal Pittore FraHCestx PirOBant). MiJafiO, 1S22, 

p. ssa. 

IlForatlere in Milano, di Barlolommeo Borroni. 1808, vol 1, p. 49. 
Wiiova Gmda Ji MUa/m. Uikuo, 1796, S"edizione, p. 119. 
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MANTEGNA, FRANCESCO. 

Francesco Manteona, the second son of Andrea, was 
born at Mantua about 1470. He was tlie pupil and assistant 
of his father, and completed some works left unfinished 
by him. Francesco was still living in 1517.* Andrea 
Mantegna, son of Lodovico, and grandson of the painter, 
placed a monument, in 1560, in the family chapel in Sant' 
Andrea, at Mantua, to his father, his grandfather, and hia 
uncle, Francesco, with the following inscription : — OSSA 
AnDREAE JIANTINEAE FAMOSCSSIMI PiCTORlS CUM DUOBUS 
FiLIIS IN HOC SePULCRO PER Andream Mantiniam 
NEPOTEir EX. FILIO CONSTRUC'TO REPOSITA MDLX.+ 

No. 639. Christ and Maky Magdalen intheGarden, 
called a ■' Noli me tangere," — touch me not John xx. 17. 
A vine of purple gi-apes hanging over the figure of Christ, 
ia supported on a dead tree; on the other side a bird is 
seen defending its nest against a snake which has crept up 
the tree ; on tlie left is a bee-hive. 

On wood, ]6| ill. /(. by 12 in. ro. 

Formerly in the Duroveray Collection. Purchased at Paris, 
from M. Edmond Boaucousin, in 1860, 



MAEATTI. 

Carlo Maratti, Cavaliere, was bom at Camurano, be- 
tween Loreto and Ancona, May 15fch, 162.5. He went early 
to Rome, where he entered the school of Andrea Saccbi. He 
soon became the most distinguished pupil of that master ; 
and after the deaths of Pietro da Cortona and Sacchi, he was 
for nearly half a century the moat eminent painter in Roma 
He was honoured with the favour of six successive popes — 
Clements IX and X., Innocent XI., Alexander VIII., Inno- 
cent XII., and Clement XL He was appointed superin- 
tendent of the Vatican Chambers by Innocent XI. ; and in 
the years 1702 and 3, he restored with the sanction of 
Clement XI. (Albani) the frescoes of Raphael there, which 
had been suffered to fiiU into a state of decay and immi- 
nent ruin. He died in Rome Dee. loth, 1713, at the 
advanced age of eighty-eight. { 

* Moiobini. Delia vrigine deila Pillura in I'adoim, &c. 
t Cocidil, PilUri, &c., Munlo<:ani. 

X Jjooi, Hitratii di alcuni celehri Pitlori del setoto X VII.. iiC, Rome, IISI, 
vUch coDiaiiu Uantti'* li&, by BcllDri ; Fwwoli, Fi« i^* PilioTi, tie. 
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Maratti was considered ty Mengs to have arrested at 
Home the general decline of painting whicli prevailed at 
the close of the seventeenth century.* He was an ardent 
admirer of Baphael, whose style, though weakened in Ills 
hands by the eclecticism of the Corracci, he endeavoured to 
uphold, in opposition to the then prevailing school of Cor- 
tona, and the Tnacchvuiati generally, Maratti painted little 
in fresco ; his chief works, which are veiy numerous, are 
easel pictures in oiL A " Baptism of Christ " by him, now 
in the church of Santa Maria degh Angeli at Rome, haa 
been executed in mosaic for the altar of one of the chapels 
of St Peter's. From liis frec^uent pictures of the Virgin, 
he acquired the name of Carlo delle Madonne, His pictures 
nre distinguished for their academic precision of design, but 
are more conspicuous for the general absence of defects, 
tlmn for any particular excellence. There are several 
etchings by this painter. 

No. 174. Portrait op Cardinal Ceeri, tseated. Half- 
length, of the natural size. 

On canvas, 3 ft. 1 1 in. A. by 3 ft. 2 in. w. 

Presented to the National Gallery, in 1839, by Mr. Henry 
Gaily Knight. 



MARGARITONE. 



Maroaritone di MAGNAKO,"f- of Arezzo, painter, sculptor, 
and architect, was a distinguished master in his time. He 
was bom at Arezzo in 1236, and, as appears evidently from 
hia works, was a student of the Byzantine school of paint- 
ing : Vasari correctly describes his method as alia Qreca. 
Being an older painter than Cimabue, and possessed of 
great skill in his own conventional art, he was uninfluenced 
by the innovations of that great master upon the tradi- 
tionary practice of the time. 

Vasari describes many works by Mai^aritone, at Arezzo 
and elsewhere, but most of them have apparently long since 
perished. He was employed at Rome by Pope Urban IV, 
to decorate the portico of the old Basilica of St. Peter ; this 
Pope died in 1 265. 

• laazi, Storia Flltorica, &R,i Mengs, Hinlerlaxane Werke, vol. i, p. 304.; 

f In the only doi^umEnl knovu conccmiDglliis punter, bmring Ihedale 1263, 
»re the words, iHclauttro Sancli Michatlif (in Amzo) coram Margarita piclorc, 
JUio quondam Hagniai. Vlwari, Ed. Le Monnier, toI. 1, p. 30a, note. 
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The best of all Margaritone's works, says Vaaari, ia the 
monument ia maible of Pope Gregory X., executed sbortty 
after 127C, in the cathedral at ArezBO. This monument 
contains a likeness of the Pope from the life, wluch is still 
in a good state of preservation.' 

He died at Arezzo in 1313, aged seventy-seven, and 
weary of life, says Vasari, having quite outlived the art and 
taste of his own time, which had then been completely 
miperaeded by the school of Giotto,t 

No. 564. The Virgin and Child, with Scenes prom 
THE Lives op the Saints. Tbe Virgin is seated in the 
centre with the Child in her lap, and surrounded by the 
Ichthus or Vesica Pisoia glory.J within which are also two 
angels, and around the glory outside are the four symbolic 
images of the four Evangehsta — the angel, the ox, the 
lion, and the eagle. The hand of the infant Christ is in 
the act of blessing according to the Greek rite,§ 

Eight small pictures ai'e arranged, four on each side of the 
vesica : tbe Nativity and Annunciation to the Shepherds ; 
St. John the Evangelist liberated from the cauldron of 
boiling oil ; St, John resuscitating Drusiana ; St. Benedict 
rolling himself among thorns, to resist the temptations of 
the evil spirit ; the maitryrdom, and burial of St. Catherine 
on Mount Sinai ; St. Nicholas of Eari exhorting the sailors to 
throw into the sea the vase of oil given them by the Devil ; 

* !□ the convent De' Zoccolantl at Sargiano, there is still a piclore of 8t. 
FraDcis of AEsisi, signed Maaoabit db Ansna Pikcee*t. This pictuK 
is Boid by Vniiiri to ba ritratto di natarolr, on expression often used by him , 
' meaning that the likeness was anlhcntic, not, in every case, that it was taken 
directly from nature. St. Fnmcis died in 1 226. The picture referred to b 
engrayed by C. Laainio in the Etraria PittrKe. I have in my possession a 
Madonna and Child enthroned, with four Saints — apparently Bruno, Benedict, 
and two Ciilerdan nnns as Wise Virgins— ia the boek-ground, by Margsritone, 
on primed canvas atlacbed to cedar, chestnut, or deal ? ; formerly at Bramhope 
Manor, near Leeds, signed Margarit de Aritio me/ecil, 38 in. h. by 17 in. w. 
In the Cappuchin convent ootslde Sinigaglia is, or was, a St. Francis s' 
Margaritonis Demtio me ftr.; the ga" — ' '"---- -'- 
Francis by Margaritone signed Morgan 
Ma^ritone superintended tlie works of 1 
euried out some buildings at AncoaaL 

{Vasari, Vite, §■£., Ed. Ze Monnier, Flor. 1846. et geq. 
This glory or aurede Tepreseats tbe acrostic symbol the fish, derived 
&ora the eircumstunce of the common Greek word for fish, IxWi ikhlAutX 
containing the initials of the foUowijig scnl^Dce: — 'Inirai! Xpunis, Biau Vies, 
Xerr^, Jesus Christ, the Son of God, the Saviour. This glory, vthich is 
given only to Christ, or to the Virgin holding the infant Christ, is called 
br Italian writers on art, including Tasari, Ihe Mandola or Mandorla itfm. iU 
lUBuntd shape. 

§ See Bit. S91, Enunanael, note, p. 93, where this fonn is explained. 
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the same Saint liberating the condemned ; and St. Margaret 
in prison swallowed and disgorged again by the Dragon 
unhurt. The picture is signed, Margarit deAritio mefed-t* 
The annotators of the recent (Le Monnier) edition of Vasari 
express the opinion that " among the few paintings by 
Margaritone which now remain, thia is, on every account, 
the most characteristic and important." 

In tempera, on linen cloth attached to wood, 2 ft. 9 in. k. by 
5 ft. 9 in. w. 

An altar front, formerly in the chorch of Santa Margherita 
at Arezzo. Purchased at Florence &om the Lombardi'Baldi 
collection in 1857. 
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MARZIALE. 
Marco Makziale was a Venetian painter, of whose life 
few circumstances are known ; he is reputed to have been 
the scholar of Giovanni Bellini He was one of the painters 
employed with Bellini and others, in the decoration of the 
HaU of the Great Council at Venice, in 1492. The remune- 
ration of Bellini was at the rate of 60 ducats per annum, 
that of Marziale was at the rate of 24 ; Francesco Bissolo on 
the same occasion received the same i-ate of pay as Marziale.t 
His works are extremely rare. In the " Pinacoteca Contarini," 
in the Academy of the Fine Arts at Venice, is a Supper at 
Emmaus, by him signed, and dated 1506; and the Gallery 
at Berlin possesses a similar picture, signed and dated 
Marcus March. Venetv.8 pinant, M.D.VII. The dates on 
iUxziale's known pictures range only from 1499 to 1507, 
inclusive. 

No. 803. The Circumcision of the Lord, The scene 
represents a vaulted chapel, the roof of which is gilt and 

•The BioaU pictures have Ihcir subjects inscri'beij over Ihem, but two of 
Iheie inscriptioM nre oearly illegible. They appear to be as foUowa ; — 
1. De Fartu Virginia Marie et AdnuntiatioDe Putonim. 2. Hie Beat. JobeB 
Bv§. a ferrote olei Uberatur. 3. Hi Scb Johes Evg. Boscitat Druiiaoani. 4 
BIb. Bnedict. jccll Ee~i spinas Aigiena Diaboli t^catioem. 5. Hi Sea Catlarina 
snaoepit rdartyrium et in monlem Siny ab angelis evtclaf 6. Hi StS 
Nicolaui precepil Nanlis dI yta oblatum a DiaboloTmari jicerent. 7. Hi 
Sos Nicolaos liberal condemnatoa. 8. Hi Sea Margarila ingurgitatnr a 
IJracone et rnptJs Tisceribiu e«it iDesa. 

t " Marco Hartiao depentor in palazo, cl suo lauriet a di 10 Zeaer 1492, i. 
dacati 24 a lano." Gaye, Carleggio, ^c. D'ArtMi, Vol. IL p. 71. 
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richly oraamented with cinquecento ttrabesfjuea In the 
centre are the Virgin holtliog the child seated on a cushion, 
Joseph with two young pigeons, and Simeon ; on the aides 
are porti'aita of the donors and family, very ricLly draped ; 
the gentlemen placed on the spectator's right, the ladies on 
the opposite side ; a youth is kneeling in front, and near 
him is seated on a step a little white dog. Composition of 
15 figares, half the scale of life. On arches of the vault is 
inscribed the prayer of Simeon — " Nunc dimittis servum 
" tuum Domine, secundum verbum tuum in pace: quia 
" viderunt ocali mei salutare tuum, quod parasti ante faciem 
" omnium populorum. Lumen ad revelationem gentium, et 
" gloriam plebis tuns Israiil." Luhe ii. 29-32,* 

The picture is marked with the painter's monogram, a ctipitol M 
crosBed by an hoiizontal bar with a, double crora above it, and. 
bears in a cartellino or label the following legend ; — Marcds 
Mabtialis Venetcs JussTj M'^Equitis et Jubcok, D. Tiiome B, 
Opcs Hoc P. As. M-CCCCO-t 

In tempera, on canva.?, 7 ft. 4 in. A. by 5 ft. w. 

Fainted for Signor Tommaso Raimondi, and placed over the 
principal altar of the church of San Silvestro, in Cremona : it is 
described by Panni in his account of the pictures of that city, as 
being GtiU in its place iQl762.{ On the occasion of the suppression 
of the Church of San Silvestro, at the close of the last century, 
the picture was removed by the Marquis Picenardi, aad placed in 
his castle of Torre do' Malamberti, near Piadena, in the province 
of Cremona, where it remained until 1868. Purchased from Signor 
Giuseppe Baslini, at Milan, in 18G9. 

Na 804. The Madonna akd Child Entheoned, with 
Saints. On their right, San Gallo Abate, with crosier and 
mitre, and the Baptist ; on the left, St. Andrew, with a 



• "Lord, now lettest thou thy servBiit depart in peace, according to thy 
" word : for mine eyes have seen Iliy salvation, which thou has preparel 
" before the face of ^1 people ; a light to lighten the Gentiles, and the glory 
" of thj people larael." 

"f Marco Morziale of Venice, hy the command of the UagoiScent Signor, 
Tominaao R (aimondi). Knight and JimBCOngult, painted this work in the jear 
J500. There is a araoll oil picture of the npper half of the centre group of 
this" Circumcision " in the CoDservntoiio of tsanta Maria delle I'enltenti, i San 
Giobbe, in Venice, which is also signed, and dated H99. '" 

i Panni, Dutlnto Rapporlo ilelU depinhirc che Iroaaasi rielle C/uenadbi 
CiUd,e sobborghi di Cremona. Crem. 1762. "Opera di Marco Marziale 
Veneziano, dell' anno 1600, fiittu a speae de' Nobili Sigaori Bajmondi, abitimti 
iu ijuvEta parrochia," p. 145. Thomas de iLaymatidis, Doctor of Law and 
Knight of the Order of Jerusoleni, is noticed in Ariai's Cretaona Lilcrala, 
rarma, 1701-41, vol. I. p. 399, He died in IfilO.aged about 48, Besides 
beinB a lairver of distinction, he pablisheil some Ijitin verses, and a 

nf»T^.™=.;i- .t.»1I,.l-T — 1 



of a journey io the Holy Land. 
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knife in his left liand ; San Jacopo di Compostella ; an angel 
playing a, guitar is seated on the steps of the throne. Over 
the cano])y is a vaulted roof, richly decorated with mosaics, 
on a gold ground. Seven figures, small life size, inscribed 
in a cartelliuo: Marcus Maecialis Venetus P. M.D.VII. 

On wooJ, 7 ft. 2i ia. h. by 4 ft. 7^ in. to. 

Formerly over the principal altar of tbe church of San Gallo, 
in Cremonu (Panni, /. c. p. 124), sabsequentlj- in the collection of 
the Marquig Piceiiardi, aa noticed above, No. 803. Purchaacd at 
Milan, from Signor Giuseppe Baslini, iu 1869. 



MASACCIO. 



ToMMAso GuiDi, commonly called Masaccio from the 
slovenliness of his habits — the consequence of an absorbing 
attention to his studies — was bom at Caatel San Giovanni 
in the upper Valdamo in 1402,* and was the son of Ser 
Giovanni di Simone Quidi. He is supposed to have been 
the pupil of Masolino da Panicale, who was about hia own 
age. Masaccio continued the series of frescoes commenced 
by that painter in the Brancacci chapel in the church of 
the Carmine at Florence : he appears to have been em- 
ployed in the church and its convent from 1425 till hia 
departure for Eome in 1427. 

Tbe frescoes assigned to Masaccio in the Brancacci 
chapel are — the Expulsion from Paradise ; the Tribute 



* The earlieM auttiorities state that Masaccio died at tlie age of twi>nty-aix. 
Accordingly, later writers, having assumed that 1443 was the year of \a» 
death, plBced bis birth in 1417. The pnhlicalion by Gaye iCarleggio dArtatL 
Pirenzc, 183'J, torn. i. p. US) of a dacumrriit proving tbat ia 1437 Masaccio 
yn» twenly'-6ie yean ot age, nececBuily fixed the date of his birth in 1402 ; 
but die impoaaibility of reconciling the pre-uranged chronology of certain 
worlu of art with the inference that Masaccio died ia 1438, led hiatoriaTU 
to. treat as erroneous the limitation of hia life lo tvenly-Bix ycara. His 
existence wa> therefore prolong<!cl to the age of funj-one ; the old date of 
1443 being retained as the year of his death. A diligent investigator of 
the archives of Tnacany has recently pabliahed some documents relating to 
various Florentine painters, vhieh set this qoesiiaa at rest From those ex- 
tracts it appears that Masaccio died in Rome in I43S or at latest in 142U ; that 
ia, vhen about the age of twenty-six. It further appears tbat Masolino da 
Fanicate, who punted in the Brancacci chapel previously to Uasacoio, may 
have begun that woric in 1423-14S4 ; that he qoitted it, in consequence of 
having received on offer of employment in Hungary, about 1435; that 
Masaccio continaed the Brancacci frescoM till 1427, when he repaired to 
ICouie where he shortly afterwards died. Milaneii, in the Giornale Starico dtgli 
Archiei ToKina, anno iv. Laglio— Settemhre, I8B0. 
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Money ; St. Peter baptizing ; the Apostles restoring 
Toath to life (completed by Filippino Lippi) 
Infirm cured by the Shadow of St. Peter.* Another in- 
teresting work of the master, the subject called the Italian 
IMnity, with the Madonna, St. John, and the portraits of 
the donors, was brought to light in the church of Santa 
Maria Novella iu 1857,+ The priniapal portions are well 
fo^aerved, and by means of this fresco— the only undoubted 
production of the painter besides the works in the Bran- 
cacci chapel — the latter can be mote accurately distinguished. 
The frescoes ascribed to Masaccio in the church of San 
Clemente in Rome — a Crucifix' on, and a series relating to 
the history of St. Catherine, with other wall paintings — 
are in an earlier and drier manner than his Florentine 
works and inferior to them in aU respects. If the state- 
ment of Vasari with regard to the San Clemente series is 
to be admitted in any sense, it may be understood to refer 
to some designs fomished by Masaccio, but executed by a 
5ir inferior band. The shortness of his residence in Rome 
before his death tends to confirm this view. The tempera 
picture representing the Madonna and Child with St. Anne, 
now in the gallery of the academy in Florence, though 
mentioned by Vasari, cannot in its present state be re- 
garded as an unquestionable specimen of the master.} 

The impulse given by Donatello to sculpture was ac- 
complished in painting by Masaccio, who forsook ti-aditionaiy 
art for the study of nature ; he gave individuality of 
character to bis beads, and great natural ease to Ids figures - 
and draperies. These qualities are, at the same time 
accompanied in his works by a breadth of treatment which, 
were his date unknown, might be judged to belong to a 

* Th? number of frescoes abave aUotted to Masaccio (and some vriten 
incinde more) ma; require re-conBideratioa. when it ts remembered that liis 
whole labour in the chapel moat be restricted to tvo years. The frcseocs ascribed 
toMasolino are three only ; yet in liiseaaeit is not absolutely impossible that be 
may have worked in the chapel ag;ain at a later period. lie appears to haie 
Ktnmed to Italy. Irom Hungary, in 143". He painted some frescoes, partly 
nmilat in trealmeDt to those in the Carmine, in die neighbourhood of Cotno, 
in 1435, and ia supposed to have died in 1440. See the docoments before 
ootieed, pabtisbed by Milaneai. 

t Vaaari describes this work carefaUy and correctly, but, strange to say, 
within two years after the (secood) publication of hie biographies, it was 
corered by a giganlic mannered picture of his own. The tiesco has been 
removed, on a solid portion of the wall itself, to another part of the church, 
where it can now be veil seen. Daitscha Kiaulllatt, 185S, p. 293. 

t ^DgTOTed in the troSeria delt' Aeeadania deBe BeUe Arti, Firenie, 1845. 
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MASTER OF THE COLOGNE CEUCIPIXION. 
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much later period. The certainty now establislied, that 
those works were produced from 1426 to li27 must 
increase the admiration connected with his name, and 
confirm the praises which, according to Vasari, were be- 
stowed on his productions by the best painters of the 
fifteenth centuiy. Though much in the Brancacci seriea of 
frescoes has by modern criticism been juatly assigned to 
Filippino Lippi, who completed the chapel more than half 
a century after the death of Masaccio, enough remains to 
the latter, even without reference to the recently discovered 
fresco in Santa Maria Novella, to entitle him to the 
eloquent encomium of Sir Joshua Reynolds, that "he 
appears to be the first who discovered the jMith that leads 
to every excellence to which the art afterwards arrived, 
and may, therefore, be justly considered one of the great 
&thers of modem art"* 

Masaccio died in Rome in 1428 or 1429. f 

No. 6£6. His own PoRTRirr, a head, front view.J 
On wood, 14 in. A. by 11 in. w. 

Purchased at the sale ortho Northwick pictures in 1859. 



MASTER OF THE COLOGNE CRUCIFIXION. 
This painter, not yet identified, has been called Lucas 
Van Leyden, the Master of the Bartholomacus Altar, and 
Meister Chriatophorus. The Crucifixion in the Cologne 
Museum, a Triptych, the best of the known works by him, 
was formerly in the Charter Houae at Cologne, and was 
the gift of Peter Rinck, a lawyer, who" in 1501 left the 
convent 200 gold florins for the purpose. A Master 



■ Disconne XII. 

t See the documents before referred to in (lie Giornah Storico dfgli Archni 
Tntcani, Sec, Vasari, Vite, &c., and the commcaituy on his life of Maaacoio in 
the Le Monnier editioa, vol. iii. p. 1 65. The Brancacci frescoes are enemved 
by I^sinio ; and aome of the heads b; Thomas Patch ; Maaaecio, ma Vila e 
CiAlexione di U Tale i pajK are also pveD in the Etniria Piltrict. 

I The traditional deeigaationB of vorks of art are Bometimes, (br variotit 
raMns. retained, vheii soond criticiBm might Boggeat their alteration. The 
portrait still called that of MnssMio in the gallery of the Uffiicj atFlorence, is 
now generally Bdmittcd to be the work of FilippiDo Lippi, and probablj bin 
own portrait The portrait above described, wboerer it maj represent, also 
appears to be the work of Filippino. The opinion here eipreesed aaj how- 



ever require the 



160 



MASTER OF THE LYVEBSCERO PABSIOf. 



Christopher painted for the same convent, but more than a 
generation earlier, in 1471* In style the Cologne Triptych 
resembles the more elaborate works of Albert Diirer, painted 
about 1506-12. Both the pupils and followers of Diirer 
were numerous. 

No. 707. Two Saints— Peter and Dorothy, the ftftTner 
holding in his right hand the gold and silver keys, in his 
left a pair of spectacles ; the latter a basket of roses and 
other flowers. In the back ground a richly ornamented 
screen, with some hill-topa and the sky. 

On oak, 4 ft. 1^ in. h. by 2 ft. 3J in. to. 

A part of iin altar piece, of which other portions arc in the 
Piuacothek at Munich. Formerly in the Boipseree and Waller- 
stein Collections. Presented in 1863 by Her Majesty the Queen, 
in fulfilment of the wishes of His Eoyal Highness the Prince 
Consort. 



MASTER OF THE LYVERSBERG PASSION. 
This painter, sometimes called also the Meister VON 
"Webden and Israel van Meckenem, lived in Westphalia 
and on the Rhine about 1403-90, and was accordingly the 
contemporary of Memling. The Cologne Museum possesses 
a good " Deposition from the Cross " by him, the centre of 
a triptych, dated 1480 ; the wings ai-e of a later date. The 
80-calied " Lyversberg Passion " is a Life of Christ in eight 
compositions, on gold grounds, formerly the property of 
Herr Lyversberg, at Cologne, now in the pos,ses3ion of his 
daughter, Madame Bamneister-f The gallery at Munich 
po3se,s3es several good pictures by the same master, under 
the name of Israel Von MecUenen. 

No. 706. The Peesestation is the Teiiple, compo- 
sition of many small figures, on a gold ground ; in the 
centre is a Gothic oltar, with illustrations from the stories 
of Samson, Abraham, and Noah, before which Is standing 
Simeon in the robes of a priest, receiving the child from i^ 
mother. LuJce iL 28. 



I 



• MQller, Kalalog des Museums Waliraf-Bichartz in KgIr. 
t Merlo, Nachrichten con dem Lebm and den Weiiea KOInischer KSastUr, 
USO-SS; UvWbt, Katahg des Mttieuma,^. in KlUn, 1862. 
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On linen attached to oaik, 2 ft. 1^ in. h. bj 3 ft. 6 in. to. 

The '• Marriage of the Virgin," a companion picture to thia, 
is in the Pinaeotiiek at Munich. Formeriy in the Walleratein 
Collection. Presented in 1863 by Her Majesty the Queen, in 
fulfilment of the wishes of His Koyal Highness the Prince Consort. 



I 
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MATSYS. 

QuiNTiN Matsts, known ako aa the Smith of Antwerp, 
was born at louvain" in 1466 ; he was brought up, it is 
said, as a blacksmith, the occupation of his father, and 
was distinguished for his skill in ornamental ironwork. 
At Lonvain and ita neighbourhood, and in Antweri^, where 
be settled in 1490, there are still sbowTi seveml good 
specimens in wrought iron ascribed to him. He was ad- 
mitted a member of the Academy of Antwerp in 1491-2. 

In Antwerp, as it is popularly recorded, Quintin fell in 
love with a painter's daughter, and to obtain her hand 
he forsook the anvil for the palette ; he received, says 
Molanus, some instruction from Roger Vander Weyden 
(the younger) and he not only gained his suit, but became 
tbe most distinguished painter of the city, raising the school 
of Antwerp to a celebrity equal to that of Bruges. Hia 
masterpiece, "The Taking down from the Cross," painted in 
1508, for the altar of the chapel of the Joiners' Company, 
in the cathetlral, is now one of the principal treasures of 
the Antwerp Museum. It was purchased by the city in 
1577 for fifteen hundred florins. Quintin had received for 
it only the moderate svaa of 300 florins, about 2o^. sterling. 

This picture, like all the other works of the painter, is 
distinguished for careful execution, which he elaborated to a 
perfection in some instances rivalling that of John Van Eyct 

Rathgeber)- has enumerated 78 works by, or ascribed to, 
Quintin Matsys in various European collections ; they are 
chiefly of religious subjects, but he painted some portraits, 
and the so-called " Misers," (of which a fine example is in 
the Royal collection at Windsor) he repeated with variations, 
several times. Porti'aits of himself and of his second wife 

•Ii. Guieciardiul, La Dtstription des Putja-Baa, 1569, n. 131. Molanag 
alio, in hit uapubliEhed " WaUarj of Lourain," Mialaria i-acanitmiinn tibri 
XIV., a-uciore Joanse Molano, says the stuoe. Sw tha eitracW pven bj 
Von Etcd, Id lie Dielsche. Waranilt, AnuUrflain 1658. The Bame irriCer hu 
lately discovered the year of Quintin's 'hirtb, trova boihe documentE at LouTsm. 

f Annalcn der NiedertdniliKhcn Malerei, Ifc, pp. 205-437. 



are in the gallery of the TTffizj, at Florence* His wife's is 
dated 1520, tiie year in which he was visited at Antwerp 
by Albert Durer. He was twice married. 

Quintin died in 1530, it is said of the euette, in the 
Carthusian convent at Antwerp.^ He rarely placed his 
signature on his pictures ; and when it doea occur, his name 
la variously written. A " Holy family," in the church of 
St. Pierre at Louvain, is signed Qumte Metsys, screef dit. 
1 609 ; and a " St. Jerome " in the lichtenstein Gallery at 
Vienna, has the signature Quintin Masys, f. 1513. The fine 
picture of the " Banker and hia Wife," in the gallery of the 
Louvi'e.is signed Quintin Matsyss schild', 1518, T. Quintin 
left a son, Jan Matsts, by whom there are several pictures 
extant : in the Vienna Gallery is a panel signed Joawnea 
Maeiis faoiebat, 156*4 



No. 295. SalvatorMundi, and the ViacfiN Mary. The 

Saviour holds in his left hand a crystal globe surmounted 
by a golden cross ; with his right he is blessing. The 
Virgin has her hands joined in adoration. Bust figures, 
small life size, on a gold ground. 

Od wood, with circular tops, each panel, 1 ft 11 in. A, by 1 ft. 



There are two similar pictures to the above, but showing leas 
of the figures and Blightly varying in the action and accessories, in 
the Museum at Antwerp. Copies of the Antwerp pictures, once 
in the possession of Eraamus, are now at Heidelberg. A third 
pair, also resembling the Antwerp pictures, is in the gallery of 
the Academy at Turin, The pictures above described were for- 
merly in Madrid, whence they were brought back to the Nether- 
lands in 18165 ^^^ subsequently formed part of the King of Hol- 



• licnle GatUria di Firetize. S. III. vol. i. p. 27, cngrnved by G. Eijsai. 

f Quintin Matsjs wm origioaUy baried !□ ^e cemetery of the Car^usians t 
but Cornelia Van der Geest removed Ua remains a century nfterwanlB, and 
hftd them reburied in front of the Cathedral. The spot U marked by the 
simple memoml M.QJi. obiit 1529 ; and in the vsU of the Cathedral ia a slab 
with the inscription "Qainlino Matsys, Incorapnrabilii nnia pictori, admira- 

trii gralaqne Foateritas anno post obltam Srocalari cio.iao.xKii. posnit. 

ijonnubialia amor de Molcibre fecit Apellem," Quintin, though atill Irnng in 
July 1530. was already dead on the lath October 1531, See Catalogue da 
Mutie ^ Aiwirs, 1357. 

X Von Maoder, Hel Leiten der Schililert, &c., Ed. 1784 ; Von Mechel, Cala- 
logtu de la Galerie de Vienne; Schaaase, NiederlSndiiehe Briefe, l8Si ; Mi- 
chiels, Hkloire de la Peinlure FhToande, ^c, ; Nieawanhuyn, Descripiioa de la 
Oaltrie , ^c, de SM. le Hoi dei P^/i-Bas, 1 843. 

gNieawciihiiys, Cattdogat, ^., p. 61. 
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land's gallery at the Hi^ue, where they were purchased, in 1857, 
from the Commissioners appoiated to dispose of the remainder 
of that collection. 
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MAZZOLI'NI. 

LoDOVl'co Mazzoij'ni, sometimes called MazzoUni da 
Ferrara, and Lodovico Ferrarese, was torn at Ferrara about 
1481. He waa the scliolar of Lorenzo Costa; and after 
Garofalo, whom he somewhat resembles in style, may per- 
haps be considered the most distinguished of the Ferrarese 
painters. He died at Ferrara in 1530.* His pictures are 
remarkable for the architectural hack-grounds which he 
frequently introduced into them. His masterpiece is pro- 
bably the large picture of Christ disputing with the Doctors, 
in the Gallery of Berlin ; it was painted in 152'!. 

No. 82i The Holt Familt, with Saint Francis adoring 
the infant Christ ; behind, are Elizabeth and Saint John. 
The little Saint John is protecting a lamb from a monkey 
which appears to menace it. The back-ground is an archi- 
tectural elevation, adorned with hassi-rilievi 

Engraved in Jones's National Gallert/. On wood, 1 ft. 9 in. h. 
by I ft. a\ in. w. 

Formerly in the Darazso Palace at Genoa. Bequeathed to the 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 1S9, The Holt Famtt.t, with St. Niehoks of 
Tolentino adoring the infant Saviour ; St. Joseph is present- 
ing him with cherries. Immediately above the Virgin is the 
Dove in a glory of light, the symbol of the Holy Ghost, and. 
in the upper part of the picture is a vision of the Father 
surrounded by a choir of angels. 

Tlie whole is symmetrically arranged ; the back-ground 
of the composition is an architectural elevation, enriched 
with bassi-nlievi 

On wood, 2 ft. ^ in. A. by 1 ft. 6 J in. w. 

• The work* of this painter sre frequently attributed to other masters, hig 
own name being, through Vasari's omissian of him, comparatiTelf unknown. 
He is only Elighily noticed by Vasari under tbe name of Malini, wheaoe, lays 
lonzi, he bas bien divided into two — Malini and Mazzolim. His name is aUo 
(ometiines eonfounded vitb that of Huiolino, a name given by Lomana to 
Psmugiano — Mazzuoli, of which Muzolino ia a diminatiTCi or -what the 
Italiani call a tKt2e</giatiuo, A picture in the Coatabili collection nt Fcmra 
is signed Lodovico MazzoIO, ISll. Laderohi, DaerUione della Galleria 
Coit^Ui. Femn, 183B, p. 4S. 

l2 



Formerly in the Lercari Palace at Genoa: broaght to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery 
from Mr. Beckford, in 1839. 

No. 641. The Woman taken in Adultery. The Bcene 

represents the interior of the Temple, in which are many- 
people on the floor and in the galleries. Christ has just 
completed the -writing on the pavement, " He that is with- 
out sin among you, let him first east a stone at her," and 
the guilty Scribes and Pharisees are self -convicted, and 
about to turn away from him. John, ch. -viii. 

On wood, 18 in. h. by 12 in. lo. 

Formerly in the collection at Fonthill. Purchased at Paris, 
from M. Edmond Beaucousin, in 1860. 



MELONS. 
Altobello Melone, of Cremona, was already a dis- 
tinguished fresco-painter towards the close of the fifteenth 
century ; he was tlie contemporary of Boccaccio Boccacino, 
who was painting in 149C, Yasari praises some of his 
works in fresco executed in the cathedral of Cremona ; and 
many, comprising the example in this collection, are noticed 
by Panni in his account of the pictures of that city, pub- 
lished in I7fi2. He describes one painting representing 
two subjects — the "Slaughter of the Innocents," and the 
" Flight into Egypt " — in the cathedral, as inscribed Alto- 
bellus de Melonibus P. MDSVII, The works of this painter 
are praised by other old writers hesides Vasaii.* 



No. 753. Christ and the Disciples going to 
Emmaus. 

" And, lielioU, two of them went thai enme dnj to a Tillage called Emmans, 
whicb was from Jerusalem abont threescore furlongs. And they talked 
together of all these things which had happened. And it name to pass, thnt, 
while Ihej- communed together nod reasoned, Jesus himself drew near, and 
irent with them. But their eyea were halden Uiat the; should not know him." 
—Luke niY. 13-16. 

Three figures nearly life-size, in a landscape; our Lord 
dressed as a pilgrim has overtaken the two disciples, and 
has laid bis left hand on the shoulder of the one nearer to 
him ; the disciples have turned to look at hiin. 
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On wood, 4 fl. 9 ttt, Bquftre. 

Formerly Id the Carmelito Chnrcli of San Bartolomeo at 
Ci'emonB. Purchased iu 1864 at Milan from the Count Carlo 
C:i3t«lharco. 



MEMLING. 

Hans or John Memlino, called also Hemling, was one of 
the ablest of the early Flemish masters ; the cii'ciimstances 
of his life are aa yet little known, but one account assumes, 
fvom an old chronicle, that lie was born at Constanz, in 
1439; and he is supposed to have been the scholar of Roger 
Vander Weyden, Memling was, however, already, in 1479, 
living at Bruges, in liis own house, in the Rue St. George, 
as an established painter; and he was then a citizen of 
property and consideration, and was one of those who in 1480 
contributed to the city loan towards defraying the expenses 
of the war between the Emperor Maximilian and France. 

TTja picture of the "Adoration of the Ma^," in the 
Hospital of St. John at Bruges, is dated 1479 ; that known 
as the Sibyl Samhetka in the same collection was painted 
in the foDowing year j and the admirable triptych, by him, 
in the Academy of Bruges is dated 1484. In 1487 he lost 
his wife, Anne, by whom he had two sons and a daughter ; 
and on the 10th of December 1495 he himself also was 
dead, his children being then still minors.* 

The Hospital of St. John at Bruges possesses, besides the 
" Adoration'' referred to above, two other of Mending's best 
works, — the fine altar-piece of the " Marriage of St. 
Catherine," and the celebrated " Ch&,sse of St. Ursula," 
■with the history of the martyrdom of that saint and her 
companions. The comparatively large pictiu-e of " The Joys 
and Sorrows of the Vii^gin," with the journey of the three 
Kings from the East, in the galleiy at Munich, is also one 
of Mending's most remarkable productions ; it is a woi'k of 
extraordinary labour and finish. Rathgeber enumerates 
about a hundred works attributed to this paintei-.t 



Flamaade, jfc. See sleo note lo Claude, No. 30 in Ihis calalogae. 
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No. 686. The Virgin and Infant Chhist, enthboned, 
IN A GAltDEN. On her right, an angel playing- on a guitar j 
on het left, St. George with the dragon at his feet. In 
front, the donor is kneeling before the Divine Infant, who, 
while listening to the music of the angel, is with his left 
hand turning over the leaves of a book held before him by 
his mother. In the distance ia a view of the sea, witii 
shipping, 

On wood, 21J in. A. by 14| in. w. 

Purchased at Cologne, at the sale of the pictures of Mr. J. P. 
Weyer, in 1862. 

No. 709. The Madonna and Infant Christ; the 
child naked and held in ita mother's arnia, is seated on a 
white cushion placed on a table in front of her ; behind is 
a curtain, 

On oak, ISin. A. by lliin. w. 

Formerly in the Wallerstein Collection. Presented by Her 



L fullihneiit of the wishes of H. B,H, the 



Majesty the Queen, 
Prince Consort. 

No. 747. St. John the Baptist, in the Wilderness, 
holding a lamb on his left arm, 

St. Lawrence, Deacon, holding a gridiron by his side. 
Small full-length figures with landscape backgrounds. 

On oak, I ft. lOJ Ln. in k. by 6^ in. w. each. 

On the backs of these pictui-es, ascribed to Memling, are painted 
some storks or cranes with bright red crests on their heads, and 
on one of the panels a coat-of-arma — Shield gules, two chevrons 
argent, accompanied by three pairs of compasses, surmounted by 
a helmet with mantling, gules and argent. Crest, a man's arm 
and hand, in particoloured sleeve, holding a pair of compasses. 

Purchased in Paris from M. Sano in 1865. 



ANTONELLO DA MESSINA. 

Antonello degli Antonj, commonly called Antonello 
DA Messina, is distinguished among the painters of the 
15th century chietiy as having been the means of intro- 
ducing into Italy the Flemish system of oil painting. 
Various writers, on both sides of the Alps, have had no 
difficulty in proving that the mere use of oil in painting 
was known at an earlier period in Italy as well as in the 
north. It is, however, no less cei"tain that the earliei" 
partial practice of oil painting had so far failed to re- 
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conimend it that even after superior examples of the Flemish 
method, by Van Eyek and Roger Vander Weyden the elder, 
had been seen and admired in Italy,* the Italian painters 
generally still continued for many years to work in tempera. 

Vasari's account is the chief source ol the history of 
AntoneUo. That narrative requires frequent correction in 
dates ; but the leading statements, except where they are 
irreconcileable with ascertained facta, have been generally 
adopted. 

AntoneUo was bom about the year lil4, and according 
to the best authorities, at Messina, where his father 
Salvadore and even some among his auceatora, the Antonj, 
it ia said, had practised piiinting.-(- After studying in Italy, 
and probably in Eome, he returned to Messina, but was 
soon afterwards atti-aeted to Naples by the fame of a 
picture by John Van Eyck, painted, as Vaaari states, for 
Alphonao, king of Naples. The impression produced by 
this work on AntoneUo was such that, " putting aside 
eveiy other avocation and thought," he at once undertook 
the journey to Flanders in order to see and ingi'atiate 
himself with the painter 4 

Alphonao having only begun to reign in 1142, after Van 
Eyck's death, it may be assumed that it was King E^n^ of 
Anjou (supplanted by Alphonso) whom the biographer 
meant. It is indeed probable, on many accounts, that 
^B4n4 may have recommended AntoneUo to the Flemish 
master,^ Vaaari tells us that AntoneUo, " arrived in Flan- 
ders, assiduously cultivated the friendship of Giovanni " 
(John Van Eyck). The result was that the latter commu- 
nicated to him the method of painting in oil. 

John Van Eyck died in July HiO. Granting AntoneUo 
a year to win the favour of the Flemish master and learn 
his process, he must have been about twenty-five when he 
reached Bruges. After Van Eyck's death he is supposed to 

* FaciuB, De VirU Illuslribui, pp. 46, 48. This work, published in the 
lut eeatnty, *u vrilten in US6. 

t Memorie dt Piltori MtaiiKesi, in Messina, 1S31. 

i Vasari, Vila di AntoiuUo da Me»ina. 

I KtinsibUilt, 1S2G, No. 84. TucciDi, Mentorie htorieo-Criticht di AnUntlUi 
digU Antonj, Tixenxv, 1809, p. 37. Lanzi, Storio Pitlorica (Firenie, 1822) 
lom. ii, p. 24S. Facius (p. 28) describe! a triptych by Van Eyek in flw 
posKwon at SAag Alphonso. ThiB wu probubl}' the picture which AntoneUo 
■aw i but whether it was originolljr painted for Reng or for Alphonso (before 
the latier awinind llie sovereigaty of Naples) can only be matter of oon- 
jeclure. 
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have remained in Flanders, gradually mastering the new 
art, for some years. In, or soon after, 1451 be may have met 
Domenico Veneziano in Venice, and to him he communi- 
cated the Flemish process of oil painting.* 

Meanwhile, Antonello appears to have estahlished himself 
at Milan. The statement of an early wi-iter, that he ac- 
quired great i-eputation there, indicates a stay of some 
years.t The year Hi64i may be considered the commence- 
ment of Antonello's second residence in Messina, The 
picture by him about to be described (which, coming 
from Naples, may be supposed to be of Sicilian oi-igin) 
is dated 1-465. The latest of the various works 
painted by him in Messina seems to be that which was a 
few years since, and probably still is, in the church of San 
Gregorio in that city: it bears the date l-tTS.J Antonello 
must have returned to Venice in that year. Zanetti 
without any reference to this question, states that the 
earliest known oil picture in Venice is that by Barto- 
lommeo Vivarini, in the church of SS. Giovanni e Paolo, 
dated 1473.§ A portrait by Antonello now in the posses- 
sion of the Duke of Hamilton, and which was formerly in 
Venice, is dated 1474. The celebrated portrait which also 
came from Venice, now in the Louvre, bears the date 
1475. The same date is on the small Ci-ucifixion in the 
Antwerp Gallery. The Rinuccini (now Trivulzi) portrait, 
that of 14V6. Another, noticed by Zanetti, 147S.|| Vasari 
refers to various pictures by Antonello, including the often 
described altar-piece of San Cassiano, now lost, and speaks 
of a work allotted to him in the Ducal Folace of Venice, 
which considered in connexion with other circumstances, 
supposes Antonello to have been still practising hia art in 
1493.1? His death may have taken place a few years 
later.* 

• See the notice of iiim in this catalogue. 

■f- " Mediolani qnoque ftiit percelebrifl." These words, ascribed t« Maarolyco 
(Lami, torn. ii. p. 24a), are quoted by that writer from au earlier authority, 
(See MemorU di? Pitlori Memntsi, p. 7, note 1.) 

'^ Memorie d^ Pitlori Matinoi, ^. 15. The author gives the iuscriptiou 
entire. Guida per la Gtta di Meisina, Siracufa, ISSG, p. 20. 

§ Zanetti, Del!a FiCCura Fenwi'aHB, in Veoezia 1771, p. B4, 

H Zanetti, p. SI. 

J Puccini, Memarie, j'c., p. 55. 

"* In reviewing the less questionable porticuJara of Antonello's history, the 
ibUovuig circumstances may be notici^d : — His early oil pictures with date* 
are exttemel; rare. With the exception of a portrait in the gallery at Berlin, 
dated ms, no certain specimen before his return to Meeaiaa m at present 
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673. Christ as the Saviodh "Salvatoe Mundi." 

The right hand is raised in tlie act of blessing ; the fingers 
of the left rest on the edge of a parapet. The inner dr^ is 
a dark crimson tunic ; a portion of blue drapery crosses the 
left shoulder. Bust figure, seen in front, small life-size. In 
the lower part of the neck is seen what is called a penti- 
mento or correction. The right hand and part of the tunic 
were originally higher, and their forms, obliterated by the 
painter, have partly re-appeared. 

On wood, 1 ft. 4? in. A. by 1 ft. | in. w. including a black 
border about an inch wide. 

With a cartellino, inscribed as follows : — 



1 




Tlie yonr 1463 corresponds not with the eighth but with the 
thirteenth indiction. It is therefore supposed either that the 
painter was misinformed as to the year of the indiction, or, 
which is more probable, that the freely written V. was originally 
crossed so as to form X.* 

Purchased in September 18G1 from the Cavaliere Isola, Genoa. 

known. Yet he painted in oil for more than twenty years before that 
period, in Fiandew, in Venict, and in Milan. The prolibility, iherelbre, 
la, that he was not then in the habit of signing hia pictures, and that 
many really by him are ascribed, in collections, to other painters. In hia 
Isteat works also, even when his signature appears, the dale is omitted. As 
yet, no specimen ia known with a later dale than 1478. The aulhor of the Jlfe- 
rmrie de' FUturi Measineii, p. 19, cilea indeed, on hearsay, a picture in the Rifor- 
mati al Catania with a much later date, but he appears lo have been misinibnned. 
Another rcmarliable circumsitaDce is that Aiitonello's worts in oil painted 
ID the north of Italy daring the period referred to, had not the effect of 
exciting any Italian painter, Domenieo Veneziano excepted, to adi^l the 
Flemish method. This is hardly to be explained by the jealouBy with which 
that method ma; have been kept secret, as the resnlt in pictnres might have 
been imitated to some extent by ardent admirers. It is rather to be ascribed 
to (he relnciaDce of the tempera painters generally to abandon their traditionat 
process. The change was, however, e&cted by time; Antonello, on hia 
re-appearance ia Venice found willing converts. Kidolfi. Le Maraniglie dtW 
Arte, VeQ. 1648, i. p. 49,) even relates that Giovanni Bellini, the bettar to 
observe the Sicilian painter's process, sat to him for a portrait, in the disguise 
of a Venetian senator. The story is improbable, but tliere seenii no reason 
to doubt that Antoneilo's influence greatly accelerated the introdltctjon of 
oil painting into Venice towards the close of the ceotnry. 

* See p. ITB, note, an instance of similar ambiguity in a memorandom by a 
tar, L'Urlolano, 
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MICHELANGELO. 

Michelangelo Buonarro'ti was bom. at Castel Caprese, 
in the diocese of Arezzo in Tuscany, March 6, 1475 :* his 
father Lodovico Buonarroti was governor of the castle of 
Caprese and Chiiisi. On the 1st of April 14S8, he was 
apprenticed by his father to the celebrated painter Domenico 
Ghirlandajo, for three years, during which period Michel- 
angelo was to receive 24 florins for his services, an unusual 
arrangement. 

Michelangelo soon diatinguished himself from the other 
pupUs of Ghirlandajo, and evinced auch superior ability in 
his drawings and models, made in the garden, or so-called 
academy, of Lorenzo de' Medici, near the church of San 
Harco, that that eminent patron of the arts took him imder 
his especial protection^ and employed Michelangelo to exe- 
cute several pieces of sculpture : Michelangelo devoted hia 
attention for many years from this time chiefly to sculpture. 
After the death of Lorenzo in 1492, to avoid the distur- 
bances which ensued upon the accession of hia son Pietro 
to the government of Florence, Michelangelo removed for 
a short time to Bologna; he returned however to Flo- 
rence in the following year, in 1494. Very shortly after 
this period, in consequence of the remarkable excellence of 
a "Sleeping Cupid" which he produced after his return to 
Florence, and which was sold at Rome as a veritable antique, 
he was persuaded to tiy his fortunes in the papal capital : 
and it was during this first visit to Rome that he produced 
his celebrated Pi€ta,f or group of the dead Christ on the 
knees of the Virgin, which is now in the Church of St. Peter, 

He returned again to Florence about the year 1601, and 
there executed his colossal statue of " David," now in the 
Piazza del Granduca, About 1503 he received a eommis- 
eiou from Soderini, then Gonfaloniere of Florence, to deco- 
rate one end of the Council Hall ; the opposite wall being 
intrusted to Leonardo da VincLJ Leonai'do began but 
did not complete his picture. Michelangelo's does not 

• This date is commonly giTen as H74, becanae the Florentines eoonnenced 
their year olthat lime with the 25tli of March, the Annnndadon day. This 
practice was introduced bj the Florentinea about the tenth century. See L'Art 
de Vfrificr lea Dates. 

t The representation of the Virgin Mary Treepfng over the dead Oirist wa» 
calted 3 PietH, as that of the enlhrooed Sariour or entlironed Virgin was 
called a Maeala. 

i See the nolice of Da Viuci iu thia catalogue. 
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appear to have been oommenoed ; but his cartoon, well 
known aa the " Cartoon of Pisa," was finished about the 
year 1506 : it represented some Pisan soldiers, while bathing 
in the Amo, surprised by Florentines. Both designs pre- 
sented 80 many various and masterly views of the human 
figure, that they became, to use the words of Eenveuuto 
Cellini, " The School of the World,"* During the progress 
of this cartoon, Michelangelo paid a second visit to Rome 
by the invitation of Juhus II., recently elected to the papal 
chair, who commissioned hiin to make a design for a 
mausoleum which that Pope intended to erect for himself 
in the church of St, Peter, Michelangelo, however, returned 
again to Florence in 1505, having taken offence at certain 
treatment from one of the Pope's servants ; but lie was 
reconciled to the Pope at the close of the following year, 
at Bologna ; he there made the well-known statue of 
Julius II,, which was afterwards destroyed, then cast as a 
cannon, and used against the Pope by the Bolognese. In 
1608 Michelangelo returned to Bome. 

In this year he was commissioned by Julius to paint the 
ceiling of the Sistine Chapel, He commenced this task vei-y 
reluctantly, and adverted to Raphael, whose fame was 
already great, and who was then about to commence his 
aeries of frescoes in the Vatican Stanze, as a more fit person 
to execute the work. Michelangelo commenced his deaigna 
in 1508, and the ceiling was finished on All Saints' Day 
(Nov. 1), 1512.t The painting, says Vasari, was executed 
by Michelangelo alone, in the short apace of twenty months : 
but it need not be assumed that these were consecutive 
months, especially as a writer quoted by Fea speaks of the 
ceiling as already begun in 1509, In any view of the 
question, the greater part of the time above specified muat 
have been employed on the designs and cai'toons. The 
frescoes represent the creation of the world and of Man; his 

* Vila di Benventito CeUiai, Milan, 1806, p. 31. Gaje, Carleggio, ^c, T, ii. 
p. go. Varari, Li/i of Michtlangilo. 

I There U a document now in the British MnBeiim, formerly in the possessioii 
of the Buoaarroti bmily at Florence, vhich purports to be mi original contract 
tOBde bj Miclielongelo with the Pope, respecting the conuuencemeot of Uj 
dwigiis for this ceiluig ; it it dated May 10, 1608, Tlie vhole nark, therefore, 
occupied Micbelangelo about four years, (br bie ncaSbldcng wb» atill not removed 
from the cbapet by ChriatmiiB-dav, 1512, as notieed ia the Diary qf ParU de 
GrastU, quoted by Pungileoni, Elogio Slorico, &c. p, 131 ; and by PassaTant, 
Safael dot Orbmo, i, p. 1G7, Sec also the KunatblutC, No, 105, 1844. 

j Franc, de Albertiuis, Mirali, Soiiiio, lib. ILL Fea, Itotin'e, jfc, p. 27. 
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RJl ; and the early history of the world, with reference to 
Man's final redemption and salvation* 

These estensive frescoes necessarily caused Michelangelo 
to suspend his labours for the mausoleum of Julius; and as 
the Pope died shortly after their completion, in 1513, the 
monument was never finished. 

During nearly the whole pontificate of Leo X, 'the 
successor of Julius II. (nearly nine years), Michelangelo waa 
employed chiefly in the unworthy occupation of procuring 
marble from the quaiTies of Pietra Santa, for the fa9ade of 
the church of San Lorenzo at Florence : he paid, however, 
three visits to Rome during this interval, in 1515-lC— 17.i* 
During the pontificate of Leo's successor, Adrian VI., and 
part of that of Clement VII., he was employed on the 
works of the Medici Chapel in the Church of San Lorenzo 
at Florence : in the tenth year, however, of Clement's pon- 
tificate, 1533j thirteen years after the death of Raphael, he 
commenced his cartoons for the celebrated fresco of the Last 
Judgment, on the altar wall of the Sistiue Chapel It 
was continued during the pontificate of Paul III., and was 
finished in 1 541. { Michelangelo did little more in painting 
from this period; the frescoes of the Cappella Paolina, 
fomlt for Paul III., were his last works of the kind : 
they were finished in 1549, when he was seventy-four 
years of age. He had been appointed, in 1547, to 
succeed Antonio da San Gallo, as architect of St. Peter's, 
which, though the first stone had been laid by Julius II. in 
1506, was still very little advanced; the oii^al architect 
was Bramante. Michelangelo imdertook the responsibility 
without salary. He continued architect throughout the 
pontificates of Paul III., Julius III., MarceUus IL, Paul IV., 
and Pius IV., until his death ; he carried the building to the 
l>ase of the cupola. 

* There is an outline of IUb ceiling in llie Engiisli iranBlatioo of Kogler'g 
Handbook of Painting, llalj,yo1i. See tie Editor's cotes on the subjects of the 
fi^SOoeB, pp. SOS, 20G, SI6. 

■f 8« the Buonarroti MSS., British Museom. 

} This great fresco measures 47 feet in height IJJ 43 in -width. The CflppeHa 
SUUua, or Sistine Chapel, was hnilt by Baccto Pintelli, for Sixtos IV. in 1473, 
whence its name of Sistine. There ore a ground plan and secliona of the chapel 
in Appendix XIV. to the Third Repon of the Comnaissioners on the Fine Arts. 
The chapel is of an oblong shape, with a vaulted roof; is 133 feel long, 43 wide, 
end SB high. It is reserved for the especial use erf the Popes : the church cere- 
jBonJes of the first Sunday in Advent and of the Holy Week take place in it. 
The Bcruiiay also of the voles for the papal dignity tidiea place in this ehapel, 
when the cardinals hold their conclave in the Vatican, 
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Michelangelo died at Eome, Febmaiy 17, 156i; * hia 
body was taken to Florence, and, on the 14th of March 
following, -was buried in a vault in the church of Santa 
Croce. 

The opinions concerning Michelangelo are so uniform in 
their expressions of praise, and so well known, that to quote 
them would be superfluous ; that of Raphael, however, may 
be here recorded ; this prince of painters is said to have 
oflen exclaimed, that he thanked God he was bom in the 
dsiys of Michelangelo.f 

To hia acquii'ements already noticed, Michelangelo added 
the cultivation of poetry.J As a painter he is almost exclu- 
sively known by his productions ia fresco : he executed a 
few works in distemper, one of which, a Holy Family ia 
the gallery of Florence, painted for Angelo Doni, is well 
authenticated. § 

No. 8. A Dream of HtniAif Lifk A naked figure, 
seated, is reclinhig against a globe ; he appears to be roused 

• He lived 88 years 1 1 months end 15 iloya, whence lie most have been bom 
in 1475, for Vasari enpresslj stales thai lie died February 17, according to the 
norentine mode of reckoning in 1503, bat, uccording lo the Roman, in 1S64. 
Vila di Michdansdo, Vile, pt lii. The Eomane appear to have Blwoys com- 
uenced tiimr yeat vith January. See the Kalendariam GregoriaBum Perpetiam. 
Eome, 1582. 

t Ctindiyi, Vita di Michelangebs Biumarroti, Sec J IviL Flor. 1718 (Ed, Prin. 
Home, 1553). Duppa, Li/e of Michelangelo, London, 1816. Sir Joahoa Bey- 
Holds' last disconise, the Fifteenth, eonsigts chiefly of a recommendation to study 
the works of IVIichelaogelo. The follovmg are the concluding words of tOs 
diacDurse, and the last uttered by Sit Joshua in tbe Academy i — " If the high 
etleem and teneration in which Michelangelo has been held by all nations and 
in all ages should be pni to the account of prq'udice, it must still be granted that 
those prejudices cuuld not have been eotert^ed without a cause : the ground of 
our prejudice then becomes the source of onradmiration. But, from whatever it 
proceeds, or wliatever itiscalled.it will not, I hope, be ihonght presuraptnous in 
me to appear in the train, I cannot say of bis imilatore, but of his admirers. I 
have taken aQuIher course, one more Bulled to my abilities, and to the taste of the 
fimes b which I liTc, Tel, howercr nnequal I feel myself to that attempt, were 
I DOW to begin the world again, I wonid tread in the steps of that great muter ; 
to kiss the hem of his garment, to catch the slightest of his perfections, would be 
glory and distinction enough for an ambitious man. 

" I feel 3 »elf-cougratuliilion in knowing myself capable of snch Eensations at 
he intended to excite. I reflect, nst without vanity, that these discourses beitr 
testimony of my admiration of that Irnly divine man ; and I should desire, that 
tbe last words which I should pronounce in this academy, and from this place, 
might be the name of Michelangelo." 

I His poems, chiefly sonneta, were first published by his greaC'Dephew, 
Michelangelo liuomu-roti, at Florence, in 1623, and again by Bottari in 1726. 
Select ipecimens have been translated into English bT Mr. J. E. Taylor, Michel- 
angelo Considered as a philvri'phic Poeli uitlh IramilalioBX, &i:.i Svo., London 
1840. Aiift of Michelangelo by Mr. J. S. Hnrfbrd was published in 1856; 
London, 2 toIb. Bvo., with a folio of plates. 

§ Laozi, Sioria PilioHca, |v. 
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by the sound of a trumpet whieh an angel is blowing 
immediately above iiim. Beneatli hia seat is a collection of 
masks illustrating the insincerity or duplicity of human 
dealings, and around him are visions of the many vices 
and depravities of mankind. 

Engraved by J. Bonaaone, tlie contemporary of Michelangelo ; 
also by others; and recently in Jones's National Galhri/. On 
■wood, 2 ft. 1 in. A. by 1 ft. 9 in. w. 

This picture, of which there are several repetitions, was painted 
from a design by Michelangelo, by one of his scholars, and was 
formerly in the Barberini Palace at Rome. It was bequeathed tp 
the National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 790. The Entombment of our Lord. Compo- 
sition of seven figures, small life-size. An unfinished 
picture. 

Partly if not cntii-ely painted in tempera, on wood, 5 ft, S\ia.h, 
by 4 ft, 11 in. m. 

St. John (or Nicodemus), Joseph of Arimathasa, and Mary 
Magdalen, are carrying the body of Chriatj supported by a 
strap or twisted sheet, up a winding flight of steps to the 
tomb prepared by Joseph among some rocks in the back- 
ground. On the spectator's left is a female figure, Salome, 
seated on the ground with her right arm raised as if exa- 
mining something in her hand not expressed in the picture : 
on the opposite side are two other female figures, Mary, the 
wife of Cleophas, and the Virgin ; the latter in obscure out- 
line only, and kneeling on the ground,* 

The bare priming of the panel is left uncovered in several 
parts, especially in portions of costume. Condi vi and 
Vasarit mention that Michelangelo left several unfinished 
works in painting as well as sculpture, and among such 
unrecorded labours may be accounted the present " En- 
tombment." It was in the Collection of Cardinal Fesoh, 
and was stored with a vast number of other pictures in 
the basement of the Faiconieri Palace at Rome, whence it 
was removed with others to the Villa Paolina, In 1845 
it was sold by the Principe di Musignano to a Roman 
picture dealer, from whom, in* 1846, it was bought by 
Mr. Robert Macpherson, with some other pictures, for a 
small sum ; the surface being so obscured by dirt that its 
qualities were not apparent, Wlieu washed, it was in- 
spected by several Roman connoisseurs and artists, and 

" See John jtii. 35, 33, and Mark xr. 4 1 . 

t '■ Vila iJi Michelagnolo Buonarroti," &c., Florence, 1J46, Folio. — No. 55, 
p. 45, Vasttri, '• Vite, &c" Ed, Le Uoniuer, vol. 12, pp.213, 271-275, 
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pronounced a work of great value. Peter Von Cornelius, 
the eminent German painter, in evidence in an action 
brought against the purchaser by the Roman dealer for ita 
recovery, declared it to be " una cosa preziosa — uu vero 
originale di Michelangelo."* 

PurchaBed in London from Mr. Robert Macpheraon, in 1868, 



No. 809. The Madonna and Infant Christ, St. John 
the Baptist, and Angela. The Virgin is seated in the centre, 
holding an open book, on which the Infant Christ, standing 
by his mother's Hide, has placed his right hand ; behind him 
is the little St. John ; on each aide are two angels, one of 
whom is reading a scroU. Seven small figures, unfinished. 

In tempera, on wood, 3 ft. 4^ in. h. by 2 ft. 6 in. w. 

Formerly ascribed to Domcnico Ghiriandajo. Exhibited at 
the British Institution in 1847 by Mrs. Bonar, the then proprietor 
of the picture, who sold it to the Bt. Hon. H, Labonchere, M.P., 
afterwards Lord Taunton, from whose executors it was purchased 
for the National CoUection, in 18T0. 
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MOLA. 
PiETHO Francesco Mola was bom in or near Milan,t in 
1612, He went very early with his father, Gio. Battista 
Mola, an architect, to Rome, where he studied painting 
under the Cavaliere d'Arpino, He removed while still 
young to Venice, where he dwelt some time ; but he after- 
wards returned to Eflrae, and then visited Milan, and sub- 
sequently Bologna, where he adopted the style of the 
Bolognese painters, imitating especially Albani, whose land- 
scape pieces embellished with figures were particularly suited 
to the taste of Mola. He settled finally in E^ime in the latter 
part of the pontificate of Innocent S., and died there in 
1668.J He.had held the office of President of the Academy 
of St. Lnke, and he had been invited to settle in Paiis as 
Court-painter to Louis XIV. Mola painted large and small 
figures, and excelled in landscape : in light and shade he 
was much influenced by the style of Guercino. He etched 
a few plates, 

• R. P. D. GiaDnelli — " HomanB Nnllitotis contraciM, super Merita Ht snper 
aunine Testium pro D. Yito Cnei codRb D, liobertmn Macpberson.^' fiamn, 

iBse, p. 11. 

t ijuui ESf s Como ; in Goethe's Wlnitlaionn vnd sen Jahrlatndert, it ia 
statnl [tut he was bom a( Coldte, id Iieliaa SwiiKerlacd. 

% Passer), Viu th' Fillori, &c Paacoli. a more modern writer, says 1666 1 
but Passeri, Mola'a cowemponay, is the better oulhority. 
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No. 69. St. John Pheachdtg in the "WiXDEaNESa; 
the Saviour ia seen approaching in the distance : — 

" The nexl da; John seeth Jesus earning unto lum, and suth. Behold the 
Idmb of God, which taketh avaj the sin of the world. This is he of whom I 
said, Afier me cometh a man which is preferred before me, for he was before 
tae."—John l2% 30. 

Landscape, with five small figures. 
On canvas, I ft. 8i in. A. l)y 2 ft. 2 in. «?. 

Formerly in tte Eobit" collection at Paria : bequeathed to the 
National GaUery, in 1831, by the Kev. VT. H. Carr. 

No, 160. The Repose; landscape with small figures. 
The " Holy Family," during the flight into Egypt, b reponng 
■under the shade of some trees; three angeU are hovering over 
the sleeping infant, who is watched by its mother; in the 
distance is a shepherd tending his flock. This subject, which 
is often treated by the Italian painters, is commonly called 
the Eiposo. 

Engraved by J. Coelemans. Oo canvas, 1 ft. A. by 1 ft. 6 in. I9. 

Formerly in the Orleans collection ; bequeathed to the National 
Galleiy, in 1S38, by lrf>rd Farnborough. 



MORANDO. 
PiOLO MoRlNDO, commonly called CAVAZZOla, after hia 
father Taddeo, was bom at Verona, apparently in 1484, 
and died there on the 13th of August 1522, as recorded in 
the Register of the Confraternity of SS. Siro e Libera, to 
which he belonged. He died at the age therefore of thirty- 
seven or thirty-eight. He was the scholar of Francesco 
Morone, and was the rival of D Moro and Girolamo dai 
Libri at Terona, where several excellent paintings by 
Morando are still preserved. He painted in the cinquecento 
taste after the manner of Giorgione and Titian, t 

No. 735. St. Eock with the Angel. The Saint, a full- 
length figui'e, life-size, is baring hia thigh and showing the 
plague spot to an angel soaring above his head ; at his foot 
is his little dog ; in the back ground are an oat and his 
pilgrim's staff and bat. 



I 
1 



• Mr. Buchanan's Memoirs of Painfmg 
many other vaioable collections, which v 
French Beyolution. 

t Vasar, Vite, &c., vol. ii. ed., Le Moniuer ; Da Persico, Dctcri^ione di 
Vermai and a commonicatioa from Dr. Beroascooi. 



On canvas, '5 ft, 1| in. A, by 1 ft. 9^ in. w. Signed Padlus 
Mori DC 3, v. P. (Veronenaia Pinxitj, aad fovmerly dated 
MDXVTII., but the last five figures have been obliterated.* 

PAVLVS 
MORADVS 

Formerly over the Cagnoli altar in the church of Santa Maria 
della Scala; eubaetiuently in tlie Caldana Gallery, at Verona. 
Purchased from Dr. Ceaare Bernasconi in 1864. 

No. 777. The Madonna and Child, with St. John 
THE Baptist and an Angel, in a landscape. The Eaptiat 
is offering a lemon to the Infant Christ, seated in the lap of 
Jiis mother. "Wit!i the exception of the child, half length 
figures, nearly life-aize. Signed Paulus V. P. 

On CanvnB, 2 ft, 6in. A. by 2 ft. 2 in. w. 

Purchased at Verona in 1867, from the Count Ludovico 
Portal upi, 

IL MORETTO. 

Alessandro Bontic'ino, commonly called II Moretto da 
Brescia, where he was bom about the year 1490, was one 
of tlie greatest painters of the sixteenth century. He firat 
studied under Fioravante Ferramola, a painter of Bresciaj 
and afterwartls with Titian at Venice. In tlie earlier period 
of his career, Moretto was an imitator of Titian, and was 
likewise an admirable portrait painter ; but later in life he 
became an enthusiastic admirer of the works of Raphael, 
thougli it is not known that he ever visited Rome, and he 
endeavoured to paint in the style of the great Roman 
master. The works of Moretto range from 1524 until 
1556.t The year of his death as well aa that of his birth, 
ia unknown, but he died probably about 1560, 

Lanzi remarks that Moretto was better as an oil than as 
a fresco painter. He has left great works in both depart- 
ments of the art ; as the series of frescoes in the Villa 
Martinengo at Novarino, near Brescia, and several altar- 
pieces still preserved in the principal churches of Brescia, 

• Eecorded by ihe painter Giambrttino Cignaroli, in a copy of Dal Poiio'a 

t Brognoli, Nvaiu Guida per la Cilia di Brticia, 1836, p. 233. 
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besides others in some of the pablic galleries in Enrc^. 
The following are the moat celebrated of his works at 
Brescia. The " Five Virgin Martyrs/' and the " Ascension 
of the Virgin," in San Clemente ; the " Coronation of the 
Virgin," in SS. Nazaro e Celso ; " St. Joseph," in the church 
of the Madonna delle Grazie ; and " St, Nicholas of Bari," 
in Santa Maria de' Miracoli In the Gallery of Vienna is 
a " Sta. Jnstina," formerly attributed to Pordenone.* The 
Galleries also of Berlin and Frankfort possess fine examples 
of this painter. In Santa Maria della Pieta at Venice, 
is a picture by Moretto, signed Alex. Morettus Brix, F. 
M.D.XLVIIIL He was the master of the celebrated 
portrait painter MoronLf 

No. 299. PoBTRATi OF AN Itatjax NoBLEMAy, Count 
Sciarra Martinengo Cesaresco, of Brescia, seated, leaning 
his bead upon his right hand. Half length, life-size. On 
the cap is a label, inscribed TOT MAN HOeil — " By the 
desire of the extreme,'' referring to his anxiety to avenge 
the deatii of his father, who was assassinated. Count Sciarra 
was killed in France in the Huguenot campaign which 
closed with the battle of Mono cntcur, ( id, 1569. 

On canvas, 3 ft. 8^ in. A. by 3 ft. 1 in. tr. 

Formerly in the collection of Count Lechi, at Brescia, from 
which it passed into the possession of Mr. Henfrey, at Turin, 
from whom it was purchased for the National Grallery in 1858. 
When in the Lechi gallery it was attributed to Moretto's scholar, 
Moroni. 

No. tlAm St. Bekxakdixo, of Siena, with St. Jerome, 
St. Joseph, St. Francis, and St. Nicholas of Ban ; theViigin 
and Child, with St. Catherine and St. Clara, appearing in 
the clouds above. St. Bernardino is holding up in his right 
hand a circle containing the monogram of Chnst, LH.s.,§ in 
his left an open book, with the words " Pater manifestavi 
nomen tuum hominibus (Father I have manifested thy name 
to men) \' at his feet are three mitres, inscribed with the 
names of the three cities of which he is said to have re- 
fused the bishoprics — Urbino, Siena^ and Ferrara. He was 
canonized in 1458. 



* Engraved ai such 1^ BahL 

I Bidolfi, FiVe, ffc. Baron Ton Bansonnet, Zeitachrift Jur Oesirnekuche 
LUeratur und Kunst; and the Kunstblatt, 1844, p. 160. 

I RoMi, Elogi Histanci di Bruciani Iliustri^ Brescia, 1620. 

I Interpreted both ai Jesus (IH20T2), and as Jesns Hominnm Salvator : 
Sea tha inaeriptioo on the pictore hy Segaa di Baonayentora, p. 240. 
wheM tliej sigiiify Jgnu. 
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On oiiiivas, 1 1 ft. 7. in. A. by T ft. 6 in. w. 

Formerly in tlie poaseBsion of Dr. Faccioli &t Verona, from 
whom it passed in 1852 into the collection of Lord Northwick, at 
CheltesLam. Bought at the sale of the Northwick pictures in 



MORO. 

Antonij Mono, commonly called in this country Sir 
Antonio More (though it is not known when or ■where he 
was knighted), waa born at "Utrecht ia 1625, and was the 
scholar of Jan Schoorel. He studied also in Italy, and he 
became eventually the most distinguished of the Dutch and 
Flemish portrait painters of his time. Moro waa when atUI 
young taken into the service of the Emperor Charles V. 
for whom, in 1552, he visited in his capacity as portrait 
painter Madrid and Lishon, and also England early in the 
reign of Queen Mary, who appointed him her painter. 
After the Queen's death in 1558, Moro remained in the 
service of her husband Philip II. of Spain, and visited 
Madrid a second time : besides portraits, he executed some 
copies of Titian for that monarch. 

Having made himself obnoxious to the Inquisition, Moro 
was compelled to leave Madrid. He finally established 
himself at BruBeels, where he had secured the protection of 
the Duke of Alva ; and though invited back to Madrid by 
Philip, he did not venture to return to Spain. 

Moro waa also ivn historical painter. Van Mander men- 
tions an unfinished picture of the " Circumcision of Christ " 
by him, for the Cathedral of Antwerp, as one of his most 
successful works. He died rich at Antwerp in 1581. The 
prices Moro received for his portraits were very large, 
varying from one hundred to two hundred cTucats, in Por- 
tugal, and one hundred pounds in England, where he was 
very much employed aa a portrait painter in the reign of 
Queen Mary.* His own portrait is in the Painters' Gallery 
at Florence, t 

• Moro, sayt Wnlpole, " remsincd in England during the reign of Mary, and 
1ID8 miicli etuplojed ; 1iut having neglected, be is frequent, lo write Ihe nsmef 
on flic portraits he drew, moet of Stem have lost part of Ibeiryiilue, by our 
ignorBDce of the pcrsom represented. The poorest perTomiers haTe it in their 
power to add so innch merit to their work* as can be oon&rred by identifying 
the ml^ecta, whieb -wonld he n little reptmlion to the curious world, thongh 
eome families should m is* imaginary anecitOTS." — Anrcdous o/Painting.p. 141, 
Ed. 1849. 

f Vnu Manier, Set Leiien der SchUdrTt; Amsterdam, 17fi4, voi. I, p. 17S, 
Walpole; AiiKdoUt ^ Fainlmg, 6iC. 

M2 
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No. 184. Portrait of Jeaxke d'Archel, of the 
Honse of Egmont, in her eighteenth year, dressed in red, 
with a gold chain on her neck. Count Egmont was be- 
headed bj the Duke of Alva in 1568.* Three-quarter 
length, life si^e. 

On cad^asy 2 ft. 5 in* iL bj 2 fL 1^ in* v. 

Dated 1561. Formerlj in the collection of Mr. Beckford in 
Fonthill Abbej, from which it passed in 1823 into the possession 
of Colonel Hngh BaHlie. Perchased for the National GaUery 
from M. C. J. Nienwadrays in 1858. 



MORONK 



Francesco Moroxe was bom at Yerona in 147^, and 
was instructed in his art by his &ther Domenico. He 
painted in fresco and in oil, and excelled in portraits. 
Yasari notices Francesco in conjunction with Girolamo dai 
libri ; they painted together in Santa Maria in Organo, in 
Yerona. His works are rich in colour and tasteful in their 
forms, but he belongs in style rather to the quattrocento, 
than to the cinquecento, painters He died at Yerona on 
the 16th of May 1529, aged fifty-fivaf The Berlin Gallery 
possesses a Madonna and Child from the same models as 
the example in this collection, signed Franciscus MoROXds 

PiNXIT. 



No. 28 S. Mjldonka and Child, the Yirgin seated 
with the child in her arms, and holding an apple in her 
hand. Behind is a red curtain on a rod, extending half 
across the piqture : a town upon a rock in the distance. 
Figures half tne scale of life. 

On wood, 2 ft. ^. by 1 ft. 5 in. w. 

Purchased from Baron Galvagna in Yenice in 1855. This 
picture, while in the Galvagna Collection, was attributed to 
Pellegrino da San Daniele ; and it has been since ascribed to 
Girolamo dai Libri : it is, however, certainly by Francesco 
Morone. 



* Clonet, Ebge historique du Compte cP Egmont ; Brussels, 1825. 
t Vasari, Vile, ffc, Ed.Le Monnier, toLIx.; Dal Pozzo, De* Pittori, f^c, 
Veronesi, 
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MOKONI. 

GUMBATTISTA MoHONi, one of tlie most eminent of the 
Italian portrait painters, was born at Albino near Bergamo 
aliout the year 1510, and learnt his art under II Moretto. 
Titian is reported to have recommended the Bergamaschi, 
who came to Iiim to be painted, to go to their own 
countryman Moroni for a true portrait. Moroni painted 
also eceleaiastical suhjects, hut his works of this class are 
not important: he died at Bergamo on the 5th of February 
1578. Tho portrait of Ercole Tasso, or " the Jesuit," in 
tJie Duke of Sutherland's collection, and the "Tailor" in 
this, are two of bia moat celebrated works ; both are highly 
praised by Boachini in his CarUt del Navegar Pitoi-esco : 
in the Berlin gallery is his own portrait by him.* 

No. 697. The Portrait of a Tailor — Tagliapannl 
— in a flannel jacket and red breeches, standing at his 
board with the shears in bia hand, about to cut a piece of 
lilack cloth. Half-length life size. 

On canvas, 3 ft. 2^ in. h. by 2 ft. 5Jin. to. 

Fonnerly in the Grimani Palace at Venice. Purchased at 
Bergamo in 1862, from Sig. Federigo Frizzoni de Salia. 

No. 742. Portrait of a Lawy£r ; he has on a black 
cap and black velvet suit, with white frill and wrist bands, 
and hold? in bis right band a letter, to which he points witli 
his left. The address on the letter is not legible. Half 
length, life-size. 

On Cftuvas, 2 ft. 10 in. h. by 2 ft. SJ in. w. 

Formerly in the Pourlalfea collection. Purchased in Paris 
fr^jm M. Ch. Edmond de Pourtales in 1865. 

MOSTERT. 
Jan Mostert or MostaEht was born at Haarlem in 
ll"*, and learnt bis art under Jacob Van Haarlem, a 
painter of note in hia day. He was for eighteen yeara 
painter to Margaret of Austria, governor of the Nether- 
lands, and dtiring that period resided at the Court, to which 

• " on Bartor, «i belo, e ai ben feto. 

Che'l purU piu de qasl k t<a AvucnU." 
Venla QuiTilo, p. 327, 1660. See Ridolfi, Le MuraaujUe, (fc. ; and Tiissi, 
Viud^ Fitlari,^.,Btrg<masi:ki, 1793, 
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he was attached also as gentleman : he afterwards retnmed 
to Haarlem, where he died in 1555 — 6. Mostert paid 
much attention to landscape^ and was a good porbrait 
painter ; his ecclesiastical works have mostly perished, bnt 
a very delicate picture ascribed to him of the Virgin, with 
smaller representations of her seven sorrows, is still pre- 
served in the chnrch of Notre Dame at Bruges*: the 
Antwerp gallery possesses two excellent portraits by him. 

No. 713- The Vihgix akd Child in a Gabden, seated 
nnder a tree; by their side an earthen flower-pot with 
pinks. The mother holding the child with her left hand, 
is offering a flower with her right. Landscape back- 
ground. 

On oak, 2ft. A. by 1 ft. 7in. w. 

Formerly in the WaUerstein Collection. Presented in 1863 
by Her Majesty the Qaeen, in falfilment of the wishes of His 
Bo^ral Highness the Prince Consort. 



MUEILLO. 

Babtholome' Este'ban Mubujlo was bom at Seville, 
and baptized on January 1^ 1 6 18. After receiving some 
education, he was placed with Juan del Castillo, a relation, 
to learn painting, for which he had shown a decided ability. 
In 1641, in his twenty-fourth year, having acquired a little 
money by painting heads of Saints and sacred pictures for 
South America, he was induced by Pedro de Moya, a former 
fellow student, who had studied in England under Yandyck, 
to proceed to Madrid, with the intention, as some writers 
state, of going on to England and to Italy. Arrived at 
Madrid he was kindly treated by Velazquez, his paisano, or 
fellow townsman ; soon the death of Vandyck, his own limited 
resources, and the counsels of Velazquez, induced him to 
remain at Madrid, where eveiy fiudlity to finish his studies 
was procured for him by Velazquez, which the high position 
of that master, as painter to the king, enabled him to ofier. 

In the year 1644, Murillo had made such progress that 
Velazquez recommended him then to prosecute his journey 

* Van Maoder, Leven der SchUders, ffc, ; Catalogue du Musied'Anvers, 1857. 
L. Goicciardmi, writing in 1566, ennmeratefl a Frans Mostert among the then 
dgc ca a e d painters of diatinctkm, but does not notioe Jan. Descrizione, Sfc^ 
p. 129. 
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to Rome, and offered him letters of recommendation from the 
King ; Murillo, however, now felt no desire to go to Italy, 
and he returned In the following yeai-, 1645, to Seville. His 
first works in Seville were a series of pictiirea illustrating the 
life of St. Francis, in the Franciscan convent of that city ; 
and, though unknown in his native place np to this time, he 
thenceforth became the caposcuota, or head of the school of 
Seville ; his principal rivals being Francisco de Herrera the 
younger, and Juan de Valdes Leal. In 1648 he married a 
lady of fortune of Pilas, and from this time his house became 
a favourite resort of people of tafite and fashion. In 1660 he 
established the Academy of Seville, of which he was in that 
year president, but he never filled the ofSce after the first 
year. 

Among Murillo'a principal works were eight large pictures, 
painted for the Hospital of St. George, called La Caridad, and 
which he completed in 1 674 : they represent Moses striking 
the rock ; the Miracle of the loaves aud fishes : the Return of 
the Prodigal Son ; Abraham visited by the Angels; * Christ 
healing the Sick of the Palsy (commonly called the Pool 
of Betliesda) ;t the Angel liberating St. Peter from Prison ; 
and the two following illustrating charity, — San Juan de 
Dios bearing a ]^>oor man upon his back ; and Santa Isabel, 
Queen of Hungai'y, healing the sick poor; the last picture 
went by the name of £1 Tiiaoeo, from the diseased head of the 
principal figure. Many of these pictures are now dispersed : 
some of them formed pai't of the acquisitlous of Marshal 
Soult during the Peninsular war ; the Tiiioso is at Madrid. 

Murillo's last work was the large altar-piece of St. Cathe- 
rine, painted at Cadiz for the church of the Capuchins there: 
this picture he never completed; owing to a fall which he 
had from the scaffolding while engaged upon it, he was forced 
to return to Seville, and died there not long afterwards, 
April 3, 1682. Two sons and a daughter survived him; his 
daughter had tiihcn the veil eight yeara before his death. 

Murillo, in the latter part of his fife, changed both his 
style and his subjects. His earlier pictures, which are painted 
in a forcible manner, are chiefly illustrative of humble life ; 
his latter worke, with equal truth, are in a more elevated 
and chaste style, and are almost exclu^vely scriptural or 
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religioua id tlieir subjects. He occasionally painted 
scapes. His favourite masters were Spagnoletto, Vandyck, 
and Velazquez.* 

No. 13. The Holt Family. The youtliful Saviour, with 
tLe Virgin seated on the right, and Joseph kneeling on the 
left, is represented standing on the base of a ruined column : 
the Holy Spirit is descending upon him from above, whei'e 
the Father is represented supported hy angels. 

Engraved by A. Bridoux. On canvas, 9 ft. C in. A. by 6 ft. 
10 in. M. 

This picture, which is one of Murillo's last wortf!, was painted 
at Cadiz when he was probably about sixty years of age. It 
belonged to the family of the Marquis del Pedroso until 1810, 
during the French occupation of Spaia, when it was sold and 
brought to this country : and, afler passing through various hands 
was in 1837 purchased from Mr. T. E. Bulkelcy Owen for the 
National Gallery, It is sometimes called the Pedroso Murillo: it 
is mentioned bj Palomino, and by Cean Bermudei. 

No. 74. A Spanish Peasant Boy. A laughing boy, 
with one shoulder exposed, is leaning ou hia elbows, and 
appears to be looking out at a window. 

Engraved by J. Rogers, for Jones's National Gallety j and by 
W. Humphrye, for the Associated Engravers. On canvas, I ft. 
9 in, h. by 1 ft, 3 in. w. 

Formerly in the collection of the Marquis of Lansdowne; pre- 
sented to the National Gallery in 1826 by Mr. M. M. Zachary. 

No. 176. St. John and the Lamb. An image of the 
divine mission of the Baptist. St. John, a child, embraces the 
lamb, and with his left hand points towards heaven : an illus- 
tration of the words, — " Behold the Lamb of God," John 
I. 29. The standard of the Lamb is lying upon the ground : 
a dark rocky landscape forms the back-ground. 

Engraved by V. Green, F. Bacon, and others. On canvas, 5 ft. 
5 in. A. by 3 ft. 7 iu. «?. 

Formerly in the collection of M. Robit, from which it passed 
into the possession of Sir Simon Clarke, at the sale of whose pic- 
tures, in 1840, it was purchased for the National Gallery. 



ORCAGNA, 

Andrea di Cione Arcagnfolo, commonly called Oh^ 
CAGNA, one of the most distinguished of the early Florentine 

• Cean Bennudez, Diccionario Hislotico de ios mat liastres Prq/isores <Lt la* 
Sri;u«^rte»<nJE*pana, Madrid, 1800; and the Letter of the same author on the 
Sehml <if SeviOe, Cadiz, 1606 ; traaslited in Davies'a Li/i ofMuriOo, London, 
1B19. 
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artistB, as painter, sculptor, and architect, was bom in 
Florence about 1315. Having acquired tlie rudiments of 
his art from his father, who was a goldsmith, he became the 
pupil of Andrea Pisano. 

When still young he was engaged with Ma brother 
Eeraardo in Santa ITaria Novella, Tlie Heaven and Hell, 
j'linted by the two brothers, from Dante in the Strozzi 
chapel in that church, are still preserved. They executed 
similar subjects in the Campo Santo at Pisa ; Andrea 
painting "the Triumph of Death," and "the La.st Judg- 
ment ; " he afterwards repeated the same subjects in 
Santa Croce at Florence, but these have long siace 
perished. Beaides these considerable works in fresco, 
Orcagna painted several altar-piecea in tempera ; one for 
the Strozzi chapel in Santa Maria Novella, signed and dated 
1357, which is still preserved, and is one of liis best works ; 
he executed about the same time the great example in 
this collection, 

As an architect, Orca^a constructed the church of Or San 
Michele, and its Tabernacle in 1359 ; he also designed the 
celebrated " Loggia de' Lanzi " in the Piazza del Granduca 
at Florence, which, though decided upon by the authorities 
in 1356, was not actually commenced until twenty years 
later ;• Orcagna died before it was completed. The accounts 
of him do not reach later than 1376 ; and in that year he 
was dead.f According to Vasari, he died aged only 
sixty. 

Orca^a was in the habit of signing his name differently 
on his sculpture and in his pictures ; on the former he wrote 
Fece Andrea di done, Piitore, and on the latter Fece 
Andrea di Clone Scultove. Francia adopted a similar 
practice. The principal scholar of Andrea was Francesco 
Traini: his brothers Bernardo and Jacopo, who aurnved 
him, completed his unfinished works ; Bernardo the pictures, 
and Jacopo the sculpture. 

No, 569. The Coronation op the Vihgin, Angels 
AND Saints in Adoeation. A large altar-piece in three 

* It «u bpguQ September SSnd, 1376, and finubed Jana 5, 13T7. Q»je, 
Carteggio, f[e., vbl. i. pp. S2G-B. 

t Boaaitii, Memorie inedili, p. 105. Vaeari, Ed. Le MoDaier, toL ii. 
p. 1 34. 
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divisions. In the centre, Christ crowning the Virgin, with 
two Angels standing on each side of the throne, and 
ten others below, eight of them kneeling, some playing 
various musical instruments — a keyed organ, harp, lute, 
viol, guitar, and bag-pipes. 

In each of the side pictures are twenty-four Saints, 
kneeling in rows around the throne in adoration. On the 
spectator's left is St. Peter, supporting on his knee the 
model of the church of San Pietro Maggiore in Florence, 
for which the picture was painted* 

In tempera, on wood, the centre picture, 6 ft. 9J in A. to the 
point of the arch, by 3 ft. 9J in. w, ; the side pictures, 5 ft. 6^ in. 
h. by 3 ft. 8^ in w. ; the Gothic frame, 9 ft. 7 in. h, by 13 ft. 
1 inw. 

Originally painted for the church of San Pietro Maggiore in 
Florence, where it was placed over the high altar ; in 1677 it had 
been removed to the Delia Rena chapel.* It was inherited from 
the Delia Kena family by the Marchese Roberto Pucci, from whom 
it passed into the possession of the late proprietors in 1846. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 

The following nine pictures also were portions of this altar- 
piece, being originally placed over the three principal pictures 
described above. 



* As many of the Saints here represented are without their characteristic 
emblems, it is difficult to identify them all. They appear to be, however, as 



nearly as can be ascertained, the following: — 

On the spectator's lefk, — 
1. St Peter. 
. 2. St Bartholomew. 

3. St Stephen. 

4. St John the Evangelist. 

5. An Apostle. 

6. StSigismond. 

7. St Ambrose. 

8. St Francis. 

9. Mary Magdalen. 

10. St Philip. 

11. StCosmas? 

12. St Blaise. 

On the spectator's right,-* 

1. St Paul. 

2. St Matthew. 

3. St Lawrence. 

4. St John the Baptist. 

5. St. Damianus ? 

6. A youth with sword. 

7. St Nicholas of Bari 

8. St. Dominic 

9. St Catherine of Alexandria* 

10. St. James the Greater. 

11. An AposUe. 
12/ A Monk with purple scull cap. 



13. St Gregory the Great 

14. St Benedict. 

15. St. Lucy. 

16. An Apostle. 

17. St Luke. 

18. St Clement? 

19. A Bishop. 

20. Eastern King, Balthasar. 

21. St Elizabeth of Hungary. 

22. Eastern King, Caspar. 

23. Eastern King, Melchior. 

24. St Euphemia ? 

13. St Bemara. 

14. St Antony Abbot 

15. St Agnes. 

16. An Apostle. 

17. St Mark. 

18. St Marcellinus ? 

19. St Augustine. 

20. St Jerome. 

21. St Scholastica. 

22. St Zenobius. 

23. A youth with sword. 

24. St Beparata ? 



No. 570. The Trinitt. The Holy Spirit, in the form 
of ft dove, ia descending upon a crucifix, wliich ia supported 
by the Almighty. 

Noa. 871,572. Akqels adoring, constituting the sides 
of No. 570. 

In tempera, on wood, 2 ft. 10 in. h. by 1 ft. 3 in. w. 

No. S73. The Nativitt, and the Annunciation to the 
Shepherds. The child ia lying in the manger, over which is 
hovering a choir of Angela. 

No. 574. The Adoration of the Kmas of the East, 
camels and attendants in the hackground. St. Joseph is 
receiving a golden vessel, one of the presents, from the hand 
of the child. Immediately over the stable is a star. 

No. 575. The Resurrection of Christ, who is ascend- 
ing witli a standard marked with a red cross, in Ida hand ; 
below, the Roman guards are asleep around the tomb. 

No. 576. The "three Maries" at the Sepulchre. 
Mark svi. 1. Mary Magdalene, Mary the mother of James, 
and Salome, are standing with vases of sweet spices in their 
hands, by the side of the vacant tomb ; on the opposite aide 
are two angels. 

No. 577. The Ascension of Chsist, tie Yirgin and 
Apostles grouped in a circle below regarding the ascending 
Saviour. 

No. 578. The Descent of the Holt Spirit, 

" And suddenly there cune a sound trraa Heaven as of a niKluDg mightj 
ffincl, and it tWei all the honse wliere they were sitting. And there appeared 
unto them cloven tongues like as of Gre, and it sat upon each of them. And 
they were all filled vith the Holy Ghost, and began to speak with other tongaea 
as the spirit gave them utterance." 

"Now, when tliis was noised nbrond the moltitnde catne together, and were 
confonnded, because that every man heard them speak in his own langoage." 
—Acts ii. 2. 

The composition is in two divisions, the descent of the 
Holy Spirit being represented above, and below, the uiulfci- 
tude confounded, every man heaiing his own language. 

In tempera, on wood, each 3 ft. \ in. k. by 1 ft. 7 in, w. 
Portions of No. 569. rurcliased at Florence from the 
Lonibardi-Ealdi collection iu 1857, 



■ Cinelll, Bdlaxe Jcfla Cilia dt Firaae, ^c„ p. 3Si. 
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ORIOLO. 

Giovanni Oriolo appears to have been a Ferrarese 
painter ; of about the middle of the fifteenth century, a &ct 
we learn &om the inscription on the portrait described 
below. Nothing more of him is known at present. 



No. 770. Portrait of Leonello da Este, Marquis 
of Ferrara, &c., who died in 1450. Bust profile, life size ; 
dressed in a red coat and over it a black gown, without 
sleeves, edged with gold. Inscribed Leonellus + Marchio 
+ EsTifesis, and signed Opus JohInis Orioli + . 

OPVS lOB^HJ OBI0LI+^ 

In tempera, on wood, 1 ft. 9^ in. h, by 1 ft. 3 in. w. 

Formerly in the Costabili Gallery, Ferrara. Purchased from 
the collection of Sir Charles Eastlake, in 1867. 
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ORLEY. 

Bernard van Orley, called also Bernard van Brussel, 
was bom at Brussels, 1470-1, and studied under Raphael, 
in Rome ; he and Michael Cocxie had the superintendence 
of the manufiwjture of the tapestries of the Vatican made 
from Raphael's cartoons for Leo X. Van Orley died at 
Brussels, January 6th, 154!l. He painted in oil, and in 
tempera, and for glass. Some of the windows of St. 
Gudule, at Brussels, ai-e from Van Orley 's cartoons. The 
brilliancy of his colour in some of his oil pictures is 
attributed to their being painted upon a gilt ground. He 
was in the service of Margaret, Regent of the Nether- 
lands, and had also the title of court painter to the 
Emperor Charles V., and he is said to have visited Eng- 
land. There are a few engravings by his hand. His 
pictures are scarce.* 



No. 655. The Magdalen, Reading. She is dressed 
in crimson velvet, and looking into an illuminated book ; 



* Het Leven, &c; Miehiek, La Pemture Fiamande, &c., yoL Hi. ; Walpole, 
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on the table before her is a vase. Half-figure, small life 
size. 

On -wood, 16i in. h. by 14^ in. w. 

Purchased at Paris, from M. Edmoad Beaucousin, in 1860. 



L'ORTOLANO. 
Giovanni Eattista Bekvenuti, of Ferrara, called 
L'Orbolano, fi om his fathei^'s occupatioiij who was a gardener, 
is said to have studied the works of Raphael and Bagna- 
cavallo at Bologna about 1512—13.* The circumstances of 
his life are, however, very little known, his works and his 
biography being confounded with that of Garofalo. He is 
supposed to have died about 152.5, but he must have been 
still yoimg at that date. 

No. 669. St. Sebastian, St. Rock, and St. Deme- 
TRIFS. St. Sebastian is in the centre of tlie picture, tied to 
a tree and pierced with arrows ; in the foreground is lying 
a cross-bow. On his right is St. Sock as a pilgrim, and on 
his left St. Demetrius, in armour. The background is a 
landscape ; on the left are seen some horsemen near a village, 
and in the distance is a walled town. Entire figures, life- 
size. 

On wood, 7 ft. 7 in. h. by 5 ft. IJ in. w. 

Origiiiitlly, and as lately ae 1844, the altar-piece of the paro- 
chial church of Bondeno, near Ferrara, where it was generally 
considered the painter's masterpiece. Purchased in 1861 of Mr. 
Alexander Barker, who procured the picture fi-om Sig. Ubaldo 
SgherVii, and brought it lo England. 



PACCHIAROTTO. 

JACOPO PACCHIAROTTO, the son of Bartolommeo, was 
bom at Siena in liV*. HIb career was troubled and unfor- 
tunate ; in 1525 he pleaded a numerous family, and great 
poverty, as a justification of his receiving alms from the 
authorities of the city ; he had then six daughters : in 1 526 
he received an aid of twelve scudi from the municipality. 

Pacchiarotto executed considerable works at Siena ; but 
as he is omitted by Vasari, he has been neglected and 

■ Or 1 5D7-S. Tills Gict a Bscifrtained from Ibe title of b book of sketches 
noticed tiy BaruSaldi — "Studio di me Zosne BsplB d. ntnTegnil fttlo in 
Bolopna suxo tc diplnture del Bognso" e del SitDj^Jo da Frbino, a li anni 
MD.VII. ct MD.VIII." These dates are otherwise read as MDXII.. MDXIIl. 
See Lan»i, Storia Pillorica, j-e., toI. v, p. a02 i Barnffaidi, Vite de' Pitlori, j-t,. 
voL i. p. IfiS I and Laderchi, Pillura Ftrrareu, p. 9.1. 
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forgotten also by posterity, and his best works have been 
attributed to Pietro Pemgino. 

His troubles seem to have continued : in 1535 he was 
involved in a conspiracy against the authorities, by which 
he endangered his life, and he is said to have fled from 
Siena to France, where he was protected by II Rosso, who 
employed him on the extensive works which Francis I. was 
then carrying out at Fontainebleau : he was again in 
Siena in 1536. In 1539, however, he was banished and 
outlawed by the Government, but through the intercession 
of his wife, Girolama, he was pardoned and restored to his 
fiimily August 17, 1540 : from this date nothing farther 
is known of him. 

Pacchiarotto's principal work is the fresco in the church 
of Santa Caterina of Siena^ of that saint visiting the body 
of Saint Agnes, of Montepuldano, which, says Speth, can be 
compared only with Raphael ; and he adds, that to describe 
Pacdiiarotto as of the school of Perugino is only magni- 
fying the injustice he has already undergone in having 
had some of his best works attributed to that master. Hia 
forms are fuller than Perugino's, and though his taste is 
that of the quoMrocentOy some of his heads have great 
beauty of feature, and sweetness of expression ; his colour- 
ing has very considerable force. He is distinct from the 
Girolamo di Pacchia slightly noticed by Vasari in the 
" life '' of n Sodoma.* 

No. 246. Madonna and Child. The Virgin, in a blue 
hood and mantle, seated, with the Child on her knees ; 
landscape back-ground. Half-length, small life-size. 

On wood, in oil, 2 ft. 5 in. A. by 2 ft. w. Purchased for the 
National Grailerj at the sale of M. JolyDe Bammeville's collection^ 
in 1854. 
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PADOVANI'NO. 
Alessandro Vaeota'ri, commonly called Padovanino, 
from his birth-place Padua,-|- where he was bom in 1590, was 
the son of Dario Varotari, a Veronese painter, Alessandro 
lost his father when very young, and went early to Venice, 
where he became a diligent student of the pictures of Titian, 
and he is accounted one of the most successftd imitators of 

♦ Graye, Carteggio InedttotTArtisti; Lanzi, Storta Pittorica, &c; and Spedi, 
Kwut im Italien, Yolu. p. 57. Vasari, Ft«e, jfCi* Bd. Wor., IM6 et seq. yoh XL. 
t Id Italian, Fadora. 
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that painter. He Kved alternately at Venice and Padua, and 
a pictures are seldom seen out of these places. He died in 
16fiO. 

Padovanino excelled in painting children, and often intro- 
duced them into his pictures: he waa also a good landscape- 
painter. His masterpiece is the " MaiTiage at Cana," formerly 
in the monastery of San Giovanni di Vcrdara at Padua, now 
in the Academy at Venice. Like many of the Venetian 
painters, lie was more remarkable for facility of execution 
and for colouring than for correctness of form.* 

No. 70." Cornelia and her Children. Cornelia, 
daughter of the elder Scipio Africanus, and "mother of the 
Giracchi," when asked by a Campanian ladyj who was osten- 
tatious of her jewels, to show lier her ornaments, pointed 
to her two sons, Tiberius and Ciuus, just then returning from 
Bcliool, and said, " Tliese are my ornaments." Cornelia 
anrvived both her sons, several years. Tiberius tlie elder was 
murdered in the year 133 B.C., and Caius was killed twelve 
years after.f Composition of four figures, of the natural 
size. 

On canvas, 4 ft. 8 in. A. by 4 ft. w. 

Bequeathed to the National Gallery, in 1837, hj Lieut. Col. 
Ollnay. 



PALMEZZANO. 
Marco Palmezzano, one of the principal painters of the 
Romagna, was bom at Forli in or about the year 1456;t he 
was the scholar of Melozzo da Forli, and has signed his 
name Marckus de Meloliue, and de Melotiis as in a picture 
in the Chiu-ch del Carmine at Forli, and in another in the 
Church of San Francesco dei Zoccolanbi at Matelica ; the 
latter example is dated 1501. Hia ordinary aignatm-e waa 
Marcus Palmezanus Pictor Forolivienais faci^mt. He 
was still living in 1537; a picture signed by him and 



' UUIfAS, Ze JUaTWiiglie d^ ArU, ffc.) Orisndi,-liecB7arioFi((Drico, Bologna, 
1719 1 Lanzi. Sloria Fitlorica, ^. 

t S*e Pluturch's livea of the Gracchi; Ihe anecdote is told by Valerius 
Uiximiu. Sm alno Long's DecUoe of the Roman Bepublic, toI. I. 

t Tbe Palmezzani familj at Foru U ia pomwioD of » portnit of thii 

Kbter, on tli« frame of wliicb is intcribed — U^bcub Palhebakds Nob. 
inOL. IF.HETIFEIL'K PlNXlT OcTAVA — XTATIS iD« 1S36. Memorie intOTno 
a Marco Palmezatii da Forli e ad alcuni snoi dipinti Forli 1944. See alio 
VoEari, £d. Le Momder, Ciimmentario aUa Vita dei Gtnga. -ral xL p. 108. 
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bearing ih^t date was ffmnedj in the Eivolani €SaIl9j at 
Bologna. 

His works are general^ cfaaiacterized bj the jMievailmg 
haidneas of stjle of tiie fifteenth oenioiy, but aie not 
defident in fiseling or e^neasion. 

No. 596. The Defositiox ts the Toxr The dead 
Christ is being fdaoed in the tmnb by the Yiigin, Maiy 
Magdalen, and St. John the Evangelist; the Tiigui, cm 
the right, is supporting the body in a sitting postoie, w^hile 
ihe Hagdalen, on the same side, is kneeling, holding the left 
arm of Christ, and compa^onately r^arding the wonnded 
hand. On the other side is St. John, dasping his hands in 
sorrow. To the spectator s right is standing San Mercu- 
riale, first bishop of Foril, holding the Gnelphic banner of 
the Chnreh, a red cross on a white flag: on the extreme left 
is San Yaleriano with the standard of Forii, a white flag 
striped with blue. In the fi>regroandis a gie^i doth, hanging 
on the side of the tomb in front. Half figure life-size.^ 

On wood, 3 ft. 3 in. A. bj o ft. 5^ in. tr. 

Originallj of a semicircolar shape, bat sabseqcentlj shortened 
and piecencd so as to form a quadrangular picture. 

This picture was the lunette of an altar-piece, representing 
^ Christ administering the sacrament to the Apostles," now in the 
gallerj at Forli, and which was placed in the Cathedral of Fori! 
in 1506. Purchased in Borne from Signor Gismondi in ISo&f 



^^f^f^f^t^^^i^^^t^i^i^t^i^t^t^^^t^^^^^^^^^ 



PAXXI'XI. 

Giova'kni Pa'olo Pakkini, CavaHere, was bom at Pia- 
cenza in 1691, but lived chiefly at Borne, where he attained a 
great reputation by his views of ruins and other architectural 
pictures. He died at Borne in 1764.^ His shadows are 
considered generally too dark and too brown for exteriors. 

No. 138. Ancient Euins, with Figures. The pyramid 
of Cestius in the middle-ground. A composition. 

On canvas, 1 ft. 7 J in. h. by 2 ft. 1 in. to. 

Bequeathed to the National Gallery, in 1837, by Lieut.-Col. 
Onney. 

* See a detailed description of this pictnre in Beggiani's Alcune Memorie 
intomo il Piltore Marco Melozzo da ForU, p. 16, Forli, 1834, where it is crro- 
neonslj attributed to Melozzo da Forli. 

f Thongh the principal picture, which is engraved in Bosini's Storia deHa 
Pittura Italiana, pL 141, is signed Marcus Palmezanus faciebal, it is described 
bj Vasari, ed. Le Monnier, toI. xi p. 93, together with the lunette andpreddia^ 
n the work of Bondinello of Rayenna. Vasari's error was corrected by 
BMnoeUi aa earl:r aa 1657. See II Mkroeotmo deUa Pittura, p. 28U 

X TiBiifij Stpntt PUtontMtf jns. 
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LODOVICO DA PARMA. 

LODOVICO DA Parsla, a scliolar of Francia, was a painter 
of repute at Parma early in the sixteenth century. Affi' 
notices an " Annunciation," in the church of the Eremitani, 
at Parma, as the work of Lodovico, The following picture 
is aaeribed to him. 

No. 69Z. Head of a White Monk, with nimbus and 
crozier, inscribed S.VGO. St. Hugh was Bishop of Grenoble 
in the twelfth century. 

On wood, 16 in. h. by 12^ in w. 

Beqneatlied Ly Lieut-Gcii. Sir W. Moore in 1862. 
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PARMIGIA'NO. 

Francesco Maria Mazzo'la, commonly called Pakmi- 
gia'ho, and sometimes Paemigiani'no, from hia birth-place 
Parma, waa born Jan. 11, 1503. t In coneequence of the 
death of hia father, Filippo Mazzola, when he was stiil very 
young, he was brought up by his uncles Michele and Pletro 
Ilario, who, aa well as his father, were both painters, and 
Parmigiano was determined to follow the same profession. 
"When Correggio visited Parma in 1519, Parmigiano waa 
much struck with the works of that great master, and he 
became a successful imitator of his style. After acqtiiring 
considerable distinction in Parma, he went in 1523 to Rome, 
where he was well received by Clement VII. He was at 
Rome dming the memorable sack of the city by the soldiers of 
Charles V. under Bourbon, in 1527 ; and the picture of 
St. Jerome in this collection was painted there at that period. 

Parmigiano left Rome shortly after this event, and resided 
some time at Bologna. In 1531 he returned to Parma, and 
was engaged to execute some extensive frescoes in the choir of 
the church of Santa Maria della Steccata, to be completed 
by the 10th of November 1-532, Parmigiano having received 
half payment (200 gold scudi) in advance ; but, owing to hia 
repeated delays, having scarcely commenced the frescoes after 
a lapse of five or six years from the time of the original agree- 
ment, he was thrown into prison by the authorities ol' the 
church for breach of contract. Instead of prosecuting the work 
after his release from prison, according to his promise, he fled 

* n Parmigiami Savilnr di Piaaa. 

t Acconliug (o the BegLster, or 1501 according to the present moile of 
rei^oning ; 1504 is Ibe jeur given by Vasari. 
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toCasftl ^ia^riore, iathetamDryofC ceuKiui y where he &d 
Tcry jTjon a&erTardft. Aasost ^ ISH^X bt the thcrtT-aeTcndi 

The weQ-known fisoie of ^Moees IboJezxis die Tables cf 
tibe Low,* is a part cfthe nafinwhrfi fineacoeg o£ the Steecat^. 
Sr Joehtia RcvnoHs* sava ot* this figure^ — * We are at a 
loss wfaidi to adnbe most, the oorreccness of the diawiug or 
AegBuidearoif theconceptioD.' Tbemoet cekbntedof Par- 
migiano'3 altar-pieces b the Santa Marghema in the academj 
at Bdogna : h was preferred bj Grmdo to the St. CeciEa of 
BaqplneL Of the easd-pictures of this master, the most 
winared is the ^ Copid making a Bow." painted about 1536 
for Francesco Boiardi, and now in the gaDerr at Yienna : it is 
wdl known in prints and copies, and was comnuHilT attribated 
to Co c rcggiou Pamngiaiio etched a few fdates^ and is said 
also to hare executed sereial wood-cats^ His drawings are 

Na 33. The Yisioir of St. Jssoue, Soch is die title 
gken to this picture by YasarL Jdin the Baptist, kneeling 
on one knee on the ground, is pointiog upwards to a Tiskm of 
the Yirgin with the infant Sayioar ; in the middle-ground 
is St. J erome lying on his back, asleep ; his figure is nmch 
foreshortened. Compodtion of four figures, somewhat larger 
than the life. 

Engrayed bj J. Bonasoney the paiQter^s contemporaij ; and hj 
W. T. Fry, in Jones's Xational GaUery. On wood, 11 ft. 6 in. 4» 
by 5 ft. tr. 

This picture was painted at Borne, in lo27, in Pamugiano's 
twenty-foorth year, for Maria BnfTalina, to be placed in her fiunily 
chapel, in the church of San Salyatore di Lauro, at Cittik Si 
CasteHo: he was in the act of completing the w(n^ when the 
city was stormed by the Imperialists under the Constable Bourbon.^ 

♦DUcoarseXV. 

t Vaiari, Viie de PUtori,Sfe.; Affo, FJfti dd Graziotusmo PUiore, Frameexo 
Mazzola, detto U Parwagkmimo^ Vma^ 1784 ; SkettkaefAe lictM of Corrtygio 
and Pcurmigkmo, London, 1823. 

X The anecdote related bj the Padre Afio is a modem counterpart to moK 
than one claafic storj of the kind, resembling more particularly that of the 
painter Frotogenes, who, we are told, pursued his occupation in tranquillitj 
-while Bhodes was stormed bj Demetrius Poliorcetes. ** Parmigiano was ear- 
nestly engaged in grring the last touches to the picture for La Buffidina, tdien 
the walls ofRofme haying been scaled and the city itself taken by the myaders, 
the wild soldiery ran from house to house intent on spoil. The painter absorbed 
in his occupation, paid no attention to the roar of the artillery, the tumult of 
the people, or the shouts of the military, till some of the enemy rushing into 
the yery house and searching every comer, suddenly entered the room where 
fhc artist was at work. The amazement of the soldierB on seeing him thus 
qitehr panniiM: bis laboon was greater than his own on finding himself snr- 
rotmoea by lawleii and hostile men. VorUnmUiy the leader of the bendy who 
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It remained in Cita di Caatello until 1780, when the church or 
San Salvatore was ruined by aa earthquake, aud the picture was 
purchasetl by an Enghsh collector, and brought to this oountry, 
After passing through different bands, it was finally purchased 
by the Governors of the British Institntion, at the sale of 
Mr. G. Watson Taylor's pictures, in 1826, and by them presented 
to the National Gallery. There are several old copies of the 
picture extant. 

PATINIR. 

Joachim De PiTijnR, one of the earlieat painters to pay- 
especial attention to Landscape, was born at Dinant about 
1485 — 90, and became a master of tlie corporation of 
St. Luke at Antwei-p, in 1515. He was married in 1520 
during the visit of Albert Diirer in Antwerp. Albert drew 
the portrait of Patinir; and was one of the wedding guests. 
Patinir died in 1548. In the Antwerp Gallery ia a " Flight 
into Egypt " by this painter, signed Opus. Joachim, D. 
PATmia." 

No, 71S. The Crtjcifixion, with St. John, the three 
Marys, and Salome,t at the foot of the Cross. In the back- 
ground an extensive landscape, — the Jews are returning to 
Jerusalam; and on the left, under the walls of the city, 
Joseph of Aiimathea is seen approaching with a man 
canying a ladder. 

On oak, arched top, 2ft. lljin. A. by 1 ft. lOJin. w. 

No. 71tf. St. Cheistopheb cARRYiNa the infant 
ChbIST ; a mountainous landscape with an inlet of the sea. 

On oak, 10 in. h. by 1 ft. 9^ in. u>. 

No. 717. St. John on the Island of pATsros, writing 
the Book of Revelations, an eagle holding an ink-honx 
which an impish monster is oflfering to steal : above is the 
Saint's vision of the woman with the child and the di'agon 
with seven heads. 

On oak, 14^ in. A. by Sjio. w. 

All three formerly in the Wallerstein Collection. Presented in 
1863 by Her Majesty the Queen, in fullilment of the wishes of 
His Royal Highness the Prince Consort, 

had meiuiwhile taken pOBsesaioo of the house, happened (o b? B.n amateur of 
painting. He f«lt an intemt tbr Uiu urtlst, and coateuted himGelf by on!; 
requiring him to eiecote a good number of dniwingi" — Affo, Vita, ^r., p. BO. 

* Calahgup. da Maife rTAnverii. 1857. 

t "Now there stood bj (he CroM of Jeani, hie mother and his mother's 
tniter, Mny the wi/e of Cteopbaa, and 'i/iiiry Magdalene, " Jolm lix. 25. 
Salome vas John's own mother, and the wife of Zebedee ; the is eunmcraied 
ftinong the women who witncised the omoifixion of oni Lord, b7SLMark,xv. 41. 
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PERUGIIfO. 

PrETKO Vannu'cci, commonly called II Perugiko, Tras 
bom at Citta della Pleve about 1446 : he was established in 
the neighbouring city of Perugia, where he had the right 
of citizenship^ whence his surname of Perugino-* His first 
master is unknown ; but Vasari states that when in Florence 
he studied under Andrea Verocchio: this is confirmed by 
various circumstances. Perugino's first works of note were 
painted in Florence ; he afterwards distinguished himself by 
his works at Siena, Vallombrosa, the Certosa di Pavia, Naples, 
Borgo San Sepolcro, Bologna, and Rome. He executed several 
works for Pope Sixtus IV. in the newly-built Cappella Sis- 
tina, and in the Stanze of the Vatican. He began his frescoes 
in Rome about 1480, four years before the demise of Sixtus^ 
and appears to have been employed there altogether about ten 
years. In 1495, after having executed some works in Florence,, 
he was again engaged in Perugia, and it was then that 
Raphael, a boy of twelve years of age, was placed by his 
imcles with the great painter ; for Pietro was now the most 
celebrated of all the Umbrian masters. 

After this period, Peru^no executed several works for 
Florence, and other places ; but the great cinquecento style, 
which was now rapidly superseding that of the earlier schools, 
began to obscure the reputation of the older painters ; and 
when Pietro saw the Cartoons of Michelangelo and Leonardo 
Da Vinci at Florence, in 1506, he felt that his own star was 
declining, and accordingly set himself against the innovation. 
He made no secret of his distaste for the new style, and 
having unreservedly expressed his opinions in the presence of 
Michelangelo, the imperious innovator called him a dunce^ in 
art ; Pietro took him before a magistrate for the affront, but, 
according to Vasari, the dispute ended with little honour to 
the complainant. 

Perugino returned to Perugia, where he married a young 
wife; and after executing several works there and in the 
neighbourhood, he died, possessed of considerable property. 



* He is sometimes caHed Petms de Castro Flebis, and Civis Perosiniu. 
Mariotti, Lettere Pittoriche Perugine. 

t Goffio neU' arte : literallj, inexpert Vasari, Vite de* Pittori, §fc. 
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at Castello di Fontignano, in 1524. at the advanced age of 
E evenly -eight.* 

Perugino was one of the principal quattrocento masters. As 
an oil-painter his example was important, Vasari, in the 
Proemio or Introducliou to the third part of his Liues of 
the Painters, speaks of tlie gi-eat sensation produced on the 
artisis of the time by the rich and forcible colouring of 
Perugino and Fraaciflj an excellence then, in a great mea- 
sure, new ; since those masters were among the first Italian 
oil-painte:B. The scholars of Perugino were numerous, and 
no pupils probably have been more faithful to the style of their 
master : with the single exception of Raphael, they all perse- 
vered in the guattrocenlismo, or that peculiarity of taste in 
design which had prevailed from the time of Masaccio to that 
ofMichaelangelo andKaphael; but as regai-ds colouringmost 
of his imitators were inferior to him. 



No. 181. The Virgin ahd Infant Christ, with St. 
John. Landscape back-ground. Three small figures; the 
Virgin and St. John half-length. 

On wood, 2 ft. 2i in. //. by I ft. SJ in. w. 

This picture, which is painted in tempera, was obtained by 
the late Mr. Beckford at Perugia, and was purchased of him 
for the National Gallery, in 1841. It has been attributed t 
Lo Spagna, a fellow-scholar of Raphael with Perugin "" ■ 
Peruginua is inscribed in " ' ' " ' 

Virgin. 




Themeraoira of Perugino srenimieninB; besides the notice of Vaaari lliere 
— B nolJce in the Vile de' Pittori Peragini, bv PoEcoli, 1732 i Mariolti, 

f.rB PiUoricbe Pcrugine. 1788 ; Orsini, Vila, Etogio e Memorie dtW Egrigio 

Pillore Pietro Perugino c ilegli Scolari di «io, Perogia, 1804j and MeEEsnotle, 
Dclfa Vita e ddlc Opere di Pieira Fanmcci da CatUHo delta Ficee, Canimm- 
taria Jtlorico, Pen^a, lass. 
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Mo. ZS8. The Yibgis adokisc the Isyast Cbbist. 
Three principal portions of an altar-piece. The centra 
picture represents the Virgin adoring the Infant, who is 
presented to her by an angel ; three distant angels, stand- 
ing on clonds and sing^g, appear above. The compart- 
ment on the left of the spectator represents the Archangel 
Michael ; that on the right, the Archangel Eaphael with 
the young Tobias. 

On wood, each compartment 4 1^ 2 in. A. ; the centre compart- 
meat 2 ft. l^in. w. ; the side pictores each 1 it. iO&in. vJ. 

This picture was painted by Pera^no, as recorded by Yasari, 
for the Certosa, or Carthnsian convent near Favia. The entire 
altar-piece consisted of six compartments. Above the three 
portions already described were — in the centre, a figure of the 
Almighty, which is still in its original place in the Certosa ; on 
the dides, the sabject of the AnnuDciation, the Angel on the 
left of the spectator, the Virgin on the right ; all these were half 
^uree. The two last-named have disappeared ; but their places, 
as well as the places of the three portions now in this collection, 
bBTe long been supplied by copies. The three principal pictures 
above described were purchased &om the Certosa at Paria by 
one of the Melzi family in 1786, and were bought for the 
National Gallery of Dute Melzi of Milan in 1856.» 

The left compartment is inscribed below : — 

PETRYS PETrvSINVS 



PINXIT 



■ Some connoiBSeors have assiuned that Bspbael assisted his masWr in this 
work. Suiuohr baa Hated various reasons for coududing that Raphael aided 
in its eiecntioB. " To me," he observes, '■ it appeared thronghout Raphaelized; 
in Che general treatment as in the porta, altogether re-casL" He sp»ks of Ihe 
Improved action of the St. Michael, oe comi«red with that of the same saint in 
ao altar-piece of VoUombroea, painted ttj I'erugino in 1500 ; and remarks that 
" the hand on the shield is very happil; drawn from natore, not in the cui- 
tomar; manner of Pemgino, bnt true and graceful" Italienache ForichuHgnt, 
Dritter Theil, 1831, p. 27. 

Passavant (no/oef pon Priino, ^c. L p. 59), Speaks of the picture as follows : 
" The Iml J Rapbaelesqiie feeling which pervades every part ; the more accurate 
study of nature (as compared with Perupno's manner), which is especially 
remarkable in the hands, have often given rise to the opioion that Raphael 
must have assisted bii master to a considerable extent in this work. This 
opinion receives an additional confirmation &om a drawing from nature as a 
study for the Archangel Rapliael with the young Tobias, formerly in the 
Lawrence Collection, and which appears to be by EaphaeL From die grrat 
meriu of the pictura it must be assumed that if Kaphael nially afsialed in its 
production its date could not be earlier than 1503." At ibat date Raphael was 
twenty years of age. 

The drawing in question is now m the Randolph Gallery at Oxford ; it is 
tbns described by Dr. Waagcn ; — " Ko. 75, Tobias and the Angel, on tinted 
paper, witb silver point. Study for that part of Pemgwo's altar-piece for the 
Certosa, at PaviBt which Bapbael executed, and which is now in the poesemon 
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PEHUZZL 

^^DASSa'be Pebuzzi, sometimes called Baldassare da 
S!ena, waa bom at Accajano, near Siena, in the beginning 
of the year 1481. His master is not known. His first work of 
merit was executed at Volterra ; and he distinguished himself 
at Rome, in the beginning of the pontificate of Julius 11. 
(1503-13). At Rome, having attracted the notice of Agostino 
Chigi, of Siena, he turned hia attention to the atudy of per- 
spective and architecture, in which he obtained no less distinc- 
tion than in piunting. For Agostino Chigi he built a villa— 
the well-known Farnesina — on the western bank of the Tiber. 
From this period his time waa chiefly devoted to architecture. 
He wag appointed by Leo X., in 1520, the successor to 
Kaphaei aiS architect of St. Peter's; the salary, however, of 
this post was only 250 scudi per annum. At the sack of 
Rome, in 1527, he waa plundered of all he possessed by 
the Imperial soldiers, and was forced to paint a picture of 
their general, the Constable Bourbon, who had been killed 
in the first assault of the city.* After the completion of 
this picture, he escaped to Siena, where he was well received 
by his fellow -citizens. He waa made city architect, was 
employed in the superintendence of the fortifications, and 
received a pension from the authorities. After a few years 
he returned again to Rome, and died there in hia fifty-sixth 
year, at the close of 1536, not without suspicion of having 
been poisoned. He was buried in the Pantheon, near the 
tomb of Raphael Antonio da San Gallo succeeded him as 
architect of St. Peter's,| 

Though Peruzzi excelled in drawing, his occupations were 
too various to admit of his acquiring the reputation of a great 



of Daks Mclzl of Mnan. Of delicate feeling for nature, sod most elcTsted 
in the expression of melancholy in Ihe bead of tlie angeL Aboot 1501." 
— Treaauruof An in Great Brilain, ic Murmy, 1 8S4, vol ii. p. 56. 

The glowing colouring of tMs work eharacleriies the best period of Penigino. 
The art of oil paJntiDg iraa, even at this dale, not imivereall; adopted in Central 
Italy, bat in the hands of Penigino and Francia the gradaticm and fiisian of 
tinu which were the resnll, according to Vasari, attracled uniTcrsal admira- 
tioa. — VMaA,LtVili,4^^pToanioaUatcTzaparUi seealsothe " InlrMbaioM," 
«.91. 

* BeiiTenoto Cellini claims the merit of Imring killed thii generaL See 
Us autobiography. 

t Vasan, Vite Jc' Pilbiri, See. j Delia Valle. LetUre Sanai; Militi a, Maaorit 
da/li Archilttti Antichi e Modern'; Ijinzi, Storia Filluriea, ^a; Plainer aai 
Bonsen, BeachreSnaig dir Stadt Bom, ffc. ; Oaja, CarUgaio liudila d'Artisti, 
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painter; but as an architect, he ranks with the artists of the 
highest class. 



No. 167. The Adoration of the Kings. The Magi, 
or Bangs, are approaching with their presents, and their 
retinues, from both sides of the picture. In the centre, near 
a picturesque ruin, of which a great arch is the principal 
feature, is seated the Holy Family, attended by the adoring 
shepherds. The Father appears above the infiint Redeemer, 
surrounded by a glory of angels. The back-ground is an 
extensive rocky landsoipe. A drawing in chiaroscuro. 

Engraved nearly the same size, in several sheets, by Agostino 
Carracci, in 1579. On paper, 3 ft. 8 in. A. by 3 ft. 6 in. w. 

This drawing was made at Bologna, in 1521, for Count Giovanni 
Battista Bentivogli. Girolamo da Trevigi painted an excellent 
picture from it for the same nobleman. The drawing was presented 
to the National Gallery, with a print from the plate engraved from 
it by Agostino Carracci, by Lord Vernon, in 1839. 

No. 218. The Adoration of the Magi. See above. 
No. 167. 

Engraved by Agostino Carracci, in 1579. On wood, 4 ft 8^ in. A. 
by 4 f^. 1^ in. w. 

This may possibly be the picture painted by Girolamo da Trevigi, 
in the year 1521, from Baldassare Peruzzi's drawing for the Count 
G. B. Bentivogli, unless the report be true that Girolamo's pic- 
ture was lost at sea : it appears, however, to have been copied 
several times ; a copy was made from it by Bartolomeo Cesi, which 
was formerly in the possession of the Rizzardi family at Bologna.* 
The Three Magi are portraits of Titian, Baphael, and Michel- 
angelo. Presented in 1849 by Mr. Edmund Higginson : it was 
formerly in the Lapeyriere and Gray Collections. 
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PESELLINO. 



Fbakcesco, the grandson, by a daughter, of Giuliano 
d'Arrigo Giuocbi, commonly called Pesello, was bom at 
Florence in 1422; as his father Stefano, a painter, died 
before young Francesco was five years old, he was brought 
up by his grandfather Pesello, and was hence called 
Francesco di Pesello and Pesellino. He was an 



* Lanzi, Storia Fittonca^ jrc*9 vol. L 



PIEnO DI COSIMO. 
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imitator, and is said to have teen tlie pupil of Fra Filippo 
Lippi. After the death of his grandfather, on the €th of 
April 1446, Pesellino joined the painter Piero' di Loi«nzo 
of Prato ; they kept BoUega together in Florence, but 
Pesellino survived his grandfather only nine yeai-a ; he died 
aged thirty-five on the 29th of July 1457, and was buried 
in San Felice in Piazza." 

No, 7Z7. A TiunitA, or the conventional Italian repre- 
sentation of the Trinity. The Father seated, surrounded 
by Cherubim and Seraphim, and, encircled by a nimbus, 
8upporta with hia two hands a crucifix, the foot of which 
terminates in clouds ; a dove hovers over the head of the 
Lord. Landscape background. Entire figures small life-size. 

In tempera, on poplar, lu the form of a cross, 6 ft. h. by 3 ft. 
3 in. w. 

Formerly in the church of the Santissima TrinitS. in Pistoja; 
subsequently in Mr. W. T. Ottley's collection. Purcliased in 
London at the Davenport-Bromley sale in 1863. 



PIERO DI COSIMO. 
PiEBO, called Dl CosiMO after his master Cosimo Rosselli, 
was the son of a Florentine jeweller of the name of 
Lorenzo, and as the pupil of Cosimo, he cannot have been 
bom mucli before 14C0. He accompanied hia master to 
Eome, when the latter went, ahout 1480, to decorate the 
new chaj)el of the Vatican for Sixtus IV. Piero was a 
good painter, and in some respects in advance of his con- 
temporaries ; he much preferred mythological to ecclesias- 
tical traditions, and was altogether a very eccentric 
character. He was distinguished for his landscapes and 
their cheeiful accessories. He painted, according to Vaaari, 
the landscape to Rosselh's " Sermon on the Mount," in the 
Sistine ChapeL He died at Florence about 1521.t 



• Vasari, TiW, ^-c, hut »ore especially Milancsi, Ze Vite di akuni Arttfici 
FUrentiai serine da Giorgio Vatari carrttte td accrcaciate colF aiuto je" 
Hoatmeili, publisbed in the Giomale Slorico iltgli Archivi TotEani, anno IV., 
Jnl; toid September 1S60, pp. 13. imd 39, T^ie Ibcu «re from a Portau ai 
Calaito, m I^perty Itetum of old Peiello, for the year 14!}, 

t Vaiati, ViU dn PtUuri, ^, 
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No. 698> The Death of Pbocbis : she is lying on 
her side in a field of flowers ; at her head kneels a satyr^, 
who is feelingly tonching her shoulder, and at her feet is 
seated her hound Lelaps, the gift of Diana.* In the back- 
ground a view of the sea ; with other dogs, and some birds, 
on the shora 

In tempera, on poplar ; 2 ft. 1^ in. A. by 6 ft. tr. 

Porcbased in Florence, from Sig*" Francesco Lombardi in 1862. 
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PINTURICCHIO. 

Bernardino di Betto, or the son of Benedetto, com- 
monly caUed Pinturicchio or Pentorichio, the little 
painter, was bom at Perugia in 1454. He was the assistant 
and probably the scholar of Pietro Perugino, with whom 
he was in Rome in 1484. He was one of the best of the 
ITmbrian painters, and one of the most distinguished 
masters of his time. Piuturicchio's great work are the 
frescoes of the Library of Siena, in which he received some 
slight assistance from Raphael, thea a youth. These works, 
executed for Cardinal Piccolommini, and illustrating the life 
of Enea Silvio Piccolommini, afterwards pope Pius II., 
occupied Piuturicchio from 1502 to 1509. He had already 
greatly distinguished himself by the decorations of the vault 
of the Choir of Santa Maria del Popolo at Rome, which 
was painted before his visit to Siena, but latterly he got 
careless in his work, and was, like Perugino, accused of 
allowing his love of gain to get the better of his love of art 
He died at Siena, December 11, 1513, deserted by his 
in&mous wife Grania, who left him alone in his house 
when ill, and he was starved to death. Pinturicchio gave 
much attention to landscape painting.t 



No. 693. St. Catherine of Alexandria, with her 
attributes : A monk kneeling in adoration. Landscape 
bax5k-ground. 

' On wood, 1 ft. 9\ in. h, by 1 ft. 3 in. w. 

Bequeathed by Lieut -Glen. Sir W. Moore in 1862. 



* See Nos. 2. 55. and 147. in this Catalogue, which all illustrate the same story, 
t yensAf^\io'^BenMrdimPhUurkcbiot fee, 1837 ; Milan e si, Doet t meMti, fr^i 



PI8AK0. 203 

No. 703. The Madonna and Child, the infant 

standing on a carpeted parapet in front of its mother, only 
half of whose figure is Been : a rocky hindscape in the back- 
ground. 

In tempera, on poplar, 1 ft. 10 in. h, by 1 ft. Z\ in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majeaty the Qneen, in fulfilment of the wishes of Hia Boyfd 
HighneGs the Prince Consort. 



PISANO. 

PiSANO OF Verona, Pisanus Veeonensis,* an excellent 
painter and medallist, was bom, it would appear, in the 
latter part of the fourteentli century. He is commonly 
called ViTTORi; Pisano or Pisanello, and, though ex- 
celling in both arts, is better known as a medallist than as 
a painter, 

Dal Pozzo notices a picture belonging to himself as 
bearing the following inscription, Opera di Vettob 
Pisanello de San Vl Vekonese, MCCCCVI, San Vi 
signifying San VitOj a village in the Veronese territory : 
the subject of the picture was " The Virgin and the Child, 
with John the Baptist and St. Catherine. "f 

Though Pisano "a pictures are exceedingly scarce, many 
of his admirable medals are preserved, hearing dates from 
1444 to 1448; they are generally inscribed OPUS PiSAMl 
PiCTOBis. He was much employed at Fenara, and is 
supposed to have died in or about 14514 H^ is a repttted 
scholar of Doraenico Veneziano, 

Fisano's reputation was so great in his own time that 
Facins writing, shortly after the painter's death, in 1456, 
classes him with John Van Eyck, Roger of Bruges, and 
Gentile da Fabriano ; Facius also notices incideDtally his 
special excellence in painting horses and other animals. 



• Facins, De Viria Wiatrlhm. ^., Flor., 17*5. 

t Vite de' Pillori, fi-c, Feronen, VeronB, 1718, p. 9, Vaeari Dotices ihU 
punter under the oaiae of Titlon Pitauello « Dal Foixo deecribes him w 
Vinore PiuDo dt^tto Pisnnelli) ; and recentlj Sigoot Cavattoai, of yerona, 
has pobliehed " Tn Canni Latini in Me di Vittore Piaano,^c.," 8To.,Veron» 
1861. Be hu instribed liiin»e!f, u we see on his medals, ai Pisanoi Piclor. 

( Vaiari, £d. Le Moiwier, vol. W., p. ITS, 
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Xo. 77«. St. A3rrH05T asj> St. Gbosgel On the Vft 
of the -spectator stands St. Anthony with his staff and bell ; 
his pig, here a wild boar, reposinsr at his f€et ; Cfppoote to 
him is St. George in rich armonTj with his head protected by 
a large tnscan hat : at his feet lies the vanquished dragon: 
Behind St. Geoige are two horses' heads : the sword and 
spurs of ^he Saint and the bits of the horses are emboased 
and gilt. The back-groond is a pine wood ; in the sky 
above is a vision of the Virgin and Child in a glory. 
Inscribed Pisanus PL 



^?SKW^ 




In tempera, on wood, 18 in- h. by 11 J in. ir. 

Formerly in the Costabili collection at Ferrara, Presented to 
the National Gallery, in 1867, by Lady Eastlake. 

Id the &ame of the picture are inserted casts from two of Pisano's 
medals ; the one above is that of LeoneUo D'Fste, his patron, 
inscribed Ge. R. Ab. Leohellas Mabchio Esteksis D. Feb- 
RABn, Begu, et Mutixe. — General of the Boman armies, Leo- 
nello Marqois of Este, Ihike of Ferrara, Beggio, and Modena. 
The lower medal represents a profile of j the painter, inscribed 
Pisa>t;s Pictob. 

POLLAJTJO'LO. 

A^TOKIO POLLAJUO^LO, painter, sculptor, goldsmith, and 
engraver, was bom in Florence about 1430 ; the exact date 
is uncertain,* He was placed by his fsither, says Yasaii, 
with the goldsmith Bartoluccio,t the step&ther of Lorenzo 
Ghiberti ; and Lorenzo having discovered the ability of 
Antonio, employed him as one of his assistants in modelling 
the ornaments of the architrave of the central gates of the 
baptistery of Florence, completed in 1452. Shortly after 

* The dates yar^ from 1426 to 1433. According to Yasari, who has pre- 
serred the inscription formerly on Antonio's tomh, in the Church of San Pietro 
in Vinculis at Bome, he was bom in 1426 ; according to an assessment retnm 
made in the year 1457 by Antonio's father Jacopo del Pollajoolo, 1433 was the 
Tear of his birth ; and according to a similar retnm made by Antonio himself 
in 14S0, he was bora in 1431. See Gaye, Carteggio Inedito kArtisti, 1. 265. 

t'Tbif ean scarcely haye been before 1445^ when Bartoloccio, if liying;, must 

t« iMta i^wardi of eighty yean of fige. 
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this time Antonio Pollajiiolo worked on liis own account as 
a goldsmith. 

He became a celebrated sculptor in bronze, was distin- 
guislied for his modelling, and ia said by Vaaari to have 
been the first artist who had recourse to dissection of the 
dead subject for the purposes of art. Latterly PoUajuoIo 
turned, his attention to painting, and in this art also he 
became one of the ablest masters of the fifteenth century. 
He executed several celebrated works conjointly with his 
brother Piero, ten years the junior of Antonio, and who 
had studied painting under Andrea del Castaguo. 

In 1484 Antonio was invited to Eome by Pope Innocent 
VIII., and after executing some important monumental 
works in St, Peter's, he died there in the beginning of the 
year 1498, and was buried ia the church of San Pietro 
in Vinculis, By his will, dated November 4th, 1496, he left 
to each of his two daughters the handsome fortune of 
5,000 golden ducats." 

No. Z9Z- The Mahttkdom op St. Sebastian, The saint 
is seen in the middle of the picture, bound to the trunk of 
a tree, and already pierced with arrows. In the fore-ground 
are four of his executioners, two in the act of shooting 
with bows, and two stooping and charging their cross-bows. 
Behind the saint are two others in the act of hooting, and 
several horsemen and foot soldiers are seen in the distanoe. 
The back-ground is an extensive landscape. Composition of 
seven principal figures, nearly life size.^ 

On wood, 9 ft. 6 in. A. by 6 ft. 7^ in. w. Engraved in the 
Struria Pillrice, and in Eoaini'a Sloria delta Fittura Italiana, 

Vol. in. 

This picture, mentioned by Vasari as the principal of Antonio's 
works in paioting, was fioished in llie year 1475 (the year in 
which Michelangelo was born), for the aJtar of the Pucoi 
chapel, in the church of San Sebastiano de' Servi at Florence. 
Purchased at Florence of the Marchese Pucei in 1837. 

No. 296. The Virgis adoring the Infant Citrist, 
with an Angel standing on each side of her. The Virgin, 

• Vasari, T'l'te, ^'c. Ed. Le Monnier, yol. '. Oayc, Carterigio Inedito 
iTArtiHi. 

I Tbe agimt is said to be a portrait (Kittratto dal vivo) of Glno Capponl, 
who, hovever, irai dead before llie painter vas born ; if a portrait, therefore, 
it must have beeti copied fn>m an mrUcr nork. 
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very richly dressed, is seated witli her hands raised together, 
as if in prayer, and is regarding the child who ia lying 
upon her kieesj and holding a raspberry to its lips. 
Landscape back-grovmd. Half figures, neai-ly life-size.' 

In tempera, on wood, 3 ft. 2 in. A. by 2 ft. 3^ in. w. 

Originally in the poaaesaion of the Contugi family, of Volterra. 
Purchased at Florence from M. L. Hombert, in 1857. 

No. 781. The Angel Raphael accompanies Tobias 
ON HIS Journey into Media, to marry Sara, the daughter 
of Raguel ; Tobias carries with Iiim the fish, from the heart 
and liver of which he ia to make the charm which is to 
drive away the wicked spirit from hia bride. — Tobit. V. VI. 

The two, richly dresed, are walking together rapidly; 
the angel is can-ying a small box for the gall of the fish, to 
heal blindness, and he leads the young Tobias by the hand. 
Landscape background, with a view of the Tigris, Small 
entire figures. f 

In tempera, on wood, 2ft. 9in. h. by 2ft. l^in. w, 

Formerly in the collection of Count GuUi Tasei, at Florence, 
purchased there from Signer Giuseppe Baalini, in 1867. 



PONTORMO. 
JACOPO Cabticci, commonly known as Jacopo DA PoN- 
TOBMO, where he was born in 149-i, was the scholar of 
Andrea del Sarto, and became eventually an imitator of 
the style of Michelangelo ; he was also an excellent por- 
trait painter. He died at Florence iu 1556. Pontormo 
executed some extensive frescoes in the church of San 
Lorenzo in Florence, representing the " Deluge " and the 
" Last Judgment." They occupied him eleven years ; but 
they were in the style of the mannered imitators of Michel- 
angelo, and they have been long since whitewashed over. 
This mannerism, belonging more particularly to his later 
years, did not extend to Pontormo's portraits, which aje 
powerfully painted, warm in colour, animated, and yet 
admirably finished : he painted some of the Medici family. 
He was the master of Angelo Eronzino, who assisted Pon- 
tormo in many of his works, and completed those of San 
Lorenzo-J 



■* Formerly ascribed (o Domenifo Ghirlanciijo. 
i See No. 2BS, Perugino. 

X Vacari, ViU, &c. Fonionno lived Bixly-two jeara ceren months and b 
days, according to the inscriptioa fbrmeTljr in the dioir of San Lorento. 



PORDENONE— POUSSIN, G. J07 

No. 649. PonTRATT op a Bot, in a crimaon and black 
dre.?a, holding in his left hand the hilt of Ills aword. Stand- 
ing, full-length, life-size. 

On wood, 4 ft. 2^ in ft. by 2 ft. w. 

Formerly in the collection of the Dnke of Brunswick. 
Purchased at Paris fromM. Edmond Bbb 
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PORDENO'NE. 

Giovanni Astosio Licinio, Cavahiere, commonly called, 
from his birth-place in the Frinli, Ir, Poedeno'ne, waa bom 
in 1483. He ia called also Cnticelli, the name of his motherj 
and De Regillo. He died at Ferrara in 1539. The works 
of Pordenone are scarce. He was the scholar of Pellegrino 
da San Daniele, but was influenced by the example of 
Oiorgione ; and, both as a fresco painter and oil painter, 
became one of the moat distinguished masters of the 
Venetian school ; having been for a time a powerful rival of 
Titian, Two fine pictures at Burghley House, — " The Find- 
ing of Moses," and "The Adoration of the Kings," — attributed 
respectively to Titian and Baasan, are, according to Dr. 
Waagen, works of Pordenone. Bernardino LicLoio, Giovanni 
Maria Oalderari, and Pomponio Amalteo, Pordenone's son- 
in-law, were scholars and imitators of this painter. He 
signed his name AntoNIUS PortunAENSIS and De Pos- 
TUNAONIS.* 

No. 272> An Apostle. A portion of a coloa,«il figure 
seated over an arch. 

On canvas, 4 ft. 11 in. A. by 3 ft. 9 in, w. 

Said to liave been formerly in & church near Venice. 
Presented lo the National Gallery by the Cavaliere Tallatt of 
Rome^ in 1856. 



POUSSIN, GASPAR. 

Gaspard, or Caspar Dughet, commonly called after his 
brother-in-law, Poussin, was bom of Frencli parents at 
Bome,in 1613. He is called by the Italians Gaaparo Dtwke, 
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and he has inscribed his name thus on his etchings. He is 
called Graspre Poossin by the French. He was the pnpil of 
Kicolas Ponssin, who afterwards married his aster. He died 
at Bome in 1675. 

The works of this celebrated landscape-painter are verjr 
uniform in character. Bamdohr obseires, that they impel the 
mind to reflection, and convey impressions of solenmity and 
melancholy. Owing to his habit of piunting upon dark 
grounds, his pictures have become low in tone, and have, 
perhaps, thus acquired a greater character of gloom than was 
originally intended. He etched a few plates.* 



No. 31. A Landscape, with Figuses, representing 
Abraham and Isaac going to the Sacrifice. In the elevated 
fore-ground is a broad rocky and woody glen, overhung by 
large forest-trees on each side ; an extensive country, boundel 
by the sea, appears in the distance, with moimtains on the 
extreme left. Abraham and Isaac are seen on the ricrht 
ascending the mount to the sacrifice ; Isaac bears the wood, 
his father follows with a lighted torcL In the middle-dis- 
tance below, the two servants of Abraham are awaiting his 
return. 

Engraved by Giuseppe Canego; by P. Parboni; by J. Pye; and 
by W. Radclyffe, for Joneses NcUional Gallery, On canvas, 5 ft. 
3 in. A. by 6 ft* 6 in. tr. 

This picture, by some considered the painter's masterpiece, 
remained in the Colonna Palace, at Rome, to the period of the 
French Revolution, when it was brought to this country by Mr. 
Day. It was subsequently in the Lansdowne Collection, frmn which 
it passed to that of Mr. Angerstein, and was purchased with the 
rest of the Angerstcin pictures, in 1824. 

No. 36. A Land Storm. Mountain scenerj- ; shepherds 
seeking refuge for their flocks. A winding road at the out- 
skirts of a forest occupies the fore«OTouna ; an oak in the 
middle of this part of the picture has just been snapped 
asunder by the storm^ and lies prostrate on the ground. The 
effect of tne strong wind is forcibly expressed throughout the 
whole scene. In the middle-distance, a lone building, very 
beautifully lighted from the bright streaks of sky in the 
horizon, is effectively relieved by the more distant mounts 

* Pafooli, VUe d^ Pittoru ffc.; Ramdohr, MaUrei wnd Bildhaverarbeit in 
Bom^ ffo. ; Robert Dumefofl, Pemtre^Gravtur Franks, • 
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behind it. The partial light of the distance contrasta powcr- 
fiilly with the dark driven clouds above, and with the geneml 
gloom which pervades the picture elsewhere. 

Engraved on a large scale by Vivarea ; and small by S. Lacy, for 
Jones's National Gallery. On canvas, 4 ft. 11 in. A. by 6 ft. k. 

Purchased at Rome by Mr. Irvine for Mr. Buchanan in 1803. 
Subsequently in the Delme and Lansdowne collections, aTterwarde 
in that of Mr. Angerstein, with which it waa purchased for the 
nation in 1S24. 

No. 68. A Woody Landscape, Evening. A view near 
Albano. In the fore-ground a shepherd boy is leading home 
hie flock : on the right is a thick forest of oaks ; on the left 
a Bteep bank, under the shade of which two figures are 
reposing. 

Engraved by J. B. Allen for Jones's National Gallery. Oli 
canvas, 1 ft. 7 in. A. by 2 ft 2 in. io. 

Formerly In the Corsini Palace at Rome : subsequently in Mr. 
Ottley'a collection, sold in 1801. Bequeathed in 1831 by the 
Hev. W. H. Carr. 

No. 95. Landboape, with Dido and ^neas takino 

SHELTER FHOM THE StOEIL Vil^, ^neis, iv. 119. 

A pitchy cloud Gball cover ^1 the plain 

With hail and thunder and tempestuous rain ; 

The feartU train ehall take their speedj flight, 

DJBpersed pud all iikyolTed in gloomy nighti 

One cave a gratdii^ shelter shidl afford 

To the fiiir princess and the Trojan lord. — Dn/den. 
This is the moment represented in the picture : — ^neas 
and Dido ai'e just visible at the entrance of the cave, above 
which are two hovering Cupids ; a third, at a little distance 
before it, is holding the bridle of the "lofty courser" of the 
queen. In the clouds is the goddess Juno, accompanied 
by Venus and Hymen, promoters of the storm. 

Engraved by J. C. Varrall, for Jones's National Gatlery. On 
canvas, 4 ft. 10 in. k. by 7 ft. 4 in. w. 

Formerly in the Falconieri Palace at Rome. Bequeathed to the 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 98. View op La Riccia. A small town, situated 
on a rock, fourteen miles south-east of Rome. Horace spent 
the first night at this place on his journey from Rome to 
Brundusium: it still preserves its ancient name, Aricia. The 
view is from the south: the little town and its picturesque 
rock occupy a large portion of the picture. Three figures 
and a d(^ are seen on the winding road in the fore-ground, 
and in the distance ia a view of the Roman Campagna, 
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bounded by the Apennines. A solitary tree in the fore- 
ground to tiie right gives expanse to the scene. 

Eograved by A. Smith, for Jones's National Galieiy. On 
caovas, 1 ft. 7 in. h. by 2 ft. 2 in. lo. 

Companion to No. 68. 

Formerly in the Corsini Palace at Borne : subsequently in the 
Ottley collection. Bequeathed to the Kational Gallery, in 
by the Rev. W. H. Carr. 

No. 161. An Italian Landscape. Mountain scenery, 
with the view of a town on the slope of a hill, and a cascade 
in the middle-ground; snow is visible on the distant moan- 
tains. Some figures and a couple of dogs are seen in the 
fore-ground, to the left of which ia a rocky bank covered 
with trees. 

On canvas, 2 ft. 8 in. A. by 5 ft. 5 in. w. 

Formerly in the Colonna Palace at Bonie. Bequeathed by Lord 
Farnborough, in 1838. 



POUSSIN, NICOLAS. 
Nicolas Podbsin was bom at Andely in Normandy, about 
June 19, 1591, of a noble family of Soissona. He learnt 
painting under Quintin Varin at Andely. At the age of 
eighteen he visited Paris, where he prosecuted his studies 
for a short time under some other masters, and greatly 
improved himself by drawing from casts and copying prints 
after Raphael and Giulio Romano. After various vicissitudes, 
he at length visited Rome in 1624, in his thirtieth year. He 
lived in the same house with Du Quesnoy, afterwards cele- 
brated under the name of II Fiammingo : they were of mutual 
fdd to one another in their studies. It was probably owing 
to his intimacy with Du Quesnoy, that Poussin paid so much 
attention to the ancient bassi-rilievl : he modelled some of 
those works. He also devoted some time to practical 
anatomy, and he attended the Academy of Domenichino, 
whom he considered the first master in Rome. He had, 
however, to contend against poverty for a considerable 
period, until the return to Rome of Cardinal Barberini from 
his embassy in France and Spain : Poussin had been intro* 
duced to him, before his departuie from Rome, by the poet 
Marino, who died shortly afterwards at Naples. This cardinal, 
soon after his return, commissioned Poussin to ptunt two 
pictures — the " Death of Gremianicus" and the " Capture of 
Jerosalem :" the Istter subject he paiated twice. From this 
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period be acquired rapidly both feme and fortiuiQ. The 

above pictures were followed by the "Martyrdom of 
St. Erasmus ;" the "Plague of Ashdod;"the "Seven Sacra- 
ments ;" and othera. The kst-named works were painted for 
the Commendatore Del Pozzo, and were, a few years after- 
wai-da, repeated by Pouaain for M, de Chantelou at Paris." 

PoTissin, after an absence of sixteen years, returned with 
M. de Chantelou to Paris in 1640, when he was introduced 
by Cardinal Richelieu to Louis XIII., who wished to retain 
him in his service : he gave him apartments in the Tuilleriea, 
and appointed liim hia pcunter in ordinary, with a salary of 
120/. a year. Poussin, however, wishing to have hia wife 
with him in Paris {he married in 1629), departed in 1642, 
with pern>i8aion, for Home ; but as Louis XIII. died shortly 
afterwards, he never returned to his native country. He 
continued to increase in wealth and reputation during twenty- 
three years from this time : he died at Rome, on the 19th of 
November, 1665, in his seventy- second year, and was buried 
in the church of San Lorenzo in Lucina-f " No works of 
any modem," says Sir Joshua Reynolds,! " have so much 
of the air of antique painting as those of Poussin. His beat 
performances have a remarkable dryness of manner, which, 
though by no means to be recommended for imitation, yet 
seem perfectly correspondent to that ancient simplicity 
which distinguishes hia style. Like Polidoro, he studied the 
ancients so much that he acquired a habit of thinking in their 
way, and seemed to know perfectly the actions and gestures 
they would use on every occasion." 

Poussin excelled as a landscape as well as a figure painter. 
His works are very numerous : the prints that have been 
engraved after his principal pictures amount to upwards of 
two hundred. 

No. 39. The Nuksing of Bacchus. Landscape, with 
nymphs and fauna tending the infant Bacchus, who is eagerly 
imbibing the juice of the grape, which a Satyr ia squeezing 

* Both seU MB now in Engbnd, tbe fonner in the call»iian of the Duke of 
RalkDd atBelvoir Castle, the other in that of the Eurl of Elleamere, in I^ondon, 
kuDTD Bs the Bridpewater GallerT. They are engraved by Pesre. 

fBeUori, Vita di Nicolo PoMino in tbe Vile de' Piltori, jr., Rome, 1672; 
Fetituoi, Entrelieas cur ta Via el mr lei Oavragei da plui exceUem Pdnrrea, 
Ancimi et Modtma, Paris, 16B5. Qault de Sl Germain pablUbed a life of 
Foossin in 1806, and s CoSection de tuttrtt de Potatin vta published ai Paris in 
IBS4. 
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into a bowl. A goat occupies a prominent place in the picture. 
Composition of six email figures. 

Engraved hj M. Pool. On canvas, 2 ft. 6^ in. A. hj 3 ft. 1 in. w, 

Beqaeathed to the JNatiooal Gallery by Mr. G. J. Cholmondeley, 
in 1831. 

No. 40. Landscape, with Figdees ; Phocion. A 
wooded spot in the neighbourhood of a city, which is seen at 
the base of a range of mountains in the distance. In the fore- 
ground to the left is a man in a plain, undyed robe, s _ _ 
to represent Phocion ;* he is washing his feet at a public 
fountain, as if to indicate the purity and simplicity of his life. 

On the opposite side is a monument, near which are two 
figures, seated, in conversation : a woman is passing by 
behind them. Towards the middle of the picture, another 
figure is reclining at full length at the foot of a large tree, 
on the stem of which are hanging some votive offerings. 
A small stream flows through this part of the picture. 

Engraved by E. Baudct ; and by W. Radclyffe, for Jones's JVa- 
iional Gallery. On canvas, 2 ft. 6 in. A. by 3 ft. 7 in. w. 

Presented to the nation by Sir George Beaumont, Bart., in 1826. 

No. 42, A Bacchakaxian Festival. A landscape 
with satyrs, fauns, centaurs, and animals, in wild i-cvelry. 
To the left, the tlrunken Silenus is being placed under a 
temporary canopy by two fauns, one of whom is about to 
crown him with a wreath of flowers. On the opposite side, a 
female satyr is supported by a faun, upon the back of a 
goat which is attempting to throw her off. In tlie centre is 
a kneeling satyr on the verge of intoxication, still drinking 
from a bowl, into which a faun is pouring wine; and the 
various phases of intemperance, boisterous mirth, contention, 
and insensibility, are forcibly pictured in the groups behind 
him. 

Engraved by T. Phillibrown, for Jones's National Galleri/. On 
canvas, 4 ft. 8 in. h. by 3 ft. 1 in. w. 

This is one of a series of three pictures said to have been painted 
for the Duke de Montraorenci ; the other two were formerly in 
the possession of the Earl of Ashburnham. Bellori notices four 
" Bacchanals " by Poussin, which were painted at Paris in 1641, 
42, for Cardinal Richelieu. Formerly in the Barberini Palace, 
and subsequently in the Angeratein collection, with which it was 
purchased for the nation, in 1824. 

No. 6Z> A Bacchanalian Dance. Landscape, with 
a group of fauns and bacchanalian nymphs, or bacchantes, 

• Phocion, tlie con temporary of Philip and Alexander the Great, vaa a 
flivoiirite Alheninn general and statesman ; he, howevor, diLiJ bj poison, by the 
dccreeof the Atlieniiui people themselveF. See VXv.ln.rc'L'i Life of Phocion. 
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dancing in a ring, interrupted in their merriment by a 
satyr, who haa thrown one of the nympha on the ground, 
for which another nympli is striking liim on the head with 
a cantharua : behind this group, near a thick cluster of trees, 
is a terminal figure of Pan decorated with flowers, Stili 
fuctlier to the right on this side, an infant bacchanal is bend- 
ing over and drinking from a large vaae on the ground ; 
two other infant bacchanals are contending for the juice one 
of the bacchantes is squeezing from a bunch of grapes which 
she holds above their lieads; a fourth is sleeping on the 
ground behind them. 

Engraved by G. T. Doo, R.A., for the Associated Engravers ; 
by Van Merlen ; by R. Cooper ; and by S. S< Smith, for Jones's 
National Gallery. On canvas, 3 ft. 3 in A. by 4 ft. 8 jn.w. 

This picture, one of the painter's master-pieces, is probably one 
of the four painted for Cardinal Eiclielieu : it formed part of 
the collection of M, de Calonne, by whom it was brought to this 
country ;■ it passed subsequently into the possession of Mr. Hamlet, 
of whom it was purchased for tte National GaUery, in 1826. 

No. 65. Cephalus and Aueora. Cephalus, before 
whom a little cupid holJa up the portrait of hie wife Procris, 
is endeavouring to free himself from the arms of Aurora: 
behind is the winged Pegasus. The elevated scene of the 
drama is indicated by the presence of a river god, probably 
Ilissus, as that river rises in Mount Hymettus, from which 
Cephalus was carried off-f In the back-ground is a naiad or 
some mountain nymph; and Phtebua, in his chariot, is seen 
in the heavens just above the horizon : all indicating the 
early morning. 

Engraved by W. HoU, for Jones's National Gallery. On canvas, 
3 ft. 2 in. A. by 4 ft. 3 in. to. 

Bequeathed to the National Gallery, in 1831, by Mr. G. J. 
Cholmondcley. 

No. 91. Vehds Sleeping, subprised by Sattes. 
While one of the satyrs lifts up the drapery of the goddess, 
another rouses Cupid who lias been sleeping by her side. 
Composition of four small figures. 

Engraved by M. Pool ; by J. Daullc ; and by W. T. Fry, for 
Jones's National Gallery, On canvas, 2 ft. 2 in. A. by 1 ft. 8 in. w. 

Formerly in the collection of M. de Calonne, at Paris. Be- 
queathed to tlie National Gallery, in 1831, by the Kev. W. H. Carr. 
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No. 165. The Plague among the Philistineb at 
AsHDOD. The Philistines, liaving overcome the Israelites, 
removed the Ark of the Lord to Ashdod, and placed it in the 
Temple of Dagon ; on the next momiDg they found their idol 
fallen, and the city was afflicted with a loathsome plague. 

■e cat off apoD 

The broken Dagon is seen before the Ark in the temple 
to the right, with a crowd of the citizens in consternation 
before it. In the fore-ground are the bodies of a woman and 
her child ; a second child is approaching the breast of its dead 
mother, while a man stoops down and gently averts it from 
the infectious corpse." Various groups of dead and dying are 
dispersed over the picture : the scene is a Jiandaonie street in 
Ashdod, with noble piles of architecture on each side, viewed 
in perspective. 

Engraved by E. Picart ; by J. Baron; and by C. Niquet. On 
canvas, 4 ft. 3 in. h. by 6 ft. 8 in. ic. 

This ia a repetition of a picture which waa painted by Poussin 
at Eome in 1630, and for which he received, says BeUori, only 
sixty Ecudi, about twelve guineas; it came afterwards into the 
pOBflesaion of Cardinal Richelieu, who paid 1,000 scudi for it ; it 
is BOW ia the gallery of the Louvre at Paris. The picture above 
described was formeriy in the Colonna Palace at Rome, from 
which it was purchased by Mr. Irvine for Mr, Buchanan : | it 
was presented to the National Gallery by the Duke of Northum- 
berland in 1838. 
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Ajtdeea Prkvitali was bom at Bergamo in the latter 
half of the fifteenth centurj', and entered the school of 
Giovanni Bellini in Venice, The earliest date of his ■works 
hitherto discovered is 1506, which ia on an altar piece at 
Borgo Sant' Antonio, described by Taaai, and which boars 
the further inscription Andreas Bergomensis diacipulus 
Jo. Bellini. Previtali was an excellent portrait painter, and 



* A lomewli&t similar group to this, bat much less gross in its det«ili,irai ... 
the celebrated piuture by the Greek painter Artistides, which Alexander the 
Great, at Ibe sacU of Thebes, claimed for himself, and Bent lo his palace at, 
Pi'Ua. ^eeHii Aathor'% Epochs of Painting, p. 47, 1864. There ia also a very 
similar gnmp in u design bj Eaplioel, // MorbcUo, known iWim the print of it bj 
MarcaDlonio. See the remarks of Fuseli, on the eomparadye merits of these 
groups, in hii first lecture. 

t See Itamdobr, Vditr Malerei, ^„vol. ii. p. 106. 



some of hia works of this class, saya Ridolfi, have passed 
for those of his master. He died at Bergamo of the plague 
on the 7th of November 1528.' 

No. 695. Madonna and CniLD, seated, the Madonna 
placing her hand on the head of a Monk, who is adoring 
the Infant Christ. Landscape back-ground, with mountain.? 
and buildings ; St, Catherine standing by a ruin, to the 
■ight. 

On poplar, 1 ft. 9 in. A. by 2 ft. 3 in. w. 

Formerly in the Manfrint Gallery, Venice. Purchased from 
the proprietors of that collection in 1662. 
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RAPHAEL. 

Raphael, or RAPpAELLof Santi, or Sanzio, as the 
modem Italians write hia name, was born at Urbino in the 
Coutrada del Monte, April G,t 1483, He was first instructed 
in painting by hia father Giovanni Santi, who was a good 
painter for his period.§ After the death of hia father in 1494, 
(his mother died three years before,) Raphael was placed by 
hie unclea, Simone Ciarla and Bartolomeo Santi, with Pietro 
Perugino, the most celebrated painter at that time in Umbria, 
and then engaged on the frescoea of the Sala del Cambio 
(Exchange) at Perugia. He remained with Perugino several 
years, visiting various places during that period. 

In October 1504, Raphael paid his first visit to Florence,. 
carrying with him a letter of introduction to the Gionfaloniere 
Soderiui from Johanna della Rovcre, Duchess of Sora, and 
eieter of the reigning. Duke of Urbino. He appears to liave 
made riorcnce his chief place of residence from this time 
□ntil 1508, when he proceeded to Rome. With the exception 
of a few months passed at Perugia in 1505, and a short 
interval at Bologna and Urbino in 1506, the whole period 



* TflBsi, Vite rfe" Pillori, ^. Beryamaichi, 1793 ; Hidolfl, Le MaraEiglit, j-c, 

1 There are copie* of three leHere of Raphael extnnl; one only ie n fac-aimile, 
■nd in it the vriter haa Bignt-d binuelf Rapbaello: on bii pictures he wrote 
BaphaeL The English tarra Riphibl, thi-reTore, is aearer to this name than 
«ny of the modern Italian forms. All of four sjUahlea. Vuari wrole Safbello. 
See the worltii of Longhena and l^tsavant, cited Dl the end of this nolice ; and 
the note, p. 304, in raj K/iocA* of Painting, IHS4. 

t See note, p. 204. 

^ Pongileoni. Ejwio Storicv Jl Giovanni Sanli, Pitluri e Poela, padre del 



^ ji-ongueoni. £,^710 ^1 
gran Itaffadio da Urbino. 



Urb. 1822. 
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was spent in Florence. He became aroqnainted viih Fnuoi 
daring iu3 viidt to Bologna, and ten jeaxs afterwards Baphad 
consigned to Francia's liarge the weU-known picture of 
St. Cecilia, which be painted at Borne for one of the 
efanrcbea of Bologna.* Among the pictures painted b; 
Baphael, preWooa to bia viat to Florence in 1504, may be 
mentioned the " Coronation of the Virgin,'' \ now in the 
Vatican ; and the celebrated "Spozalizio,"! or " Marriage of 
the Virgin," in the GialleTy of the Brera at ililan. The 
flnmll picture Xo. 213, in this collection, belongs to the same 
period. The works executed at this time are said to be in his 
first or Peruginesque manner; those prodnced between 1504 
and 1508, (when he settled in Rome,) are said to be in hia 
Florentine manner. Among the works of this latter period 
may be mentioned the " St Catherine" in this collection ; the 
"Entombment of Christ "§ in the Borghese Gallery at Bome; 
"La Belle Jardini6re"D ia the Lou\Te; and the "Madonna 
del Baldaccbino "IT in the Pltti Palace at Florence. The 
celebrated picture at Blenheim, ptunted in 1505, holds a 
middle place between the two styles.** 

Kaphael had every opportunity of improving himself while 
at Florence : he was intimate with Fra Bartolommeo di San 
Marco, distinguished for his effective treatment of light and 
shade, and for hia colouring ; and the rival cartoons of 
Leonardo da Vinci and Michelangelo were at that time the 
common models in design of all the Florentine painters. 
He was at length, through the recommendation of his 
countryman, Bramante, invited by Pope Julius II. to Bome, 
where he arrived about the middle of the year 1508. 
From his arrival until the death of Julius in 1513, he waa 
almost constantly employed by that Pope. It was by the 
order of Julius that Baphael commenced the frescoes of the 
eo-called Stanze of Baphael, in the Vatican. The first of 
these works was the " Theology," commonly called the 
Dispute on the Sacrament ; it was probably Bnished in the 
year 1509, and is painted in Bapbael's second or Florentine 
manner. In the same apartment, called the Stanza della 
Segnatura, are also the frescoes of "Poetry," or Mount 

* See the notice of Francia in this catalogue. 

f BngTBTcd by E. Stijb/cL J Eagravod by Ginseppe Longhi, 

§ Engraved by Volp«o i and by S. Amsler, in I83S, 

II Engraved by N, Poilli. ^ Engraved by F. A. LDreaiini, 

"• EngTikTed by L. Oruner. 
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Farnoasus; "Philosophy," or the School of Athena; and 
"Jurisprudence." These were all finished in or before 1511. 
In the second chamber, known aa the Stanza dell' EUodoro, 
are the " Expulsion of Heliodoms from the Temple of 
Jerusalem,"* the "Mass of Bolsena," the "Attila," and 
" St, Peter delivered from Piison." The two former were 
painted in 1512, during the lifetime of Julius ;■)■ the two 
latter in 1513 and 1511, during the pontificate of Leo X. 
The third chamber, called the Stanza dell' Incendio, was 
painted almost wholly by Eaphael's scholars ; and the 
fourth, the Sala di Coatantino, was completed from the 
designs of Raphael after his death, under the direction of 
QiuHo Romano. 

The slow progress of the Vatican frescoes, after the 
painting of the Stanza dell' Eliodoro, was owing to the 
numeroua commissions with which Raphael was almost 
overwhehned, from Leo X. and other Roman patrons, and 
from numerous admirers of his works in distant parts. He 
executed in the meanwhile, besides many designs, portraits. 
Holy Families, Madonnas, and Saints, the " St, Cecilia," at 
Bologna ; the " Madonna di San Sisto," at Dresden ; the 
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* Moccalioes IL ch, iL v. 25, 

^ Thns the principal frescora ot HapliAd in Ihe YBtictm wCTe ei 
tm tooa SB those of MicUeliuigelo on tbe c^Ung of the Siitine Chapd. (See the 
notice of Micbelangclo in this catalogue,) Baphael, howeTer, saw the grand 
-wo^ of his rivB] in progreas, aa they -were nncovered before the whole ceiling 
«as compleleil, and enlarged hie style in conseqaence. That thiii was the com- 
mon opinion in Rome at the time, Bppcare not only from Tasari's general state- 
ment, hut also ftom Ihe following interesting passage in a letter from Sebastiano 
del l':<.nibo to JMichelangelo himscti^ written apparently juit after the completion 
of the ceiling of the Sietine Chapel, for the letter is dated Octoher 15, 1512, and 
Miclielangelo was then in Florence : the obseryation is attributed lo Pope Jolius. 
" Look at the works of Raphael, who, when he bad eeen the works of Michel- 
angelo, suddenly forsook the manner of Perugino, and approached as near as he 
could to that of Michelangelo ; but he is terrible, as yon see ; one can do nothmg 
with him ; " (ma e lerrihde, come tu vedi, non si pol pralichar con lui). These 
words re&r to the character, not the style, of Michelangelo. Gaye, Carleggio 
Zntdito J'Arliali, Ap. voL u. p. 489. 

The style ot Michelangelo cannot have been new to Raphael when in Bome, 
at be moat have been well acquiunted with tbe " Cartoon of Pisa i " but the 
great chacge in his own taste (though without a direct imitodon of Mit^elnngelo) 
is most visible on comparing the fresco of the "Theology" with his other works 
In tbe same apattauntt : the remark of Julins is bome out and exemplified by 
that change. Vasari instance* Raphael's Isaiah, in Sant* Agostino, execated 
later, and his Sibyls in the Chiesa della Pace, painted in 1514, as eihibitJng 
direct evidence of an cmuUtinn of Michelangelo But Vosari was perhaps in- 
diienced In tbe coincidence of the sul^ects with some of those on the cei^g 
of tbe Sistme Chapel : as regards the style of the works in qneation, his obse^ 
vation is only jiut in reference to the Isiuah i on the whole, the judgment of the 
Pope may be eooudeied as better foouded, sod it confirms the received opinion. 
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' %MBO^'' ai Madrid ; the Cntocm^aiSoslii 
ami the ^ Tr^JuA^antatm^ — \m lart jmwifiinn, nmr in 
ifae TaticaiL In #ddit irff * to all these oeeniaticn^ he had 
the aiqierintendenoe, aa agrfriteri, of the buildiiig of 
St Petals, in nindi offiee he gp e e o e ded Bnmante. 

The whde cf theae wofks, indnding all the Yatkan 
feeacoca, exo^ the ^ Theology,^ are paintpd in vhat ia 
termed Baphaefa thixd manner, or in that style idneh 
peenliailjr dianietaiaea him, and constitoies the Boman 
wBa^A in its la^aett derehqiment ; it is distingaished for 
ita dxamatic oonq>oeition and expreauon, for its coErect and 
yigaraos dtsagOf and, stt least in the fresooea, fi>r a grand 
and appropriate tone of oolauring. 

Baphael died at Borne on fak Inthdajr,* April 6, 1520, 
aged exactly 37 jearB ; and, after lying in state, was boried 
with great pon^ in the draidi of Santa Maria ad Martyiea, 
or the Bot<mda^ the ancient FantIieon.f 

Ba{^iael was of a sallow conqplexicHi, with brown qres^ 
sli^it in form, and about 5 fiu 8 in. higlL He was never 
aaaJTied, bnt is said to have been engaged to Maria Bifaiena, 
the niece of Cardinal Bflnena : she preceded him to the 
grave. He was said.to have left property to the value of 
16,000 ducats : he bequeathed all his painting materials and 
works of art to his fiivourite sdiolais^ Gian&ancesco Penni 
JEKud Qiulio Bomano, with the condition that they should 
complete his unfinished works in the Vatican. The 
numerous school of painters, formed by Baphael at Bome, 
was dispersed at the sack of that dty in 1527, but the 
elements of that school were spread over Italy ; his most 
distinguished followers, besides those already mentioned. 



^ The inscription hj Cardinal Bembo on BaphaeTs tomb in the Pantheon Is 
ptarbdly clear on thii point The condoding lines are : — 

y ixit An. XXXVIL, Int^er Int^^os. 
Quo die natos est, eo esse I)esiit 
y IIL Id. Aprilis, MDXX. 
That is, he Uved exactly 37 years; he died on the same day (<tf the year) on 
which he was bom, April 6. From the circomstance that April 6, 1520, was 
Good Friday, yasari, and others after him, were led into the erroneous notkm 
that Baphael, as he died on Good Friday, was also bom on Good Friday, over- 
looking the &ct of this day being a moveable feast Schom and others, following 
the Tague assertion of yasari, have inferred an error in the very particular 
inscription of the Cardinal, who was the painter's intimate firiend, and, doubtless, 
well aware of the real facts of the case. See a communication on this subject, 
by Mr. J« Dennistoun, in the Art-Union Journal ciivmaary 184S. 
'it^is tomb was opened in 1838, and the skeleton, with all the teeth, Ibimd 
ar»t a mould was taken from the sknlL 
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were Pierino del Vaga, PoUdoro da Caravaggio, 

Garofalo.* 

No. 213. The Vision of a Knight. In the fore- 
ground a young knight in armour is sleeping upon his 
flhield at the foot of a laurel tree : on the left is a female 
figure holding a sword and a book ; on the opposite side 
is another younger female, holding a sprig of myrtle in 
bloom. The back-gi-ouad is a varied landscape. Imme- 
diately below the picture is the original pen-and-ink 
drawing from which it was traced. 

Engraved by L. Gruner. On wood, 7 in. square. 

This picture belongs to Raphaei's first period, probably to the 
time when be waa witb Pietro Perugino. It was formerly in the 
Borghese Gallery at Rome, whence it was procured at the end 
of the last century, by Mr. W, Y. Ottley ; it pnased subsequently 
into the possession of Sir Thomas Lawrence, and afterwartls 
became successively the property of Lady Syfces, and of the 
Rev. Thomas Egerton, from whom it was purchased for the 
National Gallery, in 1847. 

No. 168. St. Cathebise of Alexandria. St. Catheiine, 

a princess of Alexandria, a Cliriytian, was, about the year 
311, condemned by the Emperor Maxentiue to be crushed 
with wheels ; the apparatus, however, was broken to pieces 
by an angel, and the saint was afterwards beheaded.f She 
is represented in the picture looking upwards, with an ex- 
pression fall of resignation, and is leaning with Ber left arm 
on the wheel, the intended instrument of her martyrdom ; 
the back-ground is a landscape. Small figure, three-quarter 
length. 

Engraved by A. Desnoyers in 1824. On wood, 2 ft. 4 in. A, by 
Ift.^in. «-. 

This picture was painted about the year 1507, and is in 
Raphael's second style. It was formerly in the Aldobrandini 
collection iu the Borgbese Palace at Rome, Ei'om which it was 

* The acconnta of Ilaphael are verj niuneroDS : amons the most proiniiient 
are : — Vasari, Vile de' Pitlon, ifc.; BeUori, Dearixitnie Stile Immagini d^inU 
da ItaffaeUo da Drbino, net Fmaao Vaticano, Sfc. ; Duppa, Life of liaffatlh 
Sniuio, London, ISlSi Behberg, Bafad Sanaa qui Urima, Miinchen, 18a4i 
Quatrem^e de Qaincj, Hiulaire de la Vie el des Otairagei de Ttapkael, Fuii, 
1 824 ; Longhena, Iilona della Vita e delU Open tli Raffaello Sanzia da Urbata, 
del Siff. Qnatremire de (JwHiijr, ^., Mtlac, 1S99 ; I'migileoni, Elo^ia SUfiixt di 
Baffadlo Santi da Urbino, UtUdo, 1SS9-31 ; Plainer and Bunsen, Betehr»ibung 
itr Stadt Uom, toI. il 163! ) and ei^iallj J. D. fassavaiit, n^Jiul mm Urimo 
laid tein Vatrr Gxovanm Sonff, Leipiig, 183S, which cootuiia an accurate 
Bcoonni of all Raphaerfl works. 

t See the alorv of St. Catherine, from Peter de NBUlibue, in Lord Lindaaj-'i 

" ■ iffOteaitt "•• ■--- ' ' 
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]Bei!> die iKSflMMda rf Larf ^ foc t kwi e fc r wto iu6Ki|iMri ^ aaid it 
to 3^, ^^^^Mex^ fnm, wium ic was purefaaKd ql ^3tS^ JLn 
anginal drxmm^ hir Itaphaei 4f &i9 pietnre is in ^e paesoBzan 
Af Ike Dofce flt H. niiliiii'. aaddHTsis A ffrtff^gff eartDaaof it 
lA die CdSeeCiM of Drawii^ m Ae Lssvre tf fhr& 

K <x 2)7. PoKnurr ot Jnius IL, aeafced izl a dbur. 
Fope Jidm 11^ pRmaatf known as the ConSnail deOa 
Bcyvcsre^ was ^MutA to iht pa{Md dazr in 1509L azid (fied in 
1^13 ; he eommesMed Ae piigmt dandi of St. Peier aft 
Soioe. Tfaree-<iaarterle^;ch, cf thenatoralaze^ 

Eii)|fra^edh7A*Chalai^]Kr;h7E.lfaraKe; asdbjR. Rge^fer 
ioaet^i Saiumai GaOerf^ On wood, 3 ft. 6 ia. i. fey 2 fL 3 in. v. 

Thid portrait was Treated aereral times ^ Raphael, or hia 
aciiohfcfgr Tbe ordinal and the finert la in the Phti Adnee. 



referred to, fcitito three of die head onif> The Pitti portrait 
taken probal^ in 1511 or 1512, hefoe B^^hnd rxecated Ae 
fireaeo of ** HtMt^donmp^ in which Jnlins is i ntiudnee d in mneh 
the same attitude as in this portrait. The original cartoon is in 
the Corsini ce^ketion at FkraKe.* This picture was ianmaij in 
the Faleonieri ViJsif» at Bone; and sobsecjnentlj in the pos- 
seanon of Hn Angentein, with whose collection it was parchaaed 
in 1924. 

Vo. ##!• Tece MiscnrsA bi Sax Sisio. A tradng by 
JTaeob Sehkmnger made in 1822 from the celebrated pic- 
tore by Bapbael in the Dresden QMeaj. In the centre, 
tbe Madonna and Child in tbe donds; on ber right is 
kneeling Si. Sixtna, Pope ; on ber left St Barbara; two 
angels belaw« Six figores, fifi^-size. 

Mounted on thick pi^^er attached to canyas, 8 ft. 5 in. A. hj 
SfU 7 in. w. 

Presented in 1800 hy Messrs. P. and D. Ckjlnaghi, Scot^ 
and Co* 

No« 744L The Madohka^ Iitfakt Christ^ and Saikt 
JoHir* Tbe Yimn is seated on a bench nnder an arcade; 
on her lap is the Divine Infant, who has just received a pink 
from the left hand of the yontbfnl Baptist, who in bis right, 
holds a cross made of reeds. A hiOj country with portions 
o( a town in tbe background. Ibree small figures, half 
length* 

On an Italian panel, 15 in. L bj 13 in. tr. 

Engraved bv Alcssandro Mochetti ; in D*Aginconrt*s HUtoire 
de VArt; and recentlj bj A. Bridouz; and lithographed by 
Himonan. 



* FflifSTant, Bqfoilwm Urbmo, IL 119, 489. 
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This picture now called the Gartagh Raphael, was formerly 
is the Aldobraudini aj)ai'tmGDts of the Borghese Palace at Rome, 
where it was commonly known as the Alilobrandini Madonna- 
It was imported into this country by Mr. Day, who in 1818 sold 
it to the late Lord Garvagh. His Lordship allowed it to be 
exhibited at the British Institution in 1819. Fassavant* noticee, 
besides several repetitions of the composition with variations, 
three old copies of this picture ; one in the Academy of Bergamo, 
another in the Stacoli Palace at Urbino, and the third in the 
Casa Stlya in Milan. Purchased in London from Lord Garragh 
and the Dowager Lady Garvngh, in 1865. 



BEMBRANDT.t 

ReJiIBRANDT HeeMANSZOON (son of Herman) VAN 
E'tnJ was bom in Iiia father's Louse on the Weddesteeg, 
atLeyden, July 15,1006, or according to his own atabement 
at his marriage in 1607.§ His parents sent him to the 
tatin School at Leyden, with a view to liis subsequently 
studyiDg jurispnidencQ in the University of that cityj but 
his inclination for the art in which he was destined to 

• Bafnd Von Ur'imo, Tol ii p. 132. 

f Tlie half fibuloiis stalemente of HonbralteQ and WeyennBn reBneoling 
Bembranill's life and cliara«*r had beeo uniTereally adopted by biogfapbera 
till wilhiii the Istrt ten years. For ibe rectification of these errors by a carefol 
investigiktioD of origioal docnmeDta, the pnbUc is chiefly indebted toM. Scbel- 
lema. Keeper of the Archives of North Ilolland. In May 185S, preparatory lo 
the ceremony of plocing the statae of Rembrandt in Anuterdam, M. Schel- 
tema embodied in a discounie the reEult of his laborioui researcbeB. That 
diBcourse wna shortly afterwards published (^Jiadiiiocring over het Levtn en de 
Verdierulen van Itemhranii cart Jipn, Ameterdam, 1853), and was conunented 
on in Mime of (he leading European periodicalu connected with art. It waa 
not, however, till )859 that the pamphlet was translaled into French, with an 
introduction and notes by W. Burger, a name well Itnown by many valuable 
-works on the Galleries of Europe. The dates and other drcamstaDces in the 
above short accnimtof Kembrandtare in accordance with the well authenticated 
EtatemenlB of Scheltcma: a few only of hia condiisioQi l>eing modified hy the 
observatioDs of his accurate editor. Burger. See Sembrandc. Discowa lur sa 
Vteetam Ginie par It Dr. P. Scftrilema. Tradait par A. WSlems. Sera et 
anmUpar W. BOrger. Bmsclles, 1859. 

t The name of Rembratidi'a lather was Hermann GerritafODii (aon of Gerrii) 
van E)D 1 that of his grandfather being- Gerrit Roeloftzoon (son of Roolof) 
van Ityn. The name of Gerrit seems to have been erroneously transferred by 
writers to the great painter himwlf A half Icnclh portrait by Rembrandt 
of Dr. Matlhys Kalkoen, dated 1G32, has the iaecnption Rl. B. (Rembrandt 
HcrmaDezoon)TanItyn. Sec a note by Biirgcr iu the translatiou of Scheltema's 
pamphlet, above quoted, p. 73. See alao the monograms in Immerceel, De 
Ltvcis enWerken der H^attdmhe tn Vhanscbe Kiinslschilden, &c., lSt2. It 
may be observed that the Jbrm Jlenbravd adopted by some writers, though 
poiaibly more correct, is not varraofed fay the artist's ugnatures. 

5 Orlen, DtKTiplhn dc la VilU de Leyden, 2A'EA. 1641 and other coDteui- 

Sirarj -writers give 1606 as the date. See Vosmaer, Rembrandt Hai-maia van 
$n, ffc. Jm Biqre. ISes. 
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excel aoon manifested itself so strongly that he was placed 
with the painter Jacob Van Swanenburg, with whom 
remained three years ; he studied also for a short time nnder 
Pieter Lastman, at Amsterdam, and under Jacob Pinas ab 
Haarlem. He returned home after an absence of about 
four years, and became from that time a diligent and 
exclusive student of nature. He appears to have met with 
very early auocesa: in 1630j at the age of twenty- two, he 
settled in Amsterdam, where he remained till his death. 
He there married, June 22, 1634, Saskia Uilenburg, 
a lady of good family, and possessed of some fortune. 
She died in 16-12 ; at a later period of his life he married 
again ; in what year is uncertain. In 1653 Rembrandt 
incurred considerable debts; hia diffieultiea went on in* 
creasing, and in 1656 he was publicly declared insolvent. 
This disaster has been commonly explained by the 
impoverished condition of Holland — the consequence 
of more than one war — at the period referred to, when, 
as some writers state, upwards of two thousand houses 
in Amsterdam were untenanted, and distress was generah 
Rembrandt's embarrassments are, however, partly to be 
accounted for by the fact, that in his passion for collecting 
works of art be was sometimes utterly regardless of their 
cost.* This, at the same time, is in itself a sufficient answer 
to the absurd but often repeated stories, respecting his 
supposed miserly habits. His misfortune appears to have 
had no effect on his professional energies ; hia works produced 





'IneUnc^ of the Urge prices he sometimes paid for such works are Dot 
wwiting. See Waagen, Handbook of Fainting, the German, Flemish, and 
'Dutch tchoolt : Tendon, Murraj', 1660 ; Fart il. p, 338. 

Oit« of tha liabilities wUcb must have preaged heavily on B«mbrandt ia not 
to be overlooked. By the will of hig first wife, the bnlk of her forlnne wm 
bequeathed to Rembrandt during hie life, or till hia secaod miirriage, and then 
to their only surviving son Titus. Scheltema, after speakiiiR of the debts 
above referred to, coouecU Rembrandf b actual icaolTunc; with his second 
marriage, vrbieh icvolved the Qecesaity of paying his sou Titus the amomit 
of Saakia's bequest. As already shown, the great psinter'a einbarrasBed cir^ 
cumBtaoces may perhaps be traeed to other suficient causes, and the date of his 
second marriage is uncertain. The sale of bis property and valuable collection 
of works of art, including nomeroos pictures by various masters, and more 
than sixty by his own hand, besides bis drawings and etchings, pmdooed, in 
consequence of the depressed state of this country, less than 5.000 gnitdeD. The 
Inventory of his coUeeiion, first published in English by C. J. NIeawenhnya, in 
hia Instructive work, ^^cuieuro/fAe Lives and Wurhsoftomeo/tkenuialeiai- 
lUHt Paintei's, London, 1S34, shows that however decided Sembrandt's own 
'iulit and practice were, he waa capable, as a oollector, of taking an interest in 
im examples of his art of whatever school, Waagen, Hmidhoak &c.. Fait 
ii. p. 33B. 
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daring and immediately after the period when it occurred' 
exhibit all his wonted powers,* 

The earliest pictures by Rembrandt, with dafcea, are, the 
"Presentation in the Temple," in thu Gallery in the Hague, 
and a portrait of a young man, contributed from the royal 
collection at Windsor, to the Manchester Exhibition, both 
are dated 1631. f The "Anatomical Lecture," painted in 
1632, ia also at the Hague. Of bis maturer time, the 
" Night Watch," as it ia called, now in the gallery at Amster^ 
dam, dated 1642, ia regarded aa the prominent example ; 
while the portraits of the " Syndics," in the same gallery, 
painted in 1661, is sometimes selected as the type of hia 
later manner. The last work of the artist is supposed to 
be the " Betrothed Jewess," in the Van der Hoop gallery 
at Amstei-dam ; the date, now effaced, is believed to have 
been 16694 

Rembrandt was equally distinguished as an etcher and 
a painter, " He was," says Fuaeli, " a genius of the firat 
claj», in whatever relates not to form. In spite of the 
moat portentous deformity, and without considering the 
spell of his chiaroscuro, such were hia powers of nature, 
such the grandeur, pathos, or simplicity of his composition, 
from the most elevated or extensive arrangement to the 
meanest or most homely, that the best cultivated eye, the 
purest sensibility, and the most refined taste, dwell on them 
equally enthralled. "§ 

Rembrandt died at Amsterdam in 1669, and was buried 
there (in the Wester Kerk) on the 8th of October of that 
year. I He had two children by his first wife ; one of them 
died young ; the other, lltus, was brought up as a ]>ainter, 
but he possessed little ability and died before his father, 

* Jnsi, in hiH BeredeTietrde Catalogua dtr Woken van Banhraiidt van Bhiflt 
en van Zpnt LeiriinatK tn Naoolgertir, jr., Amnterdani, 1810, prefeee p. 11, 
indicates the fine etchiugs executed in the year of Kem'brandt'B dialwter. 

t Amonp the &c-sim1les of moDngraniB before referred to in Immerieel's 
Dictionary, the dale 1630 occutb, followed in one instance by the word piuxil, 
but vithout reference to any particular work. In Kuglers Hanillmch der 
Kunslgacliichte, 1861, «ol. ii. p. 46S, note, it picture by lienibrandt is men- 
tioned with the dale 1627. 

X Burger, Mufiea de la HiHandt, Paris 1660. p. Ii. 

\ Lectnre 11. 

I The original entry i»"DqrtwJacft. a Ocluter 1668. Remhrandl van Itpn, 
SdtSder, op de Ruotegraji. IrghnoireT hel Dtnilho/. Lael na 2 Kyndere," That ia, 
Tuesday, Bth Oct., 1669, Kembrandt Tan Rhyn, Painter, on the Roseoanal oppo- 
site the iMbytintb. Lemea behind two children. SchellemB, Rtdeooering, ^e.. 
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The name of Rembrandt's second "wife has not been pre- 
served ; of two children by her nothing is known, except, 
that they survived Mm. Among his numerous scholars, 
Gerbrand Van den Eeckbout was hia best imitator in 
Biblical subjects; Ferdinand Bol and Govert Flinck were his 
rivaJfi in portraiture ; and Bernard Fabritius sometimes closely 
followed the bolder manner of the master,* Rembrandt's 
pictures are numerous ; bis etchings, which amount to 
nearly fotir hundred, are dated from 1628 to 1661."f- 

No, 43. Christ taken down from the Cross. The 

dead Christ is on the knees of the Virgin, who is sinking 
back in a swoon : to the left is Joseph of Arimathea, and 
beyond biTn are the three crosses, two bearing the thieves 
who were cradfied with Christ. In the back-ground is a 
view of Jerusalem, A sketch in light and shade ; numerous 
small figures. 

Etched by Kembrandt btmself ; engraved by Picart ; by 
J. B. Jackson ; by J, Burnet, for the Associated Engravers ; and 
by Freeman, in JoDes's National Gallery, On wood, 13 in. A. 
by 11 in. w. 

Formerly in tlie Collection of M. J, De Barry, at Amsterdam, 
subsequently in the poasesBion of Sir Joshua Reynolds j at the 
sale of whose etfecta, in 1795, it was purclkased by Sir George 
Beaumont, and by him presented to the nation in 1826. There ia 
an original drawing by Rembrandt of this composition in the 
British Museum. 

No. 45. The Woman taken in Adultery. The woman, 
surrounded by her accusers, is kneeling before Christ, on the 
floor of the temple, at the foot of a broad flight of steps 
which lead to the great altar. The principal light of the 
picture ia concentrated around the figure of the woman ; 
the rest of the picture, except immediately before the altar, 
is enveloped in deep obscurity. See John, eh. viii. 

Engraved by G. II. Phillips ; by J. Burnet ; and by W. T. Fry, 
in Jones's National GaUery. On wood, 2 ft. 8J in. h. by 2 ft. 
H i"- «■■ 

'Burger, Muscet de la HoUande, ii. p. ITO. 

I BBrtach'sPsinfre-GrupeBr, Smith's Colalogvcliaisonnio/lkc Works n/Dalvli 
and Ftemith Painters, Rathgeber's Jjmalen da NicderldmlUchen Malerd, ^c, 
SDd Nngler'fl Kiinsder-Lexicon, contain more or lees complete liBls of the 
ttorkE of BembraDdt. In additjon to tlie writers already re&ired to, the 
following m»y lie consulted. Van Eynden en Van der Willigen, Getehiedems 
der Vada-landsohe Scltilderliunst, &c. 184:; ; Immerzeel Aaitlediaiiiigeii op de 
Ltifrede op Rembrandt, 1S41 ; Buruet, liembraiidt and his Works, 184S. See 
-'-- -■-- 'iBt of uuthorilieB quoted by Waagen, Honrfioo^ &c., 1860, Part ii. 
», and r(Eui'Te Complet de Sembrandt, decrie et commeote par 
Hi Chiulea Blanc, Bocien Directeur dcs Beaux-Arts, 1864. £ vols. 8vo, 
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This picture was painted for Jan Six, Heer van Vrouiade, 
the well-known patron of Rembrandt, and came afterwards into 
the possession of tlie Burgomaster, Willem Six. It was sold by 
auction by the deacetidants of the Burgomasier in 1734, and passed 
eventually into the poBsesaion of Mr. Angerstein, with the rest of 
whose collection it was purchased for the nation, in 1824. Signed 
&nd dated — 




No. 47. The Adqeation of the Shephebds. The scene 
is a dark stable, or cattle-shed ; the illiuninatioii of the 
picture proceeding, almost entirely, as in the "Notte"of 
Correggio, from the Infant Saviour. The eflect of this 
supernatural light is much enhanced by the comparative 
faintneas of the rays from the lantern in the hands of one of 
the shepherds, and the principal group ia forcibly relieved 
by the deep shadow of the kneeling figure in the fore- 
ground ; a second group is just entering the shed on the 
right; the remotest figure bearing another lantern. Com- 
position of eleven principal figures. 

Engraved by S. Bernard ; by R. W. Sievier ; by J. Burnet, far 
the Associated Engraven i and by H. C. Shcnton, for Jones's 
Nalional Galhry. On canvas, 2 ft. 1 in. A. by 1 ft. 10 in. w. 

Formerly in the Angerstein collection, with which it was pur- 
chasedfor the nation, in 182*. Signed — 



J\eml)randt-^ 
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No. SI, Portrait of a Jew Merchant, seated, resting 
his liands upon a stick ; on his head is a tm*ban. Hall-length, 
of the natural size. 

Engraved by .J. Bumel, for the Associated Engraverss by 
G. Shenton j by J. Rogers, for Jones's Nalional Gallery ; and 
printed in colours in the Supplement to the Pictorial GalleTi/ of 
Arts. On canvas, 4 ft. 5 in. A. by 3 ft. 5 in. w. 

Presented to the nation, in 1826, by Sir George Beaumont, 
Bart. 

No. S4. A Woman Bathiko. A woman, holding up her 
dress, is standing in a brook or pool of clear water ; part 
of her clothes are lying on the bank behind her. 
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Engraved by P. Liglitfoot, for Jones's National Gallery. On 
wood, 2 ft. h, by 1 ft. 6^ in. w. Signed Rembrandt f. 1654. 

It was formerly in the collection of Lord Gwydyr, at the sale 
of whose pictures it passed into the possession of the Rev. 
W. H. Carr, by whom it was bequeathed to the National Gallery^ 
in 1831. Signed— 

No. 72. Landscape, with figures representing the story 
of Tobias and the Angel.* The two figures which give a 
title to this landscape are near the middle of the picture, at 
the edge of the river (the Euphrates) ; in the middle-ground 
to the right is a dark clump of foliage, behind which are 
light clouds ; some hilly broken ground occupies the left 
of the picture. 

Engraved by J. Appleton for Jones's National GaUery, On 
wood, 1 ft. 10 in. A. by 2 ft. 10 in. w. 

Bequeathed to the National Gullery by the Rev. "W. H. Carr, 
in 1831. 

No. 166. Portrait of a Capuchin Friar. Bust, life-size. 

On canvas, 2 ft. 10^ in. h. by 2 ft. 1^ in. w. 
Presented to the National Gallery by the Duke of Northumber- 
land in 1838. 

No. 190. A Jewish Rabbi. Bust, life-size. 

On canvas, 2 ft. 6 in. h, by 2 ft. 2 in. w. 

Formerly in the possession of the Duke of Argyll, and subse- 
quently in Mr. Harmans's collection, at the sale of whose pictures 
in 1844, it was bought by Mr. Farrer, of whom it was purchased 
for the National Gallery. 

No. 221. The Painter's own Portrait, at an advanced 
age. He is in a brown cloak, with a brown cap on his 
head ; his hands are clasped. Bust. 

On canvas, 2 ft. 9 in. A. by 2 ft. 3^ in. w. 

Purchased for the National Gallery at the sale of the collec- 
tion of Viscount Midleton, Pepper-harrow, in 1851. 

No. 237. Portrait of a Woman. In a high dark dress, 
a white bodice underneath, long pearl ear-rings ; her hands 
crossed, resting on a book ; in her right a white handkerchief. 
Life-size, short half-length. 

On canvas, 2 ft. 2^ in. A. by 1 ft. 11;^- in. w. 

* See Nos. 48, 288, and 781. 
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This picture is Bignwt " RemhTandt, f, 1666," 
ingly one of the lateat of the painter's works, 
the National Gallery by Lord Colborne, in 1854. 

No. 243. A Man's Portrait. A stout elderly man 
in a furred coat, with gray liair and a red cap on his head, 
seated at a table, on wliich is a closed book ; his hands 
clasped before him. Half-length, life-size. 

On canvas, 3 ft. 3 in. A. by 2 ft. 8| w. 

Signed and dated 1659, Bequeathed to the National Gallery by 
Lord Colborne, in 1854. 

(j{crnnrn\ia\ 
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No. 269. The Amsterdam Musketeers, commonly 
called tlie Night Watch. The picture represents an in- 
terior witli a company of the Burgher guard of Amsterdam 
apparently just returned from a shooting match. One of 
the company, in the backgroimd, has created some alarm 
by dischai^ing his piece in the hall. The principal Jigurcs 

p 2 
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are all portraits;* the two last to the spectator's left are 
not now in the large picture at Amsterdam, but they are 
in the print of it by Frey. 

On wood. 2 ft. 2 in. A. by 2 ft. 9 in. w. 

This ia a small copy of the large picture of this subject ia 
the museum at Amsterdam, though it differs from it in some 
slight details. That picture has become so exceedingly dark 
and obscured through time, that, although it represents a 
daylight scene, it has acquired the popular designation of the 
Night Watch. This example was formerly in the collection of 
Bandon de Boisaet, from which, in 1777, it passed into that of 
M. Lafitte, the banker in Paris. It was eubaequently imported 
into this country, and purchased by Mr. Gillow. It was be- 
queathed to the nation as a work of Reinbrandl, by the Eev. 
Thomas Ilalford, in 1857. 

No. 67Z. His own Portrait when aged about 32, 
the picture is signed and dated.-f- He is dressed in a dark 
cap and over-coat, the latter edged with fur on the 
shoulders, and is resting on his right anr, looking at the 
spectator. Half-length, three-quarter face, life-size. 

On canvas, 3 ft. 3 in. h. by 2 ft. 1\ in. w. 

Formerly in tho collection of General Dupont, at Paris ; pur- 
chased from his heirs, MM. De Richemont, in 1861. 

No. 757. Christ Blessing Little Children. Our 

Saviour seated, on the left side of the picture, has drawn 
a little girl to him, and placed his right band upon her 
head : the child, considerably abashed, stands with the fore- 
finger of lier right hand in her mouth ; in her left she 
holds an apple. A woman, with a baby in her anns, is 
with her left arm gently urging the little girl towards 
Christ. Other figures are pressing round the principal 
group ; one man leaning, seen only in part, against a tree 

* Od tlie bock of the picture ia pasted a list af the persona represented, with 
tbtiir nomes in full, amd to be written by tbe hand of Van Coppenol, the writiQg 
master and friend of Bembrandt, The following are the names of the officers : 
— Frana Banning Cock, riiplain ; Willem van Ruytenburg-, Uculenant i Jbq 
Tisscher, ensign; Rombout Kempen and RejTiier Engel, itrgtanln; nod Jan 
van Eampoort, drummer. 

■f The word conter/ei/ct is an old Dutch term for portrait; it waa used also 
by the Germana. Samfiiirt calls b portrait a conba/ael. 
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in the backgroi^id, behind the Saviour, appears from bis 
countenance to sympathise but little with what ia going on. 
In all eleven figures, or portions of figures, of about Ufe-aize. 

On canvas, 6 ft. 10 in, h. by 5 ft. J in. w. Engraved by 
C. E. C. Hess ; and etcliod by Flameng for the Gazette des Bea%ix 
Arts in 1866.* 

Formerly in the collection of Count Scliouboru at VieDna ; 
purchased in 1866 from Hen- Suermondt at A tx- la-Chapel le. 

No. 775. Portrait of an Old Lady, in black, witli 
white cap and ruff. Full-face bust. Inscribed ^. SIE. 
S3— Rembrandt ft. 1634 



/io/f^rcivf/i^ 
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On wood, oval, 2 ft. 3 in. A. by I ft, 9 in. w. 

Formerly in the Erard collection, subsequently in the possession 
of Mr. William Wells of Redleaf. Purchased from the collection 
of Sir Charles Eastlake, in 1867. 



ilOMANINO. 
GiROLAMO RoMAMi, called II Romanino, was born at 
Brescia about 1480, and was the scholar of Stefano Rizzi ; 
he waa an established painter in 1502, and was still painting 
in Brescia in June 1541. The first date is found on the 
frame of an altar-piece by him in San Francesco, one of tfio 
painter's masterpieces ; the second is the date of a payment 
for painting the organ doors of the cathedral at Brescia. 
Romanino appears to have been an imitator of Giorgione and 

*M. Biirger in a notice of this picture in the fiecond volume of the G-aiette 
ftir the year referred to, enumeratea it nmong Iho four moat capital works «f 
the painter: — The "LeEBon io Aimtomy," bI the Hague, painted in 1632; 
ihe ao-caJled "Nig1itWatcb,"at Amsterdam, dated 1642 ; tbic" Christ Blcaaing 
Little Ctiildren," painted abont 1650; andtiie'TortroitsortheFiTe Syndics," 
at AiDSterdim, dated 1661. 
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Titian in Lis more mature works, as in the example in this 
colleution, one of his most celebrated productions. He was 
the contemporary and rival of Moretto in Brescia, and is 
considered superior to that painter in some respects, though 
inferior to liim in the choice and finish of hi^j forma. He 
died at an advanced age, about 1560. An"Ecc6Homo " by 
him in the cathedral at Cremona is signed Hieb. Ruslan. 
Baix. • that is, Eieronymua Rumanus Brixianiia. 

No. 207. The NATrviir. In the centre the Virgin and 
St. Joseph, adoring the infant Christ, with a choir of angels 
above ; on the sides, in separate compartments, St. Eilippo 
Benizio above, and St. Alesaandro in ai'mour on the left, 
below ; on the right, St. Qaudioso, bishop of Brescia, above, 
and St. Jerome in the desert, below.f Figures nearly life- 
size. 

On wood, the central picture, 8 ft. 7 in. A. by 3 ft. 9i in. to. ; 
the upper aide compartments, 2 ft. 5^ in. A, by 2 ft, l| in. w. ; 
the lower compartmQnta, 5 ft. 3 in. h. by 2 ft. I^ in. w. 

Painted in 1525,J for the high altar of the church of Sant' 
Alessaudro at Breacia, where it remained until 1785, when it 
passed into the posseasion of Count Aweroldi, Purchasecl at 
Brescia from the Couata Angelo and Ettore Aweroldi in 1857- 



ROMA'NO, GIU'LIO. 
Giuuo PiPPi, or rather de' GlAiraTJZZi,§ commonly called 
Giulio Romano, was bom at Rome in 1492, according to 
Yasaji, but according to a document discovered at Mantua, 
in 1498. He became early the pupil of Raphael, who 
employed him on some important works in tlie Vatican, 
dmdng the pontificate of Leo X. After the death of Raphael 
in 1620, Giulio and his fellow-pupil, Gianfi-onceaco Penni, 
to whom Raphael had bequeathed conjointly his implements 
and works of art, were entmsted with the completion of 



I, pp. 1- , — 

t Chkwjla, Pilh-re r Scattia-e di Braaa, j-e,, 1760. p, 120; Brognoli, 
JYuova Guida,ffc., p. 801, erpresaly notices tbe flgure of St. Alessaudro u 
one of Bomanino's capital wotkB, tapi if opera. 

i CozziQdo, htaria Bnsciana, 1694, p. lao. 

§ Giolio's ftther was Pietro Pippi de' GiannuBii, which in full is Pietro 
diPippo (orFilippo) de' Giaanuzzi — Pelcr the son of Philip GiaonuizL It 
was very common ia former timee (i>r a bob to add liia fither's Chriatiim name 
tohis oTtD^ as in this case, and Ihus tUe surname was often lost. Carlo D'Amo, 
ItHmaiMta Vtta e deBe Open di Giulio Pippi SomanQ. PoKo. ilantofc 18SS. 
And AHuiUaK, No. 31, 1847. ——-• 



I 




EOMANO, GnJUO. 231 

the freaeoes of the Sala di Coatantino, in the Vatican, coiu- 
priaing the " Battle of Constantine," the " ApparitioiL of the 
Croas," the " Baptism of Conatantine," and the " Presentar- 
tiou of Rome to the Pope." 

These works were completed in 1623, and in the latter 
part of the following year * GiiiUo Bomano entered the 
service of Federigo Qonzaga, Duke of Mantua. He intro- 
duced the style of Raphael into Mantua, and established a 
considerable school of art there : Primaticcio was one of 
his pupils. His greatest works are the " Fall of the Giants," 
the " Story of Cupid and Psyche," and the other frescoes in 
the Palazzo del Th, at Mautua ; t the palace itself was 
rebuilt by Giulio. The frescoes, however, appear to have 
been executed chiefly by his pupUa from hia cartoons : of 
theae pupUs, the principal were Benedetto Pagnij Kinaldo 
Mantuano, and Primaticcio, who remained with Giulio 
Romano six years. 

Giulio Romano was not leas distinguished as a painter In 
oil colours than as a fresco painter, and he was equally cele- 
brated as architect and painter. Among his most celebrated 
oil-pictures may be mentioned, the Martyrdom of St. Stephen, 
in the church of that saiot at Genoa ; and a domestic " Holy 
Family," known as " La Sainte Famille au Basin," in the 
gallery at Dresden. Giulio is generally considered to have 
been the most able of Raphael's scholars. He died at 
Mantua, November 1, 1546, leaving a wife and two chil- 
dren. His son Raphael died young; his daughter Virginia 
was married to Ercole Malatesta, and survived her father 
many years-J 



N(T. 225. The Beattfic Vision of the Magdalene. 
Mary Magdalene borne upwards by angels to witness the joys 



• Gaye, Carleggio Inedito iPArCistt, iL lOI, 

t Boltaiu, Deterailmf Storica delle PiOure iltt Jlegio-Dutak Palaiio del Ti, 
' 'i deUa Porta di Manloiia delta Pialirla. Mantoa, 1783. Some of fhese 

eoes are engraTcd by P. S. ~ " " ' " 

, in Carlo d'Arco's Pito . 

I Vasnri, T"te de" Pitton, j-i 

ii the Arcliivio (lella Snnifi of Tifaiitua ia 
1546; — " Sig. Giulio Bomano, Superintendent of all (he dne'al biiililinEB, afte 
fifteen days' iUness. died of fever, aged toTty-ieveo." Accortling lo which, h 
was born in 1498 or 1499 1 liul in this case be mnet have been but ahoy when 
he was first employed hy Kaphael In the Vatican. See Gnye, Cartrsgio Intdilv 
'I'Artwti, ana the K«mlbhU, No. ?1, 1838, ond No. 31, 1847. 
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of the blessed ; in accordance with the legend from which 
painters of various schools have borrowed subject? relating 
to her supposed history." Seven figures. 

Fresco, of semicircular form, 5 ft. 5 in. h. by 7 ft. 8 in. le. 

Engraved by Ant. Ricciani. 

Formerly in the church of the Trinity de' Monti, Some. Ac- 
cording to Titi,f Ginlio Romano was aided by Gianfrancegco 
Penni in the frescoes he executed in this church. Formerly in 
the poaseasion of M. Joly de Bammeville, Presented to the National 
Gallery, by Lord Overstone, in 1852. 

No. 6Z4. The Infancy of Jupiter. A cradle con- 
taining a sleeping infant attended by three women, on a" 
small verdant island, on the fiirther side of which are two 
groups of figures playing musical instruments. The land- 
scape is possibly by Oiambattista Dossl 

This is an illustration of the classic myth relating to the 
infancy of Jupiter, the youngest eon of Saturn and Rhea ; 
he was bom in Crete and secreted by his mothei', and 
nursed by the Melian nymphs to save him from his fkther, 
who used to devour his sons as soon as they were bom, 
fi-om the fear of the fulfilment of the prophecy that one of 
them would dethrone Iiim, as he had dethroned bis father. 
The figures in the backgrouud are the Curetes, making a 
noise with boms and by the clashing of cymbals, lest Saturn 
should bear the cries of the infant, and thus discover the 
trick that had been imposed upon him ; he had swallowed 
a stone instead of the yonng Jupiter, 

Engraved by J. B. Fatas for the Orleans Gallery. On wood, 
8 ft 5i in. A. by 5 ft. 9 in. w. 

Formerly in the Orleana Gallery, subsequently in that of Lord 
Northwick at Cheltenham, from which it was purchased in 1859. 

No. 643. The Capture of Cabthagena; anb the 
Continence of Publius Cornelius Scipio. New Carthage 
was taken by Scipio in 210, and he distinguished himself 
by the generosity with which he treated the Spanish 
hostages kept^there by the Carthaginians. , 

d by Nicolas Tardieu, and by Couclie and Michel. 



• "Eveiy day during the last yearo of her penance, (he angels came down 
from heaven and carried her np in tbeir orniE inlu regions where she b«Iie)d 
the glory and the Joy prepared for the sinner that repentcth." IVoTen5»l 
Ipgend, qnotod by Mrs. Jameson, Sacred and Legeadary Art, vol. i. p. 337. 
Bee also Peter de Natalibus, L. vi. c. crxiiii. For a list of palnterB who have 
treated this subject see the firat-nieatiDned irork, p. 3€i, &c. This snlject is 
BomctimeB called the Assumption of the Magdalene,; but " The Assraupiion " 
is strictly appropriated (o the subjtict of the Madonna taken up to heaven. 
The Magdalene, according to tiic legend, was favoored with yisiouE of heaven 
while in the body : the AESumption of the Yir^ logk place according to the 
eajne anthoHiy after her burial. 

t Nvovo Studio diFittura, Scolbira, ed ArcKitellura, ndle Chicii diltmaa, gr. 
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No. 644. The Abduction of the Sabine Women ; 

AND THE ReCOKCIUATION BETWEEN THE ROMANS AND THE 
Sabines. See No. 38. 

Engraved by Philippe Simoneau, aud by Couch^ fils, and J, B. 
Kacine. 

a from wooct, oacli picture 14 iu. A. by 5 ft. w. 

Formerly iu the Orleans Collection, Purchased at Parie from 
Mr. Edmoud Beaocousin, iu I860. 
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KOSA. 

Salvator Rosa was Tjora at RenelJa, in the neighbovu-hood 
ofNaple9,July21,1615. He adopted pajutiug contrary to the 
desires of his father, who was an architect : his first inHtructor 
in the art which he preferred was Ciccio Fracanzano, a rela- 
tion. Salvator's favourite subjects were landscapes, selected 
chiefly from wild and romantic scenery; and he was so mudi 
encouraged by Lanfraneo, who purchased some of hia pictures 
at Naples, that he was iaduced, in 1635, to try luis fortunes 
in Rome. Here he found a patron in the Neapolitan Cardinal 
Brancacci, bishop of Viterbo. Salvator accompanied the 
Cardinal to Viterbo, and painted several pictures for bim 
tbere. He returned to Naples, but owing to the great 
applause with which hia picture of "Tityus torn by the 
Vulture " was received by the connoisseurs of Rome, he 
finally settled in that capital of the artainieSS. He died at 
Rome, March 15, 1673: his wife and one of two sons survived 
him. " What is moat to be admired in the works of Salvator 
Rosa," says Sir Joshua Reynolds, "is the perfect correspon- 
dence which he observed between the subjects which he 
chose and hia manner of treating them. Everything is of 
a piece: his rocks, trees, sky, even to hia handling, have the 
same rude and wild character which animates his figures,"* 
The energetic language of Fuaeli is well suited to the 
character of Salvator's landscapes. " He delights," says 
that writer, " in ideas of desolation, soUtude, and danger ; 
impenetrable forests, rocky or storm-laahed shores ; in lonely 
dells leading to dens and caverns of banditti, alpine ridges, 
trees blasted by lightning or sapped by time, or stretching 
their extravagant arms athwai-t a murky sky, lowering 

* Diuonrse V. There are many accoonta of Salvnior nbicb oontoin maaL 
that is improljable nnd fiotilious; lliB whole has been collceled and liweit npoii 
at lengtli, b; Lodj Iklorgan, in ber «eU-known TomsDce, called " The Life of 
iJalTator Borb." In the aboTe brief notice tlie accoiml of BalvBtor's friend 
Pnsseri baa been followed. Vile de' I'itlori, ^-c. See also Salvini, Satire e 
Vila di Salvator Jloaa, i-c. 8vo., Flor, 1833. 
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or thundering clouds, and suns shorn of their beama. Hia 
figui-es are wandering shepherds, forlorn travellere, wrecked 
marinei-Sj banditti lurking for then- prey or dividing their 
spoils."* Many of Salvator's hest pictures are in this 
country, He executed several etchings. t 

No. 84. Landscape, with Mercury and the dishonest 
Woodman, from the fable of ^sop. Mercury stands in a 
streamf in the fore-ground, which is shaded by a dark cluster 
of overhanging trees to the right : an open hilly country is 
seen on the left. 

Engraved by P. Parboni. On canvas, 4 ft, 1^ in. A. by 6 ft. 
7i in. w. 

Formerly in the Colonna Palace at Rome, and brought to Eng- 
land at tbe close of the last century by Mr. Ottley, wbo sold it to 
Sir Mark Sykes. It came subsequently into the poasessjon of 
Mr. Byng, of whom it waa purchased for the National Gallery, 
in 1837. 
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ROSSELLI. 

CosiMO, the son of Lorenzo Rosselli, a Florentine mason, 
was born at Florence in 1439 ;§ he was taught painting 
^Y Neri di Bicci, under wliose charge he w^as placed when 
14 years of age ; he remained with him three years, until 
1456. 

Coaimo early distinguished Mmself by some works for 
the church of Sant' Ambrogio at Florence, especially in a 
fresco, still in good preservation, representing the " Removal 
of a miracle-working Chalice from the Church to the 
Episcopal Palace," in which are introduced a religious 
procession and a crowd of spectators.lF He was one of 
those invited, about l-iSO, by Pope Sixtus IV. to decorate 
his new chapel in the Vatican — tbe now celebrated Siatine 
Chapel"* The Pope had offered a prize to the most auc- 

' Note in PiUiijmtoa's Dicliunary of Faiattrs. 1810. 

5 See Barlsch, Peinlre-t^aveur. 
A woodinau lost his axe in it stream aacred to Mercnry, and while he was 
iree[diie on ihe bank, tbe god appeared with a frolden axe in his band, and asked 
Um whether it was ihe one he had lost P "No," said tbe woodman; od his dis- 
claiming bIbo b silver one. Mercury at last prodaced his own, and presented him 
with the other two for hia honestf . A fellow- labourer hearing tbe story from the 
woodman, threw his own axe into tbe water, hoping for the same good fbrtune 
as bis companioni but having claimed tbe golden axe immediately on seeing it, 
the god rebuked him for bis impudence, and left him nnaided, to repeat of bis 
ibUf. 

g Gaye, Carleggio Intdito d'Artiati, 11, 457. note. 

J Described by 'SJohA,ChietediFiTeHza, toL ii,, p S44, engrared by Lasinio, 
in pan in the Elruria FUlriee of LastrL 
" See the totlclc on Botticelli in this catalogue. 




I 



i 



BOSSELLI. 235 

cessfiil, and Vasari relates that Oosirao Rosselli, conscious of 
Ms inability to rival bia more able competitors, among 
whom were Domenico Gbirlandajo, Luca SiguoreUi, and 
Pietro Perugino, and being equally doubtfiil of tbe judg- 
ment of tbe Pope, loaded bia figures witb ultramarine 
and gold, by whicb artifice be gained tbe Pope's admiration 
and obtained the prize. These frescoes, representing scenes 
from the Old and New Testaments, are still preserved." 

Rumobr observes that Coaimo in tbe commencement of 
bis career followed the paths whicb were opened out by 
Fra Giovanni da Fiesole and Maaaccio, but that after a few 
brilliant examples of his ability he forsook the study of 
those masters and of nature, to follow a lifeless and 
repulsive mannerism-f 

Cosimo Eosselli was still hvingin November 1506, He 
was the master of Fra Bartolomeo ; and the eccentric Piero 
di Cosimo was bis constant assistant. 

No. 2£7. St. Jerome in the Deseht kneeling before 
A Crocifix, in a distinct compartment of the picture ; 
standing at the aides, on tbe spectator's left, are Saints 
Damasus and Eusebius, on the right Saints Paola and her 
daughter Eustoehia ; kneeling below ai*e Girolamo RuceUai 
and his aon ; and on each side above are three angels. In 
the jjredella beneath the principal pictures are, in four 
compartments, incidents from the Uvea of the saints repre- 
sented above, who were tbe contemporaries of St. Jei-ome, 
with tbe arms of the RuceUai at each end. On a pUntb 
below the central compartment is inscribed — S. Uammasps, 
S. Eusebius, S. Jeeonimus, S. Paula, S. Eustociom. — 
Five principal figures, half-life scale. 

In tempera, on wood ; the principal picture 5 ft. h, by 5 ft, 8 in. 
w. i the predeila (i^ in, h. by 7 ft. 4 in, w. It ia in its original 
frame. 

Formerly an altar-piece in the Kuccellai chapel in the church 
of the Eremiti di Son Girolamo at Fiesole. This order was 
Buppi.'essed by Clement IX. in 1668 : the church and convent are 
nuw within the precincts of the Villa Bicasoli. In the Fieeole 
Guide this picture ia described as being " di buona anlica 
maniera." % It was purchased for the uationul collection of the 
Conte Ricasoli at Florence in 1855. 

Vwari, Vite, j-c., Ed. Le Monaier, toI t., p. M. Plntner and Bansen, 
Barhrtibmg dtr Stadt Son.^ yd. iL pt. 1. 
t llalUnitche Forsc/iuniien,n.ii6S, 

J Moreni, Noiizit htoricke det amUmi di Fireiac. Flor. 1702, pt iii. 
las. CiD. A. U. BaQdini, Lettert xii. nelleguali tiricerca t ifiUasiraCaHtiea 
' moeena siluazione deUa tiffii di Fieaalr, jr. Siena, 1800, p, 139, 
Del ItoBSo, Guida di Fitmle, lS4fi, p. 5S. 
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KOTTENHAMMER. 

JoHANN ROTTENHAMMER was born at Munich in 1561, 
and was the pupil of an obscure painter of the name of 
Donaner ; L3 studied also in Rome, and in Venice, where 
he executed two large altar-pieces, imitating TintorettOj 
then still living. Jan Breughel and Paul Brill frequently 
painted the landscapes of his pictures. Rottenhammer 
lived latterly at Augsburg, and died there in 1623. 

He was much patronized by the Emperor Rudolph IT., and 
ma-de a considerable fortune, but squandered it away, and 
died poor, Hia small pictures are the moat appreciated of 
his works ; they are generally executed on^opper," 

No. 699. Pan and Syrinx. The nymph Syrinx, one 
of the naiads, is pursued by Pan, and takes refuge among 
some bulrushes ; the god thinking to grasp the nymph Gnda 
only reeds in hia hands, these he constructed into a rude in- 
strument, hence the name of Syrinx given to the Pan-pipes. 

On copper, 9^ iu. h. by 7^ in. w. 

The background of this picture appears to be by the hnnd of 
Jan or Velvet Breughel, of Antwerp (1568—1625). Purchftsed 
at Paris from M. Edmond Beaaconain, in I860. 



KTJBENS. 

Peter Paul Eudens was bom at Siegen, in "^ 
on the day of St. Peter and St. Paul, June 29, 1577." Hig 
parents, John Rubens and Mary Pypeling, were natives of 
Antwerp, but they had emigrated in 1568 on account of 
the religious disturbances which prevailed in the Nether- 
lands at that period. In 1678 they settled in Cologne, 
where Rubens remained until 1587, when his father died, 
and his mother returned with her family to Antwerp. 

Rubens was destined by liis mother to follow the law, the 
profession of his father ; but he had such a decided taste for 
the fine arts tliat he persuaded her to allow hhn to be a painter. 
Accordingly, after he had received some instruction from 
Tobias Verhaagt and Adam Van Noort, he was placed with Otto 
Van Veen (Otho Venius), the most celebrated painter of his 
tJme at Antwei-p. After studying for four years with Van 
Veen he went in the spring of 1600 to Italy; there he 
entered the sei-vice of Vincenzio Gonzaga, Duke of Mantua, 

• Nagler, KSmlkr Zmicon; Sandnrt, Accademia Todetca, &c. 
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■faut much of Ms time -was spent at Venice and Rome, wheve 
he copied several pictui-es for the Duke, In 1 605 he was sent 
on a mission by theDuke toPliilipIII. of Spain, andwhileat 
Madiid he painted several portraits of the Spanish nobility. 
Rubens returned to Antwerp, from Genoa, in the autumn of 
1608, after an absence from home of eight years and a half 
His return home was hastened hy the illness of hh mother, 
but he did not arrive until after her death. 

It was the intention of Rubens to return to Mantua, but 
he was induced to remain in Antwerp by the Archduke 
Albert, then Governor of the Netherlands ; and he was 
appointed court painter to Albert and Isabella in 1609. In 
October ofthat year he married his fii-st wife, Isabella Brant ; 
and in 1610 he built himselfa magnificent hoUSe at Antwerp, 
In 1620 he visited Paris hy the invitation of Maria de' 
Medici, and there received the commission for hia celebrated 
series* of pictures for the new palace of the Luxembourg, 
commemorating the marriage of that princess with Henry IV. 
of France: the pictures were completed in 1625. In 1628 
Rubens was sent by the Infanta Isabella, widow of the Arch- 
duke Albert, on a diplomatic misaion to Philip IV. of Spain: 
and in the following year he was sent on a similar mission 
to Charles I, of England, by whom he was knighted in 1630. 
He was knighted in the same year by Philip IV. of Spain. 
In this year he married his second wife, Helena Fourment, 
a beautiful girl, in her sixteenth year only ; his first wife, by 
whom he had two sons, died in 1 626. Rubens himself died, 
possessed of immense wealth, at Antwerp, on the 30th of 
May 16iO, and was buried with extraordinary pomp in the 
church of St. Jacques. He hadfive children by hia second wife, 
who was afterwards married to Baron J. B. Broeehoven, a 
Flemish nobleman in theSpanish service in the Netherlands, f 

Rnbens's pictures are extremely numerous, amonnting, it 
is said, to several thousands, but many of them were painted 
from his sketches by his scholars ; of whom the most cele- 
brated are Vandyck, A. Van Diepenbeck, J, Van Hoeck, 
T. Van TLulden, 6. Zegers, Jordaens, Snyders, and Erasmus 

* 'Diese pictures, twvntf-one in number, arc nov m the LooTre at Paris. 
Most of tbe SketchM, vhich vera painted by Rubens himselil are now iu the 
Pinftcmfaelc at Muaich. See La Galltrie da Patait du Luxcmliourff, pemtepar 
Subtnt! dtsfinee par les Siturt Nattier itgravtepar kspliu illattra graveuri 
^. Folio, PariB. 1710. 

t A portion only of Rubcni' collecdons prodnced by private sale upwards of 
30,000/. tterting. See the list printed bj Dawson Toruer. Caialoytit of the 
Worho/ArtialhePotstmaonofSh-P.P.Bobeia.i'c. Jvo. Yannouth. 
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Qtiellinus. Eubens executed a few etchingB, but there are 
altogether about 1,200 prints, engraved by various maflters, 
after hia works. 

" Rubens," saya Sir Josbua Reynolds,* " was, perhaps, 
the greatest master in the mecbamcal part of the art, the 
best workroan with liis tools, that ever exercised a pencil." 

"This power, which Rubens possessed in the highest 
degree, enabled hiui to represent whatever he undertook 
better than any other painter. His animals, particularly 
lions and horses, are so admirable, that it may be said they 
were never properly represented but by him. Hie portraits 
rant with the best works of the painters who have made 
that branch of the art the sole business of their lives ; and of 
those he has left a great variety of specimens. The same may 
be said of his landscapes." 

Fuseli observesf — " What has been said of Michael Angelo 
in FORM may be said of Rubens in coLomi : they had but 
one. As the one came to nature and moulded her to his 
generic form, the othei' came to nature and tinged her with ■ 
his colour — the colour of gay magnificence. He levelled his 
subject to his style, but seldom, if ever, his style with his 
subject " 

Eubens's masterpiece is generally considered "The Descent 
from the Cross," at Antwerp ; painted a few years after hia 
return from Italy. He is still seen to great advantage at 
Antwerp ; but probably the best idea of his gi-eat and 
versatile powers is conveyed by the collection in the PlDftr 
cothek at Munich, in which alone are disposed 95 of 1' ' 
works, several of them his n 



• Joumei/ la Flanders and HoBaniL — Character of Kabctis. 

+ LectnteES. 

j The accounts of Eubens, both early and recent, from Sandrart dowmrards, 
are nnmerous; amons the most ■valuable are the toRoniog -.^I^llres Inidiles 
dt F. P. liubena, publifea par Emile Cachet, BruxeUes, 1840. These letters 
ore written chieBj' in Italian, ilie language which Eubens seemB to have preferred 
after liie residence in ICalj; be geoeralPr signed hia naine Pieiro Paolo, — 
Hittoriische Ltvraabeic/irij-Biag van P. P, Siibaa, Ridder, j-c, by Victor C. van 
Qrimbcrgen, Antwerp and Botterdam, 1840, originallf published in 1774 ; it 
h referred to b; Immerzeel in bis Zevess en Werken der HaUardache e> 
VlaamKhe K-anKlachilders, ^., Amsterdam, 1S43. A biography of EuboDS 
appearedalsoinRaonier'EHi'sforueAejToscftenfiurf, Berlin, 1833, hjDrWfll^ienj 
it vs£ translated into Eng;1ish by E. B. Noel, and edited by Mrs. Jameson, nnder 
the title Peter Paul Rubens, hia Lift and Geniia, London, 1840. Another 
Life by M. Michiels has appeared in Paris — Ilubau el CEcoU d^Anttra, Svo., 
1854, and ■'Original unpablialied Pupera iUuairatioe ef the life of Sir P. 
P. Bubena, as an artiel and a diphmalisi, S^c." has been lately published by 
W. Noel Sainsbury, Sfo. London, 18SQ. Sir Joahaa Keynuldb's Journey lo 
FJojtdera and Holland oontajiu some excellent remarks on the style and workG 
of Babena, 
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No. 38, The Abdttction of the SABraE "Women. A 
tumultuous throng of men and -women in violent stniggl& 
To the right, seated on a throne, is Romulus, directing the 
sudden assault on hia unauspecting guests, whom he had 
invited from the surrounding neighbourhood to witness some 
games in honour of the god Census. At an appointed stgnal, 
during the celebration of these games, the Romans carried off 
by force all the unmarried women.* Composition of many 
small figures, some on horsebaek. 

Engraved by P. F. Martinaaie ; by J. Stewart, for the Associated 
Engravers; and by J. Outrim, for Jones's National Gallery. On 
wood, 5ft. 7in. A. by 7ft. 9 in. w. 

Formerly in the posaession of Madame Boachaert at Antwerp ; 
it formed Bubaequently part of the Angerstein collection, with 
which it was purchased far the National Gallery, in 1824. 

No. 46. Peace and War ; or Peace and Plenty : an 
allegory Peace, nonriahing her children from her bosom, 
is surrounded by Abundance, Wealth, and Happiness ; while 
War, with its attendants, Pestilence and Famine, are repelled 
by Wisdom. Composition of fifteen figures, of the natural size. 

Engraved by C. Heatb ; by W, Greatbach, for the Associated 
Engravers j and bj T. Garner, for Jones's National Gallery, On 
■wood, 6ft. 6in. A. by 9ft. 9in. w. 

Presented to Charles I. by Rubens when in England in 1630 
After the death of Charles it passed into the possessioQ of the 
Doria family at Genoa, where it was known as the " Family of 
EnbenB."t It was purchased, in 1802, by Mr. Irvine for Mr. 
Buchanan, and subsequently obtained by the Marquis of Stafford, 
first Duke of Sutherland, who presented it to the National 
GaUery, in 1828. 

No. 57. The Conversion of St. Eavon.]: The saint, 
about to enter the monastic life, is met on the steps of the 
church of his convent by St, Amand, Bishop of Maestricht. 
On the right is the worldly retinue of the noble penitent ; 
to the left, his property is being distributed among the 
poor : in a more elevated part of the picture, on this side, 
18 a group of ladies of the family of St. Bavon returning 
thanks for the mercy accorded him by hia conversion. Com- 
position of many small figures. 

Engrared by P. Lightfoot, for Jones's National Gallery. On 
wood, 3ft. 5^in. A. by 6ft. S^in. w. 

Formerly in the Carrega Palace at Genoa, from which it was 
purchased for Mr. Buchanaa ty Mr. Irvine in 1805. Bequeathed 

• Bee Flnlarch's Life tff Bomvlia. 

t VsKderdoort, A Calaloyue and Description of King Charles the Firat'i 
Capital Q^tetioH of Picoirtf, ^c. LottdoD. 1T5T. Bucbanaa, Memoirs of 
Painting, to), ii p. ios. 

X A Brabant noble of the seventh century. Acta Sanctorwn, vol. B. 




to the National Gallery by the Rev. W. H. Carr in 1831. Thera 
is a large picture of this subject, by Rubens, in the Church of St. 
Bavon at Ghent. It is engraved by F. Pilsen. 

No. 59. The Brazen Serpent. 

" And the Lord sent £ery serpents among the people, and they bit the people i 
atid much people of Israel died. 

" And the Lord said unto Mosea, Make IheE a fiery seriient, and Bel it upon 
a pole : and it shall come to pass, that every one that is bitten, when he 
lookethupon it, shall live. And MoseH made a serpent of brass, and put it upon 
a pole, and it eome to pass, that if a eerpent had bitten any man, when lie 
beheld the serpent of brass, he lived. "^ — Numbera xxi. 6 — 9. 

On the left are Moses and Eleazar, by the brazen serpent ; 
before them, on the right, are the Jewish people, men, 
women, and children, prostrated by the plague of serpents 
Composition of many figures, of the natural size. 

Engraved by Bolswert ; by F. Ragot ; by C. Galle ; and others. 
On canvas, 6ft. 2iii. A. by Sft. 9in. w. 

Formerly in the Mnrana Palace at Genoa : brought to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery, 
of Mr. T. B.BulkeleyOwen,in 1837. There is another pictnre by 
Rubens of tliis snbject in the gallery at Madrid, 

No. 66. A Landscape, Autdmn, with a view of the 
Chateau de Stein, the residence of Eubens, near MeehliiL 
To tlie left is the cliAteau, surrounded by pictiu-esque foliage ; 
in the fore-ground below it, a two-horse waggon, carrying a 
calf, is fording a brook. To the right is an extensive open 
country, with the view of a town in the distance : in the 
immediate fore-ground is a spoi-tsman, with his dog and 
gun, creeping up to a covey of bu'ds. The time is morning. 

Engraved by G. Cooke ; and by G. B. Allen, for Jonea'a Na- 
tional Gallery. On wood, 4fc. Sin. h. by 7ft. 9in. w. 

Formerly in the Balbi Palace at Genoa, from which it was 
purchased by Mr. Irvine for Mr. Buchanan in 1802, Presented 
to the National Gallery by Sir George Beaumont, in 1826. This 
picture is one of foui' seasons : spring is in the Marquis of Hert- 
ford's collection at Mauchestor House ; summer and winter arc 
in the Eoyal collection at Windsor. 

No. 67. A Holt Famtly, with Saint George, and other 
saints. The figures are said to be portraits of Rubens and 
his family. The group on the right, of children playing 
with the lamb, has been introduced into several designs by 
. Kubens : the whole portion of this composition to the riglrt 
of the columns was cut on a very large scale, in wood, by 
■Christopher Jegher, from a drawing on the block by Bubcns 
himself. Composition of nine small figures. 

Engraved by P. Lightfoot, for Jones's National GalUri/. On 
canvas, 4 fL 1 in, h. by 5 ft. 4 in. w. 

Formerly in the Angerstem collection, with which it was pur- 
chased by Parliament for the National Gallery, in 1824. 
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No. 157. A Landscape; Sunset. A flat country, with 

the view of a farm-house, and a village church in the distance. 

Engraved Ly Bolswert. On wood, 1 ft. 7 in. h. by 2 ft. 9 in. w. 

Beqiieiitlied to tlie National GaUery by I-ord Farnborough, in 
1S38. 

No. X87. The Apotheosis of William the Taciturn, 
of Holland. A sketch of a picture in the posBession of the 
Earl of Jersey, at Osterley Park. 

On wood, of a circular form, S ft. 1 in. in diameter. 
Formerly in the possession of Sir David Wiikie, when it was 
known as tho Apotheosis of James I. Purcliasud in 1843. 

Ko. 194. The Judgment op Paris. At the nuptials 
of Thetia and Peleus, an apple was thrown amongst the 
guests by Discord, to be given to the most beautiful : Juno, 
Sliiierva, and Venus, were competitors for the prize, and 
Pfti'is, tlie eon of Priam, was ordered by Jupiter to decide 
the contest. Tho Trojan shepherd, seated with Mercury by 
his side, on the right, la on the point of awarding the apple 
to Venus, who stands between her rivals; on her right is 
Juno, indicated by the peacock at her feet ; on her left ia 
Minerva, whose sacred bird, the owl, is perched on a tree 
behind her ; the shield and arms of the goddess are seen 
below. The decision of Paris was the cause of all the subse- 
quent misfortunes of Troy ; Discord is seen already hovering 
in the clouds above, spreading fire and pestilence around. 

Engraved by J. Couche and Dambrun for the Gahrie du 
Palais Royal ; and by E. Woodman. On wood, 4 ft. 9 in. h. by 
6 ft. 3 in. VI. 

Formerly in the Orleans collection. Purchased for the National 
Gallery, at the aule of Mr. Penrice's collection, in 1844. There ia 
a small copy of this picture in the Louvre. 

No. 278. The Triumph of Julius C jisar. A procession ; 
to the left, dancing girls with flowers, and other figurea 
leading animuls for the sacrifice ; on the right elephants 
bearing fruit, and lighted candelabra ; and wild beasts for 
the sliowa In the back ground a hill eui'mounted by a 
temple, with crowds of spectators. 

On canvas, attached to wood, 2 ft. 1 1^ in. k. by 5 ft. 5 in. w. 

This sketch was made from a portion of tlic same subject by 
Andrea Maniegna, now at Hampton Court. It was in Kubens' 
possession at his death, and ta thus noticed in tho English oata- 
fogue of his elfects :" — " Three eloathea pasted nppon bord, beinge 
the Triumph of Julius Cesar, ajier Andrew Mattfegna, ttot full 

* Privately prinled by Dawson Turner, Esq. Catalogue o/ llie Workt of 
An I'n iJie poiunnon tjf Sir Feltr Paid Svbtiu at Iht Tiue of hit Deetate, kc. 

2ded. Svo. 1839. 



242 



aUYSDAEL, 



tAode" It waa sutsequently in the BalLi Palace, Genoa j i 
1802 it wits bought bj Mr. Irvine, and became the property of 
Mr. Champernownej from whose collection it passed to that of 
Mr. Rogers, and at the sale of his pictures in 1856 it was pur- 
chased for the National Gallery. 

No. 279. The Hobeoes of War, Mars leaving the 
temple of Janus operij is held back by Venus, -while Europe 
bewails the inevitable miseries of war ; but he is drawn on 
by the Fiuy Alecto, who is preceded by Plague and Famine: 
the figure on the ground with the broken lute represents 
Concord overthrown.* Mars and the two female figures 
behind him are said to be the portraits of Rubens and his 
two wives. A sketch. 

On paper attached to canvas, 1 ft. 7iin. h. by 2ft. 6Jin, w. 

This sketch of the large picture pauited in 1637 for his friend 
iSustermans, and now in the Pitti Palace at Florence, was for- 
merly in the Balbi Palace at GSenoa, from which it was purchased 
by Mr. Irvine in 1803 ; it was subsequently in the collection of 
Mr. Champemowne, from ivhich it passed to that of Mr, Kogers, 
and at the sale of his pictures in 1856 it was purchased for the 
National Collection. 

RUYSDAEL. 

Jacob Edtsdael, or Ruisdaal, the yomiger brother of 
Solomon Ruysdael, was bom at Haarlem about 1625. His 
father, who was an ebony-frame maker, gave Jacob a good 
education, and intended hi»i for the medical profession : he 
was foimerly styled Doctor, sometimes, Ruysdael removed 
early to Amsterdam where he is supposed to have received 
some instruction in painting fi-om Eerchem. The figures 
in his pictures are said to have been inserted generally by 
Adrian Vandevelde, Ph. Wouwerman, or Lingelbaeh. He 
died at Haerlem, and was buried there November 16th 
1681. 

The landscapes of Ruysdael are generally simple natm-al 
views, well selected, and somewhat resemble those of Van 
Everdingen and Hobbema in style : his favourite subjects 
were woody scenes and waterfalls. His touch is exceed- 
ingly spirited and crisp, but his colours appear to have 
darkened through time. The views chosen are generally 
of a northern character, and some are assumed to be Nor- 
wegian, though it is not known that Ruysdael ever visited 
Norway. He sometimes painted marine pieces : there are 

See the letter of Rabens, publi»hed in the account of Sustenawis by 
' the A'o(iiteiieiiVo/ein>riifeI2>iMjm«, Dec. lU. Se&T, 
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aJso a few etchings by his hand. Hobbema is Bupposed to 
hare been the scholar of Jacob Ruysdael ; Jan Van Kessel 
and Jan Kenier de Vries Were his imitators.* ' 

No. 6£7. Landscape with Waterfall. The whole 
fore-ground is occupied by the waterfall, a wooden bridge 
and a cottage are in the middle distance, the cottage is 
partly concealed by trees. Signed J, Rui/sdael f. 
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No. 628. Landscape with Waterfall. In the middle 
distance a wooden bridge ; iu the fore-ground a dead ti'ee 
lying in the water. Signed as above. 

Ou canvas, ench picture 3 ft. 4^ in. A. by 2 ft. 10 in. w. En- 
graved, on ft large Bciile, in mezzotint by J. G-. Preetel. 

Formerly in the collection belonging to Count Stolberg, at 
Sijder, near Hilcteaheim ; pnrohaaetl at the sale of that collection, 
at Hanover, in 18o9. 

No. 737. Landscape, with Waterfall. A castle 
and cottage on some rocts to the right, with a few figures 
on a road below, and a castle on a hill in the distance. 
Signed as above. 

On canvas, 3 ft. 3 in. A. by 2 ft. 10 in. to. 

Bequeathed in 1864 by Mr. J. M. Oppenheim. 

No. 746. A Landscape with Ruiks composed chiefly 
of brick, out of a part of wliich a tree is growing; in the 
foreground a small weedy pool ; a hilly barren background. 
Signed J. Rvy»daelf., and dated 1673. 

On wood, 1 ft. -JJin. A. }ij_ 1 ft. lOJ in. w. 

Formerly in the Collection of Sii- John Pringle.f in thia 
country, recently iu that of the Due do Morny, in France. 
Porcbaeed in Paris from M. Sano in 1865. 



SALVIATI. 

Fhanoesoo Eossi, called del SalVXATI, from his patron 

the Cardinal of that name, was bom at Florence in 1510. 

He studied under Andrea del Sarto and other masters ; was 

an imitator of Michelangelo, and the intimate friend of 

• HoQlwiikeQ, Groole Scbtiubarq. kc. ; Immerxeel. Di Leveia en Werken, &c. ; 
Kathgcber, Annakn det Niedrrlandiichea Maierci, &o., 1814. 333 works 
attributed to Rujadaet are dewribed in Smith's Calaiogiu! Baumnnf, ^u vi. 

t South, Cuuihgm Bataonne, Sappl No. IDS, p. T14. 



2*4 SAK BANIELE, P. DA. 

^asari. In 1640 heVas in Venice, and there painted a 
portrait of Pietro Aretino, which the poet sent to Francis I. 
Salviati visited France in 1554, in the reign of Henry II., 
but returned dissatisfied the next year. He painted much in 
Rome, where he completed the Chigi altar-piece in Santa 
Maria del Popolo left unfinished by Sebastiano del Piombo.* 
He had settled in Eome in 1548, and he died there, 
November 11, 1563. 



No. 652. Charity. A woman seated, offering her breast 
to a child who has turned away, and is caressing another 
child ; on her right is a third boy standing near a brazier 
with live coal in it. Small figures. 

On wood, 9| in. A. by 7 in. w. 

Purchased at Paris from M. Edmond Beaucousin, in 1860. 
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SAN DANIELE R Da. 

Pellegrino da San Daniele is the name by which 
Martino the son of Battista da Udine is commonly known, 
but he is more generally termed Pellegrino da Udine in 
documents. The date of his birth is not known ; he was 
the scholar of Giovanni Bellini in Venice, who gave him 
the name of Pellegrino, and the siuname of San Daniele 
arose from his having married and settled in that place. He 
was active as a painter from 1495 to 1529 ; his principal 
works beincr executed in 1513-22 in the Church of Sant 
Antonio at San Daniele. He was still living in Apiil 1545. 
After Giorgione, Pellegrino da San Daniele was the prin- 
<?ipal of the painters of the Friuli.f 



No. 778- The Madonna and Child enthroned, with 
Saints. On the right of the Throne is St. James, with his 
right hand touching the shoulder of the donor, kneeling in 
the foreground ; on the left is St. George, on horseback, 
with the dead dragon at the horse's feet. 

On wood, 8ft. 2in. h, by 4ft. 9in. w., circular top. 

Formerly in the possession of Count Ugo Valentinis, of San 
Daniele. Purchased in Venice from Signor Vincenzo Azzola, in 
1867. 



•• Vite, Vasari, &c, vol. xii. 

t Maniago, Storia deUe belle arti Friulane, 4to, Venice, 1819. 
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SAN SEVERI'NO. 

Lorenzo di San Severi'no, with Iiis brother Jacopo, 
were painting in Urbino in the early part of the fifteenth 
century. In the Oratory of San Giovanni Battista are still 
preserved some frescoes by these painters of the eai-ly date 
of 1+16, representing passages from tlie life of the Baptist, 
and also the Crucifixion of Christ. The paintings bear the 
following inscription : — AnnO. Domini. MCCCCxvi. DiE.xvm. 
Jdlii. Laukentius. dk Santo. Severino. et. Jacobus, 
frateb. ejus. hoc. opus fecerunt. 

Lanzi remarks, that these painters, though they lived in 
the fifteenth centuiy, painted like the Florentines of the 
fourteenth ; and he adds, that we have works by them as late 
as 1+70. The frescoes are hard and positive in colour; but, 
if Lorenzo and his brother were established painters in 
1416, it is, though possible, hardly probable, that they were ■ 
etill painting in 1470. 

The picture by Lorenzo lately added to this collection 
appears certainly to belong to the later date, both from its 
subject, the Marriage of St. Catherine, and from its execu- 
tion ; the signature also, LADltEfJTius I.I. Severinas PfsiT, 
seems to indicate a second Lorenzo di San Severino, 
Laurentius II. (secundus), who may have been the son of 
the first Lorenzo, the painter of the Urbino frescoes, and a 
better known master. 

LAVR 

EITiySIl 

SEVERNTiS 

PISIT 

^o. £49. The Maeriaoe of St. Catherine The 
Virgin and Child enthroned, surrounded by four saints, 
wit£ a choir of angels above. On the right of the Virgin is 
St, Dominick, on the left St. Augustine ; before the throne 
are kneeling on the left St. Demetrius of Spoleto, and on the 
right St. Catherine of Siena, on whose finger the inf ant 
Christ is in the act of placing the ring. St. Catherine v-ears 
her monastic dress, and in the gold nimbus, or glory, around 
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herhesAis written, Sasta. Ktsina De Sexa, allowing of no 
question as to her identity ; in the nimhns of Christ are the 
words, Sum Lux ; in that of the Yirgin, Ate cnAiiA plexa 
Doxi. On the step of the throne are a fig or eucamher and 
an apple; and in a cartouche on the front of the step is the 
fflgnatnre given abore. (Sold gromid, figures small fife-siza 

On wood, 4ft9i]i.iLb74ft9iii.«. 

Formerij in the sacristj of the church of Santa Loda at 
Fahriano.* Pnrchased for the National Gallerj at the ^de of 
M. £. J. De Bammeyille'd collection, in 18o4.f 



SANTACROCK 

GiROLAMO DA Santacroce, a scholar of Giovanni Bellini, 
was painting at Venice between 1520 and 1548. He at 
first followed his master in style, but afterwards became 
an imitator of Giorgione and ^tian« 

No. €32* A Saint, reading. Fall length, small life size. 

No. 633. A Saint, holding a white standard with a red 
cro&s in one hand, and in the oth^ a Monastery or For- 
tress. Full length, small life size. 

On wood, each picture, 3 ft. 11 in. b. by 1 ft. 7 in. w. 
Formerly the doors of an altar-piece. Purchased ftom M. 
Edmond Beanconsin, at Paris, 1860. 

* Paftavant describes it as there, in his life of Baphael — Rafael von Urlnmo^ 
&e., 1839, YoL I p. 428. 

f There are two St. Catherines : the earlier, a yoong qneeD of Alexandria, 
according to the legend, belongs to the fourth century. She was at first a 
pagan, bnt, on being baptized, iras espoused to the in&nt Christ Her sabse- 
qnent history will be fonnd in the desCTiptkm of "BaphaeFs picture of St Cathe- 
rine, p. 184. The later St Catherine was bom at Siena in 1347 ; she became 
a Dominican nan, and ended ft short life of extraordinary piety and zeal in 
Bome, in 1380. The legend of the mystic marriage, as exemplified in the pic- 
ture above described, also belongs to her; and it would not be easy to determine^ 
without a careftil compariaon of the dates of ffae medisral legends, which saint 
had the distinction ascribed to her first The attribute of the wheel belongs, 
however, exclusively to St Catherine of Alexandria. 

The Sienese saint waa eanonized by Pope Piua IL in 1461. The ceremony 
is the subject of Fiotnriediio^s ninth fresco in the library of Siena, which bears 
the inscription : — ** Piu$ Ponti/ex Maxinms Catherinam Senen, oh innumera ejus 
miracula inter Divas retuliL" The date of the canonization, 1461, would at 
first appear to limit the date of Lorenzo di S. Sererino's altar-piece, by pre- 
cluding the possibility of its having been executed before that year ; but the 
popular voice has constantly anticipated the- formal recognition of the Church, 
which necessarily, in many instances, only confirms the voice of the people. 
It might not be difficult to find instances of saints represented as such bemre 
their canonization. A case in point occurs in Siena, in the church of 
St Catherine, where she is represented by Pacchiarotto visiting the body 
of St Agnes of Montepulciano, almost a century befi^re the sol^nn recog- 
nition of St Agnes by ^e Church. The fact, therefore, that Catherine is here 
represented as a samt is not absolute evidence of the corresponding later date 
of the picture ; and the Laurentius XL Severinas of .this work may stiU be the 
Laurentias de Santo Sererino who executed the fresooes of 1416 at Urbino. 

X Zanetti, Delia Pithtra Veneziana, &o. . 
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Giovanni Santi, poet and painter, of Urbino, bul origin 
nally of Castello di Colbordolo, where he possessed a small 
femily estate,* was the father of the great Raphael. The 
date of his birth is not known, but from existing works by 
him, still well preserved at Urbino, Fano, and elsewhiere, it 
is evident that he was not only one of the best XJmbrian 
painters of his time, but that he must be reckoned among 
the good quattrocento masters generally, though he was not 
strong as a colourist. In 1483 he was living in the Contrada 
del Monte in Urbino, in his own house, purchased by his father 
in 1464, for 240 ducats,t and where, on the 6th of April in 
that year, hia celebrated son was born. Giovanni's wife, 
Magia Ciarla, Ttaphael's mother, died on the 7th of October, 
1491. In 1492 he married a second time Bemardina, the 
young daughter of one Piero di Parte, a jeweller of Urbino. 
On the 1st of August, 1494, Giovanni Santi died, leaving 
his son an orphan in his twelfth year. Elisabetta, Raphaers 
half sister, was born after her father's death, who seems to 
have died a comparatively young man, apparently under 
60 years 'of age. Sante, Giovanni's father, kept a general 
retail shop, dealing in all things in common demand, and 
Giovanni was himself brought up to the same business. 
Painting was an occupation he adopted afterwards, perhaps 
through his acquaintance with Piero della Francesca, or 
Melozzo da Forli ; the former was the guest of Giovanni in 
1469. J The Santi seem to have been altogether aweU-to-do 
family, affluent rather than poor. 

The best of Giovanni Santi's works is considered the 
" Madonna and Child enthroned, with various Saints," in 
the church of the Franciscans at Urbino, and painted in 
1489 for the Buffi family. Another altar-piece, of the same 
year, is in the convent of Montefiorentino, near Urbania.§ 
Fano possesses two good works by him : one is signed 
Johannes Santis Urb. P., the other Johannes Santis De 



* Pungileoni, Elogio Storico cU Giovanni Santi Pittore e Poeia, Sto. 
Urbino, 1822. 

JPassayant, Rafael von UrhinOf §*c., vol. I., p. 402. 
See the notice of Piero della Francesea in this catalogae. 

§ Engrayed in outline in Crowe and Cayalcaselle's New History ofPaxntina 
in Italy, ^ 



248 SABTO, A. DEL. 

Urbino piNxrr. The Brera gallery also possesses a signed 
picture by this master. The fine altar-piece in the Berlin 
gallery, formerly through a forged signature ascribed to 
Giovanni, and engraved as his work, by Rosini, in his Stcnna 
deUa Pittura Italiana, is now given to Timot^o Viti In 
this picture is the portrait of a boy, that was falsely assumed 
to be the young BaphaeL The Berlin gallery has two other 
altar-pieces ascribed to Giovanni Santi 

There are some memorial frescoes by Giovanni in the 
church of San TDomenico at Cagli, executed for Pietro 
Tiranni, in honour of his deceased wife, who died in 1481. 
These appear to be among the earliest of the painter's 
known works. Specimens of Giovanni Santi s powers as a 
poet are likewise extant : the Vatican libraiy contains a 
long chronicle by him in rhyme, entitled Gesta gloriose del 
Duca Federigo d' Urlmio. Fassavant has published a 
portion in the first volume of his " Life of BaphaeL" 

The following pictiure is ascribed to him. 



No. 751. Madonna and Child. Two curtains ai-e drawn 
aside showing the naked sleeping infant, lying partly on a 
cushion placed on a stone parapet in front of the picture ; 
the mother, watching the child as it sleeps, is supporting 
its head with her right hand. Immediately behind the 
head and shoulders of the Madonna is a small purple damask 
hanging, and the background shows a rocky landscape, with 
blue mountains in the distance. 

In tempera and in oil, on wood 2 ft. 2^ in. h. by 1 ft. 7 in. w. 

Formerly in the collection of Count Mazza at Ferrara. 
Purchased in 1865 from Signer Michelangelo Gualandi of 
Bologna. 



,«^>^«>%/V- V \/X/N/^^ 



A. DEL SAETO. 

Andee'a Vannu'cchi or Andrea d'Agnolo, commonly 
called Andrea del Sarto, from the occupation of his father, 
who was a tailor, was born at Florence in 1488, and became 
the pupil of Piero di Cosimo, After the exhibition of 



I 
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Michelangelo's celebrated " Cartoon of Pisa," in 1506, he 
Lecame a decided imitator of that painter in design : in 
colour, and light and shade, Fra Bartolommeo appears to 
have been his model. Having earned a great reputation 
by hia works in Florence, both in oil and in fresco, he was 
invited by Fi-ancis I. to France. He amved in Paria in 1518, 
and was well received by the King, but owing to tbe im- 
portunities of hia wife Lucrezia del Fede, a widow, to whom 
he was married about 1513, and whom be had left behind, 
lie returned to Florence in the following year, and having 
squandered away some money with which Francis had 
entrusted him to purchase works of art, Andrea never 
ventured to return to France, He died at Florence of the 
plague in 1530, aged only forty-two.* Hia wife survived 
him forty years. 

Andrea del Sarto was one of the most distinguished 
painters of tlie sixteenth century. He is best known by his 
Holy Families, in oil ; but he painted also many extensive 
works in fresco ; the most celebrated are those of the convent 
of the Santissima Annunziata at Florence :f from the excel- 
lence of these frescoes he was called — Andrea Senza Errori 
(Andrea without faults). Of his easel pictures, the Madonna 
di San Francesco, now in the Tribune at Florence, is con- 
sidered hia masterpiece.:}: Vasari, Jacopo da Pontormo, 
Franciabigio, and Domenico Puligo, were ail scholars of 
Andrea del Sarto. 



No. 17. The Holt Family. The Virgin witli the infant 
Christ on her knees, and Elizabeth with the little St. John, 
seated on her right hand. 

Engraved by P. W. Tomkins ; and by S, Freeman, for Jonea'a 
National Gallery. On wood, 3 ft. 6 in. k. by 2 ft. 8 in. w. 

Formerly in the Aldobrandini ViUa at Rome, from which it 
waa purchased for Mr. Buchanan by Mr. Irvine iq 1805. Be- 
queathed to the National Gallery, in 1831, by tLe Eev. W. H. 

Carr. 



Tnndltc deUa Vita d" AnJm 
autoitici. FloreDce, 1829. 

t Engraved by Alchiari, 1833-33. 

X EngTSTed by P, Lasinio ; by Loreaziiii ; and by J. Felung- 
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No. 690. His own Portraxt. Seated, holding a boot 
in his hauda ; life size. Signed with the painter's mono- 
gjram, A.A., — Andrea d'Agnolo. 



^ 



On canvas, 2 ft. 4 in. h. by 1 ft. 10 in. t 

Pnrchased at Florence ftom the effects of Niccolo Puccini in 1862. 



SASSOFEREA'TO. 

Giovanni Battista Salvi, commonly called, after his 
birthplace, Saasoferrato, was born July 11, 1605. He waa 
the pupil of his father Tai-quinio Salvi ; and belongs to the 
eo-called Carraccesehi, or foUowers and imitators of the Car- 
rac(d and their scholars. In style and subject, though not in 
elaborate finish, his works beat considerable resemblance to 
those of Carlo Dolci. Saasoferrato diedat Eome, Aug. 8, 1685.* 

No. 200. The Madonna in PBArBE. Half length. 

On canvfts 2 ft. 5 in. L by 1 ft. 11 in. w. 

Bequeatbed to the National Gallery, in 1846j by Mr. Richard 
Simmons. 

No. 740. The Madonna with tiie Infant Christ, seated 
in a porch or vestible ; the child standing in her lap is em- 
bracing its mother ; landscape background, with St. Joseph 
approaching in the middle distance. Small entire figures. 

On canvas, 3 ft. 2 in. A. by 2 ft. 5 iu.w. There is an etching of 
this picture or compOBition, 1^ the Cav. Ventora Salembeni, who 
died in 1613; the compoeition, therefore, cannot be by SftssofeiTato. 

Lately in the collection of Pope Gregory XVL, to whom it 
was presented by the town of Sassoferrato, that pope's native 
place. Piu'chaaed at Venice from Signer Jennc in 1864, 

SCHALCKEN. 

GiODFRlED SCKALCKEN, a distinguished Dutch genre- 
painter, was born at Dort in 1643 ; his father waa rector of 
t!ie Latin school there. He studied piunting first under 
I, van Hoogstraten, from whom he went to Gerard Dow. 
Schalcken is chiefly diatinguished for his pictures of candle- 
%ht ; and he rivals his celebrated master in finish. He 
died at the Hague in 1706.t 

No. 199i Lesbia weighins Jewels against beb 

SPAHBOW-t 

On wood, 65 in, h. by 5 in. w. 

Bequeathed to the National Gallery, in 1846,by Mr, E. Simmons. 

* Lanzi, Storia Pittorica, ^, 

t Houbriikeii, Groolc Schouburg, ffc.i Immeraeel, Ztvats at Werieii, ^, 

X Cuollus, Camtm iiL 
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SCHIATONB. 

Gregorio SchiAVONE was a native of Dalmatia, and 
studied painting in the celebrated school of Squarcione, at 
Padua,where,about 1450,he'waa the fellow pupil of Andrea 
Mantegna. 

Schiavone, like Crivelli, waa fond of decorating his pic- 
tures with festoons and fruit ; but his worka are leaa 
advanced than those of Crivelli. He painted about 1470. 
He appears to have had an affection for his master Squar- 
cdone as he added his name to his own in Ids signatures of 
his works * 

No. 630. The Madoitna and Child enthroned, with 
various Saints. The Madonna and Child in the centre ; 
the dead Chiist above ; Saints Bernard, John the Baptist, 
Anthony of Padua, and Peter Mai-tire at the sides ; Anthony 
Abbot, Catherine, Sebastian, and Ceciha, below. Small 
figures. Signed, Opus. Sclavoni, DrsiPULi, Squahciosi. S. 




la tempera, on wood, in ten compai-tments. Centre pictun^. 
3 ft. J in. A. by 13| in w. j upper picture, 15 in, A. by 10^ in. w. ; 
side pictures, 2 ft. 2 io. A. by 9 in. w. ; lower pictures, 12 in. A. 
by 9 in. w. 

Formerly in the Denniatoun collection. Purchased at Paris 
from M. Edmond Scaucouain, in 1860. 



SCHOEN. 
Martin Schoen, or Schongauer, was bom at Ulm, about 
1420; he was mi established artist there in 1441. His 
father, Barthel, was also an artist and probably originally 
from Augsburg. Martin was appai-ently first an engraver, 
but he studied painting at Antwerp under the elder Roger 
Vander Weydcn, called Roger of Bruges, and carried the 
Flemish taste and method of coloui'ing to Germany. Martin 
was in Ulm in 1461, but settled shortly after that date at 



* RidolU, T,e Mara 



c, &c^ Art. Souaroione, 



Colmar, where he established a celebrated sdool and where 
he died Febroarr 2. 1-^8. He is known as Bel Manino 
and Martino D'Anversa bjr the Italian?. Lambert Lorn- 
baidus speaks of his merits and inflnenoe in a letter to 
Vasari, dated Liege, April 27, 1565.* His engravings, 
ihongh erode in light and sbade^ are among the b^t of the 
early productions of this daas. His pictures are oonspi- 
caons for their rich colooring. 

No. 658. The Death of the Yisgix. The Virgin, 
having received the last offices of the Church, is lying in a 
bed, sorronnded by the twelve Apostles attending on her ; 
above is the Deity supported by angels, about to receive 
her souL A composition of many small figures in a cham- 
ber with a window looking out up<m a square. 

On wood, 15 in. A- by 13j in. ir. Engraved by L. Fleming in 
the GazeUe des Beaux ArU, 1859. 

Formerly in the collection of the King <^ Holland. Purchased 
at Paris frran M. Edmond Beancoosin, in 1860. 
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SCHOO'IIEL. 

Jan Vax Schoo'hel» Schorel, or Soobel, so called from 
his birthplace Schoorl, near Alkmaar, was bom on the 1st of 
August 1495, and died at Utrecht on the 6th of December 
1562, a canon of St Mary's there. He studied under various 
masters in his own country, of whom Mabuse was one, 
and he was also with Albert Diirer at Nurembei^. 

Schoorel afterwards visited Venice, whence he went iji^ 
Jerusalem, returning by Rhodes to Rome. There he studied 
the works of Raphael and Michelangelo, and in 1522 he 
was made by his countrymaq, Adrian YL, Keeper of the 
Art Collections of the Vatican ; but he returned home after 
that Pope's death, and settled in Utrecht. Schoorel wa8 not 
only a good painter, but was also distinguished as a musician, 
a poet, and a linguist. He was the master of Anthonij 
Moro.t The following two pictures are ascribed to him. 

No. 720. The Holt Family KESTixa neab a 
Fountain ; a repose in Egypt. St. Joseph is offering a 
plate of fruit to tiie infimt Saviour, seated on the lap of his 
mother by the side of a fountain, which is still preserved at 

* Gaye, Carteggio Inedito d' Artisti, iii. 177. The dates of Passavant, 
Beitrdge zwr Kenntiuss der alten MalerschuUn BeutBchhmdg, KanMblatt, 1846, 
have been here followed ; bat Dr. Waagen, in his Handbuch der JDeutschen und 
NiederUmdiMchen Madernckiden^ yoL l, Stattgart^ 1862, has adopted 1440-92 as 
the probable dates of the birth and death of this painter. 

t Van Kander, Uet kven der ScAUden, ^. 
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Brussels. Landscape back-ground, with a view of a cliateau, 
and an ass grazing. 

On oak, angles cut at top, 2ft. 8^ in. A. Ly 2 ft. ^in. ic. 

No. 7*1. Portrait of a Lady. Head, 

On oak, lOin. A. by 7:^ in. w. 

Both formerly in the Wallerstein Collection. Presented in 
1863. by Her Majesty the Queen, m fulfilment of the wishes of 
His lioyal Highness the Prince Consort. 



SEBASTIA'NO DEL PIO'MBO. 
Sebastiano Lucia'ni, commonly called Fra Sebaatlano 
del Piombo, from his office of keeper of the Leaden Seals, 
was boro at Venice in 1465. He was originally, says Vaeari, 
a musician, but having a decided taste for painting, he 
became the pnpII of Giovanni Bellini ; he studied nlso for 
some time under Giorgionc. He was invited, about 1512, 
to Borne, by Agostino Ghigi, for whom he executed eome 
frescoes in the FameBina, He at the same time contracted 
a friendship with Michelangelo, who employed him to paiot 
some of hia designs. Sebastiano obtained so great a dis- 
tinction through hia own powerful colouring and Michel- 
angelo's assistance, that, as a painter of altar-pieeea, he was 
enabled to contend for the palm even with Eaphacl. He 
was very successful as a portrait-painter; Vaeari particularly 
notices his great skill in painting a head and hands. He 
was appointed Frate del Piombo by Clement VII.; an office 
- which he held also under Clement's successor, Paul III., 
until his death. He died at Kome, in 1547, in the sixty- 
second year of hia age.* 

Sebastiano's masterpiece is generally considered the "Rais- 
ing of Lazarus" in this collection. Of his portraits, that of 
Andrea Doria, in the Doria Palace at Rome, is the most 
celebrated. 

No. 1. The Resurrection op Lazarus. 

" And wliHi he bad thus spoken, he cried irith r loud voice, Lazarus, come 

" And he that vsb dead ctuae forth, hound hand and foot with graTe-cIolheB i 
and his face wos bound about witli a napkin. Jesussaiih unto ihem, Loose him 
and let liim go."— John si. 43, <4. 

Christ ia in the middle of the picture uttering the words, 
"Loose him, and let him goj" Lazarus, on the point of being 
freed from his grave-clothes, occu pies the right of the com- 

MidiFra Seb. 
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position : on all sides ia a dense throng of curious spectators, 
witli astonishment and con\'icUoii depicted on their counte- 
nances. In the middle ^lietance to the left is seen n group of 
Pharisees in eager discuBsion ; beyond them to the right is a 
bridge conducting to a city, in the extreme cUstance. Com- 
position of many figures, of the natiiral size. On a slab of 
stone beneath the feet of Christ is written — Sebastianus 
Venetus Faciebat. 

*Sebastianvs 'Venetvs-Facie 

BAT* 

Engraved Ijj Delaunay ; by Vendramini ; by R. W. Lightfoot i 
and by G. T. Doo, It. A. Transferred in 1771 from wood to 
canvas, 12 ft. 6 in. A. by 9 ft. 5 in. w. 

Painted at Kome, iu 1517—19, for Giulio de' Medici, made 
biabop of Karbonne in 1515, afterwards Pope Clement VH. The 
TransSguration by Raphael and this picture were painted for 
this prelate, to be placed in the Cathedral of Karbonne in 
France. Both works were publicly exhibited together in Rome, 
and tbexe were not wanting those who preferred the work of 
Sebastiano to that of Raphael. Aocordiog to Vasari, Sebastiano 
waa assisted by Michelai^elo in the design of parts of this pic- 
ture, though we loam from a letter by Sebastian bimself that 
Michelangelo left Rome when the picture waa commenced ; 
this was probably the aDtumn of 1517, when Michelangelo was 
summoned to Rome by Pope Leo respecting the church of San 
Lorenzo at Florence.' It was sent to the Cathedral of Narbonne, 
where it remained until it was parcbased by the Duke of Orleans 
early in the eighteenth century. It was brought to England 
in 1792, with the rest of the Orleans gallery, and came into thft 
possession of Mr. Angerelein, with whose picturea it was pur- 
chased for the nation, in 1824.i' 

No. ZO. POBTRAITS OF SeBASTLIXO DEL PIOMBO ANB 

THE Cardin-U, Ippolito de' Medici. The Cardinal is 
seated at a table with pen and papers before him ; the painter 
is standing opposite to him with hia seal of office in his hand. 
Half-length figures, of the natural size. 

Engraved by W. T. Fry, for Jones's National GaUery. On 
wood, 4 ft. 6 in. A. by 3 ft 8 in. ». 

Formerly in the Borghese Glallery at Rome, where it was 
sometime called Borgia and Klacchiavelli, and was a(tributed to 
Raphael. Ramdohr,} in his account of the works of art in Rome, 
in 1784, notice* this pictare as only probably by Sebastiano del 

• See my Epochs i,/ Pniiilimj. p. 30S, Ed, 1864: the Boonsmiti MS. in lie 
Brhish MuEeiim proves Michelangelo's vidl M Bome in 1317. 

t Sir Tbamas Lawrence «aE in posiesBioD of some draHings of p&rts of thij 
eom iMiailJ on, sacribed lo Uiebelsngelo, iiKludin§ two slcetfhts ii( ihc figure of 
Iiuuiis Qoir in the Brhi^ Uuaeami thej were sometiaie tu llie coUecdon of 
the bte Einfc of QoUuid at the Ha^ve- 

X Vdxr MaJerti tmd BaJhauaarbeil in Rom, j'c, L 369. 
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Piombo. Bequeatlied to the Hational Gallery, in 1831, by the 
Eev. W. H. Carr. 

No. 24> Portrait op a LadTj as St. Agatha; formerly 
Buppoaed to be Giulia Gonzaga, a lady of the ruling family of 
Mantua, distinguished for her beauty and accomplisbments. 
The nimbus, or glory, around the head indicates the Saint, 
and the pincers at the side, St. Agatha. Half-length, rather 
above the natural size. 

Engraved by L. Stocks, R.A., for Jones's National Gatlery. 
canvas, 3 ft. h. by 2 ft. 6 in. w. 

The portrait of Giulia Gonzaga, " a divine picture," as Vasari 
terms i^ was painted at Fondi for the Cardinal Ippoli to de' Medici, 
and by him presented to Francis I., of France, who placed it in 
his gallery at Fontainebleau, from which it was some time after- 
warda lost. Tliis picture, said to be the portrait in question was 
painted in Rome; it is signed F. Sebastiancs, Ven. Faciebat, 
Bou£, was formerly in the Borgbeee Gallery at Bome, and 
bequeathed to the National Gallery, in 1831, by tho Rev.W. H. 
Carr. 

'F'SEBASTIANVS 

-VEN- 

'FACIEBAT- 

-ROlvf;- 



SEGNA 

Segna di Buonavektuka, the pupU of Duccio di Buon- 
insegna, painted at Siena between the years 1305 and 
1319.* Ilis works are exceedingly rare ; in the Gallery at 
Siena is a portion of an altar-piece, containing the Virgin 
and three Saints, in which Segnva, iM fecit is inscribed on 
the Bword of St. Patil, one of the Saints represented-f 

No. 567. Christ on the Ckoss, with the Vii^ and 
St. John at the extremities of the side limbs of the cross. 
A crucifix, with a projecting nimbus around the head of 
Christ ; inscribed above, Ihs. Nazarenus Kex Judeorum. 

In tempera, on wood, 7 ft, I in, h., by 6 ft, w. 

Formerly in the Vanni Collection at Siena. Purchased at 
Florence, from the Lombardi-Baldi Collection, in 1857. 

'Yaaeii, Vile de' PiUori, &.<i. Ed. Le Monmer. FIot. 1846. 
fEugraved in Ronni's Staria ddia Pittura Italiana, ifc, vol. ii. p. 165. 
-uul £4 vol. ii. pw 4. 
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SOLAEIO. 

AxDREA DA SoUlBIO, Called also A^'DBEJL Mjulnsse. was 
bom abont 1458, at Solario, near MHan. He was probably 
a seholar of Leonardo da YincL In 1509 Andrea was 
working at (Jaillon, for Charles D'Amboise, at the rate of 
20 sons the dav : he retoroed to Italy, and died while en- 
gaged on the altarpieoe of the '' Assumption of the Yirgin^'' 
at Payia ; the time of his death is unknown, but he was 
still Hying in 1515, as the Cav. Giacomo Poldi, at Mihm, is 
in possession of a '" Madonna and Child " in a landscape, 
signed Andre(is Solario Mediolanensis, 1515. 

No. 734i« PoBTRAiT OF Gio. Christophobo Longoxo, a 
Milanese nobleman and lawyer, in a black cap and suit ; 
half length, landscape background. The name is written 
on a letter in his right hand — Xobili Joanni Chi*istophoi'0 
Lomgono amico : on his left hand he has two rings. Signed 
Andreas D. Solario. F. 1505.* 

•ANDREAS- D- 
vSOLAMO' 

•IX oy- 

On wood, 2 ft. 7 in. A. bj 1 ft. 11^ in. w. 

Purchased from Sig. Giuseppe Baslini, in Milan, in 1863. 



LO SPAGNA. 

Giovanni bi Pietbo, called Lo Spagna and Lo Spaokolo 
(the Spaniard), was^ after Baphael, the most distinguished 
of the scholars of Pietro Perugino. Few of the circam- 
stances of his life are known : he was an established painter 
in Italy probably in 1503^ and certainly in 1507. In 1516 
he was made a citizen of Spoleto, and in the following year 
he was elected head of the Society of Painters there — 
Ccupitano dell' Arte dei Pittori : he was still living in 1530. 
In his latest works Lo Spagna was an imitator of Baphael's 
third or Roman style ; his best performances are considered 



* On the bottom of the panel is written — 

IgXOBAXB QUAUS 7C£RI8y QUALI8QUB FCTUBUS, 
Sn QUAUS, STDinBAS FOSSB TUHEKB DIU. 

Hot knowing what yon have been, or what jaa may be, let it be yow 
ttant ftndy to be able to lee what yon are. 



^H those exi 
^f The Madi 
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those executed in the taste of hia maater Pietro Perugino. 
The Madonna Enthronnd, painted in 151 6j and now in the 
chapel of San Stefimo, in the lower church of San Francesco 
at Assisi, is accounted by Rumohr this painter's master- 
piece.* 

No. 282. The Glorification of the Vihgin. Tlie 
Virgin, holding in her left hand a hly, is seated in clouds, 
witi the Child standing upon her knee : she is sun-ounded 
by cherubim, two of which are supporting a crown above 
her head ; two others are holding hghted candles. On a 
marble platform below are two iu^t angels, seated ; one 
playing on a viol, the other blowing a flageolet. In the 
landscape back-ground are seen a church, and distant 
mountains. 

On wootl, 5 ft. 10 in. //, by 2 ft. 7i in. Mi., circiiltir top. 

Formerly in the Ercolani Collection at Bologna. Purchased 
for the National Gallery at the sale of the Earl of Orford's plctiirea, 
in 1856. 

No, 691. An "Ecce Homo," or Christ crowned with 
thorns, presented by Pilate to the people. John, xix. S. 

On wood, ISJin. k. by 12^ in. w. 

Bequeathed by Lietit-Gen. Sir W. Moore in 1862. 

SPAGNOLETTO. 

GiuSEP'PE Bibe'ra, commonly called Lo Spaqnoletto 
(the little Spaniard), was bom in Spain, at Xativa, near 
Valencia, January 12, 1588. He was destined by his 
parents, says Cean Bermudez, for the pursuit of letters, 
but his passion for the arts induced him to prefer the school 
of Frandiico Ribalta to the University. He went, when 
still a youth, to Italy, and, in spite of extreme poverty, 
prosecuted his studies as a painter with untiring energy, 
though somethnes depending entirely for support on the 
precarious charity of his fellow-students, in Rome. He 
was at first engrossed by the works of Raphael and 
Annibale Cari'acci, but eventually adopted the forcible and 
attractive style of Michelangelo da Caravaggio. 

He studied also the works of CoiTeggio at Parma ; but 
on his return to Rome, finding that he could not agre« with 
hia old companions, Ribera determined to try hia forttmea 
in Naples, where he married the daughter of a rich picture- 

' Mariolli, LtlUre FUloricke Pentgine, p. 95 ; Tasari, ViU dn' Pillori, j^e. ; 
Ijfe of Pietro PemgiDo, ed. Le Monnier, toI. ti. p. 54 ; Btuaohr, Tialimischc 
Fomf/iiinijen. vol. ii. p. 343. 
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deailer, mid ircasi tJbis tiioe eECtered upon a mcae impotiafii 
profi^sioaQal career, bang empLojred, lliroiigbL the interest of 
his patroii^tli^thenSfttEiisliTioeTOTtJieCoc^ de llonterej'. 
on manj eanmBBAoDB for Philip IV. of Spain. In 1630 be 
was elected a member of the AeadeimT of St. Lake. &t Borne, 
and in this year be eaotertaix^ed Telazqnez at Naples ; in 
1644 be was daoorated bv the Pope imb the insignia of tbe 
Order ol ibe ^ AMto di Cnsto.'' Cean BermndeE, fallowing 
the aeoonnt of Palomino, sajs that be died in Naples, 
hononTdd and lidb, in 1656; but DominicL the Itahan bifto- 
lian of tbe paint^s of Naples, states that Spagnoletto disap- 
peared from the city in 1648, and was not again beard of: 
this writer also claims him as an Italian* as a natrre of Galli- 
poli, in the Neapolitan province of Leooe, though c^ Spanish 
descent, an account contradicted by the Spanish historian, 
who quotes the register of Bibera's baptism at Xativa. 

Bibera was perhaps the most able of all the so-ealled 
rioturaliet painters ; he displays a remarkable power and 
fecility even in his most unpretending works: they are 
correct in form, though it is of the most ordinary character ; 
and^ notwithstanding his excessiTe loTe of strong shadows, 
his pictures are rich in colour. He had many imitators ; his 
influence was felt throughout Italy and Spain, but more 
especially at Naples; and though he cannot dispute the 
first place, in his style of art, with Caravaggio, the popularity 
of that peculiar class of painters known as the Ten^hrosi 
and Nalurolisli depended as much on the example of Bibera 
as of Caravaggio. 

Belisario Corenzio, a Greek, Giambattista Caracciolo, a 
Nes^litan, and Bibera, formed a memorable cabal at 
Naples, the object of which was, by intimidation or other- 
wise, to banish all competing talent, whether native or 
foreign, and to monopolize the chief patronage of the city 
for themselves, — a conspiracy in which they succeeded too 
well for many years, until the death of Caracciolo in 164!l. 
Domenichino, Annibale Carracd, the Cavaliere D'Arpino, 
and Guide, were all more or less victims of this cabal ; 
Domenichino may be said to have died from the vexations 
it brought upon him. Luca Giordano and Salvator Bosa 
were the most eminent of Bibera's pupila* 

* Cean Bermndec, IHceionario Hklorieo de lot mat Hustres profeuret dt lot 
BdhM ArU$em EtpiOa fJ)imiJS^J^d^PUtori,ln^ 
Sto. 1840-46. 
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No. 235. The Dead Chbist ; or the subject termed a 
Pietd by the Italians — the Virgm weeping over the dead 
body of Christ ; in this instance she is .accompanied by 
St. John and Maiy Magdalen. Four figures, of life size. 

On canvas, 4 ft. 2 in. h. by 5 ft. 10 in. w. 
Presented to the National GaUery, in 1853, by David Bar- 
clay, Esq. 

No. 244. Shephebd with a Lamb. Seated under a 
tree; in his left hand the crook Fidl-length life size. 
Probably a portrait. 

On canvas, 4 ft. 4| in. A. by 3 ft. €J in. to. 

Bequeathed to the National Gallery by Lord Colborne,in 1854. 
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SPINELLO ARETINO. 



Spinello di • LucA Spinelli, commonly called Spinello 
Aketino, was bom at Arezzo about 1330. He became the 
pupil, before his twentieth year, of Jacopo di Casentino, 
while that painter was engaged at Arezzo. 

After having executed several works at Arezzo, which 
have nearly all perished, Spinello in 1361 was employed by 
the Monks of Camaldoli, in the Casentino, to paint the 
principal altar-piece of their church ; it remained in the 
church until 1539, when it was removed to give place to 
an altar-piece by Vasari. 

He then painted some scenes fix)m the life of St. Bene- 
dict in the sacristy of the Monastery of San Miniato al 
Monte, near Florence, which works are still in good pre- 
servation. An Annunciation and some other subjects still 
exist also in the Convent degl' Innocenti at Arezzo ; one of 
which bears the inscription — Hoc opus fecit fieri Clefriens 
Pucd, &c, Av/no Domini 1377, die 15 nnensis Martii, 

In 1384 Spinello completed an altar-piece for the Convent 
of Monte Oliveto near Florence, on which were inscribed 
the names of Simone Cini, the carver, and Gabriello Sara- 
cini, the gilder, of the frame, as conspicuously as that of 
Spinello, the painter of the picture.* 

From this time, owing to political disturbances at Arezzo, 
Spinello resided in Florence, until about 1387-8, when he 

♦ A part of this altar-piece is now in the Gallery of Siena. Yasari, Ed. Le 
Monnier, yoI. il 194, note. 

R2 
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WBB iiiTited to I^fia to ex.eeate soine finesooes in the Gampo 
Santo theie Tlieae woikB, sabjecte from the lires of Ssints 
Efeso and Potito, are by Yasazi oonsideFed bis master- 
pieoefi.* He remained in Pisa imtdl the murder of Pietro 
Gambacortl in 1392, wben the distorbanoes aiiang from it 
compelled bim to leave Ksa and return to Florence ;t and 
after a year's Bojoom in Florence, says TasarL Spindlo re- 
tnmed to bis native place. Hiis would be about 1394, and 
Spinello was still in the vigour of life. He executed several 
works at Arezzo after bis return, of wbidi the most re- 
markable was the '' Fall of the Angels,'' in tbe chnrdi of 
Santa Maria degli AngelL, preserved till very recently.} 
There is also a "' Coronation of the Virgin,'' in tbe Academy 
at Florence, which was painted in 1401 :§ and in 1404-5, 
he painted the frescoes of the CSinrch of San Niccolo at 
Arezzo. 

In 1405 Spinello was in Siena ; and on the 18th of June 
of 1407 he contracted for himself and his son (Parri Spinelli) 
to paint the series of frescoes still preserved in the Sala dei 
Priori, in the Palazzo Pubblico there, illustrating the struggle 
for supremacy between Pope Alexander III. and the Emperor 
Frederick IL, at the monthly pay of 15 golden || florins 
for the two, besides maintenance. A payment was made on 
the 4th of April 1408, but Spinello's name does not occur in 
the accoimts after the 11th of July of that year.1^ He died 
at a very advanced age at Arezzo ; the exact date is not 



* These fteicoes of the Campo Banto were paid for in 1392. Spinello 
ceired 150 gold florins (not 30/,) for three pictures. See Forster, BeUrSpe 
zur neueren KunstgeachicJUe, 1835, p. 118. 

f Vasari^ Ft£e, jr<?. Ed. Le Monnier, vol. ii. p. 196. Professor Tomel of 
Lucca is in possession of a picture of the Virgin with Saints, signed: Hoc 
Opus Pikxit SrurELLus Luck de Abitio in A- 1391. 

X A fragment of this wall-painting, transferred to doth, and containing part 
of the St Michael, the princi{^ figure, is now in the possession of A.H. Layud, 
Ksq. Engraved bj Carlo Lasinio in 1821. It forms plate XXV I. of the 
Affretehi Celebn del XIV. e XV. Secob. 1841. 

§ Engraved in the GaUeria del L e Reale Accademia deOe Bdle Arti di 
Firenze, Sfc. 1846. 

g The value of the gold florin varied at different times and in different places ; 
but the modem Scndo or Franeesoone, about four shillings E^g^Mh, is 
sufficiently near to it to give an adequate idea of a sum computed in gold 
florins. The pay alone of Spinello on this occasion was nearly double that 
received by Duccio for his altar-piece (without maintenance) just one hundred 
years before. In the fourteenth century money had about twenty times its 
present value. The gold florin was worth between three and four shillings. 

JRomohr, luUienische Foreckungen^ vol iL Mil^»M»"i Documentiper la Storia 
Arte Seneeef vol i. p 43, and vol ii. p. 32, 1854. 
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known. Vasari remarks that his drawings or sketches were 
superior to his paintings. His execution is slight, but his 
colouring is good, and his draperies are managed with 
great skill. 

No. 581. St. John the Baptist with St. John the 
Evangelist and St. James the Greater. St. John the 
Baptist holds a scroll inscribed Ego vos clamante in 
deserto, Parate via* Three figures, small-life size. 

In tempera, on wood. The entire picture 6 ft. 2 in. A., by 5 ft. 
1 in. w. The separate compartments each 4 ft. 6 in. k. by 1 ft. 
7 in. w. 

Formerly in the Hospital Church of Santi Giovanni e Niccolo, 
near Florence. Purchased at Florence from the Lombardi-Baldi 
Collection, in 1857. 



TACCONI. 

Francesco Tacconi, a distinguished painter of Cremona 
in the fifteenth century, of whom very few works now 
remain. Francesco and his brother Filippo Tacconi were 
in 1464 honoured by their fellow citizens with an ex- 
emption from personal taxes, on account of a Loggia 
painted by them in the Palazzo Pubblico of Cremona. 
In 1490 Francesco Tacconi was employed in the Church 
of St. Mark at Venice, for which he painted the doors of 
the organ then in use — on the outsides the Adoration of 
the Kings and of the Shepherds ; on the insides, the 
Resurrection of Christ. These doors are still preserved, 
but the paintings are injured. The recorded inscription, 
O. Francisci Tachoni Cremon. Pictoris 1490 Maii 24, 
is no longer preservedf 

No. 286. The Virgin enthroned ; holding the Child 
upon her right knee, the right foot being raised on a foot- 
stool : in the background a green curtain. Inscribed on a 
plinth below. Op. Francisi Tachoni, 1489. Octu. Figures 
half-life scale. 

On wood, 3 ft. 3 in. h. by 1 ft. 8^ in. w. 



* Vox clamantis in deserto : Parate yiam Domini. Matt iii 3. 

t Mofichini, Guidaper la CiUa di Venezia^ Yen. 1815, yoL L p. 287. See 
also the Dictionary of GrasselU, Abecedario Biografico, Milan, 1827, in which 
the picture in this collection is mentioned. It is noticed likewise in the dic- 
tionaries of the Abate de Boni, Ticozzi, and Nagler. 
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Formerlj in the Casa Savorgnan ; parchased, for the National 
Gallerj, at Venice, of the Baron Gralvagna in 1855. 

' OP-FRANCIS 1' 

■TACHONMl-g^' 
'OCTV' 



TENIERS. 

David Tenieks, the younger, was bom at Antwerp in 
December 1610. He was taught painting by his father, 
the elder Teniers, whose style he adopted ; he is reported 
to have received also some instruction from Adrian Brouwer ; 
but as he was admitted a master into the Antwerp guild of 
painters in 1632-3, this is doubtfiiL Teniers' success was 
commensurate with his abilities : his works were in universal 
request; the Archduke Leopold William, governor of the 
Spanish Netherlands, appointed him his court painter and 
one of his chamberlains ; and he bought himself a country 
seat at Perck, a village between Antwerp and Mechlin, 
which became a constant resort of the Spanish and Flemish 
nobility : he gave Don Juan, of Austria, lessons in painting. 
This prince painted the portrait of Teniers' son, and presented 
it to the painter as a token of his regard. Teniers died at 
Brussels in 1694, and was buried at Perck. He was twice 
married : his first wife was the daughter of Velvet BruegheL* 

Teniers, though a Fleming by birth, belongs rather to the 
Dutch school in style: he is one of the principal of the 
Dutch and Flemish ^ewr^-painters ; his works, however, vary 
very much, both in subject and in . execution. Some of his 
pictures are solidly executed, while others are painted so thinly 
that the ground of the painting is in many parts barely 
covered: he is said to have often commenced and finished 
pictures of the latter class at a single sitting. His general 
subjects are — fairs, markets, merry-makings, guard-rooms, 
beer-houses, and other Interiors : he painted also landscapes. 
Sir Joshua Reynolds particularly directs the attention of the 

^ Hoabraken, Oroote Schofubura, ffc.s Immerzeel, Levens en Werken der 
HoUandtche KumttchUderSf jrc Catalogue de Mu9ie D*Anver8, 1857. 
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painter^ who wishes to excel in execution, to the works of 
Teniers. " His manner of touching," he says, " or what we 
call handling, has, perhaps, never been equalled ; there is in 
his pictures that exact mixture of softness and sharpness 
which is difficult to execute/'* The prints after this painter 
are very numerous ; there are also several etchings by his own 
hand. Many of his best pictures are in this country. 

No. 154:> A Music Party; a woman, accompanied by 
a man with a guitar, is entertaining some peasants with a 
song. An interior ; seven small figures. 

Engraved by W. Pether. 

No. 158> Boors Kegaling ; a man, expressing some- 
what boisterous merriment in his attitude, is holding out a 
glass of ale at arm's-length ; by his side is an old woman 
filling her pipe: a third figure is standing behind them. 
An interior ; companion piece to the above. 

On wood, both pictures, 10 in. A. by 14 in. w. 
Bequeathed to the National Gallery, in 1838, by Lord Fam- 
borough. 

No. 155. The Misers, or Money-changers. A man 
and his wife counting their money; they are seated at a 
table covered with gold and silver coin, loose and in bags ; 
some of the accessories seem to indicate considerable business 
transactions. 

Engraved by C. W. Sharpe. On canvas, 2 ft. -J- in. A. by 2 ft. 
9 in. tr. 

Bequeathed* to the National Grallery, in 1838, by Lord Fam- 
borough. 
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No. 242> Players at Tric-trac, or Backgammon. 
A Dutch interior, with eight small figures. 

On wood, 1 ft. 2\ in. A. by 1 ft. 9 in. w. 

Bequeathed to the National Gallery by Lord Colbome, in 1854. 
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* Journey to Flander9 and HoOand, 
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No. SOS. Ax Old Womax Peeuxg a Peab. An 
InteTUtTf in which is a large OYen or still ; the old woman 
is seated on a wooden dbsLir in froDt, with one pear in her 
hand and others on the floor : on her right are a stewpan 
and various other utensils ; before her stands a greyhound. 
In the back ground a partial light coming through an open 
doorway discovers a chum, and some pieces of furniture 
standing against the walL Signed, D. Teniers, F. 

On caoTas, 1 ft. 7 in- A. by 2 ft. 2 in. tp- 

Formerly in the Hesee Cassel Gallery; subsequently in the 
collections' of Jerome Bonaparte and Greneral Myot. Parchaeed 
from Mr. G. H. Phillipg in 1870. 

TINTORETTO. 

Ja^copo KoBUbXi, commonly called Tintoretto, from the 
trade of his &ther, who was a dyer (Tintore), was bom at 
Venice in 1512. lie may be said to be self-taught, for the 
few days which he attended the studio of Titian can scarcely 
l>e said to constitute a pupilage under that great painter. 
Titian dismissed Tintoretto without assigning any cause for 
his disgrace.* This extraordinary rebuff appears to have 
added vigour to the young painter's energies: he com- 
menced a course of indefatigable application, depending 
henceforth entirely upon his own resources. He bought 
casts from the antique and from the works of Midielangelo ; 
he devoted the day to painting, and in the night he made 
drawings from his casts ; he professed openly to draw like 
ilichelangelo and to colour like Titian, and wrote the fol- 
lowing line on the wall of his studio — 

«« D disegno di Michelangelo ed il coloritQ di Tiziano.** 

lie undertook every conmiission which offered itself^ and 
frequently executed large works for the mere price of the 
uiHterials. Such persevering labour did not fsul eventually 
to procure him a high position among the painters of Venice ; 
and, before he was forty years of age, he became the 
acknowledged rival of Titian himself. The Miracle of St. 
Mark, known as the " Miracolo dello Schiavo,"-f- Tinto- 
retto's masterpiece, was painted when he was thirty-seven 
years of age : it is now in the Academy of Venice. This 
picture was painted for the Scuola di San Marco, with 

* Titian*! attention being attracted by some very spirited drawings -which 
he HBLW in his studio, he inquired who made them ; and upon learning that 
they were Tintoretto's, who had been with him only ten days, he ordered 
one of his scholars to conduct the boy home. — Ridolfi, 

t Engraved by J. Matham. 



thiec otLei'd, which arc also amoug Tintoretto's best woika. 
— The "Exhumation of the body of Saint Mark at Alex- 
andria ;" the '■ Transport of the body to the ahip ;" and the 
" Miraculoue preservation of a Saracen aailor, at sea, by the 
Saint." Theee pictures are still in the Scuola di San Marco ; 
and Pietro da Cortona is reported to have said that, if he 
lived at Venice, he would never pass a holiday without going 
to see them. 

Tintoretto painted other equally celebrated pictures for 
the Scuola di San Rocco; among them is the Crucifixion, 
which was engraved by Agostino Carracci in 1589. The 
" Miracolo dello Schiavo," this " Crucifixion," and the " Mar- 
ri^e at Cana,"* painted for the Padri Crooiferi, but now in 
the church of Santa Maria della Salute, are the only pictui-es 
to wluch Tintoretto put his name. He died at Venice in 
1594, aged eighty-two. He left a son, Domenlco, who died 
in 1637 ; his daughter, Maiietta, an excellent portrait-jminter, 
died before her father, in 1590, aged only thirty. 

Tintoretto, from the rapidity of his execution, received the 
uickname of il J-'urioso: Sebastiano del Piombo said that 
Tintoretto could paint as much in two days as.would occupy 
him two years. He was very uuequal in his execution ; the 
Venetians used to say tliat ho had three pencils : one of 
gold, one of silver, and a third of iron. Annibale Carracci 
well expressed his inequality in the following words— "if 
he wad sometimes equal to Titian, he was often inferior to 
Tintoretto."t 

No. 16. St. Cibokge dkstroying the Dragon, Tho 
Saint, mounted on his charger, is in the act of spearing the 
dragon, on the brink of the lake; on the ground before 
the knight is the dead body of a man : the exposed princess, 
for whom the knight ventured on liis perilous exploit, is 
kneeling in the fore-ground. J 

Engraved by G. Corbould, for Jonea's National Gallery On 
wnvas, 5 ft. 2 in. k. by 3 ft. 3 in. w 

Bequeathed to the National GaDiTy, hi 1831, by tlie Itev. 
W. H. Carr. 

TITIAN. 

Tizia'mo Vkcb'llio, commonly called TiliAN, was born 

in 1477, at Capo del Cadore, a small town on the river 

• EngrsTed by Volpalo, and by FialletlL 

I Ridolfi. Le Maravlglie deiP Arte, mnrra It Vile dtj/li Hlviln Pitlori Vaieti, 
ir. ; Zuietti, Dilla Piliura VeHciiana, t dellr opere p*bb\iche rfe" VeiKziani 
Mattiri ! Laiixi, Sloria PiUonca, jfc. 

i 8eeNo. 75, p.77. noW. 
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Piave, in the ten-itory oi' Veuice. lie was pluced, about tlie 
age of ten, with Sebaatiano Zuccati, to learu pvintiug. He 
<iuitted Zuccati for Gentile Bellini, but he left this piunter 
alao shortly afterwarda to study under his more eminent 
brother Giovanni Bellini, with whom Giorgione, his future 
rival, WB8 hia fellow-pupil. Titian first appeared ae a great 
j>aiiiter at the conrt of Alfonso I., Duke of Ferrara, for 
whom he executed seveml celebrated works ; among them, 
the " Bacchus and Ariadne," in this collection. It was during 
this visit to Ferrara, about 1516, that he painted the portrait 
of Ariosto, who thus commemorates the painter in his 
" Orlando Furioso :"— 

Bastiauo, Kafnel. Tixian cb" onora 
Noil meu Cadore, dm quei VL'ueiia e Urbin** 
Ail*!' tlie death or owing to the great age of Giovanni 
Bellini, Jitiau was employed to finish tlie works which that 
painter hud Wi iacoi'H'i'^'^'^ '° *'"' ^^ ^^^ *^''*° Consiglio, 
in Venice, and the S««iatiS was so well satisfied with the 
manner in which he pepftwB^iSifiyfrigk, that he was re- 
warded with the office of Zn^^S&j^^JSJljBtlSO crowns 
per annum, by which he was obliged to pamiSW?^ '''^, 
crowns, the portrait of every Doge who 
created in his time.! Titian now produced a succession" 
celebrated works. In 1516 he painted his magnificent piotui _ 
of the " Assumption of the Virgin," for the great altar of 
the church of Santa Maria de' Frari — it is now in the 
Academy at Venice; and in 1528 he added still more to his 
reputation by the celebrated picture of " St. Peter Mar^," 
for the chapel of that saint in the church of SS. Giovanni e 
Paolo. In 1530 he was invited to Bologna, by the Emperor 
Charles V., who sat to him for his portrait: from Bologna 
he went to Mantua, with the Duke Federigo Gonzaga, for 
whom he executed several commisaons. In 1532 he returned 
to Bologna, and painted there a second portrait of the em- 
peror, whom he is supposed to have accompanied into Spain. 
Madrid still possesses some of Titian's master-pieces, which 
may have been painted there during this visit. Cean Ber- 
mudez assumes that Titian took leave of the empeior at Bar- 
celona, in 1535, when the latter went on his expedition to 
Africa. The emperor created Titian a Connt Palatine of the 
Empire, and a Kiight of the order of St. lago : the patent of 



* Sebnatiano (del Piombo), Eopbael, and Titian who honoora not less Cadore 
tliui they Venice and Urbinn. Cant, sxxiii. gt. 2. 

t TJtiaa painted, by virtue of this office, the portruts of Pictro I.3iidci. Fran- 
cesco Donato, Marcuitanio TreTieana, and the Yenieri : the last two dogw 
of hia time he was tmabte to paint dq Bccoont of the infirmities of age. 
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nobility was dated at Barcelona, May 10,1533.* The whole 
stoi'y of the visit to Spalu is, however, doubted by Italian 
writera. la 1543, when Pope Paul IIL waa at Bologna, he 
invited Titian to that place to paint hia portrait. Titian 
painted Paul III, a second time, two years afterwards, at 
Kome, during the painler'a only visit to the great capital of 
the arts ; but in this second picture, one of the most cele- 
brated of bis portrait-pieces, be intixxiuced the Cardinal, and 
the Duke Octavio, Farneae, the pope's relatives. According 
to Vasari, the pope offered Titian the place of Sebastiano 
del Piombo, who died in 1547 ; but if the biographer ia 
correct, that offer must have been made after Titian's return 
to Veuice. He appears to have left Eome in May 1546 
The oSer waa decliued. 

During Titian's stay in Kome, Michelangelo visited him, 
in company with Vasari, in the Belvedere, where he was 
engaged on a picture of Jupiter and Danae. Vasari states 
that Michelangelo praised the picture very much when in 
Titian's presence, and that he spoke highly of the colouring 
and execution afterwards, bnt at the same time ha exjireased 
his regret to Vaaari that the Venetian paintera had not a 
j>etter method of study, and were not early initiated in sound 
principles of drawing; adding — "if Titian had been as much 

issisted by art as he is by nature, nothing could surpass 

[lim." 
Alter the abdication of Charles V., Titian found as great 
patron in hia son Philip II., and when, in 1554, the painter 
'pooiplained to Philip of the irregularity with which a pension 
fit 400 crowns granted to him by t!ie emperor waa paid to 
^im, the king wrote an order for the payment to the govemoi* 
0( Milan, concluding with the following words : " You know 

how I am interested in thia order, a« it affects Titian: 
jBomply with it therefore in such a manner as to give me no 
casion to repeat it." 

Va«ari paid Titian a second visit in 1566, but this time 
Venice, and although he was then nearly ninety years of 
age, Vasari found him with his pencil in his hand, and states 
'■fliat he derived great pleasure from hia conversation. This 
great painter died at Venice, of the plague, on the 27th of 
August 1576, having attained the unusual age of ninety-nine 
' rears. -He had three children by hia wife Cecilia, who died 

• Kdolfl sajE 1553 ; but Cean Bennndez, id his Dieeimaria, f(v., has Rhown 
rthtt this ii Bcarcely possible, and has conjectured Ihal the dale 1553 is an 
Vror of the copyist for 1 535. The true date is (riren by Cadorin, p. 68, Ddlo 
anoreai Vaietiaiiidi Tiiiano Vecdlio. 4to. Venice. 1833. 



i68 TITIAN. 

iu 1530 — Pomponio, Orazio, and Lavinia. The eldest, 
hrougiit up lo liie priestkood, survived him; Orazio died 
of the plague that carried off his father ; and Lavinia, 
maiTied in 1547 to Cornelio Scarcinelli, died in her 30th 
year in childbirth, in 1560.* 

To be enabled to appreciate fully the extraordinary powers 
of Titian, it is necessary to examine hia works at Venice; 
after Venice he is seen to most advantage at Madrid, His 
scholars were not numerous ; the most distinguished are Paris 
Eordone, Bonifazio Veneziano, Girolamo dl Tiziano, and his 
own son Orazio Vecellio. Titian is said to liave engraved 
on copper and on wood.f 

No, 3. A COKCERT, or a Maestro di Capfella giving 
aMusic Lesson. Five figures, half-length, of the natural size. 

Engraved by H. Danckerts ; by J. Groenswelt ; uad by J. Garner, 
for Jones's National Gallery, On canvas, 3 ft. 2 in. k. by 4 ft, 

Part of tLe Mantua Collection, purchased by Charles I., in 1G30. 
It is mentioned in Vanderdoort's Catalogue as a " Music Party.'' 
Formerly in the Angerstein collection, with wliicti it was pur- 
chosed by Parliament for the nation in 1824. 

No. 4. A Holt Family ; a Shepherd adoring : land- 
scape, back-ground. Composition of four small figures. 

Engraved by J. Rolls, for Jones's Nalionnl Gallery. On canvas, 
3ft.5Jin.A. by4ft.8in. «-. 

Foi-merly in the Borghese Palace at Rome. Uequeathed to tlie 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No, 32. The Bafe Of Gantmeub, Ganymede, son of 
Ti-08, one of the early kings of Troy, was carried off by an 
eagle to Olympus to be the cup-bearer of Jupiter. Tlie 
beautiful youth, represented naked, vrith a bow in his hand, 
is being carried upwards by the eagle : a flowing red-coloured 
scarf gives effect and lightness to the conipoaition. Figure 
of the natural size. 

Engraved by G. Andran ; by D. Cunego, I'or tlie Schola Italica, 
^c. ; and by J. Outrim, for Jones's Nalional Gallery. On eanvus, 
an octagon, 5 ft. 8 in. each way. 

Painted for a compartment of a ceiling ; it corresponds with the 
description of the picture mentioned by Ridolfi originally in the 
Casa Sonica at Padua, painted by Damiano Mazza, a scholar of 
Titian's. That picture was generally reported to be by Titian, 
and was sent elsewhere as such. The picture above described was 

• Cadorin, Delia aniore, ^c, 

iVaaari, Vite de' Fiaori, ^c. ; Ridolfi, Lt Marat-iglie deW Arte, ^c. ; Zauelti, 
1 Piitara Vtneziana, jc.; Cadorio, Belio Ataore ai Vmaiani di Thiano 
VteHlio! Cms Bennodei, Dkeianario Hialorico, ^c. i Nortbtwte, The life of 
TVfia, wtlA Anteiotet nf liiB dtitiitguiihtd penota ofhirtime, London, 1830. 
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formerly in the Colonnn Palace ; the back-ground is a restoration 
by Carlo Maratta." It waa brought to England in 1800 by Mr. 
Day, and subsequently formed part of the Angerstein collection, 
with which it was purchased for the nation, in 1824. 

No. 34. Vends and Adonis ; aometimea described as 
Cepbalus and Procris: it was known under this title when in 
the Coionna Palace at Rome-f Venus withholds Adonip 
from the chase, while the young huntsman, holding hia hounds 
in a leash with one hand and his spear with the other, ia 
niatdng an effort to free liimaelt' from the embrace of the 
enamoured goddeaa : Cupid Is seen asleep in the back- 
ground. 

Engraved on a large scale by Jul. Sanuto, the painter's con- 
temporary i in small, by R. Sadeler, sen, ; by Sir R. Strange ; and 
by W.HoIl, for Jones's National Gallery. On canvas, 5 ft. 9 in. li. 
by 6 ft. 2 in. w. 

Formerly in the Coionna Palace at Rome. Imported by Mr, 
Day in 1800, subsequently in the collection of Mr, Angerstein, 
with the rest of whose pictures it was purchased for the nation, 
in 1824. Titian painted several repetitions of this picture, with 
ntight variations. 

Na 3B. Bacchus and Ariadhe. Ariadne, daughter of 
Minos, king of Crete, deserted by Theaeua, on the island of 
Naxos, is discovered by Bacchus, when returning with a train 
of nymphs, fauna, and satyrs fi'om a sacrifice. The god no 
sooner sees the hapless princess than he becomes enamoured 
of her. Ariadne is on the left; Bacchus is represented in thp 
centre of the picture leaping from his chariot to approach 
her ; to the right, in the boisterous train of the god, is seen 
the drunken SUenus riding on an ass. Above Ariadne is the 
constellation of the golden crown with which Bacchus pre- 
sented her, on her becoming hia bride.:f The back-ground is 
a glowing landscape, with a view of the sea, on which the 
departing ship of Theseus is seen in the distance. Compo- 
sition of ten figures. 

Etched by G. A. Podesta ; and by J. Juster in 1691 ; and 
engraved in email in Jones's National Gallery. On canvas, 
5 ft. 9 in. h. by 6 ft. 3 in. w. 

Painted in 1514, at Ferrara, for the Duke Alfonso I. It was 
subsequently in the possession of the Barberini family, and after- 
wards in the Villa Aldobrandini nt Rome, from which it was 
purcbaaed by Mr. Irvine for Mr. Ituchanan in 1 806, and biwught 

• Bidolfi. Maraciglie, &c L 290. Moschiui, Delia FillHTa in Padova, p. 69. 
Balndohr, Uebtr Malerd, Ice. . in Earn, ii. 72. 

I Ramdohr, Ueber Malerti, Jr.. in Son, u. Tl. 

\ For Ihe Btorj- of BncchuB aud Ariadne, see Keightlej'e MgAdogy. TLi» 
in imposition appear)! to be tnken from CatulluB, car, Ixiv. 351. S«e Notts' 
TraDBlatJon. 
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to England. It passed into the possession of Mr. Hamlet^ of whojn 
It was purchased for the National Gallery, in 1826. 
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No. 224. The Tbibute Money. 

"Tell us therefore, what thinkest thoa? Is it lawful to give tribute unto 
Cffisar ornot?*' 

" And he saith unto them. Whose is this image and superscription? They 
say unto him, Caesar's. Then saith he unto them, Bender therefore unto Caesar 
the things which are Caesar's; and unto God the things that are God's." — 
Matthew xxii. 17 — 21. 

Three figures, half-length. 

Engraved by Martin Rota. On canvas, 4 ft. A. hj 3 fit. 44 in. tr. 
Purchased at the sale of Marshal Soult's collection, tor the 
National Gallery, in 1862. 

No. 270. Chbist appeabing to Maby Magdalen afteb 
HIS Restjbbection, commonly called " Noli me tangebe,^ 
from the words of the Latin Vulgate. 

" Then saith Jesus unto her, Touch me not ; for I am not jet ascended to my 
Father." — John xx. 17. 

The Magdalen is represented kneeling before Christ, 
who is partially clad in white drapery, and with a hoe in 
his hand. The scene is a landscape, in which a solitary tree 
in the middle ground is a conspicuous object ] in the back- 
ground, on a hill to the spectator s right, are some prominent 
and small buildings ; on the left is a view of a distant country. 

Engraved bj Nicolas Tardieu and by W. Ensom. On canvas, 
3 ft. 6i in. A. by 2 ft. 11^ in. w. 

From an autograph note to Mr. Rogers's catalogue, it appears 
that this picture was formerly in the cabinet of the Muselli 
family, at Verona ; it was afterwards in the Orleans collection, 
whence it passed into the possession of Mr. Champernowne ; at 
his sale, in 1820, it was purchased by Mr. Rogers, who bequeathed 
it in 1855 to the National Gallery. 

No. 635. The Madonna and Child with St. John 
THE Baptist and St. Catherine embracing the Divine 
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Infant. A hilly landscape, evening ; the Angel appearing 
to the Shepherds in the distance. Signed TiciAN. Small 
figures. 

On canvas, 3 ft. Zj^ in. h, by 4 ft. 7§ in. w. Engraved badly 
hj Charles Andrau. » 

Formerly in the Sacristy of the Escurial, in Spain, where 
it was possibly painted ; it has the Escurial mark N®. 78 Di. 
Titi®. Subsequently in the Coesvelt Collection. Purchased at 
Paris from M. Edmund Beaucousin, in 1860. 
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No. 636. PoBTRAiT OF Ariosto, in a low crimson and 
purple dress, showing his neck and shirt; with a gold 
cham on his neck, and fur hanging over his shoulders, and 
holding in his left hand, which rests on a book, a rosary. 
In the background a laurel bush. Ariosto, the author of 
Orlando Furioso^ and the friend of Titian, who painted him 
more than once,* was born on the 8th of September 1474 ; 
he died June 6th, 1533. Half-length, ftdl size. 

Transferred from wood to canvas, 2 ft. 8^ in. A. by 2 ft. w. 

Apparently the portrait described by Ridolfi as then in the 
possession of Niccolo Renieri. Transferred to canvas by Paul 
Kiewert at Paris, in 1857. Formerly in the possession of Mr. 
Tomline. Purchased at Paris from M. Edmond Beaucousin, in 
I860. 
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TREVISO, G. DA. 
GiROLAMO DA Treviso, the son and pupil of Piermaria 
Pennacchi, was bom at Treviso in 1497. He painted chiefly 
in Bologna, Venice and Genoa ; was an imitator of Raphael, 
and was a good portrait painter. He left Genoa on account 
of the too powerful rivalry of Perino del Vaga, and 
finally came to England, where he entered the service of 
Henry VIII., as architect and engineer. There are a few 
works by Girolamo stiU preserved at Bologna, but his 
pictures are very scarce. The *' Adoration of the Kings," 
painted by him from the drawing of that subject by 
Baldassare Peruzzi, No. 167, which was presented to the * 
Gallery by Lord Vernon, is probably the picture from that 
drawing, No. 218, in this collection. Girolamo was killed 
by a cannon ball in 1644, near Boulogne, while acting as an 

* The woodcut profile of Ariosto in the edition of the Orlando Furioso of 
1532, copied in the edition of Mr. Fanizzi of 1834, was fVom a drawing by 
Titian. 
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engineer in the serriee of Henry YllL. when in his 4Tdi 
year caJy * 

No, 623. The Madokxa axd Child esthboi^ed, under 
a canopy, with Saints Joseph, James, and Paul ; the last 
is pres<^nting the donor, the patron of the Boecafenri diapeL 
to t[ie infant Christ ; behind the throne are some angels 
playing musical instroments. The view cf a town in the 
background. 

(}n wood, 7 ft. 5^ in. A, by 4 ft. 10 in. ir. EngraTcd on wood 
hj Gmo. Gandini. 

Signed lerf/nimuM Tremthu P^ and mentioned by Vasari as 
the lK;«t of the painter's works — " la migliare deUe cose sue^^ 
(vol. iv. p. 52, ed. Le Monnier). It was formerlj the altar-piece 
of the "BoccsSem chapel in San DmneDico in Bok^a, from which 
it was sold and removed to Imola between 1706 and 1733.t It 
passed subsequentlj into the Solly collection. Purchased at 
Cheltenham, at the sale of the Northwick pictures, in 1859. 

lEROWlMVS -TREVISIV^ f • 
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TURA. 

CosDCO Tuba, called Cosice, was bom in Ferrara about 
14184 and was the pupil of Galasso Galassi, whom he sur- 
passed in drawing, invention, and vivacity, but he did not 
emancipate himself from the dryness of manner of his ma^ster. 
He is called the Mantegna of Ferrara. 

Cosimo succeeded Piero della Francesca as painter to the 
Duke of Ferrara, and he executed the fresco decorations of 
the new palace of Schifitnoja, or Scandiana,§ for the Duke 
Ercole. The works executed by Piero were destroyed 
with the old palace in 1469. The decorations of Cosimo, 
commenced about 1471, were in twelve divisions, illustra- 
ting the achievements of Ercole's brother, the Duke Borso ; 
they were long neglected, but seven of them were recovered 



♦ Vaiari, Fi'te, ^c. Federici, Mcmorie Trevigiane suite opere di Disegno, 
ffc. 1803, profesBeR to correct Bidolfi who gives 1508 as the year of 
(iirolamo'fi birth. 

t Zanotti, Le Pitture di Bologna, ed. 1706, p. 241, where this pictare is 
described ; in the edition of 1733 the notice of it is omitted. 

t Assuming that he did not exceed the age of 63. See Barofialdi, Vtte, ScCf 
TOl. i. p. 63 n. 

I Nnr Sant* Andrea, now a tobacco manufactory. 
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from whitewash and oblivion in 1840, by Sig, Al. Cam- 
Many of Cosimo's pictures also are preserved at 
Ferrara in the OostabiJi collection, in which are the two 
organ doors of the Cathedral, representing St. George and 
the Annunciation, painted in 1469, and reputed by Bome to 
be the painter's masterpieces. In the Strozgi Palace, at 
FeiTara, is a portrait of Tito Strozzi, the poet, by Cosimo. 
Cosimo Tura was still living on the 8th of Februaiy, 1481, 
the date of a contract entered into by him ; he was buried 
in San Giorgio, in Ferrai-a. at the entrance of the Cam- 
panile, hut the date of Ms death is not known.t 

No. S90. Chbist placed in the Tomb, by St. John 
the Baptist and Joseph of Arimathea. Thi-ee small half- 
figm-ea 

In tempera, on wood, 10^ in. A. by 8 in. w. 

Formerly in the poasesaion of Professor Rosini, at Pisa. Pur- 
chased at Florence, from the Lombnrdi-Baldi Collection in 1857- 

No, 77£. The Madonna and Child entheoned, sur- 
rounded by six angels, playing musical instruments ; two 
with violins, two with guitars, and two in the foreground 
engaged on a portable keyed organ or regal ; one playing 
the keys and the other blowing the bellows. 

On wood, 7 ft. 10 in. A. by 3 ft. 4 in. w. 

Formerly in the Frizzoni Collection, Bergamo, Purchased 
from the collection of Sir Cbailes Eastlake, in 1867. It origi- 

Inally conBtituted the centre portion of an altnr-piece, of wliicli 
the Lunette is in the Campan.i Collection, in the Louvre. 
«- 
8 
: 



No. 773. St, Jerome in the Wilderness, kneeling, 
striking his chest with a stone ; a rocky landscape, with 
figures, &c., and the lion with a thorn in his foot, in the 
background. 

In tempera, on wood, 3 ft. 3^ in. h, by 1 ft. 10^ in. w. 

From the Costabili Gallery, Ferrara; formerly in the Cerlosa 
at Ferrara. Purchased from the collection of Sir Cffarles 
Eastlake, in 1867. 



11 Conte Laderchi, Degcriziow dei dipiRti ill Scldeanoja, Ferrara, 1B3G, and 
Baraf&ldi, vol. i. p- S4, 1844. 

t BWTi&ldJ, Vite de' Pittori t Scvllori Ferrareti, »oL i., Feirara. IB44. 11 
Conte Laderchi, La PUtnra Ferratete, Ferrara, 1857. 
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TURNER 

Joseph Mallord William Tubxer was bom in the 
spring of 1775, in Maiden-lane, Covent Grarden, where his 
father carried on the business of a hair-dresser ; he was 
christened in St. Paul's, Covent Garden, in May of that 
jrear The fidendship of Girtin, the water-colour painter, 
and the privilege of copying a collection of drawings in the 
possession of Dr. Monro, of the Adelphi, gave facilities for 
the development of the young painter's talent at an early age. 
Turner entered as a student of the Royal Academy in 1789, 
and he exhibited a drawing the following year; in 1799 
he was eleeted an associate, and in April 1 802 he became a 
member of the Academy. In this year he visited France 
and Switzerland. In 1807 he was elected Professor of 
Perspective in the Royal Academy, in which office he suc- 
ceeded Edwards. In 1807 he commenced to publish his 
*' Liber Studiorv/m'' or book of sketches in imitation of 
Claude's ^^ Liber Veritatis:" and for a few years during 
this period of his life he painted in emulation of the style of 
Claude. In 1812 he built a house in Queen Anne Street 
West, No. 47, which he retained until his death, and in 
which he had a gaUery where he for many years exhibited 
some of his pictures. Turner visited Italy three times : — 
in 1819, in 1829, and about 1840. 

After a life of almost unrivalled success, and an industry 
unsurpassed, this great landscape-painter died, tmmarried, 
and under an assumed name, at an obscure lodging at 
Chelsea^ December 19th, 1851. He was buried by the 
side of Sir Joshua Reynolds, in the crypt of St. Paul's 
Cathedral His large forttme, both in pictures and in 
funded property, he bequeathed to his country; — his 
finished pictures to the nation, on condition that the 
Go\«mment should provide suitable acconunodation for 
them within ten years ; and his fonded property towards 
the establishment of an institution for the benefit of 
decayed artists.* 

* The will was dispated, bat in accordance with a compromise between the 
parties in litigation, it was decided by an order of the Comt of Chancery, dated 
March 19th, 1856, that all pictores, drawings, sketches, finished or unfinished, 
by the hand of Tnmer, should belong to the nation, and that all engravings 
should belong to the next of kin. The finished pictores thus ac<iuired for the 
National GaUeiy amount to about one hundred in number. 



TTJRlSrER. 276 

Tumer^s career comprehends, independently of his imita- 
tions of Claude, three distinct styles, in the first of which, 
previously to 1802, he was more remarkable as a water- 
colour painter ; his early drawings are conspicuous for their 
careful completion, subdued colour, and effective light and 
shade ; his earliest oil pictures resemble those of Wilson in 
style. In middle life, from about 1802 until about. 1830, 
or his second visit to Rome, he was as distinguished for a 
masterly and vigorous execution and an unrivalled brilliancy 
of colouring ; the majority of his greatest works belong to 
this time, from his "Calais Pier,"' 1803, to the "Ulysses 
deriding Poljrphemus,'" 1829. During the last twenty years 
of his life, light, with all its prismatic varieties, seems to 
have chiefly engrossed his attention, yet some few of his 
finest works belong to this period, as his " Childe Harold's 
Pilgrimage,'" exhibited in 1832, and the " Temeraire,'' 
exhibited in 1839. His later pictures are painted on a 
white ground. Specimens of aU his styles are numerous, 
independent of book illustrations and other small water- 
colour drawings, for Turner was a large contributor to the 
annual exhibitions of the Royal Academy, having exhibited 
257 drawings and pictures on its walls.* 

No. 479. The Sun Rising in a Mist, fishing-boats 
arriving and unloading, fishermen cleaning and selling fish ; 
guard-ship in the distance : tide low. 

On canvas, 4 ft. 4 in, h, by 5ft. 10 in. w. 

Engraved by J. C. Army tage, for the " Turner Gallery." 

No. 498. Dido Building Carthage. A river scene 
with the sun in the centre of the picture ; a bridge in 
fi-ont, and piles of classic architecture, completed and in 
progress, on either side ; high banks and rocks in the back 
ground. Dido, Queen of Carthage, is seen surrounded by 
her people on the left. 

On canvas, 5 ft. \ in. h. by 7 ft. 5iin. w. 
Engraved by J. A. Prior and by E. Goodall, ibr the " Turner 
Gallery." 



* The Royal Acadamy Catalogues; Art Journal^ Jan. 1852 and Jan. 1857 ; 
AiheruBum^ Dec. 1851, Jan. 1852; also Turner and his Works; illustrated with 
examples from his pictures and Critical Remarks on his Principles of Painting, 
By John Burnet The Memoir by Peter Cunningham. 1852. ** The Turner 
(xoUeryf a series of sixty engravings from the principal works of J. M» 
W, Turner. With a Memoir and illustrative text by Ralph Nicholson Womum, 
ffv," Folio, London. 1861. 

s2 
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These pictures were considered by Turner two of his best works, 
and were bequeathed by him to the National Gallery, on condition 
that they should be hung between two Claudes, now placed by 
their side. " The Sun Rising in a Mist " was exchanged for the 
" Shipwreck," painted in 1805, and purchased by Sir John F. 
Leicester, afterwards Lord De Tabley, and at the sale of the De 
Tabley pictures, in 1827, it was repurchased by Turner. " The 
Sun Rise" was exhibited in 1807, the "Carthage" in 18 16, and both 
belong to the painter's most vigorous period. They were placed in 
the gallery in 1853. On the extreme left of the Dido is inscribed, 
with Turner's name and the date of the picture, " Dido Building 
Carthage, or the Rise of the Carthaginian Empire." 
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UCCELLO. 

Paolo di Dono, commonly called, from his love of 
painting birds, Paolo Uccello,* was bom at Florence 
in 139 6-7, t and was originally brought, up as a goldsmith. 
He was one of the assistants of Lorenzo Ghiberti in 
preparing the first pair of the celebrated gates made by 
Lorenzo for the Baptistery of Florence. 

The majority of Paolo's works have perished. He painted 
the stories of Adam and Eve, and of Noah, in one of the 
cloisters of Santa Maria Novella, in Florence, of which 
traces still remain. And? in tlie Cathedral of Florence there 
is still a colossal equestrian figure of Sir John Hawkwood, 
an English adventurer and soldier of great reputation, who 
died in the Florentine service in 1393. It is a chiaroscuro in 
terra verde : on the pedestal of the horse is written Pault 
UcCELLi Opus.} He painted some giants in the same 
method in the Casa de' Vitali in Padua, which, says Vasari, 
were greatly admired by Andrea Mantegna.§ 

In the gallery of the Louvre is a panel by Paolo Uccello, 
containing the heads, life-size, of Giotto, Donatello, Brunei- 
leschi, Giovanni Manetti, and himself, representing painting, 
sculpture, architecture, mathematics, and perspective. 



♦ Vasari, Fife, ffc, Ed. Le Monnier, voL iii. p. 91. 

f Gaye, Carteggio Inedito cTArtisti, vol. i. p. 146. 

+ In 1842, about four centuries after it was painted, this picture was trans- 
ferred from ihe wall to canvas, and is now placed over the door of one of the 
aisles in the Cathedral. Hawkwood was the son of a tanner of Heningbam 
in Essex, and was himself originally a London tailor's apprentice. 

§ Each giant was painted in a single day, and at the price of a ducat, very 
high pay for a day's work, compared with the general accounts of the time. 
Morelli, Notitia d*opere di JDisegno, §•<?., 1800, p. 23. 
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Paolo read geometry with Manetti, and was passionately 
devoted to the study of perspective, over which, says 
Vasari, he wasted so much of his time, that he became 
'^ more needy than famous/'* He does not, however, appear 
to have been very poor, as he lived in his own house, which 
he bought, in 1434, for 100 florins. He died at Florence, 
aged eighty-three, in 1479.t 



I»ro. 583. The Battle of Sant' Egidio, July 7, 
1416, in which Carlo Malatesta, Lord of Rimini, and his 
nephew Galeazzo, were taken prisoners by Braccio di 
Montone-J 

From the fragments of arms, &c., strewed upon the ground, 
the battle has been already fought ; and the incident repre- 
sented appears to be an attempt at rescue ; which supposition 
is strengthened by the fact that Malatesta is marching under 
a strange standard. Of the many armed knights on horse- 
back represented, only four are engaged, but all except 
Malatesta and his nephew have their faces concealed by their 
visors. The young Galeazzo, not yet a knight, carries his 
bassinet in his hand. The figure lying on the ground to the 
left is an illustration of the painter's love of foreshortening. 
In the background is a hedge of roses mixed with pome- 
granate and orange trees, and some hUly ground behind. 

In tempera, on wood, 6 ft. A. by 10 ft. 5 in. w. 

One of four battle pieces originally painted for the Bartolini 
family in Gualfonda ;§ subsequently the property of the Giraldi 
family in Florence, from whom it was obtained in 1844 by the 
late proprietors. Purchased at Florence from the Lombardi-Baldi 
Collection in 1857. 



* His wife complained to her friends that he sat up the whole night studying 
the rules of his fevourite science, and that the only answer she got to her re- 
monstrances was, Oh! che dolce cosa e questa prospettiua, — " What a delightful 
thing is tlus perspective." —Vasari, Fite, ^c, vol. iii., p. 99. 

t Gaye, Carteggio Tnedito, ^c. Vasari, Fife, ^c. 

\ This battle took place on a plain between Sant' Egidio and the Tiber, on 
the road to Assisi, and Malatesta was captured during a repose in the fight, 
when his men went down to the river to drink. — Campanus in Vita Brachii 
Perusini. See Muratori, Bentm Ttaiicarum Scriotores, vol. 19, p. 529. and in 
the Chronicon Foroliviense, p. 883; also in the Cronaca Biminese, vol. 15, p. 927. 
See also the Annali of Muratori, vol. 13, p. 149. 

§ Vasari, Vite, ^c, vol. iii., p. 96, note 2. The annotators notice the ex- 
cellent state of preservation of this picture. 
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VANDER GOES. 

Hugo Vander Goes, called by Vasari Hugo D'Anversa, 
was a native of Ghent, and a pupil and imitator of John 
Van Eyck ; he was a distinguished painter in 1467, and in 
1468 he was employed by the Municipality of Ghent, at 
the pay of fourteen sous or sols the day. Again in 1473 
and later. He entered the Augustine Convent of Rooden 
Closter, near Brussels, disappointed in love, and died there 
apparently in 1479.* 

In 1478-9, shortly before his death, Vander Goes was 
chosen as umpire, between his heirs and the Corporation of 
Louvain, to value the unfinished works left by Steuerbout. 
The Munich Gallery possesses a small "SK John the Baptist 
in the Wilderness " by this painter, signed H. V. D. Goes 
1472 ;t l>u^ bis most important work is the altarpiece of 
Santa Maria Nuova at Florence, painted for Tommaso 
Portinari, and still preserved in that church. Rathgeber 
enumerates upwards of fifty works attributed to this 
painter.J 



No. 710. Portrait of an Ecclesiastic, or Dominican 
Monk, with his hands clasped as if in prayer : in the back- 
ground a church tower. Half-figure, small. 

On oak, 13^ in. h. by lOj in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Royal 
Highness the Prince Consort. 

No. 774. The Madonna and Child enthroned; on 
her right kneels St. Peter holding an open book, on which 
the Virgin has placed her hand ; on £er left kneels St. Paul, 
offering a pink to the Infant Christ. Gothic architecture 
and stained windows on one side, behind the throne, a 
landscape on the other side. 



* Van Mander ; Michiels, La Pemture Flamande, ffc. ; Count De Laborde, 
Les Dues de Bourgogne, Prenyes, toI. i. Introduction ; Crowe and CaTalcaseUe, 
Early Flemish Painters, ffc. 

f Not Hugo y. D. Groes, as given in the old Munich Catalogue, and nuiny 
other books from it. 

X Annalen der Niederlandischen Mal&reiy ^c. 
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On wood, 2 ft. 3J in. A. by 1 ft. 8^ in. w. 
Formerly in the Zambeccari Gallery, Bolognai. Purchased 
from the collection of Sir Charles Eastlake, in 1867. 
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VANDER HELST. 

Bartholomeus Vander Helst, one of the most dis- 
tinguished of the Dutch portrait-painters, was bom at 
Haarlem in 1613. His masterpiece, the Schuttersmaaltydy in* 
the Museum at Amsterdam, is one of the most remarkable 
productions of the Dutch School of Painters. It contains 
thirty-five portraits of the natural size, twenty-four of which 
are named on the picture, and represents a banquet given by 
a company of the civil-guard of Amsterdam, in commemora- 
tion of the Peace of Mlinstet, in 1648 : the Spanish Ambas- 
sador is present at the feast. Sir Joshua Reynolds observes 
of this work — " This is, perhaps, the first picture of portraits 
in the world, comprehending more of those qualities which 
make a perfect -portrait than any other I have ever seen,"* 
Vander Heist died at Amsterdam in 1670."|- 



No. 140. Portrait op a Ladt, standing ; half-length. 

On wood, 2 ft. 9^ in. h. by 2 ft. 2^ in. w. 
Dated 1647. Bequeathed to the National Gallery, in 1837, by 
Lieut. Col. Ollney. 
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VANDER MEIRE. 

Gerard Vander Meire, bom probably at Ghent not 
earlier than 1410, is said to have been the scholar of Hubert 
Van Eyck. His name occurs in the list of the corporation 
of Painters of Ghent first in 1452; and in 1474 he was 
elected one of the two sivom members of the corporation 
for that year. The earliest picture by him recorded is 
the portrait of a nun of St. Clara, CoUette, who died at 
Ghent in 1447: he also painted a picture of the Virgin 
for the church of St. John at Ghent. The chief of his re- 



* Journey to Flanders and Holland, 

t Houbr^exi, Groote Schoubwrg, {re. ; Immerzeel, Leven§ m Werken^ jrc. 
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maining works is the altar-piece of St. Bavon, representing, 
in the centre, Christ on the cross between the two thieves, 
a composition of many figures ; on the right, the brazen 
serpent, on the left, Moses striking the rock. 

Vander Meire is considered to approach nearer to the 
execution of the Van Eycks, or rather of Hubert, than 
any of the school ; there is the same laborious elaboration 
of costume, but his forms are considered elongated, his 
light and shade weaker in eflfect, and his colouring inferior 
to that of the Van Eycks. The landscape was an important 
accessory in his works. He is possibly the Gerard van 
Ghent who contributed, with Memling, to the miniatures of 
the celebrated Missal in the Library of St. Mark at Venice. 
The majority of his pictures were destroyed by the icono- 
clasts of the 16th century, during the religious disturb- 
ances in the Netherlands. 

Gerard had a brother, Jan Vander Meire, who died at 
Nevers in 1471* 



No. 264. A Count of Henegau (Hainalt) with his 
PATRON SAINT, AMBROSE. The count is represented as a 
Cistercian monk praying, in abbot's robes, with the crosier 
on his arm, and a richly ornamented mitre by his side. On 
the front of the mitre is embroidered the Crucifixion, with 
the Virgin and St. John by the side of the cross. Behind 
the kneeling figure is the Saint, in a richly -embroidered 
stole, and wearing the bishop's mitre, holding a cross in his 
left hand, and a scourge in his right. The execution of the 
costume, jewellery, &c., is extremely elaborate. Small figures, 
half-length. 

On wood, 2 ft. 4^ in. A. by 9 in. w. 

Purchased for the National Gallery with other pictures in the 
Collection from Herr Kriiger of Minden, in 1 854. 

No. 696. Portrait op Marco Barbarigo^ Venetian 
Consul in London in 1449. He holds in his hand a letter 
addressed to him in London.f Half length. He was elected 
Doge in 1485, and died in 1486, aged 72. 



♦Busscher, Notice sur VAncienne Corporation des Peintres et Seulpteurs 
a Gand, Svo, Brussels, 1853 ; Fassavant, Kunstreise dutch England und 
Betgietif ^c, ; Rathgeber, AnnaJen der Niederlandischen Malerei; Michiels, His* 
toire de ta Peinture Flamande et HoUandaise, 

t The address is — " Spetabilj et Egregio D*no Marcho barbaricho qd'n 
Spetabmis ITnj Franzisj p° churatoris Sli Marzj. London'is, FJ^. 
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Au oak, 9^ in. h. by 6^ in w. 

Formerly in the Manfrini Gallery, Venice ; purchased from the 
proprietory of that collection in 1862. 
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VANDER NEER, A. 

Aart or Arthur Vander Neer was bom probably at 
Gorinchem, about 1643 or 1619: the exact date is not 
known ; nor is it known under what painter or painters he 
studied.* He lived chiefly at Amsterdam; but at the close of 
his life he appears to have resided at Rotterdam, where he 
was still living in 1691.* 

Aart Vander Neer excelled in moonlight scenes- He was 
the father of Eglon Vander Neer. 



No. 152. A Landscape, with Figures and Cattle ; 
Evening. A country-house is seen in the middle-ground ; 
beyond it to the right is a view of a town : shipping in the 
distance. The figures were painted by Cuyp, whose name is 
inscribed on the pail. 



^ •Oi 



Engraved in the Galerie de Lucien Bonaparte, On canvas, 
3 ft. 1 1 in. h, by 5 ft. 3^ in. w. 

Formerly in the collections of M.Erard, and Lucien Buonaparte. 
Bequeathed to the National Gallery by Lord Farnborough, in 1838. 
Signed with the painter's monogram, a. v. d. n. 



J^-Bj.-T 






No 239. River Scene by Moonlight, with Shipping. 
On the left a town ; the moon lising in the middle-distance. 
Low-water. 

On wood, 1 ft. A. by 1 ft. 6^ in w. Formerly in the collec- 
tion of R. Heathcote, Esq., sold in 1805. Bequeathed to the 
National Gallery, in 1854, by Lord Colborne. Signed with the 
painter's monogram. 



:^13l 



* Van Eynden and Vander Willigen, Geschtedenis der Vaderlandsche 
SchUderkwMt^ ^» ; Immeneel, Levens en Werken, ffc. 
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No. 732. Landscape with Figubes ; a Canal Scene, 
Holland. A broad canal with buildings and trees on each 
side, a boat and a couple of swans in the foregrojmd, and a 
drawbridge in the middle distance. On the left are a lady 
and three sportsmen, dogs and poultry. The figures are 
supposed to be by Lingelbach. Signed with the painter s 
monogram, as above. 

On canvas, 4 ft. 3^ in. A. by 5 ft. 5^ in w. 
Purchased from the Earl of Shaftesbifty in 1864. 

VANDER WEYDEN. 
Roger Vander Weyden the elder, or De Le Pasture, 
called by Vasari Ruggieri da Bruggia, and Rogeriua Oallicus 
by Facius,* was a native of Toumay, or, according to Mola- 
nus of Louvain, where a sculptor of the name of Hendrik 
Vander "Weyden was living in 1425. Roger was bom at the 
close of the fourteenth century : he was already a painter of 
reputation as early as 1430. He is considered the most able 
painter of the school of the Van Eycks, whose style he car- 
ried to Brussels and even to Italy ; he was appointed painter 
to the city of Brussels in 1436, and in 1449 he visited Italy, 
and was present at Rome at the celebration of the jubilee in 
1450. He died at Brussels, June 16th, 1464, aged upwards 
of sixty, and was buried in the church of Saint Gudule 
Roger had a son, Cornelius, who became a monk in the con 
vent of Herinnes near Enghien, where he died in 1475, 
aged 48. 

Vander Weyden, says Van Mander, greatly reformed the 
Flemish style of design ; he was a great master of expres- 
sion, and though his outline is generally harder than John . 
Van Eyck's, his heads are often much softer in their charac- 
ter. He painted in distemper and in oil, and was the first 
to paint on fixed canvases for the decoration of rooms, and 
appears also to have been the first to prefer linen cloth to 
wood, to paint upon.t 



* De VirU iUustribus, &c., Flor. 1745, p. 48. Facias notices (1456) some 
pictnres by Roger, in the possession of ^phonso, King of Naples, on linen, — 
*< nobiles in linteis picture," such probably as the present example is painted 
on. 

t Van Mander, Het SchUder Boek, &c. ; Fassayant, Kunstblatt, 1848 ; 
Michiels, Les Peintres Bruaeois, 1846. Edward Van Even, Nederlandsche 
KvmaUmatTi vermdd in as onuitgegevene geichiedenis van Zeuven, van 
X MoLABUB, 1585 : pnblitbed in the Dtettche Warande 1858, pt L, 
Amsterdam* 



VANDER WEYDEN — VANDEVELDE. 283 

No. 664s. The Deposition in the Tomb : Joseph of 
Arimathsea, St. John, the Virgin Mary, &c. Composition 
of eight small figures in a landscape ; woody distance. 

In tempera on linen, 2 ft. 10 in. h, by 2 ft. 4 in. w. 

Purchased in Milan from the representatives of the Guicciardi 
family, in I860, 

VANDER WEYDEN. 

Roger Vander Weyden the younger, possibly the 
grandson of the elder painter of that name, was bom 
probably at Brussels about 14J50, and died of the Suette 
at Antwerp in 1529. He was admitted a master of the 
Antwerp guild of St. Luke in 1528, but though so able a 
painter, the circumstances of his life are not known. There 
were other artists of this family, a Goswin and two Peters, 
but their relationship is not ascertained.* 

No. 653. Portraits of himself and Wife; the 
J)ainter wearing a red turban, his wife with a white cloth 
on her head. Busts, life size. 

On wood, each panel 16 in. A. by 11 in. w. 

No. 654. The Magdalen, in a green dress, and gold 
brocaded petticoat, seated, reading a book ; before her on 
the floor is a small vase. Entire small figure. 

On wood, 2 ft. h. by 1 ft. 8^ in. w. 

Both pictures purchased at Paris from M. Edmond Beaucousin, 
in 1860. 

No. 711. *' Mater Dolorosa.'' Bust. Gold back- 
ground. 

No. 712. " EccE Homo.'' Bust. Gold back ground. 

On oak, each 14^ in. A. by 11 in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of His 
Boyal Highness the Prince Consort. 

VANDEVELDE. ' 

William or Willem Vandevelde the younger, a dis- 
tinguished Dutch marine painter, was the son of the elder 
William Yandeyelde> and was bom at Amsterdam in 1633 ; 

* Van Mander, Het Leven der SchUders, &c. ; Crowe and Cayalcaselle, £arly 
Flemish Painters, p. 350. 
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he was inFtmcted by his father^ and by the marine and bund- 
scape painter Simon de Ylieger. Both the Yandeveldes were 
established in England in the serrice of Charles EL in 1675. 
They were each granted a pension of 100/. per aimi im by 
the King ; the &ther ^ for taking and making draughts of 
sea-fights/' and the son ^ for putting the said draughts into 
colours.*** These painters lived at Greenwich, where the 
father died in 1693, aged 83 ; the son died in London in 
1707. 

** William Vandevelde, the son,** aiys Walpole, " was the 
greatest man that has appeared in this branch of painting ; 
the palm is not less disputed with Kaphael for hbtory, than 
with Vandevelde for sea-pieces.** 

No. 149. A Calm at Sea. 

On wood, 8 in. A. by 11 in. tr. Signed — 

w.v.v. 

No. 150. A Fresh Gale at Sea. 

On canvas, 9 in. h.hj 13 in. to. Signed — 

w.v.v. • 

Bequeathed to the National Grallery, in 1838, by Lord Faru- 
borough. 
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VANDYCK. 
Antoxt Vandyck was bom at Antwerp, JIarch 22, 1599. 
His £ither, Frans Vandyck, was a merchant in that city, and 
Antony- was the seventh of a family of twelve ; his mother, 
Arlaria Cupers, died when he was only eight years old, 
in 1607. He became the pupil of Hendrik Van Balen so 
early as 1609; but Vandyck's great instructor was Rubens, 
with whom he lived about four years. He was still acting 
as Rubens 's assistant in 1620, although he had been admitted 
a master of the Antwerp Corporation of Painters early in 
the year 1618, before his twentieth birthday.^ Having 
attained sufficient proficiency as a painter, he, by the ad- 
vice of Rubens, visited Italy in 1623 ; he spent about five 
years in that country, dividing his time between Genoa, 
Venice, and Rome*; he paid also a short visit to Palermo. 
Shortly after his return to Antwerp, in 1628, he painted a 
picture of St. Augustin, for the church of the Augustines of 

* The " Draughts ** alluded to, of the elder Vandevelde, were generally drawn 
on prepared canvas, in pen-and-ink. 
t Anecdotes of Painting. 
\ Catalogue du Mutfe d^Anvere, 1S57. 
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that city, wbioh established his celebrity as one of the first 
masters of his age; this was followed by a still more cele- 
brated work, the Crucifixion, for the church of St. Michael 
at Ghent ; and he soon acquired an unrivalled reputation as 
a portrait-painter. 

About the year 1630-31, Vandyck appears to have visited 
England, but not meeting witli tliat reception which he had 
anticipated, be returned after a short time to bis own country : 
be had already visited England before, in 1621, previous to 
bis journey to Italy.* In 1632, however, Charles L, who had 
seen a portrait of Nicolas lianiere, bis chapel-master, by 
Vandyck, sent an express invitation to the painter to come 
to England, and, on this occasion, he was most courteously 
received. He was lodged by the king at Blackfriars, was 
knigiited in the following year, and was grantefl a pension 
of 200/. per annum for life, with the title of painter to bis 
jVtajesty. Vandyck settled for the remainder of his life in 
England, where his very successful career as a portrait-painter 
enabled bim to live in great style. He had a country bouse 
at Eltham, in Kent, where he spent a portion of the summer ; 
be ke])t great state when in town, " be always went magni- 
ficently dressed, had a numerous and gallant equipage, and 
kept BO good a table in bis apartment, that few princes were 
more visited or better Berved."t 

Vandyck died in London, December 9, 1641, in the forty- 
third year of his age : and was buried in the old church of 
St.Paul, near the tombof John of Gaunt. He left a daughter, 
hia only child, by his wifo Mary Ruthven, grand-daughter 
of the unfortunate Lord Ruthven, Earl of Gowrie. Not- 
withstanding his expensive style of living, Vandyck left pro- 
perty to the value of about 20,000/. sterling.t Of the 
numerous portraits executed by this pmnter the best are in 
England ; there are also several etchings by bis hand,§ 

No. 4©. The Portrait of Edbens, haJf-length, stand- 
ing, hie left arm leaning on a tabic ; to the right are parts of 
two other figures, pointing to a piece of sculpture. 

* Sm W. Carpeowr, Wemotr 

I Gralmni, Essay leieardt a 
of De Files. London. 1706. 

i Houlirskpii. Groole Schoalnirg, ffc. ; BeUori. Vite A' Pillari, Jv;, ; Des- 
camps, Xa Vie den Pemtret FJamaiili, ^c. ; Walpole, Aneedata u/ Painttny 
in Engtmid, ffc. ; W. Cnrpenler, Memoir of Vandyek. 

g See the Catalogue in Carpentor's Memoir, ffc. For a list of his plctore* 
see Smith's Calalogae Raismnl, ^c. 
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Engraved by J. H. Bobinson, for the Associated Engravers ; and 
by W. Holl, for Jones's National Gallery. On canvas, 3 ft. 9 in, 
each way. 

Formerly in the possession of Sir Joshua Reynolds, by whom 
the picture was much prized. It passed subsequently into the 
Angerstein collection, with which it was purchased in 1824. 

No. 50. The Emperor Theodosius REFUSED ADMISSION 
INTO THE Church by St. Ambrose. The Emp'eror Theo- 
dosius, after the massacre of ThessaJonica in the year 390, was 
placed under the ban of the Church, and on lus attempting 
afterwards to enter the Cathedral of Milan he was repulsed at 
the door by the Archbishop Ambrose.* Composition of, in 
all, eleven, but only four principal figures. 

Engraved by R. W. Sievier ; by J. H. Robinson, for the As' 
sociated Engravers ; and by S. Freeman, for Jones's National 
Gallery, On canvas, 4 ft. 10 in. A. by 3 ft. 9 in. w. 

Copied, with slight alterations, fron^ the original picture by 
Rubens, in the Imperial Gallery at Vienna, of which there is a 
large print by J. M. Schmutzer. This picture was formerly in the 
possession of the Earls of Scarborough, from whom it passed into 
that of Mr. Angerstein, and was purchased by Parliament for the 
nation, with the rest of that gentleman's pictures, in 1824. 

No. 52. Portrait of a Gentleman, commonly called 
Gevartius. It has been generally supposed to represent 
Caspar Gevaerts, or Gevartius, the intimate friend of Rubens; 
but from a published portrait after Vandyck, engraved by 
P. Pontius, it is evident that the picture represents Cornelius 
Vander Geest.! Bust. 

Engraved by Sievier ; by T. Woolnoth ; by G. T. Doo, R.A., for 
the Associated Engravers ; and by J. Rogers, for Jones's National 
Gallery. On wood,t 2 ft. 7 in. h, by 2 ft. 2 in. w. 

Formerly in the Angerstein collection. Purchased by Parlia- 
ment for the nation in 1824. 

No. 156. A Study of Horses. In the upper part of 
the picture is the sketch of a zephyr's head. The painter 
intended to represent in this study the horses of Achilles, 
Xanthus and Balius, the offspring of Zephyr.§ Equi Achillis, 

* Gibbon, Decline and Fall, c. xxviL 

t Caspar Gevartius was bom in 1593 ; and if the picture represents this 
person, it cannot have been painted by Vandyck, as the age of the original when 
this portrait was taken must have been about sixty. The Canon John 
Gevartius died in 1623, when Vandyck was quite a young man, and in Italy. 
See Waagen Kunstwerke und Kunstler in England, Cornelius Vander Geest 
was an amateur of the arts and an intimate friend of Rubens. 

I The head, which is painted upon some other material and fix^ upon 
or m the wood, is supposed by some critics to have been painted by Rubens, and 
the dress only by Vandyck. See Passavant, KunstreiMf ^c, and Waagen, L L 

§ Homer, JL xvi. 146. 




TET,AZQUl!:Z. 287 



and Bome other words now illegible, are written on a, scroll 
in the lower comer of the picture to the left. 

On wood, 3 ft. 6 in. A. by 2 ft. 1 1 in. w. 

Formerly in the DelmS collection ; afterwarda in that of Sir 
Joshua Reynolds. Bequeathed to the National Gallery, in 1838, 
by Lord Farnborough. 

No. 680. The Miraculous Draught of Fishes. 
Composition of eleven small figures, witii two boats. 

" Caat the net on the right side of the sbip, and ye shitll find. They cut 
therefore, and now they were not able to draw it for the mnltitnde of fisheB." — 
Jnhn xid. 6. 

" And Jeans Boid nnto Simon, Pear not ; from beneefarth thou shall eateh 
men."— i«*e V. 10. 

On paper, 1ft. 9| in. A. by 2 ft, 9J in. w. Engraved the same 
size by S. Boleweit. 

Painted by Vandyck from the large picture by Rubena at 
Mechlin, for the engraver Bolawert to work from. Bought from 
the Cftv. Raffaele Carelli at Naples in 1861. 



VELA'ZQUEZ. 

Don Diego Vela'zquez de Silva' was born at Seville 
in the spring of 1599, and studied painting first under Fran- 
cisco Herrera the elder. He left this master to enter the 
school of Pacheco, whose daughter he afterwards married. 

In 1622, Velazquez paid a visit to Madrid; in the follow- 
ing year he was invited to return to the capital by the Duke 
of Olivares, who introduced the young painter to Philip IV., 
and from this time Velazquez was established as a royal 
favourite : he was appointed court painter to the king. It 
waa in this year, 1623, that he painted a portrait sketch of 
our Charles 1. when Prince of Wales. 

In the summer of 1629, Velazquez made his first visit to 
Italy: he spent a year in Kome, and some time in Naples, 
where he contracted a friendship with his countryman Spag- 
noletto: he returned in 1631 to Madrid, and was presented 
by Philip IV. with a pointing-room in the royal palace. At 
the close of the year 1648, the king sent hiin again to Italy to 
purchase works of art for him, and it was on this occasion that 
Velazquez painted his celebrated jlortraitof Pope Innocent X., 
now in the Doria Gallery at Kome. After his return, the 

• Or, as Cean BemiadeK says, more correctly, Don Die^ RodrigUM de 
SIItd y TeUxquex : his fiither's name was Joan Rodrignex de Silva his mother'B 
GeruDima VelaTquez. 
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created faim his Aposentadar Maycfr^ and deoosated 
liim with the Cross of St. lago. This poet rendered it necea* 
iarv for Velazquez to be a constant attendant on the King^s 
person wbenerer he left the cafMtal; and the duties crf'this 
office were the immediate cause of his death: it was, probaUT, 
in consequence of the exertions he made in proyiding the 
royal quarters on the occaaon of the conference at Iran, in 
June 1660, which led to the marriage of Louis XIV. with 
the Infanta !&Iaria Teresa, that he was taken ill a few days 
after his return to 3Iadrid; he returned July 31, and died 
on the 7th of August following, in the sixty-second year of 
his age. He was buried with great pomp in the church of 
St Juan, and his wife followed him to the grave seven days 
afterwards.-|- 

Velazquez, though eminent in history, portndt, and land- 
scape, belonged, like most of the painters of Spain, to the 
" naturalist " school : the AguadoTy or water-carrier, at Apsley 
House, is a celebrated picture of his early manner. His style of 
execution bears much resemblance to that of his countryman 
Sibera, but he is much more extensive in his range of subjects. 
His greatest works are still at JMadrid, where alone he can be 
adequately appre<dated. He had such mastery in execution, says 
Mengs, alluding particularly to liis picture of The Women 
Spinning, Las HilanderciSyX that he appears to have painted 
with his will only without the aid of bis hand.§ The works of 
Velazquez consist chiefly of portraits, among the most cele- 
bratc<l of which is one of himself painting the Infanta Mar- 
garita Maria, afterwards Empress of Germany. || 



No. 197. Philip IV. of Spain hunting the Wild 
Boar. The hunt is taking place in an enclosed piece of 
ground, in the front of which are many spectators; lulls and 
foliage occupy the back-ground. Numerous small figures. 

On canvas, 6 ft. 2 in. A. by 10 ft. 3 in. w. 



* It was the duty of the Aposentador Mayor (Qnarter-^master) to superintend 
the personal lodgment of the King during excursions. 

f Cean Bermndez, Diccionario HUtorico de hs mas Uvstres yrofesores de las 
Bellas Artes en Espafia. There is a critical account of Velazquez in the Penny 
Cifclopcedia, hj Richard Ford. See also Cumberland's Anecdotes, ffc. 

X Euffraved by E. Montaf^es. 

§ In his letter to Ponz ; it is quoted by Cean Bermudez, Diccionario, jr^ . 
T. 177. 

I This is the picture known, from the exdamation of Luca Giordano, asZa 
Teobgia de la Piniura : there is a Spanish print of it by D. Francisco de Goyn : 
it is engraved also by P. Andouin. 
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Formerly in the royal palace at Madrid, until it waa presented 
by Ferdinand VII, to the late Lord Cowley, of whom it was 
purchased for the National Gfallery, ia 1846, 

No. 232. The Nativity, or Adobation of the 
Shepherd3, commonly called " The Manger " — the 
Fresepio of the Italians. The Holy Family is in the stall 
on the left, the infant Christ lying in the manger near the 
head of the ox; the Virgin ia uncovering him; on the right 
are the adoring ahephcrda bringing presents according to their 
means, — lambs, fowls, &c. In the distance is seen the guid- 
ing angel as the star of the Epiphany, Nine figures of the 
natural size. 

On canvas, 7 ft. 7 in. h. by 5 ft. 6 in. w. 

This picture was purchased for Louis Philippe, late King of the 
French, by Baron Taylor, from the Count Del Aguiln, in whose 
family it had remained from the time of its being painted. It is 
au early work, in the simple naturalistic manner of the painter, 
in the style of Spagnoletto. It was purchased for the National 
Galleiy at the sale of Louis Philippe's collection in London, in 1853. 

No. 741. A DE.4D Warrior, known as " El Orlando 
MuERTO " or Roland dead. The Paladin Orlando wa.s 
killed at the Battle of Roncesvalles ; invulnerable to the 
sword he was squeezed to death by Bernardo del Carpic 
On the spectator's right the fully dressed and armed 
body of a man is seen lying on its back, on an elevated 
bank or ledge of rock, the right hand placed on his 
chest, the left resting on the hilt of his sword, the blade 
being underneath the body, The figure is considerably 
foreshortened, none of the right leg and only a part of 
the right foot being visible. Over the dead man's feet, 
suspended to a brancli growing from the rock or bank above, 
is hanging a small bi'asa lamp, the flame of which has just 
expired, the wick being still red and smoking ; on either 
side are scattered human sculls and other bones. In the 
background is a mass of dark storm driven clouds, witli the 
first faint dawn of day just appearing. Life sized figure. 

On canvas, 3 ft. 5 in. h. by 5 ft. 5. in. w. Engraved in 1864 
by Flameng, for the " Gazette des Beaux-arts." 

Purchased in Paris at the sale of the Pourtales Collection in 
1865, and commonly ascribed to Velazquez.* 

No. 745. Philip IV., King of Spain, Bust life size, in 
black and gold ; head seen nearly in full face. 

* " Velazqaex has tefl a great aumTier of ilrlking pictures, each contniainj; a 
ginete figure. Tbe Count de Pourlalis, in his collection at Paris, bu an 
excellent apecimen of one of these sludita, called the Dead Orlando." — 5ti> 
ling'a AnnuU of the ArtiaU of Spain, 18*8, p. 680. 
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On canrits, 2 ft. 1 in. h. by 1 St. 8^ in. w. 

Formerly in the collection of Frince Demidod^ Florence. 
Purchased in Paris from M. Sano in I860. 



VENEZIA'NO. 
Bartolommeo Venezia'no, a Venetian painter of the 
sixteenth century, by ■whom three pictiires only, at 
present, are known : — A Virgin and Child, with a land> 
scape background, in the ViJla Lochia,* inscribed Bartolo- 
vnceua Venetua 1505 ; a female portrait, formerly in the 
Man&ini Gallery at Vemce,f inscribed with the same name, 
and dated 1530; and the male portr^t, now in this col- 
lection, also of the year 1530, and inscribed as below. 



A YouNQ Man, Lodovico 




No. 287. FOBTEAIT OF 
Martinengo, in a red mantle 
and cap, the latter with a 
white ostrich feather in it, the 
costume of the Compagnia 
della Calza. The right hand 
is raised and holding a glove ; 
in the background is a green 
curtain. The picture is in- 
scribed on a white scroll — 
LUDOVICUM MaKTL .fiTATIS 

SMS. Anno XXVI. Barto- 

LOM. VeNETOS FACIEBAT 
MDXXX XVI. ZUN. Half- 
figure, life siza 

On wood, 3 ft. 5J in. A. by 
2 ft. 4 in. w. 

Purchased, for the National 
Gallery, in Venice, of the heir 
of the Coiit« Girolamo Marti- 
nengo, in 1855. 



VENEZIANO. 
Of DoMENico Veneziano little is known personally ; he 
was apparently a native of Venice or of the Venetian State. 
In 1438 he was working in Pemgia; and in 1439 was 
established at Florence, where he was then and a few years 
later engaged painting the Chapel of Sant' Egidio, in the 
Church of Santa Maria Nuova, in company with Piero della 
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Francesca and Bicci di Lorenzo as his assistants.* He was 
subsequently at work, still with Piero della Francesca^ at 
Loreto, where however they were disturbed in their labours 
by the plague ; this was about or before 1450. After this 
date Domenico may have returned to Venice for a short time, 
and there made the acquaintance of Antonello da Messina, 
who had lately imported the Van Eyck method of varnish 
painting into Italy ; .and he imparted it to Domenico. 

Vasari tells us that Domenico again visited Florence, 
and was engaged by the Portinari family to paint one side 
of the same Chapel of Sant' Egidio in oil, but whether the 
same wall that he had painted in 1439, and later, or 
another, is not explained. Probably the whole chapel was 
newly decorated in oil colour ; for Alessio Baldovinetti 
and Andrea del Castagno were also engaged at the same 
time as Domenico, somewhere about 1455. It was on this 
occasion that, according to V^asari, Andrea del Castagno 
acquired the new method from Domenico. Andrea died 
on the 19th August 1457; Domenico survived until the 
15th of May 1461, when he died at Florence. The 
hitherto received story therefore, circulated by Vasari, 
through some confusion of facts, that Domenico fell a 
victim to the jealousy of Andrea del Castagno is false.f 



No.766. Head of a Saint, a monk, in black dress, with 
the tonsure and without beard. Blue back-ground. 

Portion of a fresco, 17 in. A. by 13 in. w. 

No. 767. Head of a Saint, a monk with a long gray 
beard, in black dress ; looking down upon a closed book. 
Blue back-ground. 

Portion of a fresco, 16 in. A. by 13 in. w. 

The fresco, of which these heads formed part, was originally 
painted in a tabernacle on the wall of a house at the Canto de' 
Carnesecchi, Florence ; it represents the ** Madonna enthroned." 
The centre portion, recently transferred to canvas, is in the pos- 
session of Prince Pio, at Florence. The two heads here de- 
scribed were obtained by Sir Charles Eastlake. Purch^ed from 
his collection in 1867. 

♦ Harzen, Archiv fur die Zeichnenden Kunste, 1856, p. 232. The painter's 
fuU description, in a document showing these facts, is Af. Domenicho di Bar- 
tohmeio da Vinezia. See also Gaye, Carteggio d^Artisti, vol. i. pp. 136-8. 

t Vasari, Vitey &c., Ed. Le Monniefj,, vol. iv. p. 145. Though not true it 
may be based on fact, for a painter of the name of Domenico di Matteo was 
found assassinated in the streets of Florence in the year 1448 ; there is, 
however, no evidence to convict Andrea of the murder. See Gaetano 
Milanesi, Giornale Storico degli Archiui Toscani, in an article correcting 
Vasari, pp. 3-18 of the sixth volume, 1862, or in part 29 of the Archivio 
Storico Italiano, 

T 2 
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CuLUDC Joseph Yes^tet, one of the most celebrmted of 
the French bmdscsipe and marine painters^ was bom at 
Ayignon, August 14, 1714. He was instrocted bj his &ther 
Antome Temet, and Adrian Manglaid, a landscape painter. 
He went in 1732 to Italv, with a yiew of hnproying himg^^ f 
in historical painting ; bot the beaatifiil scenenr of Genoa 
and Xaples induced him to derote hineelf entirelj to marine 
landscape. He remained in Italj, altogether, including a 
diort Tisit to Greece, about twenty years, daring a consider- 
able portion of which he was in a state oi great poverty ; a 
picture was sold at the sale of M. de Julienne tor 5,000 firance, 
which Yemet had painted for a angle suit of clothes. In 
1752 he was invited by Louis XY^ through yL de Marigny, 
to Paris : he was elected a member of the French Academy 
of Arts in the following year. It was in this year also, 1753, 
that he was commissioned by the French Government to piunt 
his celebrated pictures of the sea-pcHrts of France. He 
painted in all fifteen views,* which occupied him the greater 
part of ten years : he received for each picture, induing hia 
travellings expenses, only 7,500 firancs ; the king^ however, 
gave him apartments in the Louvre. 

Yemet died at Paris Dec. 3, 1789 : he was the grandfather 
of the eminent painter, M. Horace Yemet.'t' 

Na 236. Castle of Saxt'Axgelo, Eome, with the 
Bridge of Sant'Angelo and neighbouring buildings, and a 
ISte on the Tiber, representing tilting in boats, and other 
festivities. Numerous small figures. 

On canvas, 3 ft. 3 in. h, by 4 ft- 7\ in. ir. Engraved by P. J. 
Duret. 

Painted at Rome in 1750- Formerly in the collection of the 
Marquis de Villette. Presented to the National Grallery by Lady 
Simpkinson, in 1853. 



Joseph S^ernet' f- 



* They are enpaved by Le Bas, and are now m the Louyre. 

t Gault de Saint Grermain, Lea trou SMes de la Peinture em France^ Faii8» 
1808 1 Leu Parte de France, peinte par Joeeph Vemetf f^,, Paris, 1818 ; 
jBioffraphU UniveredU, 
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VERONE'SE, PA'OLO. 
Pa'olo Caliari, or Ca'gliari, commonly called from 
his bii'thplace Paolo Veronese, was bom at Veronsi in 1528,* 
and was taught tlie rudimente of design by his fatlier, Gabriele 
Caliari, who was a sculptor; he learnt painting of hia uncle, 
Antonio Badile. After executing several works at Verona, 
Mantua, and other places in the neighboui'hood, by which he 
acquired considerable reputation, Paolo established himself 
in Venice, where he ultimately became the rival of Titian, 
Tintoretto, and other gi-eat masters of the Venetian school. 
After a few yeara' residence in Venice, he visited Home about 
1563, in the suite of Girolamo Grimani, Venetian ambassador 
to the papal court. Some time after his return he was 
invited by Philip II. to Spain to assist in the decorations of 
the Escurial ; but he declined the invitation, on account of 
his numerous engagements at Venice. This great painter 
died at Venice, Apiil 20, 1588. He was buried in the 
clmrch of San Sebastiano, in which he had executed some 
of his most celebrated works, and a monument was there 
dedicated to his memory by his two sons. Carlo and Gabriele, 
and his brother Benedetto : they all followed the profession 
of Paolo, and, ivith Battista Zelotti, were his principal scholars 
and imitators. His brother, Benedetto Caliari, is said to 
have executed the magnificent architectural back-grounds, 
for which some of the pictures of this master are so con- 
spicuous. "Paolo Veronese," says Count Algarotti, "was 
the creator, as it were, of a new manner. Though careless 
in design, and in costume extremely licentious, he had a 
most noble fancy, and the utmost fertility of invention. 
It is difficult to look upon liis magnificent pictures without 
longing to be a [tarty in the scene; and it may justly be 
said of him, that even his faults are pleasing."t One of the 
most celebrated works of this painter is the magnificent 
picture of the " Marriage at Cana," now in the Louvre ; 
this great work contains about 120 figures or heads, com- 
prising portraits of many of the most distinguished persons of 
the time at Venice, not omitting its most eminent painters-f 

• According to Zanctti j Hidolfl sajB 1532. 

t "In quibusdam TirtuUa non babent gratiam, in quibuadara vitia ipsa 
deleotant" Quinlilinn, Imt, Orator, xi. 3. AJgBroUi, Saggio sopra la Pittura 
O^wre, Venice, I7ai. 

t It U engraved by J. B. VannL Ridolfi, Lt MaravigiU deW Arte, Ik, 
Dal Pozio, Vile d€ Pillori Veronai, j«. ; Zuielti, DeUa Pittara Vneiiani, 
ffc. ! Lonzi, Sloria Pillorica, § c. 
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No. 26. The Consecration op St. Nicholas, Bishop 
of Myra, in Syria, in the fourth century. The saint, sur- 
rounded by ecclesiastics and other persons, is kneeKng before 
the altar of a church, and is consecrated by a bishop : an 
angel brings him the mitre and crozier from above. Com- 
position of ten figures of the natural size. 

Engraved by R. Gelding, for the Associated Engravers ; and 
by H. C. Shenton, for Jones's National Gallery, On canvas, 
9 ft. 5 in. A. by 5 ft. 9 in. xo. 

Formerly in the church of San Niccolo de' Frari at Venice. 
Presented to the National Gallery, in 1826, by the Governors of 
the British Institution. 

No. 97. The Rape op Eubopa. Jupiter, enamoured 
of Europa, a Phoenician princess, transformed himself into a 
white buU, and mingled with her father's herds; the princess, 
struck by the beauty and gentle nature of the beast, ventured 
to seat herself upon his back, when the animal walked with 
her to the sea, and plunging in, swam with her to the island 
of Crete.* Europa has just seated herself upon the bull, 
who kneels to receive her; her attendant women are ar- 
ranging her dress. She is again represented in the middle- 
ground about to enter the sea, and in the extreme distance 
the bull is swimming with her towards the island. 

Engraved by V. Le Febvre ; also by De Launay in the Galerie 
du Palais Royal; and by H. Fern ell, for Jones's National Gal' 
lery. On canvas, 1 ft. 1 1 in. A. by 2 ft. 3 in. w. 

This is the finished study of a large picture now in the Imperial 
Gallery at Vienna ; it is also very similar in composition to the 
magnificent picture of the same subject by this painter in the 
ducal palace at Venice. This sketch was formerly in the Orleans 
collection, and subsequently in that of the Rev. W. H. Carr, 
who bequeathed it, with the rest of his pictures, to the National 
Gallery, in 1831. 

No. 268. The Adoration of the Magi, or the Wise 
Men's Offering. 

" And Joseph also went up from Galilee," — " to be taxed with Mary, his 
espoused wife." 

" And she brought forth her first-bom son, and wrapped him in swaddling 
clothes, and laid him in a manger ; because there was no room for them in the 
inn." — Luke ii. 4, 7. 

" Now when Jesus was bom in Bethlehem of Judam, there came Wise Men 
from the East." "And when they were come into the house they saw the young 
Child with Mary his mother, and fell down and worshipped him : and when 
they had opened their treasures they presented unto him gifts j gold, and 
frankincense, and myrrh." — Matthew ii. 1, 11. 



* See Keightley's Mythohffy, 
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The picture represents a ruined building of Roman archi- 
tecture, with pillars, a portion of which is roofed with 
thatch, and has served as a stable. Under this roof, on the 
right of the spectator, is seated the Virgin, somewhat ele- 
vated on some loose blocks, and holding in her arms the 
Infant, who is receiving the adoration of the three Wise 
Men ; the foremost is kneeling; the second is behind him in 
the same attitude ; and on the extreme left of the spectator 
stands the thii'd. A ray of light, with several winged 
cherubs hovering along its course, falls upon the Infant ; 
above is a group of Infant Angels. The retinue of the Magi 
are behind, some bearing presents, others attending to their 
horses and camel. Some peasants are looking down from 
the ruins on the Divine Infant ; another figure is seen on 
the right with some dogs. On the same side are the ox 
and the ass ; some young lambs placed below the Infant 
appear to be a shepherd's offering. The upper part of the 
back-ground, on the left, is formed by a stately archway, 
through which are seen distant mountains. Below, near 
the right comer, is the date 1573. Composition of sixteen 
figures, life size. 

Engraved by Carlo Sacchi, 1649. On canvas, 11 ft. 7 in. h, 
by 10 ft. 7 in. w. 

Painted in 1573, ""and originally placed in the church of San 
Silvestro, in Venice. This church having, about twenty years since, 
required extensive repairs, the numerous pictures which it con- 
tained, comprising works by Tintoret, the Last Supper by Falma 
Vecchio, and the Adoration of the Magi, above described, were, in 
1837, removed from the walls. The intention was to replace 
these works when the repairs of the building should be completed ; 
but it seems that in the course of restoration the internal 
design of the church was so much changed that not one of the 
larger pictures could be fitted to the new altars and compart- 
ments. After much delay, a Papal decree, together with an 
order from the local authorities, was obtained for their sale. 
In August, 1855, they became the property of Signer Angelo 
Toffoli, of Venice, from whom, in November, 1855, the Paolo 
Veronese was purchased for the National Collection. This 
picture is particularly mentioned in most of the guide books and 
descriptions of Venice that have been published for the last two 
centuries. From the following passage in the often reprinted 
** Forastiero Illuminate della Citta di Venezia," it would appear 
that so lately as 1792 it was the most attractive picture in the 
church of San Silvestro : — ** Many are the pictures (in this church) 
by Tintoretto, by scholars of Titian, by JPalma Vecchio, by 
Antonio Bellucci, by Carlo Lotto, by Girolamo da Santa Croce, 
&c. But among them all the famous Adoration of the Magi by 
Paolo Veronese, which has been engraved by Carlo Sacchi, deserves 
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especial attention." Giornata giuaria, p. 277- Ed. 1792.* Paolo 
VeroueBc often treated this subject ; tlie picture in Santa Co- 
rona at Vicenza most reaemblea the composition above described 
A copy of a portion of thia compositi6n at Hampton Court, 
nttrlbutcd to Carlo Cagliari, was engraved by Gribeiin in 1712. 

No. 2,9%. The Fajult of Darius at the Feet of 
Alexander, after the battle of Issoa, E.C. 333. The royal 
captives having mistaken Hephfeation for Alexander, the 
queen mother Siaygambia implores pardon of the conqueror, 
who, pointing to his friend, teUs her slie haa not erred, for 
tliftt HephjEBtion ia another Alexander, The elder of the 
two daughters, Statira, kneeling immediately behind her 
mother, became the wife of Alexander ; she was, however, 
sulwequently put to death by Perdiccas, through the insti- 
gation of Roxana, the second Persian wife of Alexander, 
'ilie captive family, presented to the king by one of the 
ministers of Darius, m kneeling in the centre of the picture, 
Alexander and his generals Hepha^stion and Farmenio, 
being on the spectator's right. In the back-ground is a 
marble arcade, firom the top of which many spectators are 
looking down. The pi-incipal figures are portraits of the 
Pisani family .f 

On canvas, 7 ft. 81 in. A. by 15 ft. 6iin. w. 

There is an inferior print by N.K. Cochin in the Tabellit 
selects of C. C. Patina, folio, Padua, 1691 ; in wliich work this 
picture is described as the moat celebrated of all the works of 
Paul Veionese.J 

Painted for an ancestor of the Count Piaani. D'Argenville§ 
states, on tlie authority of the Procuratore Ksani of his time, that 

■ Foe other noticei of lliit picture iJiii reader is refiirred Co Bidulfi, 1^ Mara-r 
vii/Uc JcWArte, 1648, p. 303, where it is spoken of in the highest terniBi to\ 
ftinsoTino, Venftia Cittd IMilisiinul, &c., 1581, p. 65; to Boachini, Jiicclie ' 
Mijiere, p. 363, Ed. 1664, p. 269, Ed. 1733, irliBre it is culled the "Pamosia- 
eimo Quadro;" and to ZaneCli, Delia PHticra Venezlana, 1771, p. 18.^. Ju 
rnriouB modem guides it ia equally eitofled. 

■f The foUoning deacriplion ia from the manaacripl not« of liumohr, author 
of the IlaUenische FoTsclaaigen, olXea quoted in this catalogue : — " The celebrated 
picture of the wife of Darius mistoMng HephicBtion for Alexander. In exceU 
leot condition ; perhaps the only cxiatmg criterion by which to estimate the 
genuine origujal colouring of Paul Veronese. It is remarkable how entirely 
the genius of the painter precludes criticism on the qnaintness of the treatment. 
Both the incident and the persooages are, as in a Spanish play, romanticaUy 
truveetietl. The princesses with tuccd buddlces and jilll Venetian gowns, hare, 
neyenheldBs, a charming and becoming appearance, while the male figures, in 
their picturesqne attit«, look chivalrous, refined, and noble. The treatment of 
colour, especially in ihe flesh, and the ezcellenee of ihe execution, ars sncb aa 
lo render ub almost unjust to other great colonrisla. In the presence of this 
work we forget fbr a. time all olher productions in paioting." 

■J Inter enimia Paoh Veronensis opera, iUud precipue apod reneloB Procere 
l*isannE emicat, in quo Alexander Magnus prostralas matrem uxorem et libcios 
Darii benignisi' 
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Paul Veronese, haTing been detained by some accidental circum- 
stance at the Pisani villa at Esto, painted this work there, and 
leaving it in liis room, afterwards informed the family that he had 
left wherewithal to defray the expense of hia entertainment. 
Purchased at Venice from the Coont Vittore Pisani, in 1857. 



VINCI, L. DA. 
Leona'edo da Vinci waa born at Vinci, in the Val 
d'Arno, below Florence, in 1452. Hia fatter, Pletro da 
Vinci, was a notary, and in 1484 notary to the Signory of 
Florence. Leonardo waa placed early with Andrea Veroo- 
chio, a Florentine painter and sculptor, who, finding after a 
short time that he was surpassed by his pupil in painting, 
gave up the art in despair, and thenceforth confined himself 
to sculpture, in which he attained great eminence. 

Although Leonardo was completely devoted to painting, 
his insatiable desire of knowledge led him to the study of 
many other subjects ; he excelled in sculpture, architecture, 
engineering, and mechanics generally ; botany, anatomy, 
mathematics, and astronomy ; he was also a poet, and an 
admirable extempore performer on the lyre. The letter 
which lie addressed to Lodovlco il Moro about the year 1483, 
offering liis services to that prince, gives an extraordinary 
picture of the acquirements of one man: this memorable 
letter contains the following passage : — " I will also under- 
I take any work in sculpture; in marble, in bronze, or in terra- 
I cotta: likewise in painting, I can do what can be done, as 
well as any man, be he who he may." The duke took 
Leonai-do into hia service, with a salary of 500 seudi per 
annum. In 1485 h« established an academy of arts at 
Milan, which eventually Iiad gi'eat influence on the develop- 
I ment of painting in Lombardy. About ten years afterwards 
I he executed hia celebrated picture of the " Last Supper ;" 
it was painted in oil on the wall in the refectory of the 
Dominican convent of the Madonna delle Grazic, and was 
generally considered the greatest work that had appeared up 
to that time in painting ; he thus more than warranted the 
bold assertion in his letter, quoted above." Tins was the last 

• This great irorli, owing dlbcr to the iiyiidjcious leleoiion of materials, or 
thi- onflt stale of the yiaO, vaa already half oEiIIterated -witliia about half « 
MDiury ftcitn the lime when it woa painted. It hat been engraved. byFrey, 
Morghen, Waener, and A. L. Uick ; there are also several copies of it extant, the 
most THlimbte u that bj Maruo d' Oggione, now in the Bof ol Academy of Arts 
is TiUiidon. See Boni, Dti Ccnacolo di Leonardo da V'mcii Goctlie, Pro. 
I oy/uBtn; sod the Author's Epochs q/" Pamting, ch. ivii., p. IB3,1A*V. 
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work of importance executed by Leonardo at Milan^ which 
he left in 1499, when the Duke Lodovico fled before 
Louis XII. of France. He returned to Florence, where 
he was well received by the Gonfaloniere Soderini, who took 
him into state employ at a fixed salary. He was commis- 
sioned by Soderini, in 1503, to paint one of the ends of the 
council-hall of the Palazzo Vecchio. The celebrated cartoon 
of *^ The Battle of the Standard " was the result of this com- 
mission, but the painting was never completed. The so-called 
** Cartoon of Pisa," by Michelangelo, was designed for the 
opposite end of the same apartment.* The subject of Leo- 
nardo's cartoon was the defeat of the Milanese under Nicolo 
Picinino, by the Florentmes, at Anghiari, near Borgo San 
Sepolcro.-f- 

Leonardo, after having visited Milan twice during his 
second residence in Florence, set out, Sept. 24, 1514, for 
Rome ; he went in the train of Giuliano de' Medici, the 
brother of Leo X., who introduced the paii^ter to that Pope. 
His residence in Rome, however, was very short. Leo had 
commissioned him to execute some work in the Vatican, but 
finding much apparatus for varnishes, &c., and no sign of 
commencement, he exclaimed to his attendants — " Ah ! this 
man will never do anything; he thinks of the end before the 
beginning of his work."± This want of courtesy, and like- 
wise a misunderstauding with Michelangelo, appear to have 
made Rome unpleasant to Leonardo, and he is said to have 
left it in disgust. He visited Francis L of France, at Pavia, 
and entered the service of that monarch with a salary of 700 
crowns per annum. He accompanied Francis to France, in 
Jan. 1517, but his health was now much enfeebled by age, 
and he executed no new work in France ; the King could 
not even prevail upon him to colour a cartoon of St. Anne 
and the Virgin, which he had brought with him from Italy. § 
He died at Cloux, near Amboise, on the 2d of May 1519, in 
his 67th year.JI 



* See the notice of Michelangelo in this catalogae. 

f There is a print of part of this design by Edelinck. Another, in the 
JEtmria Pittrice, professes to be more faithful to Leonardo'^ design. 

I ** Oim^, costui non 6 per far nulla, dacchti commiucia a pensare alia fine 
innanzi al principio dell' opera." — Vasari, Vita di Leonardo, 

§ This drawing is now in the Royal Academy of Arts, in London. 

y This date is from an old copy of Leonardo's will, once in the possession of 
the Melzi fiunily, on the back of which was written : — Morse in Ambosa 2 Mag. 
2529, lie Comte De Laborde, La Renaissance des Arts a la Covr de France. 
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Tliis great painter had three different styles of execution. 
His earliest works were painted in the dry manner of the age ; 
his second style is conspicuous for a much greater fulness of 
form, and for such an original force, and, at the same time, 
delicacy of light and shade, that he may be almost termed 
the inventor of Chiaroscuro ; this is his Milanese style, and 
it more or less distinguishes the works of the Lombard 
painters generally: most of the genuine pictures which are 
attributed to Leonardo belong to this second period. His 
third or Florentine style differs little from his Milanese, 
except that, as more mature, it exhibits greater freedom and 
power. To this period belong his cartoons of " St. Anne," 
the *^ Battle of the Standard," his own portrait, now in the 
gallery at Florence, and the celebrated " Mona Lisa," in the 
Louvre. 

Leonardo's principal work as a sculptor was the model of 
an equestrian statue of Francesco Sforza, father of the Duke 
Lodovico il Moro. This model was destroyed by the French, 
after the departure of Lodovico from Milan, in 1499. Leo- 
nardo da Vinci was also the author of numerous treatises, 
many of which still exist, but very few have been published. 
The principal of these is the *' Treatise on Painting," Trattato 
della Pittura^ of which there are several editions in several 
languages.* His principal scholars were Bernardino Luini, 
Francesco Melzi, Andrea Salaino, Marco ' d'Oggione, and 

F 

Vasari relates that Leonardo da Vinci died in the arms of Francis L, who 
happened to be with him at the time; but this statement appears to be an 
error, for the Court was then at St G^ermain, and no journey was undertaken 
on the day in question. Amoretti, Memorie storiche su la Vita, gU Studj, e le 
Opere di Leonardo da Vinci, MUan, 1804 ; Brown, The Life of Leonardo da Vinci, 
with a critical account of his works, London, 1828; Vasari, Vite de* Pittori, §v. / 
Lomazzo, Trattato della Pittura, Milan, 1584 ; Gaye, Carteggio Inedito d^Artistif 
Rigollot, Catalogue de L'Oeuvre de Leonard de Vinci. Paris, 1849. 

* The principal edition of this work is that published at Paris in folio, 1651, 
by Du Fresne ; it is illustrated with drawings by Nicolas Poussin. The best 
as regards the text, is that of Bome, 1817. 

Leonardo's greaest literary distinction however, says Mr. Hallam, is derived 
" from those short fragments of his unpublished writings that appeared not many 
vears since ; and which, according at least to our common estimate of the age 
m which he lived, are more like revelations of physical truths vouchsafed to a 
single mind, than the superstructure of its reasoning upon any established basis. 
The discoveries which made Galileo, and Kepler, and Maesthn, and Maurolicus, 
and Castelli, and other names, illustrious, the system of Copernicus, the very 
theories of recent geologers, are anticipated by Da Vinci, within the compass o£ 
a few pages, not perhaps in the most precise language, or on the most conclusive 
reasonmg, but so as to strike us with something like the awe of preternatural 
knowledge. In an age of so much dogmatism, he first laid down the grand 
principle of Bacon, that experiment and observation must be the guides to just 
theory in the investigation of nature. If any doubt could be harboured, not as 
to the right of Leonardo Da Vinci to stand as the tot name of the fi^^^c^ 
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others : Gaudenzio Ferrari, ttough not actually Leonardo' 
Bcholarj waa one of the principal imitatora of hia style. 

No. 18. CinilST DIBPUTING WITH THE DOCTOHS, Or 

Christ arguing with the Pharisees, Composition of five 
figures, hall' length, somewhat less than the natural size. 

Engraved by D. Conego, for the Sckula Italica, ^c; and by 
W. Eadcliffe, for Jones's National Galleri/. On wood, 2ft. 4J in, h. 
by2ft. lOiu.w. 

Formerly in the Aldobrandini apartmenta in tlie Borgheae Palace 
at Eame. It is mentioned by Ramdiior, who notices the fine ex- 
pression of the head of Christ, and praises particularly the hands, 
and the drawing generally. It was imported into this country by 
Mr. Day in 1800, and was bequeathed to the National Gallery by 
the Rev. W. H. Carr, in 1B31. There are several old copies of it. 

ANTONIO VIVARINI. 

Antonio Vivarihi, a Venetian painter, of Miirano, waa 
active in 14-(i4-51. He worked in company with Joannes 
de Alemania. The Academy of Venice possesses a picture 
of "the Virgin enthroned, with the four Doctors of the 
Church," signed Oio de. Alemae/7ia c Antonio da Murano ; 
also a " Coronation of tlie Virgin," signed Giovanni ed 
Antonio da Murano. He waa the brother of Bartolommeo 
Vivarini. 

No, 768. Saints Peteh and Jerome, entire figures, 
about half tlie scale of life ; inscribed on pedestal, SanctuS 
pETRUs Sanctcs Geronimus. The latter Saint wears 

century, wbicb is bejond all doubt, but as to liis origioiility in 60 man; dis- 
coveries, which probably do one man, especially in such circuniBtanccs, bat 
ever made, it niuEt be on on hypothesis, not very nnteiiable, that some parts of 
[ihyncal science bad already attainol a height which mere books do not record." 
— iUroduction lo the Lileralure of Europe. The eitrnelH alluded to were pub- 
lished by Venturi at Paria in ITB?, under the following tide — " Essa! sur !ti 
Otmrages Physico-MalMtaatiqKa da Lianard iJa Vinci, avw den Fragmena tirit 
de ses Manuscrils apporlSs de tltalie." The MSS. in question were talten to 
France by Napoleon, who is said \o have carried these and Petrarch's ' VirgU' 
to his hotel, himself, not allowing any one else to touch tbem, excbiimuig 
"Quesli sono miei" (these are mine). These MSS. were afterwards restored 
to Milan, where they are still preserved. 

Aji interesting collection of Leonardo's anatomual stndies is preserved in 
the royal Ubrory at Windsor. They are small pen-and-ink sketches, made 
apparently about the year 1490, while attending the dtmonstrotions of Marc- 
anlonio della Torre nt Pavia. These stndies were doubtless made as memo- 
randa for his own use only, in giving his iuslractions in the Milanese academy. 
Some portions of the human body, supposed in the history of anatomy not lo 
have been known till a century later, are well defined in Leonardo's drawings t 
bat IboDgh careful and minute they are not always correct, and very few could 
bemadescrvieeableto nctiats, A few of these sketcbes were published in a 
rolame by Chamberlain, with other drawings from tbe same collection, ia 1012. 
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Ilia cardinal's hat, and holds a partly open book, fi-om -which 
rays are proceeding, under hia arm is the model of a 
church ; St. Peter liolda a book, and the two keys, embossed 
and gilt. 

In tempera. On wood, 4 ft. 6 in. A. by 1 ft. 5^ in w. 

Formerly in the Zambeocari Gallery, Bologna. Purchased 
from the collection of Sir Charles Eastlake, in 1867. 

VIVAEI'NI. 

Bartolommeo VivARI'ni painted at Venice between 1 459 
and 1498, neither the precise date of his birth or death 
being known ; he was of the family of the Vivarini of 
Murano in the neighbourhood of Venice. It is recorded of 
Bartolommeo that he painted the first oil picture that was 
exhibited in Venice ; this was in 1173, This picture is 
still in the Church of Santi Giovanni e Paolo. The new 
process of painting was acquired from Antonello da Messina, 
who, some years before, had leamt the method of the 
Van Eycks at Bruges.* 

Zanettit praises the colouring of Bartolommeo Vivarini, 
but remarks, at the same time, on the hard and cutting 
outline of liis forms, both in his earliest and in hia 
latest works, several of which are still to be seen in the 
Academy and churches of Venice, and in good preservation. 

No. 284. The Viboin with the Child in her Arms, 
the Child sitting upon a cualiion. Behind, are standing, 
one on each side, St. Paul holding a sword, and St. Jerome 
with a book in his hands. Figures life size, gold ground. 
Inscribed below — Opus Babtolohei Vivarini de MusAsa 

In tempera. On wood, 3 ft. 1 in. h. by 2 ft. 1 in. w. 

Originally in the Coiitarini Gallery. J Purchased at Venice 
from Ihe Conte Bernardino Ctirniani degl' Algarotii, in 1855. 

|«OPVS*-BART©MEi-WVR]NFPEM^^Mml 



WEENIX. 

Jan Weenix the younger was born at Amsterdam in 

16'H. and was the scholar of hia father, Jan £aptista 

Weenix, who, however, died when Jan was only sixteen 

• See the notice of John Vm Ejok En tLis calalogoe. 

;DiUa Pillttra Veaeiiana, ^c. Venice, 1771, 
This piclnre ti fiilly (ieMribedin ihe Alt* dtlCAccailtmia di Venciia, 1817, 
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years old ; but even then he had completely acquired his 
fttther's style, so that his earlier works cannot be dis- 
tinguished from those of Jan Baptist Weenix; but ho 
eventually surpassed his fcither, especially in freedom of 
execution, and in colouring. He painted a great variety of 
subjects — figures, animals, birds, landscape, ruins, fruit, and 
flowers ; but his great name was acquired by his pictures of 
hunts, and dead game. Many excellent examples of his 
works are in England. He was much employed by John 
William, Elector of the Palatinate. He died at Amsterdam^ 
September 20, 1719. His pictures have steadily increased in 
value. Van Gool, writing in 1750, notices 300 florins as a 
high price to be paid for a picture of dead game by Weenix ; 
Immerzeel, less than a century afterwards, notices much 
higher sums, up to 1,900 florins, being paid, even in 
Amsterdam, for a similar piece.* 

No. 238. Dead Game, and Dog : landscape back-ground 
with sportsman in the distance. A couple of hares, a stag, 
and heron ; a fowling-piece, and other implements of the 
chase, in the fore-ground. 

On canvas, 5 ft. 7^ in. h, by 5 ft. 1^ in. w. 

Signed J. Weenix, f. 1708. Formerly in the Lansdowne Col- 
lection which was sold in 1806; bequeathed to the National 
Gallery by Lord Colborne, in 1854. 
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WILLIAM OF COLOGNE. 

William of Cologne, or Meister Wilhelm, a native of 
Herle, a village near Cologne, whence he is also named 
Wilhelmus de Herle, was the earliest distinguished master 
of the school of the Lower Rhine, and the most renowned 
painter of his time in the north. This school had attained 



♦ Van Gool, Nieuwe Schoubura der Nederlantsche Kunstschilders, ^e. ; Immer- 
zeel, Levens en Werken der HoUandscke en Vhamsche Kunstschilders^ ^c, 1842. 
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considerable celebrity at Cologne and Maastricht in the 
fourteenth century, and even earlier.* 

William bought a house at Cologne, and settled there in 
1368, with his wife Jutta ; 1372 is the last year in which 
he appears by name in the public accounts of the city, and 
it was then for the payment of a miniature. In 1378 he 
died ; and his widow was married in the following year to 
Henry Wynrich, of Wesel, also a painter, settled at Cologne, 
and apparently Meister Wilhelm's scholar. 

Several works are attributed to this old master, at 
Cologne and elsewhere, wall paintings, and some good 
tempera pictures on panel ; the principal of which is the 
St. Clara altar-piece, now in the Johannis Kapelle, one of 
the chapels in Cologne cathedral. Meister Stephan or 
Stephen Lochner, the best master of this school, was the 
scholar of William of Cologne, f 



No. 687. The Sancta Veronica, or Holy true 
Image of onr Lord. St. Veronica is represented holding 
before her the SUDAIUUM,J a white cloth containing the 
miraculous portrait of the Saviour, according to the 
church legend, with a golden nimbus inscribed Xgj. I)j^. 
(Christ Jesus). Head, life size. 

In tempera, § on wood, 1 ft. 9^ in. h, by 1 ft. 1 J in. w. 
Formerly in the Lorenz-Barche at Cologne ; purchased at 
Cologne, at the sale of the pictures of Mr. J. P. Weyer, in 1862. 

♦ Wolframb of Eschenbach, writing in the thirteenth century, says in his 
" Parcival," speaking of the Knight — ^that no painter of Cologne or Maas- 
tricht could have made a better picture than he appeared on horseback. And 
in an old chronicle of Limburg is written, — " Eodem tempore, 1380, Coloniae 
erat pictor optimus, cui non fiut similis in arte su&, dictus fuit Wilhblmus, 
depingit enim homines quasi viventes." — Fiorillo, Geschichte der Zeich- 
nenden Kiinste in Deutschland, 1815, vol. 1, p. 418 ; compare Passavant, 
Kunstreise, Sfc, p. 403; Schnaase, Geschichte der Bildenden Kiinste, ^c, vol. 
▼!., p. 423. 

f J. J. Merlo, NcLchrichten von dem lehen und den Werken Kdlnischer 
Kiinstlerf Cologne, 1850-52; Schnaase, Geschichte, §*c., vol. vi., 1861. 

t The legend of the Sancta Veronica, of Edessa, is told by John Damas- 
cenu8,Z>£ Fide Orthodoxd,iY.l6', the miraculous ** image" itself is first noticed 
^Evagrius. Two of these miraculous cloths are mentioned ; that carried from 
dhrist by Ananias to Abgarus, King of Edessa, now said to be preserved in 
the church of San Silvestro in Capite, at Rome ; and the other, the handker- 
chief given by a woman (St Veronica) to the Saviour to wipe his fece with, 
while carrying his cross in the procession to Calvary, said to be in San 
Bartolommeo at Genoa. For full details respecting this legend, see the 
author's ** Epochs op Painting," p. 83, 1864; consult Gretser, Syntagma de 
Imaginihus manu nonfactis, Sfc, opera, voL xv., p. 178, et seq. 

§ On the tempera employed by the Cologne painters, see Sir Charles 
Eastlake's " Materials for a History of Oil Painting,'* 1847, p. 101, 
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ZELOTTI. 
Battista Zelotti was bom afc Vei-ona about 1532, he 
was the fellow scholar of PanI Veronese in the school of 
Badile, and became afterwards the assistant and rival of 
tliat great painter : according to Vaaari, who mentions him 
as Battista da Verona, he studied also with Titian. Zelotti 
worked chiefly in fresco, and as he was much employed in 
comparatively obscure provincial towns. Lis works, though 
excellent, did not obtain him that distinction and com- 
petence acquired by his more fortunate rivals, who were 
employed in capital cities. He died in poor circumstances, 
aged 60, about 1592. Many of his works have been 
attribnted to his more distinguished ilval Pan! Veronese.* 

No. 595. PoRTHAlT OF A Ladt in a low green dress. 
Bust, life-size. 

On canvaa, 2ft. 4|in. ft. hy 1 ft. lOin. w. 

Purchaaed at Rome, from Signer Menchetti In 1858. 



ZOPPO. 
Marco Zoppo, bom in Bologna in the earlier half of the 
fifteenth century, was the fellow pupil of Mantegna in the 
school of Squarcione at Padua ; in the Manfrini gallery 
at Venice there is or was a Madonna signed Opera del 
Zoppo di Squarcione. But he cannot have been, as is 
affirmed by Malvasia, the pupil of Lippo Dalmasio, of whom 
the latest known work is of the date 140D. Marco Zoppo 
was the first distinguished painter of Bologna ; bis pictm-ea 
extend from 1471 to 1498; there ia a Madonna enthroned, 
with saints, in the gallery of Berlin, inscribed Marco Zoppo 
da Bologna pinxit MCOCCLXXI. in Veii&xia ; and some 
fresco decorations of the Casa Colonna at Bologna are dated 
1498. He was the master of Francia, and is called some- 
times the founder of the school of Bologna : his style is 
hard and dry, but he bestowed great labour on the finish of 
the accessories of Ms pictnres.f 

• Riilolfi, Maraiiiglie, ^c. Tol, ii. p. S4, cd. 1835 1 Dal PoaKO, Pillori 
Veronesi, §-c. ; Vasari, Ed. Le Monnier, loL xi. p. 134, vhere the error of 
rarlicr commentatora, in assummg Yasari, vhen speaking of BLittista da 
Veroca, to allude to Battista FodUub, is repeated, 

t MaWaria, Fdsina PUlrice, i. p. 37, Sic, ed. 1841 j Vasiri, ViU., ^-t. ,- 
Wutgen, VeneicRitita dfr Gematlde Samnt'aiissu Btrlia, ffe. 



M 



■ No. 597. 

^r The saint is 
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No. 597. St. Dominic, as the Institutor of the Rosary. 
The saint is standing on a pedestal and pointing with his 
right hand to a rosary suspended behind him ; in hia left 
he holda an open book. Above is Christ in glory, sur- 
rounded by angels bearing the instruments of the passion.* 
Whole length figure, small life-size. 

In tempera, on wood, 5 ft. h. by 2 ft. llj in, w. 

Formerly in the collection of the Marcheae Giovanni Costabili 
at Ferrara, from which it was purchased for the National Gallery, 
185S. 



I 



ZUHBARATf. 
FBAHCiaco Zu'relaban was bom at Fuente de Cantos, in 

Estremadura, in the early part of November 1598. His 
parents belonged to the agricultural labouring class, but 
discovered early their son's ability, and sent him, when still 
very young, to the school of Juan de Ro^las, at Seville. 
There he made rapid progress — painting constantly from 
nature, and adopting a forcible natural style which acquired 
him the name of " the Spanish Caravaggio;" be probably 
had opportunities of copying some of tlie works of that 
master at Seville. Zurbaran's gi'eat altar-piece, now in the 
museum at Seville, the celebrated picture of " St. Thomas 
Aquinas," painted for the church of the college of that Saint 
at Seville, was executed before bis thirtieth year. 

He painted many other celebrated works in the fol- 
lowing years at Seville; and subsequently at Madrid, in 
the Palacio Nuevo, and in the Buenretiro. He was ap- 
Jwinted already in 1633, painter to Pliilip IV. He died at 
Madrid in 1662, His principal scholars were — Eemabe de 
Ayala and the brothers Polanco, distinguished masters of 
the school of Seville. 

Zurbaran's works are uncommon out of Spain ; at Seville 
they are numerous, and the early works from the life of 
San Pedro Nolaaeo, at the Merced Calzada, at Seville, are 
among the best ; they exhibit in perfection one of his 
peculiar excellences, — ^the skilful management of white 
draperies. He made gi-eat use of the lay figure, and hia 

* The figure of the saint in this picture, evidently copied from nature, ii 
supposed to be a portrait of Aianos de Bupe, an English DomioiesD monk 
who, in 1460, in congeqoence of avieion, revired (he QB« of the rosary, and the 
prayers connected with it, as inalituted by St. Dominic — Sea the " Kowrio 
delia glorio sn Virgine Maria," in Veuetis, SiC, MDLSJX. foUo 10 b. 



3M ts^Aows. 

dn^xiks are gencxaD^ nnicb ftii£ed ; tibc CudaasaDs 
fiiTomite sokjiutB with LhiL Tbe mBgnim at SeriDe pos- 
aeaees now the hcst eoDeetloQ of hs wncks^ flioi^ not a 
mmienyas one : that of tiie I/mrre hi§ leoi < ]tst>wwJ ; H 
ODatained, acccrding to the catalogues, imiety-two pictures 
aii fibi ii edtoZiirfcagan; tKfe#yJtf<'ti«ic£tlM%Prailn^ira#lTi4l 

oontams towcieen* An admizable Tiigm and child, with 
the in&nt St. Jdm, bj this paintOr ^ in the faonfrtion. of 
the Duke of Sothedand, at Staffisd Home. 



Ka £3#« A Fbaxciscis Mo^n, lnw»olTOg in prayer, and 
holdii^ a sknll in his btmds Entire figure of the natxnal aiacL 

EngniTed hj A^. Masmi. Qd canras, oft. lin.A.lij3IL 
3ni« M. 

This fHCinre formed psrt of the Spanish GaDerr of Lou 
FbiHppe in the Loayre^ procsred for the bue Kii^ in Spain, bj 
M. Le Banm Tajlor ; it was generallj considered bj oonnois- 
seers one of the best pictures in that gaDerj ;f mmd at dv sale 
€€ the coUecticHi in Loodoo, in \SS^ was pnr^ased fiir the 
Fatioiial GaDerj. 



UNKNOWN. 

No. X9S. Portrait of a Medicai. Profebbqr. Ifis 
left hand rests upon a dmIL Half4a^;di. 

On wood, 3ft. 2in. iL bf 2ft. S^in. V. 

Purchased f^ theNaticmal GaDeij, in 1945. This fRCtore was 
bought as a work of Hcdbein. It has been attribirted, bj some 
eminent c<Mm<ns6earSy to Nicholas Lxicidel, more properij called 
Neufchatel, a portrait^ainter, who resided chiefl j at Noranber]^ 
and who died about the jear 1600. Spedmens of his works are 
in the galleries of Munich and Berlin. 



t 8eeKoUofl^JQM^Iidl«Jtf«ffn,jfc. aiWu^PMi 1841, who 1^^ 
pietiire at << ein wiAsci Wander tco Ai»dniek,*aMiradeofiHHimnii; ibA 



t^^0^^^^^^^f^^0^^t^^^^0*^*^^^^^^^* ^ 
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Lists of Pictures purchased for, presented and be- 
queathed TO, THE National Gallery; arranged 

ACCORDING to THE ORDER OF THEIR ACQUISITION * 
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Pictures Purchased. 




1 

2 
3 
5 
7 
12 
14 
25 
27 
28 
80 
91 
32 
34 
36 
37 
38 
42 
45 
47 
49 
50 
52 
53 
67 
76 
88 
94 
111 
112 
113 
114 
115 
116 
117 
118 
122 
S3 
9 
35 
62 
10 
15 
13 
59 
84 



Raising of Lazarus ---.-. 
Landsoipe, Cephalus and Frocris - 
Concert --------- 

Sea-p6rt --------- 

Study of Heads - - - - -. - • 

Landscape, Isaac and Rebecca - - 
Sea-port --------- 

St John --------- 

Julius n. ------r-- 

Susannah -..----- 

St Ursula 

Landscape, Abraliam- and Isaac - - 
Rape of Ganymede ------ 

Venus and Adonis ------ 

Land-storm -------- 

Study of Heads 

Rape of the Sabines ----- 

Bacchanalian Scene . • - . . 
Woman taken in Adultery . - - 
Adoration of the Shepherds - - - 
Portrait of Rubens -.---. 
Emperor Theodosius - - . - - 
Portrait of a Gentleman - - - - 

Landscape, Cattle and Figures - - 
Holy Family -------- 

Chnst in the Garden - - - . - 
Erminia and the Shepherd^ - - - 
Bacchus and Silenus - - - - - 

Lord Heathfield ------- 

Own Portrait- ------- 



Marriage "H la Mode " 



Village Festiya] 

Holy Family .-.-.-- 

Chnst appearing to Peter - - - - 
Bacchus and Ariadne - . - - - 
Bacchanalian Dance - - . . . 
Mercury instructing Cupid - - - 
Ecce Homo -------- 

Holy Family 

Brazen Serpent -----•.- 
Mercury and Woodman - . - - 



F^iinter's Name. 



Seb. Del Piombo - 

Claude - - - - 

Titian - - - - 

Claude - - - - 

Correggio - - - 

Claude - - - - 

An. Carracci - - 

Raphael - - - - 

L. Carracci - - - 

Claude - - - -• 

G. Poussin - - -• 

Titian - - - - 

G. Poussin - - - 

Correggio - - - 

Rubens - - - - 

N. Poussin - - - 

Rembrandt - - - 

Vandyck - - - 



Cuyp - .- - - 

Rubens - • - - 

Correggio - - - 

An. Carracci - - 

Sir J. Reynolds - 

Hogarth - - - - 



Hogarth - - • - 



Sir D. Wilkie 
Correggio - 
An. Carracci 
Titian - - 
N. Poussin - 
Correggio - 

Mnrillo - - 
Rubens - - 
Salyator Rosa 



When 
acquired. 



1824 



1825 
1826 



1834 
1837 



* The Collection of Robert Vernon, Esq^ of 157 pictures of the British 
School, presented to the Nation in 1847, and the Turner Bequest acquired in 
1856, are not comprised in these lists. 
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Fletares Porcluised — canHnued. 




168 StCsdieriDe - ..----- 

169 Hc^Familj 

170 Hrfy Familj 

176 StJ<te 

177 Magdakn 

179 Hd J Familj and Saints - - - - 

180 Pieti 

181 Hrfy Familj 

186 Portraits of J. Arnolfini and wife - 

187 Apotheosis <^ William the Tadtum- 

189 Doge lioredano ------- 

190 Jewish BabU 

191 Christ and St John . - . . . . 

192 Own Portrait 

193 Lot 

194 Judgment of Paris ------ 

195 A Medical Profiessor 

196 Susannah -..-.---. 

197 BoarHont 

198 Temptation of St. Antony - . • 
213 YisionofaEnij^ ---..- 

221 Own Portrait - . - 

222 Man's Portrait 

224 Tribute Money ------- 

230 Franciscan Monk ------ 

232 Adoration of the Shepherds - - - 

234 Warrior adoring the Infiint Christ - 

245 Madonna and Child 

246 Marriage of St Catherine - - -J 

247 The Vision of St Bernard- - - - 

248 EoceHomo -------- 

249 Man's Portrait 

260 Three Saints - i 

261 Three Saints 

265 Penitent and Saint ------ 

266 Pietk 

226 The Virgin and Child, with angelSy&e. 

227 St Jerome, with Saint9 - - - - 
268 Adoration of the Magi . - - . 

274 The Virgin and Child, enthroned - 

275 The Virgin and Child 

276 TwoAposdes 

277 The Good Samaritan 

278 Trinmphof JoliosCflBsar • - - 

279 Horrors of War ------- 

280 Madonna and Child ..... 

281 St Jerome Beading - - - - - 

282 Glorification of the Virgin - - - 

283 The Virgin and Child, enthroned,! 

surroonded by angels uid saints j 

284 The Virgin and Child, St Paol and t 

St JertMne -------/ 

285 Virgin and CfaOd ------ 

286 Virgin and Child, enthroned - - - 



B^>hael- - - - 

Maxxolini ^ - - 

Garofido - - . 

MnriDo . - - - 

Gnido - - - - 

Francia - - - 



John Van l^ck - 

Babens - - - - 

Gia Bdlini - - - 

Bembnndt - - - 

Gtddo - - - - 

GerardDow - - 

Gnido - - - - 

Bnbens - - - - 

Unknown - - - 

Gnido - - - - 

Velazqaex - - - 

An.CarrBoei - - 

Baphad - - - 

Bembrandt - - - 

J. VanEyck - - 

l^tian - - - - 

Zorbaran - - - 

Velazqnex - - - 

Venetian School - 

I^aedinrotto - - 
LcHrenxo di Sanl 

Severino - - j 

Fra Filippo L^ipi - 

Niceolo Ahmno - 

Albert Diirer - - 
The Master touI 

VanderMeire - - 
Lambert Lombard 
Sandro BottioeDi - 
Cosimo Bosselli • 
VnxAo Veronese - 
Mantegna - - - 
Botticelli - - - 
Giotto .... 
Jacopo Bassano - 
Babens . - . . 

Gioranni BeOini -' 
MarcoBasaiti - - 
Lo Spagna . - . 

Benoz20 Gosxoli - 

Bart" Vivarini • 

Franoesco Morone 
Franeeioo TmoodI 



1839 

1840 
1841 



1842 
1843 
1844 



1845 

1846 

1847 
1851 

1852 
1858 

1854 



1855 



1856 




I 



681 

58: 

^H^ S8] 

^H fiSi 

^H S8! 

^^M B9I 



lubject. 



Portrait of Lodorieo Martinengo 
The Virgin adoring the lofitnt") 

Christ; the Archangel Michael-, I 

the Archangel Raphael and [ 

Tobias 

A Man's Portrait . . - 
Portrait of aLady - - - 
Martyrdam of St Sebastian 
The Virgin and Child, with 
The Familf of Darius at the Feet 

of Alexander ...•-- 
"Balvalor Miindi " and the Vir^ 

The Virgin adoring the Infant 

Christ 

The Nativity, with Saiota - - ■ 
The Maniage of the t woSaintsCathi 
Virgin and Child, with scenes irom 
the lives of the Saints - - - - 

The Madonna and Child, Angela 
adoring -------- 

The Madoona and Child St Domi- 
nic and SL Catherine 
Christ on the Cross - 




Coronation of(he Virgin . 
Coronation of the Virgin, 

Angels and Saints - . - . 

The Trinity 

Angels Adoring ------ 

Angels Adoring ...... 

The Nativity ...... 

The Adoration of the Kinga ... 
The ResnrrectioD of Christ - - - 
The Three Maries at the Sepulchre - 
The Ascension of Christ - . . . 
The Descent of the Holy Spirit - - 
TheBaptismofChrist, and the Birth 

aad Death of Si. John the Baptist 
St John the Evangelist liAed op 

into Heaven ---..- 
St John the Baptist, St. John the ' 

EiBDgelist, and 8l. Janes the 

The Adoraiiooofthe Sings- - -■/ 

The Battle of Sant' Egidio- 

Portrait of Isotla da Rimini 

The Madonna and Child surrouaded 

by Angela and Saints - - - - 
The Virgin, an Angel preseotiug 

the Child 

Christ placed in the tomb - • - - 

TheBapeof Helen 

The Adoration of the Magi . - - 
The Virgin and Child 
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Sainu Coimat and DamiiBBi - - 
Porlnh of JeuBC d" Archel - - i 
n yobkman - - ' 



BMttitt Zekmi 

f MutoZafpo - • 

LAot ChiMt adecp m Oe ^ trf*] I „ „ . . 

OeTi^in - - - - - - -/ ^'"TOBisuti- - 

FWd - . - iOvfeCnnK- - 

Ifadoans and CbDd enArawd - - G. da IWn* - - 

Ta^Dcj of Japaer . . - - . -| G^olio Honuao - 

SuDt Baniarlino of Siaia, aadl ; t, ^ 

«1.0-Sai<.ti KMewtto- - - - 





Madoima 3od lo&Dt Clirict - • ' 

Midooaa and Cliild, St John aadl 

St. Cuberine .... .J 

Portrait of Ariosto ---.-• 
Daphnu and Oiloe ------ 

Yiigin and CUId wilk Samti - - 
Cticitt sad die U^Uea is Oe 

The Adoration of Che Magi - - - 
The Woman takes in Adnltery - ■ 
Chrua*! AgcDj in the Gudm - • 
The Ciptnre of Cirthagena ; and 

the CoQtiDQice of Scipio - ■ - , 
"Die Bape of the Safaiaa ; md Ibe' 

Beconciliatioii of dw Satdnci 

TbeV 



le Virgin and Child - - 
i« Tn^ adoring Urn 

Oite- - - / 

Fectnut of a Soy ---.-. 
Pntrvi of a lady -..•-. 

Vtawa, Cvpi, F0II7. and Time • • 

CharitT -- 

Portraiteof Umselfaiidwilb - - 
The iI^^d^l«^, reading - - - . 
The MsEiJalen, reading - . - - 
A Maa'3 Portrait - - . . 

Portraits of a Man and his Vift - - 
The Death of the Tifgin . - - - 
Fan and Gfydnx ...... 

A Han*! Portrait 
Caint 



bjAsg^&c ■[ 



Lorenio Costa 
Gr^ono SduBTone 
P. Binolo - - - 






Lonauo di Ctedi • 



Boimrd Tan Orler 

Jan de Mibnse • 

Martin Sehoeo 
Rottenhammar 
Ft. Clon-t 
Fn Gioranm An- 1 
gelico - -J 



H 


W .. 1 


^H 




Pictnrea Purchused — conHmied. 




No 


Su^]Mt. 


Painter's NaniB, 


When 
aoquired. 




r 


Roger Vanderl 




664 




Weyden the 
elder - -J 


1S60 


fiTl 


The Madonna and Child emlironea, &c 


Garoftlo - - - 




665 


Tho Baptism of Christ - - - .{ 


Piero dellaFran-l 
Fra Filippo Lippi - 


1861 


667 


S(, John the Baptist and other Saints 





668 


The Beato Ferretti 


Crirclli - - - - 




669 


St. Sebastian end other Saints - - 


L'OrtoIano - - - 






His own Portrait 


Rembrandt - - - 




673 


SalTBtor Mnndi | 

Portrait of a Lady 


aina- - - -j 
Paris Borfone- - 


_ 


674 





6B0 


Miracnlons Draught of Fishes - - 


Vandyck - - - 




685 




Hohbema - - - 


1868 


686 


Madonna and Child enthroned - - 


Memling - - - 




687 


The Sanota Veronica 


William of Cologne 






His owQ Portrait 


Andrea del Sarto - 




893 


IkladoDna and Child enthroned - - 


Crivelli - . . . 




mi 


St. Jerome in Ma Study - - - - 


Gio. Bellini - . 




695 


A Monk adorbg the infent Christ - 


Previtali - - - 




696 


Portrait of Mar^o Barbarigo • - - 


G.VaaderMeire - 




6U7 


Portrait of a Tailor - - - . - 


G. B. Moroni - - 




698 


Death of Procris 


Piero di Cosimo - 




699 


/Portraits of Agostino and Niccolo 1 
\ Dell. Torre - - - - - - - / 


Lorenzo Lotto 


- 


700 


Madonna and Child with Saints - 


Lanini - . . . 


1863 




Christ's Agony in the Garden - - 


Gio. Bellini . - 




7a7 


The Triniti or Trinity . . - . 


Pesellino 




728 


Madonna and Child 


Beltraffio - - - 




7a9 


Adoration of the Kings - - - - 






731 




A. da Solario - - 




732 


Canal Scene. Holland 


VanderNeer - - 


1864 


733 


Saint Kock 


Paolo Morando - 




736 


A Venetian Senator 


r. Bonsignori- - 






Madonni. and Child 


Saasoferrato - - 




741 


A Dead Warrior 




1865 


742 


Portrait of a Lawyer 


Morom - . . - 




7*4 


Madonna. Infant Christ, and St. John 


Raphael - - . 




71S 


Head of Philip IV. 


Velazqaez - - - 




746 


Landscape with Riudh .... 


Ruysdael - . . 




747 


St. John the Baptist and St. Jjwrence 


Memling - - - 






St. Ann«, the Vii^n and Inianl Christ 


Girolamo dai Libri 




749 


PortraitaoftheOiostiftmily - - 


Giolfino ... 




750 


Madonna and Child, with the Doge 










VittoreCarpaccio- 




751 


Madonna and Child 


Giovanni Santi . 




7S2 


Madonna and Child 


Lippo Dalmasio - 




7S3 


/Christ and the Disciples going to! 
t Emmaus / 


AltobeUo Melone . 


- 


765 
756 

757 


Rhetoric? 


|.Meloz»)daFDrli| 
Rembrandt- . - 


1866 


Christ blessing Utile Children - - 


758 


PorlriutofftLady ■[ 


Piero dellaFrances- 




766 


HeadofaS^nt 1 

Ditto J" 


Domenico Vene-l 


1867 


767 


ziano. \ 


^^^^H^l 




I^BBH^^^I 


^^^^^^^^^1 



5c FeHr Jnd Sc Jg' juna. - . - > Atpmiw THshk - ISSl 



770 PoRRZs <3f T^flfBo D'£«e ... GaonBK Oiaafio - 

771 Sc JcnoK 3 dK Des0t ... - BMoofFenan -i 

73 St. JavsoK ---- --•- .*" ^'**«''* amb - 

74 MadoM sid CbiU, vm ^Ebb . > VaBicrGss -I 



7$ Porcrst of A OU Lad J .... ¥iMhwii .t 



J Vi ili—i «d Child caAn>td,iwA \ PcQegiiH>d&SBBl> 

1 S«att» J Dmde - /, — 



775 

7S1 Tokiaf and Ae Ab^ AaL ToSajmatm - I — 

782 Hadona and CUd ..... BoniedDI - - ( ^ 

753 EtIw— tin» rfSfc Hubert ... DiakkBMil -I 18S8 



790 



794* ggfaJi amy cuil . . - J RDeHooee -t 



796 Prmt nd Plowcn - • - I Ymn Hmjw^ • t 

797 Portnitflf aGcndeBSi - - ! Cbjp 



803 
8D4 



The CncoBMUMB ...... i 

rifadoaHiaadClDldeBdiraned,Yidi V 
1 StintM J 






I 
805 Old Woman pccfing a Pear ... TcBiefS - - t 1870 



806 The Proecawm to OalTaij . - - -[ ^^b2m«w> -Vi "~ 

808 • St. Peter Hartjr Gio. Beliim - 

^ {^^^g^,*^^^^W*»} IGehdangelo 

I ^ 



Total number of parebaaed pietnres of Poicign Scbook — ^jw^.^ in 

Trafiilgar Sqonc^ 250. 



»%»- J . m. 



w^^ 


^^^^^^^^^^^1 


^M PiCTUBES Presented.* ^| 


■ - 


Suy^«. 


Paintsr'i Kooe. 


Sy irhom Prciented. 


When. 


■ . 


XmdEcape 


Claude - - -j 


Sir GeoVge Beau- 1 
mont, Bart. / 


1836 


V *o 


Landscape, Phocion - - 


N.POQsab • - 






43 


CruoifixioQ 








Gl 


Jew Merchant- - - - 








S5 




Claude ■ . - 






58 


Smnll Landscape - - - 








61 


Ditto 








64 


BetornoftheArk - - 


B.B0Md0D - - 






66 


LandsCDpe 


Enbens - - - 






71 




Both - - - . 






99 


Blind Fiddler .... 


Wilkie - - - 






106 


Man'aHead - - - - 


Bwiolds - - 






108 


Mfficeoas'B Vnia - • . 


Wilwn - - - 






110 
186 


Niobe 

Pjladeg and Oreatea - - 


West" 




- 




^ • 127 




CanaletW - - 






ft " 


SpanishBoy - - - . 


Murmo - ■ ■ [ 


M.M. Zachary,? 
EcT. W. Long - 


_ 


^H IQT 


Banished Lord - ■ - 


?Ct..- : 







St. Nicholas - - - - 


British Listitution 






TiaionofSt J*rome - - 


Pamurinno - . 






131 


Healing the Sicb - . . 


West. - - - 






109 


The Watering Place- - 




LordFamborough 


1827 


131 


Cleombrotns .... 


West - - - . 


W.Wilkins, Esq. 






Peace and War . - - 


Rubena . - - 


Marq. of Stafford 


162S 


105 


Landscape 


Sir G.Beaumont 


Lady Beaumont 




119 
78 
80 


Jacques and the Stag - 
Holy Ftttoily .... 
The Market Cart - - 


HejuoldB - - 


„../-:—. . 


— 





^ 


13S 


The Last SnppCT- ■ - 


West- -^ - 


George IV. ■ - 
Lord IJTerpool - 


isag 


100 


Death of Chatham - - 


Copley ■ - . 


1830 




Porfrdt of Nollekeos - 


Beechey - - 


Bev.K-E.Kerrick 


1835 


143 


Lord Ligonier - - - . 


Reynolds - - 


William IV. - 


IB36 


142 


J.KembleasHamlet- . 


Lawrence . . 








Portrait of Wert - - - 








129 










U7 


CephaloiJc Aurora . . 


Ag. CaTTBcci - 


LordElleamere- 


1S37 


US 


Galatea 








^B 133 


Portrait of an Actor - - 


Hoppner - - 


Mr. Seijt Taddy 




^^ 136 


Portrait of a Lad j - ■ 


Lawrence - 


F.Robfrtson, Esq 




■ ' ,„ 


The Corn Raid - . . 


Constable . .J 


Bought by Sub- 
Duke of North-' 
omberlaDd . 


— 


" ... 


Plague at Aahdod - - 


N.PouBsin- -| 


1838 


166 


Capochin Friar - . . 






__ 


167 




B. Penuzi - - 


Lord Vernon 


1839 


171 


PortraitofSirJ. Soane- 


Jackson ■ . ■ 


British Inititution 




^B 1T9 


Chriit at Emmaai . . 


ICdaCaravaggio 


Lord Vernon - 




■ m 


Hale Foitrait . . - . 


J. Bassano - - \ 


H. G. Knight,! 
Esq. . - -J 


_ 


■ i» 


A Cardinal - - - - 


CMaralti - - 


_ 


H us 


Portrait of Milton - - 


D. Vander Plaa* 


a Loffl, Esq. . 




■ ,. 


BirCalepine . - - - 


Hilton • - -j 


Bought by Sub-) 
scription -C 


1811 


^^B * The Vernon doiiitlDn wid oth 


lonorthedalleCtioD. ^H 






n oflkTupn 
audmU- - 
«ndCUld> ■ 
PonnitofCo^L- - 



SrxTiEpgolqiii ^CLB 

r.BoI - - - ' 3Ga^A.i 
jBEtBS of Fa>ln> I 
LlBgegw - - I 



ISCl 
IKS 



^■aea. 




S15 
Pictures Fresented-^onftntf^cT. 



No. 



716 
717 

718 

719 

720 

721 
722 
739 

776 

798 



807 



Stttifcct. 



St Christopher eany- 
ing the In&nt 
Christ . - - - 

' St John in the Island 
of Patmos - - - 

'Cracifizion, with St' 

LJohn and the 
Virgin, &c. - - -. 
eM^^dalen . - . 
fHoIy Family at a"l 
\ Fountain- - - -j 
Portrait of a Lady, Head 
Portrait of a Lady^Bnst 
The Annunciation - - 
St Anthony and Stl 
George - - - -j 
Cardinal de Bicheliea - 



{ 



Pidnter*B Name. 



By whom Presented. 



fMadonna and Child"^ 

< enthroned, with S 

L Saints ... -J 



J. de Patinir - 



Henrik de Bles 



Schoorel - - - 



Sigmnnd Holbein 
Crivelli - - - 

Pisano of Verona 

P. De Champaigne 



Carlo CrivelU ' 



HerMijesty 



Lord Taunton - 

Lady Eastlake • 

A.W.Franks,EBq, 
Elizabeth 3fory, 
widow of 

Bichard, 2nd 
Marquis of 
Westminster. 



When* 



1863 



1870 



31& 



PicruBES Beqxtsathed/ 



No. 



4 
6 
8 

11 

16 
17 
18 
20 

21 
22 

24 
29 
41 
48 
54 
56 
57 
63 
68 
69 
72 
73 
75 
77 
81 
82 
85 
91 
93 
95 
97 
98 
124 

65 

89 
128 
139 

70 
101 
102 
108 
104 
123 
138 
140 

79 
149 
150 
151 
152 
153 
154 
155 
156 



Soljfect 



HoIyFamilj - - - - 
Landscape - . . - - 
A Dream - - - - - 
St Jerome - - - - 
St George- - - - - 
Holj Family - - - - 
Christ and tiie Pharisees 
Ippolito de* Medici and ) 
Sebastiano del Piombo j 
Portrait of a Lady - - 
Dead Christ . - . - 
Giolia Gonzaga - - - 
Holy Family . • « « 
Deathof Peter Martyr - 
Tobias and the Angel - 
Woman Bathing - - - 
Landscape ----- 
St Bavon - - - - - 
Landscape - • - - - 
Landscape - - - - - 
St John Preaching - - 
Tobias and ihe Angel - 
Conversion of St Paul - 
Landscape - - - - - 
Stoning of Stephen - 
Vision of St Augostin - 
Holy Family - . - - 
St Jerome - - - - - 
Sleeping Yenns - - - 
Silenos - . - - - . 
Landscape - - - * - « 
Kape of Enropa - - - 
L'Aricia - - - - - 
Rev. W. RCarr- - - 

Cephalos & Aurora - - 

Nursing of Bacchus - - 
Portrait of Windham 
An Allegory - - - . 
Cornelia - . - . - 
Infancy - - - - - 

Youth 

Manhood - - - - . 

Age 

Moonlight - - - - - 
Ruins and Figures - - 
Portrait of a Lady - - 
The Graces - - - - 

A Calm 

A Gale 

Leda ------ 

Landscape - - - - - 

The Cradle . - - - 
A Music Party - - - 
The Money Changers - 
Study of Horses - - - 



Painter's Name. 



Titian - - - 

Claude - - - 

Michelangelo - 

Guido - - - 

Tintoretto - - 
A. del Sartb 
L, Da Vinci 

Seb. del Piombo 

C. Allori - - 

Guercino - - 

S. del Piombo - 

Baroed - - - 

Giorgione - - 

Domenichino - 
Rembrandt " 

An. Carracci - 

Rubens - . - 

An. Carracci . - 

G. Poussin - - 

P. F. Mola - - 

Rembrandt - - 
Ercole da Ferrara 

Domenichino - 



Garofalo - - - 

Mazzolini - - 

Domenichino - 

N. Poussin - - 

An. Carracci - 

G. Poussin - - 
P. Veronese 

G. Poussin - - 

Jackson - - . 



N. Poussin 



■i 



Reynolds 
A. Kaufmann 
Padovanino - 
Lancret - - 



By whflOi Bequeathed. When. 



Rey.W.H.CajT 



G. J. Cholmon- 
deley, Esq. 



on- } 
• -3 



1831 



Williams 
Pannini - - 
Vander Heist 
Reynolds 
Vandevelde - 



P. F. Mola - 
Vander Neer 
Maas - - - 
Teniers - - 



Vandyck 



J. Forbes, Esq. 
Lt CoL OUney 



Lord Blessington 
LordFamborough 



1835 
1837 



1838 



* The Turner Collection of 105 pictures acquired in 1866, and other more recent be- 
gtiettg ofpUfturea of the British Sdiool, ¥rill be found in the British School Catalogue. 




Pictures Bequeatbed — continued. 



No. 


SuWert. 


P^ler-i Name. 




Whon. 


157 


I^oto^pe 


Rubens - - - 




1838 


158 


Boora Regaling - - - 


Teniers - - - 






159 


Dotch Hoasewife - - - 


Maas ... - 






160 


KipoBo 


P. F. MoU - - 






161 


Landscape 


G. Poiiasin - - 






162 


Infant Swnuel - . - - 


Reynolds - - 






163 


View in Venice - - - 


Canaletto - - 








Iiaak Walton ... - 


Huysmau - - 


Dr. H. Hawes - 




199 


Lesbia 


Sehalcken . . 


R. Simmons, Esq. 


1846 


200 


Mftdoram 










DomeBtio Poultry - - 








204 


A Gale 


Bakhuizen - - 






205 


Itineranl Mnsicians - - 


Dietrich - - - 






206 


Head of a Girl - - - 


Greuze - - - 






207 


The Idle Servant - - - 


Maas - . . . 






209 


Landscape with Figures j 


Both and Poe-J 
leuburg . i 





— 


210 


View in Venice - - - 





_ 


211 


A Battle 


Huchtenburg - 






213 


Merchant and Clerk - - 


DeKeyser - - 












W. Wellg, Esq. - 


1B47 


as3 


A Gale 


Bakhuizen ■ . 


C. L. Bredel, Esq 


18S1 


479 


The Sun rising in Mist - 


Turner - - - 


The Painter 


1863 


49S 


The Building of Carthage 








asi 


Portrait of Thomas ? 
DauitIl,R.A - - -y 


Wilkie - - - 


Miss M: A. Fuller 


- 


237 


PortraitofaGirl- - - 




Lord Colborne - 


1834 


S3B 


Dead Game, &c. - - - 


Weeninx - . - 






239 


Landscape, Moonlight - 


Vander Neer - 






240 


Crossing the Ford - . 


Berchem - - 






241 


The Village Beadle - - 


Wilkie - - - 






342 


Players at Tric-trw: - - 


Teniers - - - 






343 




Rembrandt - - 






241 


A Shepherd - - - - 




Richard" Md 


— 


ser 




Wilson . - - 


Miss C. J. ■ 
Gamons - - 


- 


269 


A Knight in Armour - 


Giorgione - - 


Samuel Bogeni, I 
Esq. - - 


tsea 


270 


'NolimeTangere' - - 


Titian - - - 






271 


'EcceHomo' - . - 


Gnido - - - 








The Night Watch . - 
TheBLmdBeggu . - 


Rembrandt - - 


HcT.T.Halford 


1867 


600 


Dyckmans - - 


Miss Jane Clarke 


1859 


691 


EcceHomo - . . . 


Spagna- - -{ 


Lieat-Geu, Sir 1 
Wm. Moore / 


1862 


69S 


StUgo 


LodoTico d«l 
Parma - -/ 


- 


- 


693 


St Catherine - - - 


Pinturicohio- - 






737 


Landscape, with WalerfeU 


Ruysdael - - 




1884 


73S 


An Incident in a Battle - 


Charles Tschsegenj 




— 



^^^ 73S An Incident in a 



318 



SCULPTURES 

IN THE 

NATIONAL GALLER'?. 

In the Hall. 

Sib David Wilkie, RA. Statue, in mai-ble, by 
Samuel Josepli. Presented to the National Gallery by an 
association of gentlemen in 1844. 

Thetis and hee Nymphs, eising fbom the Sea, to 

CONDOLE WITH ACHILLES ON THE LOSS OF PATROCLUS. 

Alto relievo in marble, by Thomas Banks, B.A. Presented 
to the National Gallery in 1845 by the sculptor's 
daughter, Mrs. Forster. 

Bust of the Em^ebob Napoleon. Bronze. Be- 
queathed to the National Gallery by Philip Champion 
Crespigny, Esq., in 1851. 

Bust of William Mulbeady, RA. Marble, by Henry 
Weekes, RA. Presented by an association of gentlemen 
in 1866. 

Bust of Thomas Stothabd, RA. Marble, by Henry 
Weekes, RA. Presented by an association of gentlemen 
in 1868. 
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